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NEW KIND OF CENSORING 





Low Cost Films with Radio Names 
To Replace Westerns in the Sticks 





Hollywood, Jan. 9. 

In an endeavor to build up busi- 
ness in the hinterland, major stu- 
dios are working on plans to make 
moderate cost productions with ra- 
dio sturs as the draw to replace 
the facing westerns. Slump in cow 
operas has small towners worried. 
Studios figure the ether stars may 
successfully supplant the hit and 
run riders of the wide open. 

Studios say radio and the person- 
alities it has developed are far too 
important to be ignored. It will 
seek to do the next best thing and 
capitalize this competition by turn- 
ing the name value into picture pro- 
ductions. Figured that the air line 
names will replace the wearers of 
the 10-galloa hats with fresher ap- 
peal and at the same time permit 
a departure from the now rigid 
formula of the western product. 

Recent compilations of the box 
office figures show that while the 
radio names may not have been 
very profitable on the deluxe first 
runs, the appeal in second and third 
run spots has been remarkably con- 
sistent, since it is in these centers 
that the radio figures most promi- 
nently as entertainment. 

After Its ‘Big Broadcast’ 

Paramount is making a drive to 
round up the radio names. In ad- 
dition to using names in Kate 
$mith’s ‘Hello Everybody,’ it has 
‘International House’ with Rudy 
Vallee, and Jack Pearl and Binz 
Crosby in ‘College Humor.’ In ad- 
dition Par will try a national air 
Serialization of ‘Curse of Sunken 
Gold;’ an original by Charles Furth- 
man. It will be slid onto the ether 
along the lines of ‘Phantom,’ Radio 
is also figuring on using the idea 
for a repeat. 

Warners is looking for similar 
material for like exploitation. 


‘MOONSHINE,’ AIR ACT 
READY AS STAGE PLAY 


Cleveland, Jan. 9. 


Yirst case of a radio sketch being 
made into a legit play, reversing 
the usual process, will be tried out 
here when Lulu Vollmer premieres 
the stage version of her ‘Moonshine 
and Honeysuckle’ Jan. 20 and 21. 


Experiment is drawing more at- 
tention because Miss Vollmer, ap- 
parently wanting to get audience 
teactions from a selected crowd, is 
holding try-out performance in a 
Church auditorium instead of one 
ef the downtown houses. 

Play will be tried out by same 
radio cast tnat's broadcast it over 
NBC for two years, including Louis 
Mason, Sarah Haden, Therese Wit- 
ter, Aanle Elsner, Robert Straus, 








Eugenie ‘uz Brominski. Troupe is to 
Make its weekly Sunday broadcast 
Over WTAM Jan. 15 while in Cleve- 
land. Feature has been on the chain 
Since July, 1930. 





Dollars and Sense 





A young girl lead who has 
been in five pictures at a coast 
studio getting $60 a week 
wants to go back to her old 
secretarial job on the lot at 
$42 a week. 

Figures there is only glory 
in the acting job, as she gets 
the $60 for only 40 weeks and 
is not paid for overtime. Sec- 
retarial job is 52 weeks, with 
two weeks’ vacation and over- 
time at night. 


COMING STARS 
FROM WHERE 
AND WHEN? 


Whence will come the new star 
talent, is the concern now of the 
radio interests as well as the rest of 
show business. 

Where the siars for stage, screen 
or air will come from tomorrow has 
all showmen plenty worried. 

The extreme of paying exorbi- 
tantly for the famed names, while 
permitting nascent taient to starve 
through tack of development, is too 
well known fn the industry. There 
is no field or channels of gradation 
by which talent can develop as 
there was in the past. 

Accordingly, all bemoan the lack 
of the small-time, intermediary, and 
big-time vaudeville, or the minimi- 
zation of burlesque which gave 
forth some of our best comics. 
Legit, too, is stifled almost at the 
source, for as soon as a new face 
pops up, the Hollywood scouts grab 
it. 

















‘HINT TO EXECS 


Producers Invited to Attend USC’s 
Classes in Screen Dramaturgy 








Hollywood, Jan. 9. 
University of Southern California 
has invited all studio execs to join 
its class lectures in the ‘Art and 
Structure of Screen Dra:na’ under 
the direction of Dr. Boris Morkovin. 


Invitation reads: ‘With the pub- 
lic’s reaction to current motion 
pictures unkindly, it would be welt 
for all executives to attend the lec- 
tures and increase their knowledge 
of the technical side of motion pic- 
ture production.’ 











Course in screen dramaturgy has 


had few professional people in at- 
tendance. However, it has become 
one of the popular studies at USC.| 
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1) WOMEN ASS'NS 
CHOOSING FILMS 


Monthly Selections on Both 
Coasts — Looks Favorable 
to Theatres— Means 
Death Stab for Usual Cen- 
sors—Six Classes of Fea- 
tures with Shorts 








THEATRES IN ACCORD 





What is regarded as the most 
powerful influence ever brought to 
bear on the national box office is 
being launched this month when 12 
of the largest women’s organiza- 
tions in the country, representing 
an aggregate membership of 30,000,- 
000 women and 3,000 cities and 
towns, commence their first con- 
certed perusal of industry product. 

What they like they will recom- 
mend their membership to patron- 


ize. Their offices will be in intimate 
contact with the theatre, getting all 
of its bookings a month in advance 
and checking these with the prod- 
uct which the combination’s review- 
ing bodies have approved. 

This cementing of such organiza- 
tions, which during the past two 
years have been sporadic and non- 
uniform in their picture opinions, 
into one film mind, with 500 women 
in reserve qualified to be called upon 
as reviewers, has potentialities suf- 
ficiently vast, it is admitted by those 
in the industry familiar with the 
movement, to change  filmdom’s 
mould within the next year. 

If the pictures which they have 
reviewed and approved in their first 
merged activity is any criterion for 
the future, then the industry can 
expect its greatest break. Of the 
features and shorts contained in 
their initial official compendium, to 
be released within the next few 
weeks, approximately 82% have 
been authorized for membership 
patronage. 

Against Censoring 

Politically, the movement is re- 
garded as the strongest enemy of 
state and city censorship. Picture 
overseers are certain that before 
long sufficient pressure will be 
brought to bear by the organiza- 
tions to deal paid censors a final 
blow. The reviewing policy is 
strictly a matter of picture position- 
ing in the theatre. The women are 
avowedly against straight censor- 
ship believing that by ignoring the 
pictures they disapprove the indus- 
try will automatically regulate its 
production course, accordingly. 

Spokesmen for the -ndustry de- 
clare that it welcomes the feminine 
front for many reasors. Featuring 
these is not only the guarantee of 
box office support but provision of 
a barometer for Hollywood. 

In other respects overseers feel 





the industry for the first time is 
(Continued on page 34) 


Swank Name Plates and Dress at 
R. C. Theatres, Front and Back Stage 





Doubling’ Stooge 





Meet the (first doubling 
stooge—and on Broadway. 

Al Ricker doubled between 
the Broadway and Palace the- 
atres over the weekend for 
Ted Healy and Ken Murray, 
respectively, and would be 
doubling yet if the Broadway 
hadn’t folded Sunday night. 


ENTERTAINMENT 
ORDERED OUT 
IN ITALY 


Rome, Jan. 9. 
Mussolini has ordered all film 
matters to be treated from a strictly 
educational standpoint from now on, 
with film legislative measures 
turned over to the Ministry of Edu- 
cation. 


All picture companies must 
handle their product -s desired for 
educative vurposes, and must follow 
orders of the educators, with no 
mention of entertainment values 
from now on, 

It’s practically the same system 
as current in Russia. 


CANTOR B’CAST ON BILL 
IN MILWAUKEE THEATRE 


Milwaukee, Jan. 9. 

Alhambra theatre has made pro- 
vision to bring to its audiences the 
Eddie Cantor Sunday night radio 
programs as part of the regular the- 
atre presentation. 

It is the contention of Manager 
Al K¥ool that many localities linger 
by the fireside on Sunday evenings 
to hear Cantor on the ether and that 
by the time he is through entertain- 
ing them it is too late to journey 
downtown for a show. 

Special amplifiers have been in- 
stalled and connected with the 
talker equipment. 

Theatres all over the country tried 
something similar with Amos ‘’n’ 
Andy’s broadcasts a few years ago 
until stopped by NBC. 




















Malone’s Air News 


Dudley Field Malone, internation- 
al lawyer, is going NBC as a cur- | 
rent events commentator. 

NBC will groom him along Floyd | 
Gibbons lines, with a commercial 








sponsor practically set. 
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The ultimate in backstage and 
front-of-the-house swank is on 
view at both the Radio City the- 
atres, the Music Hall and the RKO 
Roxy, where name plates on the 
aisles and on the door, etc., advise 
the patrons the name of your usher, 
the ticket-chopper, et al. All sur- 
names are prefixed by a ‘Mr.’ 

Similarly backstage, a name plate 
advises that ‘Mr. Bamberger’ is 
your elevator chauffeur. 

Bill Stern, the stage manager, 
wears a formal cutaway afternoons 
and is in tails at night. Max Manne, 
who used to be the ‘effects’ man for 
Dr. Hugo Riesenfeld at the Rialto 
and Rivoli theatres on Broadway, 
now wears a musical comedy gold- 
braided uniform of a general to fa- 
cilitate his giving out the same ef- 
fects. 

The stagehands likewise have a 
distinctive uniform a la that of 
New York policemen, only in 
brown, instead of blue. 

The music hall has a ‘parade of 
the ushers’ number regularly on the 
stage during performances which 
leaves the theatre sparsely manned 
for guidance of the patronage or 
other possible things while the 
ushers drill on the stage. 


CUTTING B’WAY LEGIT 
SCALE THE ANSWER? 


Reduction of ticket prices for 
Broadway’s legit shows is a press- 
ing problem with managers. Three 
attractions have slashed, but the re- 
sults have hardly been satisfactory. 

Flying Colors’ at the Imperial, 
which started price cutting, looked 
to be virtually through. Top of $4.40 
was reduced to $2.20. First matinee 
(New Year’s Monday) at $1.50 top 
was capacity and so was Saturday 
afternoon, but nights were not as 
good as hoped for.. Gross first week 
at the reduction was around $15,000, 
and business must improve to keep 
the revue in. 

‘Girls in Uniform’ was in doubt 
from the start. It cut from $3.30 
to $2.20 after first two days, but 
could not make the grade. About 
$2,500 on the week and out at the 
Booth. ‘Honeymoon’ also a doubtful 
show at the Little chopped to $2.20 
Monday when it moved to the Van- 
derbilt. 

Price cutting was accompanied by 
cutting cast salaries. That hap- 
pened twice with ‘Colors.’ ‘Music in 
the Air’ salaries were also reduced. 
Although the ticket scale is the 
same ($4.40) the drop in business 
was the cause. Same applies to 
‘Walk a Little Faster.’ 

Looks lke all the musicals are too 
Matter of reducing 
is comparatively simple, but 

revise back stage labor 
wages further than agreed on early 
in the season, is a problem, 

That also goes for fixed charges. 
It would seem the independent the- 
atres which have passed to the 
mortgagors are in a better position 
ittrac.ions a break, 
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New Come-on Rail Rates Perk Up 
Actors, but Depress Ship Lines 


Hollywood, Jan. 9. 
New railroad rates for actors go- 
ing into effect Feb. 1, whereby play- 
ers can purchase the equivalent of 
$108 in mileage script for $84, is 
causing a lot of glee among show 


people here, but is giving the 
steamship companies a thumping 
headache. Latter have tried long 
and hard to popularize coast-to- 
coast water travel through the 
canal. 

Ship lines have been having a 
tough battle for the past month 


with three companies, Panama Pa- 
cific, Dollar and Grace, all bidding 
for patronage. P.P., once the pop- 
ular line, has been losing ground to 
both Dollar and Grace. Latter, a 
recent entry in the _ inter-coast 
travel, is at present getting most 
attention through its three new 
boats. 
Newest Boats Get ’Em 


With rates governed by the Ship- 
ping Board, lines have nothing to 
offer except modern equipment, 
service and speed. They all make 
the trip in the same time, 14 to 15 
days, so the line with the newest 
boats gets the heaviest play. 

All lines have concentrated on 
p:cture people, who, in traveling, 
usually buy the best. Beside this, 
picture names are always good for 
exploiting the boats and line. Ac- 
commodations on the three lines are 
$135 minimum up to whatever the 
traveler will stand. 

With each railroad putting in the 
same amount of effort at getting 
picture patronage for its trains, the 
new rates are worrying the ship 
lines, which now feel that only pic- 
ture people who want to make a 
trip leisurely will be pushovers for 
the boats. Lessened rail rates plus 
the speed of choo-choo travel has 
the marine boys hoping that the 
Shipping Board will permit a re- 
ducilon on boat fares. 

Recently, several foreign lines 
have added boats with limited pas- 
renger space to their inter-coast 
runs. By stopping at Central Amer- 
ican ports, they get around the U.S. 
marine law which prohibits the car- 
rying of passengers on a foreign 
boat between two American ports. 
These boats are selling first class 
accommodations from L.A. to N.Y. 
for $100. 


DOROTHY BURGESS’ JAM 
OVER AUTO ACCIDENT 


San Francisco, Jan. 9. 

Dorothy Burgess is the target for 
a $25,000 damage suit and faces 
manslaughter charges. 

This as result of a late December 
auto accident in which her car col- 
lided with another and _ killed 
Louise Manfredi, 17. 











Dorothy Jordan Free 


Hollywood, Jan. 9. 
Metro did not pick up its option 
on Dorothy Jordan. 











It’s understood she may go to 
Radio Pictures. 
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Novarro’s Work on Coast 





Ramon Novarro can’t go abroad 
for pictures for some time, despite 
reports about him. He still has at 
| least one, and possibly two pictures 
'to make for Metro. 

Novarro starts next week on ‘Man 
of the Nile,” with possibly another 
picture to fellow. He has told 
Metro execs that at such time as 
he is free he would like to make 
a concert tour, but has no plans 
for picture werk elsewhere for the 
time being. 























AFTER GERMAN LEGIT 
GIRL FOR FILMS HERE 


Paramount has started negotia- 
tions with Elisabeth Bergner, Ger- 
man star, with a view to bringing 
her to Hollywood. Miss Bergner 
has been the leading femme Iegit 
stage name in Germany for a num- 
ber of years and is a recent addi- 
tion to German films. 

She starred in a German version 
of ‘Melo,’ which has been doing 
good b. o. in Germany, with Para- 
mount interested on the comments 
of that film. 





BI Trying American 


London, Jan. 9. 
British International has taken 
Constance Cummings for one pic- 
ture. Carries options for more 
films to come. 

It’s the beginning of a new policy 
on the part of BIP to use American 
names in films every once in a 
while, and wherever practicable, to 
make sale of the pictures in the 
United States easier. 


Contrasting 


Syracuse, N. Y., Jan. 9. 
Mme. Ernestine Schumann-Heink, 
for whose last concert appearance 
Syracuse paid $2 per, is at the Par- 
amount this week with a talker 
thrown in, for 40 cents top. 

But next week the house will ask 
from four bits to $1.50 for the ‘road 
show’ engagement of ‘Sign of the 
Cross.’ 














Dickey Moore in ‘Twist’ 
Hollywood, Jan. 9. 

Dickey Moore goes to I. E, Chad- 
wick on loan from Hal Roach for 
‘Oliver Twist’. 

Last time the Dickens story was 
made, silent, Jackie Coogan was in 
the part. Herbert Brenon will 
direct. 





Mackenzie’s Relapse 


Maurice Mackenzie, secretary of 
the Hays organization, is suffering 
from a relapse from the flu. He left 
last week for Florida. 

Last summer Mackenzie under- 
went a major operation. 





Imhoff for Pictures 


Hollywood, Jan. 9. 
Roger Imhoff of the old vaude 
team of Imhoff, Conn and Corinne 
is here for comedy picture work. 
He will be tested at Metro this 
week. 





Brent Op Wife 


Hollywood, Jan. 9. 
George Brent has been selected 
by Warners to play opposite Ruth 
Chatterton in ‘Lily Turner.’ 
Made from the stage play. 


. 7 e 
Vidor’s Single Film 
Hollywood, Jan. 9. 
Paramount has given King Vidor 
a single-picture contract as unit 
producer and director. 
Vidor will rustle his own story. 











Helen Hayes Eastbound 
Hollywood, Jan. 9. 


Following completion of ‘White 


Sister,’ Helen Hayes leaves for New 
York accompanied by Charles Mac- 





Arthur, Jan. 23. 
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WILL MAHONEY 


This week, RKO Theatre, Toronto 


Archie Bell in 
‘Plain Dealer’ said: “After careful 
consideration I'd pick Will Ma- 
honey on the new bill at Loew's 
State as the funniest chap in town; 
in fact, he’s one of the funniest in 
the country.” 


Direction 


RALPH G. FARNUM 
1560 Broadway 


Goldwyn After His 
New Cantor Beauts 
By Contest Route 


Hollywood, Jan. 9. 


Sam Goldwyn will stage a na- 
tional beauty contest for chorines 
for and as a bally for the next 
Eddie Cantor picture. Girls under 
20 without previous stage training 
will be asked to submit photographs 
and measurements to Goldwyn in 
Hollywood. Those who look good 
will get screen tests at their near- 
est United Artists exchange. 


Winners, 70 in all, will be brought 
to Hollywood sometime in May on 
a 10 to 12 week contract. Contest 
will be staged during the latter part 
of March. 


Girls brought here will be re- 
quired to sign an agreement to leave 
Hollywood immediately following 
the completion of the picture. Idea 
is not to have any of the gals hang- 
ing around Hollywood and giving 
Goldwyn a bad name. 

Outside of bringing fresh faces to 
the screen, Goldwyn figures the bal- 
ly will more than repay him the 
estimated $100,000 cost of the con- 
test. 


the Cleveland 

















Subduing Raft 


Hollywood, Jan. 9. 
Having had considerable trouble 
with Georgie Raft, Paramount de- 
cided to switch the lead in ‘Police 
Sergeant,’ to Ricardo Cortez, just 
under contract to studio. 








Ethel Shutta on Film 
Hollywood, Jan. 9. 
Ethel Shutta is being taken by 
Paramount for ‘International 
House.’ 








Testing 11 Amateurs 


Hollywood, Jan. 9. 

Seasoned by several months of 
working in extra and bit and parts, 
the 11 inexperienced girls given 
stock contracts by Warner Broth- 
ers, will be handed screen tests to 
determine their possibilities for big- 
ger parts. Busby Berkeley is mak- 
ing the tests. 

Girls failing to pass the camera 
examination will be dropped. 


A LUBITSCH FILM IN 
PARIS AND MacDONALD 


Arrangements are being made for 
Ernst Lubitsch to make one film for 
Paramount in Paris. Robert Kane, 
head of the Joinville (France) stu- 
dios discussed the matter with h. o. 
execs in New York last week. No 
date set due to insistence of New 
York on a complete story okay be- 
fore the director is allowed to leave 
Hollywood. 

Understanding is the idea would 
be to make the picture with Jeanette 
MacDonald starring in French and 
English versions. Miss MacDonald 
is now in Paris for personal theatre 
appearances and Lubitsch is due 
in New York this week from a Eu- 
ropean trip. 


Twelvetrees Op Chevalier 


Hollywood, Jan. 9. 


Helen Twelvetrees will play op- 
posite Maurice Chevalier in ‘Bed- 
time Story,’ going into production 
at Paramount Jan. 12. 

This is her first picture since she 
retired from the screen to bear a 
child. 


Donald Brian’s Film Lead 


Hollywood, Jan. 9. 


Donald Brian, stage star, is up 
for the lead in Universal’s ‘Only 
Yesterday’ film. 

Negotiations between studio and 
player, now in the east, will prob- 
ably wind up this week, with Brian 
coming west immediately. 


























Blondell, Tracy for B&K 


Chicago, Jan. 9. 

Balaban & Katz has set Joan 
Blondell and Arthur Street Singer 
Tracy as joint headliners for the 
week of Jan. 13. These are the only 
name bookings closed for the fu- 
ture. 

With the Oriental closed, all 
names must play the Chicago the- 
atre, 











Radio City Houses May Change 


Drear, Dirty and Dowdy 6th Avenue 





Opening of the Radio City Music 
Hall and the RKO Roxy o: 6th ave- 
nue has materially changed the 
contour of that street. The tre- 
mendously lighted signs and mar- 
quees of the two theatres brighten 
the avenue, as the signs which 
front the length of the two theatre 
buildings can be seen clearly up and 
down the avenue from 42d to Cen- 
tral Park at 59th street. 

Sixth avenue is one of those 
dowdy and dirty streets in the 
particular neighborhood before and 
after Radio City, or was until Radio 
City came into being. The ‘L’ lines 
shroud the thoroughfare and the 
street abounds with depression 
sights, such as manucl labor agen- 
cies in the neighborhood by the 
scores. Communistic spielers from 
soap boxes, at 46th street. Most 
of these are on the east side of the 
street. 

Plenty of cheap speaks and res- 
taurants around. After 54th street 
and up to Central Park it’s a richer 
atmosphere with swank hotels and 





apartment houses. 


Night-time now brings thousands 
into 6th avenue. Curiosity seekers 
and also cash customers for the 
Music Hall or the RKO Roxy. 

It’s a conglomerous picture day- 
times when the splendor of the two 
theatres and their brilliantly lighted 
marquees and signs herald the 
legends of opulence in contrast to 
the thousands of unemployed who 
trudge to the employment agencies 
looking for almost any kind of work 
up and down 6th avenue. 

The ‘L’ lines have painted their 
trestles in the immediate vicinity 
of the two theatres, aluminum gray 
to jibe with the construction out- 
look of the fronts of the two thea- 
tres. But once outside of the imme- 
diate area of the two theatres on 
6th avenue, the dowdy atmosphere 
of the east side of the street strikes 
hard, 

There’s still the former monu- 
ment to RKO in the Hippodrome on 
6th avenue at 43d street. Once the 
biggest spectacle house in the world, 
it is today relegated to a combo 
vaude and film policy at 25c. top 
under indie operation. 





Dorothy Fields Made Pro at $1,500 
Wkly. at Music Hall—No Confusion 


Reversing all the legends, Doro- 


thy Ficlds is making her very first 
stage appearance at the Radio City 
Music Hall minus experience, minus 
the usual quest for the job, minus 
stagefright and minus nerves. 
Two days before the premiere 
Roxy thought it would be a good 
idea for Miss Fields to sing a couple 


of her own songs. The day before 
the premiere she bought her cos-' 
tume and rehearsed. Opening night 
she went on. That’s all. No fear; 
she lost it at rehearsal. 

Now she’s installed in one of the 
de luxe new Music Hall dressing 
rooms, thick carpet on the floor, 
glass inclosed shower, chromium 
plated fittings, shiny black dressing 
tables—amidst back stage luxury 
unique to this house and never an 
out-of-town try-out, not even an 
audition to discount the miracle. A 
glorious lucky break such as a girl 
dare not dream about. Well, here 
it is, says heretofore song-writing 
Miss Fields, and she thinks it’s 
swell. And Miss Fields was en- 
gaged at $1,500 a week by Roxy 
himself. 

She knew how to sing a song-— 
demonstrating songs to publishers 
had taught her that; she ought to 
be able to remember the lyrics— 
since she wrote them herself; so all 
she had to do was to see to it that 
she was introduced as a writer and 
not as a performer—that way no- 
body could expect anything. If they 
liked her, it was all to the good. 
They did. 

And There She Was 

Seasoned by a week on the stage, 
Miss Fields looks back on her open- 
ing night aplomb and marvels at 
her temerity. Six thousand not- 
ables, show-wise people in the aue- 
dience, and out she steps—a novice, 
The premiere of a theatre the 
world’s been hearing about for two 
years, and there she was! Now 
that she thinks about it, she ex- 
plains it to herself so: ‘You’re not 
nervous when you know nothing, 
It’s when you're wise you worry.’ 

She gets no royalty for her songs 
from the theatre, but there’s her 
stage salary, and the magnificent 
opportunity for plugging her songs 
more lucrative far than royalty. 
As her father, Lew Fields, puts it, 
a two-million dollar debut for his 
daughter and he doesn’t have to pay 
a cent. Now she’s a professional 
sure enough. She’s learned make~ 
up and all of it. 


KAY STROZII, NELL 
O’DAY LET OUT AT FOX 


Hollywood, Jan. 9. 
Kay Strozzi brought by Fox from 
the New York stage for ‘Giant 
Swing,’ has been dropped by the 
studio. She returns to New York, 
Nell O'Day, a contract player for 
almost a year at Fox, also out. 














CRAVEN GOOD ACTOR. 





Fox Discovers It So Will Keep Hie 


Writing Assignments at Minimum 





Hollywood, Jan. 9. 

Fox in the future wil keep Frank 
Craven’s writing assignments at a 
minimum in order that it may give 
him more acting parts. 

This was decided upon after 
viewing a rough print of ‘State 
Fair,’ the Will Rogers’ picture in 
which Craven’s bit was built into a 
part almost second in importance 
to the gum chewer. 


SAILINGS 


Feb. 9 (Berlin to New York), Eric 
Pommer (Europa). 

Jan. 28 (New York to London), 
Diana Wynyard (Bremen). 

Jan. 7 (London to New York), 





George Kaufman, Irving Mills 
(Europa). 

Jan. 6 (Berlin to New York) 
Joseph Somlo, Sigrid Onegin, Frida 
Leider, Lauritz Melchior, Lilian 
Harvey, Joe Strassner, Walter 


Gieseking, A. E. Dupont (Europa). 
Jan. 5 (New York to Paris), Will- 
em Gerard, Laurence Hills (Lafay- 
ette). 
Jan. 5 (New York to Berlin), Tay 
Garnett, Bob Fellows, Dr. Martin 
Freudenthal, Leo Singer (Bremen). 
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MUSICAL FILMS AS TONIC 





—_— 








In the offices of the Radio City 
quarters of its director. 


seems to like it equally as well. 


opening cost. 
prepared to spread a meal for 30 
marked with an R which might 


City. 
fast. The kitchen pots and pans 


rooms for himself. 
an expense to the theatre. 
old Roxy and with Roxy continu 


everyone who has eaten there so 
agrees the food is great. 





Music Hall's $250,000 Living Quarters 


Roxy was the first occupant, but with his 
illness Harold B. Franklin succeeded to the luxurious quarters and 


The offices and living quarters represent an expenditure of 
$250,000, altogether in furnishings and equipment and away from 
any construction cost, the amount chargeable to RKO as part of the 
The quarters have a dining room staff of a 
headwaiter, two waiters, one cook and one pastry chef. The crew is 


Among the furnishings are three solid silver table services, all 
Each service is for the different meal, starting with break- 


In the living quarters other than the dining room which is ex- 
actly 19 feet high, are two bedrooms. 

Roxy is said to have designed the quarters, irclusive of a private 
elevator running from the office to the stage. 

In the old Roxy, Roxy also had a similar though not so spacious 
There he allowed himself an appropriation of 
$10,000 yearly to maintain the kitchen and which was charged as 
When Fox Films secured control of the 


pany clipped off the table expenses. 
It’s not stated how the cost is allocated at the Music Hall, but 


Music Hall are ircluded the living 


people at no notice flat. 
mean Roxy, Rockefeller or Radio 


reached a total of $2,200. 


ing as the director, the Fox com- 


far, with either Roxy or Franklin, 








Shanghai Stuff at 


Chi R.R. Station 


Well-Primed but Unlooked-for Flop 


Chicago, Jan. 9. 

Picture people will steer clear of 
any depot cstentation in Chicago 
following a muscle job attempt 
which almost cost two boys from 
Hollywood $15,000. The two picture 
men’s past friendliness with a rival 
muscle man alone got them away. 

Amidst great to-do at the sta- 
tion, the film company’s still cam- 
eramen and reporters greeted the 
two showmnen from Hollywood. 
Stopping o! in Chi for a day prior 
to their New York destination, they 
signalled a cab driver to ‘show us 
a hot spot for a couple of drinks.’ 

That was the cue for the cabbie 
evidently to tell the pair that they 
had a car whiting for 'em. The Hol- 
lywoodians, still under the camera- 
and-press influence, figured this 
was some more of the royal wel- 
come mapped out by the executive 
branch office in Chicago. The pri- 
vate car took the pair to their ho- 
tel to permit them to wash up, etc., 
which later developed was the cue 
to spot their Chi stoppage, and then 
the car took ’em to a couple of 
joints for some refreshments. At 
no time did they tip anything un- 
til after the Hollywoodians had 
been properly refreshed, when en 
route to a supposedly third spot, 
their guides told the picture men 
‘not to talk fast or act foolish.’ The 
money thing was then broached 
and both were taken to a hideout 
to think it over. 

Only by finally prevailing on this 
mob that they knew some impor- 
tant contemporaneous racketeer did 
they put in a phone call for the 
latter, who facilitated the picture 
men’s getting off very lightly, com- 
paratively. 

The camera stuff at the depot 
was the tipoff to the spotters on 
the celebs. The two men being dry 
and very hi-de-ho type of guys, 
were a cinch for the good fellow- 
ship approach, all the time thinking 
that their guides in the big limou- 
sine were from the h. o. 


Testing High School Boy 


Hollywood, Jan, 9. 

Paramount is testing John Mc- 
Carthy, graduate from Fairfax High 
School here, as a possible lead for 
the studio’s westerns. 

Lad appeared in several school 
Plays, where studio scouts caught 
him. 


Joan Bennett Leaving 
Fox Under Agreement 
Hollywood, Jan, 9. 


Joan Bennett goes off the Fox 
contract list in March. 
Her contract expires at that time, 


but under an agreement reached be- 


tween player and the studio, latter 
Will not exercise the option. 
Miss Bennett wants to freelance. 





vv 


Wynyard’s London Legit 
Before Next Metro Pic 


Hollywood, Jan. 9. 

On completion of ‘Men Must Fight’ 
at Metro, Diana Wynyard leaves 
here to sail Jan. 28 on the Bremen 
for London. She will do a play there 
before returning here in June. 

When engaged by Metro. six 
months ago, stipulation was made 
that if studio took up her option it 
would not become effective until 
early summer, to allow her to re- 
turn to England. Option was taken 
up on that understanding. 

‘Reunion at Vienna’ will be held 
until her return. 


COAST 60 CLUB 
FOR REVIVAL 





Los Angeles, Jan. 7. 

Charles Furthman will revive 
the 60 Club of which he was one 
of the organizers and which later 
became the Mayfair in Los Angeles. 

Exclusive list of 60 members in- 
cluding many picture names is now 
being compiled, among them many 
whose interest in the Mayfair has 
faded. 

Revived 60 Club will hold formal 
functions monthly, with each of 
the members permitted four guests, 
and the total attendance limited 
to 300. 


WIFE’S $10,000 IN PLAY 
FAY WALKED OUT ON 


Hollywood, Jan. 9. 

Reported that Barbara Stanwyck 
contributed $10,000 of her money to- 
ward the financing of ‘Tattle Tales’ 
in which her husband, Frank Fay, 
was starred and on which he walked 
out after the first act the opening 
night. 


Hughes Keeps Gyroscope 


Los Angeles, 





| Jan. 9. 
Howard Hughes paid $325,000 for | 
his yacat, it was revealed in the 
'unsuccessful suit of Hilda Olsen 
| Boldt to recover a $5.€00 Sperry 
syroscope from Hughes and the 
Craig Shipbuilding Co. 
| Mrs. Boldt, wealthy Santa Bar- 
bara woman, sold the yacht ‘Hilda’ 
|'to Hughes, but did not realize the 
gyroscope went with the sale until 
the court decision awarded it to} 
Hughes. In the purchase papers, 
;}nothing was reserved by the seller 
{except the title of the vessel. 


VE LOTS NOW 
PLANNING THEM 


Melodies Incidental to Story 
—Not Dragged in—Par, 
Metro, Fox, Warners 
Each at Least Two in 
Sight 


WARNERS GETS JUMP 





Hollywood, Jan. 9. 


Screen musicals, in the discard 
for the past three years, are receiv- 
ing major studio attention as a pos- 
sible stimulant for the wunder- 
nourished box office. Paramount, 
Metro, Fox, Warners and United 
Artists are each planning at least 
two musical talker pictures during 
the coming season in which music 
will be an important accessory. 

None of the pictures planned -will 
depend on tunes for the major por- 
tion of the entertainment. Melody 
will not be dragged in by the heels 
as before, but will be added to ad- 
vance the plot. In each case, the 
music will be used as in ‘Cat and 
the Fiddle,’ and without a chorus 
appearing from nowhere or with a 
young symphony orchestra accom- 
panying a singer who is taking a 
shower. 

Warners Out First 


First of the musicals to be re- 
leased will be Warners’ ‘42nd 
Street.’ Yarn is based on the Times 
Square sector with the cabarets and 
theatres used as a logical atmos- 
phere to bring in music. Picture 
has four special numbers written 
by Al Dubin and Harry Warren 
Dances were staged by Busby Ber- 
keley. Same team is writing five 
numbers for ‘Just Pal,’ the Bebe 
Daniels’ picture which will be re- 
leased in March. 

Fox is currently negotiating with 
Ray Henderson and Lew Brown as 
a team and their former partner, 
Buddy De Sylva, as an individual, 
to turn out four musicals within 
the next two years. Studio insists 
that the music will be incidental 
to the stories. ‘His Majesty’s Car, 
first feature set for Lilian Harvey 
(German), will have four numbers 
and several dances. Latter will be 
staged by Sammy Lee. John Boles 
is set to carry the male end of the 
singing. William Kernell is writing 
the numbers. 

‘Cavalcade’ has 42 musical num- 
bers in the running of English-tale 
picture. Most of them are tradi- 
tional British airs. There are four 
numbers written especially for the 
picture by Noel Coward and Louis 
Francesco. 

‘Widow’ Modernized 

At Metro, plans are for the re- 
make of ‘The Merry Widow’ with 
the original Franz Lehar_ score 
modernized. Studio is dickering 
with Rodgers and Hart to produce 
two out-and-out musicals. Deal is 
being held up due to difficulties at- 
tending the publication of any orig- 
inal music the pair might write. 
Existing contracts for publication 
of their stuff is held by Rodehart 
Music Co., whereas, Metro wants 
their pieces available for its sub- 
sidiary Robbins Music Co. Desai 
is supposed to be ironed out during 
the next two weeks. 

Paramount will have 
numbers in ‘International House’ 
and ‘College Humor,’ with Rudy 
Vallee in the former, and Bing 
|Crosby in the latter. Both Marx 
| Brothers pictures scheduled during 
11933 will have songs and possible 
|chorus routines, as will the two 
Chevalier pictures. Just how much 
music the pictures will have has not 
been determined, with the Par stu- 
dio awaiting the reception of other 
companies’ product, which will be 
released in advance of the Par fea- 
i tures. 


musica: 





| United Artists has the current 
'Al Jolson picture, ‘Hallelajah I’m 
a Bum,’ and his future, ‘Wonderbar.’ 
Former, though minus a_ chorus, 
'can be classed as a musical with 
a great deal of the plot being in- 
'terpolated through song and lyrics 








E. H. Griffith Agrees Unit Style 


Of Film Making 


Only Protection 


For Director and Low Cost Pic 





A Believer! 





Top story for actor stuff con- 
cerns a Broadway juvenile who 
was to have gone west for 
RKO over the weekend or his 
initial picture try. 

‘They're all telling me how 
great I am, so I guess I want 
more money and a new con- 
tract before I even start,’ was 
his unique ultimatum to the 
RKO home office. 

He’s not going to Hollywood; 
at least not for RKO. 


A GEO. M. COHAN 
FILM ECHO 
SOON DUE 


Repercussions from George M. 
Cohan’s picture debut are being felt 
in executive picture circles. Al- 
though ‘Phantom President’ is com- 
paratively old now, it looks likely 
that producers, in whole or in part, 
will take the Cohan matter under 
consideration collectively before 
long. 

Criticisms from the legit field are 
responsible. They are just begin- 
ning to seep back to filmdom’s im- 
portant places with the chief char- 
acterization that big people in the 
legitimate cannot afford to deal 
with the picture industry in the 
future, unless through force of ne- 
cessity. 

It would seem, according to the 
picture men who are now admitted- 
ly concerned about the story, that 
Paramount made an error—one that 
may reflect against the entire pro- 
duction end of the business—in giv- 
ing Cohan a lesser billing in the 
picture after he had gone to Holly- 
wood with the understanding he 
was to be starred. 


CG. CO. OPPOSED TO 
RUTH ETTING ON FILM 


Emanuel Cohen wired Lew Dia- 
mond in the Paramount home office 
last week to secure Ruth Etting 
opposite Maurice Chevalier for the 
next Chev picture. Chesterfield, the 
songstress’ radio advertiser, refused 
to co-operate on the coast wire pick- 
up. Par was willing to pay the line 
charges, as outlined in Cohen's tele- 
gram, but the cigaret account’s new 
radio program series doesn’t permit 
for remote control pickup. 

Miss Etting who has made quite a 
few shorts for Par and latterly for 
Warners, took the position that per- 
haps it was just as well not to fol- 
low anybody like Jeanette MacDon- 
ald. Chesterfield stated it would try 
to work out something but didn’t 
fancy the idea, 

















Harold Lloyds Returning 
Hollywood, Jan. 9. 

Harold Lloyd is due to return 
Feb. 15 from his vacation abroad. 
Comedian and his family will sail 
from Rome, 

Preparation on his next picture 
will start immediately upon his ar- 
rival. 





Two pictures contemplated for | 
Eddie Cantor during this year will | 
be of the same construction as ‘The 
Kid from Spain,’ with the songs 
and chorus work minimized, but 





nevertheless within the musical} 


class. 


By Cecelia Ager 


Studio carrying charges, that olé 
man of the sea around the neck 
of picture profits, must lose its 
stranglchold as soon as film com- 
panies adopt decentralization of 
production, says E. H. Griffith. 

Decentralization is inevitable. It’s 
the logical way out of pictues’ 
financial morass, the only system 
by which pictures made money in 
the past, their only chance to make 
money in the future. 

Break up production into units, 
allocate responsibility—and that 
means financial responsibility—to 
the individual producer. Pay him 
for his production on a percentage 
basis, let him in turn pay his di- 
rector, writer, star, a percentage of 
the returns. Let him buy what 
he needs when he needs it. Spare 
him the multiplicity of huge stu- 
dio organization charges that re- 
lentlessly mount against him even 
before he begins, pleads this ex- 
perienced and adept film director. 

Unit production cuts costs by di- 
rect action. It eliminates the un- 
necessary steps in production. A 
director-writer combination should 
be able to make a picture without 
the middleman costs assessed 
against them, argues Griffith. If 
they can’t they don’t belong in pic- 
tures. When their own net returns 
are governed by the cost of their 
picture, they'll keep the cost down 
and still make a_ good picture. 
Those salaries rolling in 52 weeks a 
year play havoe with a man’s abil- 
ity to economize, he believes. 

On Percentage 

The percentage basis appeals to 
Griffith because it permits a direc- 
tor to chose, to work on just the 
picture he believes in, to sidestep 
the assignments he’d have to accept 
on salary. A director should be 
willing to gamble. Either he’s got 
something for pictures or he hasn't. 
The sooner he finds out, or is found 
out, the better for him and the in- 
dustry. If he’s attached to a unit 
production, he knows first just what 
he’s to do, but more important, he 
has the time for preparation. He 
can work on the story properly, 
without the nagging worry of sal- 
ary charged against his production. 
He can turn out a better job more 
economically, because a part of 
what he spends comes out of his 
own pocket. 

Stops Dependence 

Decentralization allows a _ pro- 
duction to get exactly what it 
wants, instead of having to use 
what the studio has on hand. No 
more having to make a story chiefly 
because somebody in a burst of en- 
thusiasm bought a story and paid 
a lot for it and now it’s hanging 
around. No more heavy charges 
against writing the story, because 
there happen to be a lot of expen- 
sive writers languishing on the pay- 
roll. With unit production, says 
Griffith, first the right story, then 
buy exactly the writer for that 
story. , 

Utilize the brains in Hollywood 
that have been kept under cover 
because just a few men out there 
are supposed to have a corner on 
the brain market. Develop more 
men by sharing responsibility. De- 
centralization of production, says 
Griffith. Individual producers are 
the ones who have always made 
money in the business, and for the 
business too. 


12 Writers Flop 


Hollywood, Jan. 9. 

Though about a dozen of the 
screen's best writers for the benefit 
of the Writers’ club wrote ‘Don't 
Call Me Madam’ for Paramount, the 
studio finds that all it can use of the 
story is the basic idea. 

It has assigned William Slavens 
McNutt and Ray Harris to write 
a story and treatment around it, 

3ayard Veiller will produce. 
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Bankers Reported Ready to Advance 
Paramount With Zukor as Its Head 


$30,000,000 for Financing of Company 





The John Hertz resignation as 
chairman of the finance committee 
of Paramount signals the return of 
that company to leadership by 
showmen. The bankers are reported 
desiring that, 

The bankers thought that Hertz 
had gone beyond his province as 
chairman of the finance committee 
and virtually assumed the entire 
operation of the company. When 
this was brought to Hertz’s atten- 
tion during the conferences it was 
suggested that he remain as chair- 
man of the finance committee only. 
Hertz didn’t take to the idea. 

It is understood that the bankers 
agreed that no one should replace 
Hertz as chairman of the finance 
committee or in any other position 
without Zukor’s consent. 

At the board meeting yesterday 
the resignations of Warren Wright 
and Albert D. Lasker were ex- 
pected. 

On Sunday and Monday Zukor 
spoke constantly to his department 
heads outlining his plans, telling 
each that he was in full charge of 
his department and to start again 
from scratch. 

With Hertz’ sudden resignation 
linked to reports of banker re- 
luctance on financing for Para- 
mount, it is said some outstanding 
showman, with a record in his favor, 
may be brought in. Name of S. A. 
Lynch, founder of Southern Enter- 
prises which prior to the organiza- 
tion of Publix, was an integral part 
of Paramount, is mentioned. A de- 
cision on that point may be reached 
today (10) from report. 

With Elisha Walker lately a 
partner in Kuhn, Loeb & Co., the 
name of Jos. P. Kennedy has been 
also mentioned. Walker and Ken- 
nedy have been closely associated 


in deals. Kennedy was the Keith- 
RKO-Pathe promoter. He is not a 
showman. 


Paramount officials, with charac- 
teristic fear of going on the record 
in any way so far as the bankers 
are concerned, deny that Wall street 
interests in Par objected in any 
way to Hertz because of his moves 
or because he was not a showmen, 
hinting instead that it was solely a 
question of who was to be boss, 
Hertz or Adolph Zukor. 

One report is that the Hertz resig- 
nation followed discussion on the 
question of financing of around $30,- 
000,000 from the Kuhn, Loeb & Co. 
group, with other Par banks, to 
carry the company along, with the 
banking crowd believing it was time 
ranking showmen were needed to 
direct activities. Other banks rep- 
resented in Par’s finances are Chase, 
Chemical and Transamerica. Banks 
are now holding $39,000,000 of Par’s 
obligations. 

In line with the Hertz resignation, 
other major moves in Par are ex- 
pected to arrive. What they may 
be no one ventures to say officially. 

No Hertz Settlement 

Hertz joined Par in November, 
1931, as chairman of the finance 
committee and member of the board. 
He holds a three-year contract at 
$2,750 weekly, which isn’t up until 
November, 1934. It will not entail 
a settlement, it is hinted. 

When Hertz came in, along with 
Albert D. Lasker and the late Wil- 
liam Wrigley, Jr., he brought a few 
men with him, notably C. R. Ham- 
mer, former radiator exec from De- 
troit, who became head of combined 
real estate, maintenance, construc- 
tion and other departments. Re- 
cently Hertz took on Glenn Gris- 
wold, also a non-showman, who had 
left Fox as that company’s director 
of public relations. Griswold be- 
came a special publicist for Hertz 
on financial matters. 

Bankers for Experience 

Otto Kahn and Sir William Wise- 
man are said to have been the 
leaders in the new Paramount move 
to keep Zukor alone on the presi- 
dential pedestal of authority. Both 
are of the Kuhn, Loeb firm. Kahn 
sailed Saturday (7) for Europe. 

Kahn is reported to have ex- 
pressed himself quite forcibly last 
week for a banker, that every busi- 
ness called for an experienced op- 
erator, and with theatricals that 
meant a showman; that no outsider 
appears capable of taking hold and 
carrying through in the show busi- 
ness. 

This line of rumoring is said to 


(Continued on page 11) 





[ ‘How to Break 90’ 





Hollywood, Jan. 9. 
Bobby Jones gets here Feb. 1 to 
start series, ‘How to Break 90’ for 
Warners. 
George Marshall directing. 


Unreleased Films 
Tie-up $4,000,000 


For Warner Bros. 








Hollywood, Jan. 9. 
With 19 features completed but 
not released, Warner-First National 
has around $4,000,000 tied up in 
negatives on which they are getting 
no returns. 


Pictures total about one-third of 
this year’s program, and have been 
piled up by the studio’s intensive 
production rush during the past 
few months, 


Large investment in the unre- 
leased pictures is understood to be 
one of the reasons for the studio’s 
present money shortage. Company, 
however, figures to save cash in the 
long run because the rush schedule 
will allow a shutdown later, and a 
reduction in operating cost at the 
Burbank plant. 

Films not released are 
Vacation,’ ‘The Sucker,’ 


‘King’s 
‘Grand 


Slam,’ ‘Employees’ Entrance,’ ‘42d 
Street,’ ‘Parachute Jumper,’ ‘Blue 
Moon Murder Case,’ ‘The Mind 
Reader,’ ‘Blondie Johnson,’ ‘The 


Wax Museunn,’ ‘Hard to Handle,’ 
‘Ladies They Talk About,’ ‘She Had 
to Say Yes,’ ‘Ex-Lady,’ ‘The Key- 
hole,’ ‘20,000 Years in Sing Sing’ 
and two westerns. 

‘Grand Central Airport’ 
this week. 


2 OUT OF 4, MEMPHIS, 
PLAY DUAL FEATURES 


Memphis, Jan. 9. 
Memphis now has four picture 
houses downtown. Two of them, 
Warner and Loew’s State, play 
double features. 


RKO on 52-Wk. Rentals, 
Cohen Cuts $90,000 Wkly 


Real estate department of RKO 
is currently undergoing a reorgan- 
ization. The entire system looks 
to be revamped. Certain of this 
division’s personnel may be dropped 
in the melee. Among these are re- 
ported Myron Robinson and Fay 
White. 

At the same time, RKO, goes to 
a 52-week rent paying basis instead 
of the hitherto 40-week system. 

Robinson has been with RKO 
(Keith’s) for many years and in 
various capacities. He, one time, 
was treasurer of the company. Lat- 
terly he was in charge of the real 
estate department. 

Currently the head of the division 
is Louis Cohen, who was brought in 
from Fox. During the four or five 
weeks which Cohen has been in 
charge, the company has cut some- 
thing like $375,000 off its aggregate 
annual rentals, according to unof- 
ficial accounts. Exact figure isn’t 
known but Cohen’s efforts have 
been averaging around $90,000 
weekly so far. 


PRO-WAR EPIC 


Wants It If ‘Cavalcade’ 
Universally Hits 
Hollywood, Jan. 9. 
Metro has Ralph Graves and 
Tiffany Thayer writing an _ epic 
story dealing with the period from 
the World War to 1942. 
Picture may be rushed should 


finishes 














Metro 





‘Cavalcade’ hit all around. 





Par’s Parallel 


A parallel on the retirement 
of John Hertz from Paramount 
may be found in the condition 
which arose in Paramount in 
1921, when banking interests 
financing Paramount set in E. 
H. Connick to represent the 
bank cat a salary of $50,000 a 
year. Connick was the first ef- 
ficiency man to invade the 
pictures as a playground. 

To quote from the 1921 story 
‘Connick is regarded by the 
Famous Players crowd as a 
very able financial expert but 
not schooled in show business’. 
His blunders were frequent 
and glaring and when the sit- 
uation at last became intoler- 
able Zukor called upon the 
bankers and told them that 
the company belonged to them. 
He and his more important 
associates declined to continue 
if their every effort was to be 
thwarted because the moves 
did not conform to the Wall 
Street idea of doing business. 

Connick never re-entered the 
Famous Players offices. When 
Wall Street brought Hertz and 
his associates into the Para- 
mount Publix it created a sim- 
ilar condition. 














FELD AND CHATKIN SET 
TO OPERATE OLD ROXY 


It is reported as virtually certain 
Milton Feld and David J. Chatkin 
will take over the old Roxy with 
Sam Katz financing them. Date 
on which they would take control is 
set at Jan. 19. Any deal would re- 
quire court consent. 

Everybody and his brother has 
been named in connection with a 
try at the old Roxy, New York, 
among them Sam Katz, Charlie 
Freeman, Bill Brandt, Cooper & 
Carroll of the New York Hippo- 
drome, Harry G. Kosch, recently 
resigned as receiver, and exhibitor 
interests in the middle west. 

Cooper & Carroll are said to have 

considered the house in view of 
their 25c-scale possibilities at the 
Hip and have mulled matter of pol- 
icy, but are said to be very unlikely 
to go any further. That they have 
enough to worry about at the Hipp 
seems to be the lowdown. 
Kosch’s name added to others 
during the past week, with the 
house's former receiver said to have 
put out a feeler. Katz's name has 
been mentioned for more than two 
weeks now with no one placing 
much credence in an ultimate deal 
there. John Zanft, with Katz in his 
Fifth avenue suite, meantime, was 
said to have interested himself to 
the extent of figuring out booking 
possibilities. He could be acting 
for Katz until latter receives his 
settlement with Par, but Katz 
denies any interest whatever. 

Freeman was interviewed though 
he having a special operating pro- 
posal, 

Old Roxy’s overhead has been cut 
by Receiver Cullman to $29,000 from 
$32,000, depending on film. Profit 
as a result is shown for the past 
two weeks. 

Stage, together with orchestra, is 
running around $18,000 a week. 








Gropper on Par Lot 
Hollywood, Jan. 9. 
Milton H. Gropper is at Para- 
mount working on an original, ‘The 
Trumpet Blows.’ 
Philip Wylie on the same lot on 
his original ‘Fifty Years From Now.’ 





Fox Dropping Westerns 





Hollywood, Jan. 9. 

Indications that Fox will abandon 
horse operas are seen in the fact that 
George O’Brien, leaving for Europe 
this week, will make no further pic- 
tures under his current contract 
which does not terminate until 
March. 

O’Brien goes to Rome to join his 
parents. 


Joy Becomes Fox 
A. P.; First Job 
Is ‘Giant Swing’ 


Hollywood, Jan. 9. 

Jason Joy, who two months ago 
left the local Hays’ office to handle 
a multiplicity of jobs at Foxis now 
an associate producer on that lot. 

He is handling the preparation 
of ‘Giant Swing,’ and will supervise 
its production. This was the picture 
that was to be first for Rufus Le 
Maire when he was made an asso- 
ciate producer at Fox. Later, the 
yarn went to Julian Johnson. Gar- 
rett Fort is working under Joy re- 
writing the two previous treat- 
ments. 

When Joy went to Fox it was not 
anticipated he would be involved in 
direction production, but was to be 
aide to Winfield R. Sheehan, as his 
contact with outside organizations, 
and would also look over all scripts 
during preparation with an eye to 
consorship problems. 


2 FILMS; 2 HEADLINERS 
AND 3 ACTS FOR 55c 


Minneapolis, Jan. 9. 

The RKO Orpheum next week be- 
comes the first local loop or neigh- 
borhood house to utilize double fea- 
tures when it offers ‘Goona Goona’ 
and ‘False Faces.’ In addition to 
the two feature pictures and Pathe 
News On the screen, there’s a double 
headline vaudeville bll of five acts, 
headed by Esther Ralston and 
Georges Carpentier. 

All for 55c top, including tax. 


Colony’s Sick List 


Hollywood, Jan. 9. 


Hollywood’s sick list last week 
included Shirley Mason, who is at 
the Cedars of Lebanon hospital with 
flu. Russell Mack is at the same 
hospital recovering from pneumonia, 
while at home are Eph Asher with 
the flu and Mack Sennett with a 
cold. Mrs. Ruth Bloom, secretary 
to Phil Goldstone, is getting over 
a severe case of pneumonia. 

Pat Hartigan is getting mastoid 
treatments at the Hollywood hos- 























pital. 





Shakespeare Foresaw Loan of Stars 





Rules 


Hays’ Members Not Hot for It—New Ground 


in 733 





Recalling the Shakesperian line, 
‘Neither a borrower nor a lender 
be, for borrowing dulls the edge of 
husbandry and loan oft loses both 
itself and friend,’ Haysites are set- 
ting themselves to cut lending each 


other stars and featured players 
to a new low during this year. 
The vogue for constellation inter- 


changeability is largely credited to 


Sam Katz’s brief career : 
mount producer. But, unless it is 
revised ,and none of the voting 
Haysites has anything except par- 
tial tabling of the idea in mind 


is a Para- 





right now, etars are certain to 


spend most of their time on the 
home grounds. 

In the future when a company 
wants another’s star there are sev- 
eral companies already prepared to 
demand that the borrower borrow 
for twice the period he figures he 
will need the star. 

In this way, it is said, the owner 
can gauge his production schedule 
accordingly. If he has to make re- 
takes on a picture of his own he 
can delay the star’s junket for a 
week or so. But if the borrower 
finds he needs the star for retakes, 
or the production is over-long in 
schedule, he can keep the star with 
only an explanation and no fear of 





stirring the wrath of the owner. 





Mayer Tells MG Execs to Work Only: 
Cut Costs and No Prima Donnaing 


Culver City, Jan. 9. 

When Louis B. Mayer took charge 
of active production at Metro, due 
to the illness of Irving Thalberg 
last week, it did not take long for 
every one on the lot to know that 
the big boss meant business. He 
called in the associate producersg, 
supervisors and executives for the 
second time in a week, and in no 
uncertain terms again told them 
that the thought they possessed that 
they were all prima donnas must 
be discarded. 

This time they were informed that 
they were working for Metro-Gold- 
wyn-Mayer and not for themselves, 
and they must cut out petty jeal- 
ousies of each other and buckle 
down to work. 

To work they must not arrive on 
the lot at eleven or noon, but early, 

Mayer said he got on the job by 
nine, and that the others had to do 
so too. Also. that when they got 
on the lot they would have to try 
and accompiish things, instead of 
talking about bridge and parties of 
the night before. They must realize, 
they were told, that Metro was pay=- 
ing for their time, and because of 
the hectic conditions in the indus- 
try he would expect them to give 
value received for it. 

Telling Writers 


Writers must be pinned down to 
story material, they were informed, 
Writers were not to be allowed to 
play around with hazy and fantas- 
tic ideas, but were to be kept close 
to their chores until they were come- 
pleted. 

Then Mayer again told the bunch 
that costs must be held down, and 
production schedules adhered too 
as expediently as _ possible. He 
mentioned that ‘Whistling in the 
Dark’ was brought in within 20 days 
shooting time, that ‘Beer’ was also 
coming in on short schedule, and 
that as long as the executives had 
titles that were important, their up- 
permost task was to make good and 
remember that they were working 
for M-G-M; that personal vanity 
must be discarded in its entireity if 
they wanted to successfully con- 
tinue with the organization. 


INTEREST CUTS 
GOTTEN BY PAR 


Besides getting adjustments in the 
rent of leased theatres, Paramount 
now is campaigning among the 
holders of mortgages on its directly 
owned properties. Within a week 
the company has been able to get 
marked reductions on mortgage in<- 
terest, in several cases as much as 
50%. 

Par is counting on saving a total 
of over $200,000 in interest for the 
mortgage life, according to the fig< 
uring, on theatres where the in-< 
terest already has been cut. 

The saving in mortgage interest 
already for 1933 runs into $65,000. 


Dietrich Still Objects 


Hollywood, Jan. 9 

Although Paramount withdrew 
its $185,000 suit against Marlene 
Dietrich and she had agreed to be- 
gin work next Monday (16) on ‘Song 
of Songs,’ the German actress ap- 
peared on the lot Friday (6) and in 
no uncertain terms told the studio 
executives the story was even less 
to her liking in its present form than 
it had heretofore been. 

She declared she could not give 
her part a justifiable characteriza- 
tion and rather than do injustice 
to herself and the company, she 
would prefer release without com- 
pensation for the remainder of her 
contract, which expires Feb. 19. 

Studio will endeavor over the 
week end and Monday to reform the 
story more in accordance with her 











ideas. 
? 
Ends Two Month’: s Rest 
Hollywood, Jan. 9. 

John Wexley, novelist, brought 
here by Metro to work on the 
Beery-Gable Soviet picture two 
months ago, leaves the company 


next week, without putting in any 
time on the yarn. 

On his arrival, studio switched 
him to patching on other stories. 
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GRAND OPERA IN MUSIC HALL 





Film Making on Percentage May 
Work Out in Time, Pix Men Feel 


4 





There is a strong but guarded re- 
port in New York that Hollywood is 
finally awakening to the need for 
economy, and that the first broad 
gesture on its part may be made 
goon through the Academy of Mo- 
tion Picture Arts and Sciences. This 
igs expected by certain eastern ex- 
ecutives in close contact with the 
coast situation to be in the nature 
of an offer from the academy mem- 
bership, including all branches of 
production, to work on a contingent 
basis. 

The movement is not regarded as 
not strictly a saving in salary, be- 
cause it is said that today salaries 
compromise only 22% of the cost of 
the average major feature. Rather, 
it is described as designed to get 
the most out of production at the 
least cost in that a contingent, or 
virtually royalty, basis would in- 
spire all connected with a picture to 
work for its success. The royalty 
or percentage idea for Hollywood 
has been discussed off and on for 
years. 

Now the movement seems to be 
better under way. Several heads of 
production admit that policies the 
industry refused to consider in 
prosperous times are being re- 
studied. 

May Eventually 


Formal denial that such a gesture 
is imminent is made by academy of- 
ficials with the qualification that it 
may materialize ‘eventually.’ These 
point out that a contingent plan, 
whereby studio folk would work on 
a weekly guarantee and a percent- 
age of profits on pictures in which 
they are directly concerned, would 
be premature now. They hold that 
the current situation is too com- 
plex and that the whole matter is 
further involved by many existing 
contracts. 

Again, Academicians declare, that 
feeling on the coast that the thea- 
tre is to blame when a picture flops 
is still too strong. They doubt that 
at present contract people would be 
willing to relinquish a guarantee of 
employment and consent to specu- 
late along with the producer. 





Schnitzer’s Hearst Tie-up 


Hollywood, Jan. 9. 
Joe Schnitzer has tied up with 
the Hearst newspapers and will 
produce for Radio Pictures releases 
‘Buy American.’ 
Bernard Schubert is writing an 
original. 








SPINGOLD WITH COLUMBIA 


Retired Publicity Expert Returns to 
Observe Business Operations 





Around Feb. 1, Nate Spingold will 
become associated for six months 
with Columbia Pictures, as an ob- 
server in its business organization 
in New York. Spingold will be di- 
rectly under the tutelage of Jack 
Cohn, who is in charge of the busi- 
ness end. If at the expiration of 
the period a mutually satisfactory 
Situation exists, Spingold will re- 
main with Columbia as an impor- 
tant executive, and probably as a 
Prospective stockholder. 

Some while ago Spingold retired 
from business. At that time he was 
rated a publicity expert. As hus- 
band of Mme. Frances, the very 
fashionable and exclusive costumer 
of her day in New York, he car- 
ried the business to a high sale 
mark. After Mme. Frances re- 
tired from dressmaking under the 
terms of the purchase agreement, 
Spingold brought his wife and him- 
sel” into the miliionaire class, where 
they remain, as a result of his di- 
rection of their joint investments. 


Personally friendly with Harry 
and Jack Cohn, the addition of 
Spingold to Columbia is contem- 


Plated as an eventual boom to the 
business portion and a lessening of 
Jack Cehn’s work in that division. 
Spineeld will give no attention to 
the studio. 


b. 





Grosses Hold Up 


Post-holiday grosses in all 
the keys across the country 
seem to be holding up to uni- 
form local surprise where man- 
agements expected drops. 

In several instances the post- 
holiday weeks’ biz exceeds the 
Xmas-New Year's’ sessions 
where the anticipated spurts 
didn’t materialize, but instead 
is increasing with the back- 
to-normalcy attitude of the 
public. 


Without Money Aid 
Orpheum Houses 
Blumbers’s Grief 


Chicago, Jan. 9. 


Under the decision of RKO to 
make no further cash advances for 
the support of its subsidiary Or- 
pheum circuit houses, these the- 
atres, including the Palace and/! 
State-Lake here, must stand on 
their own. 

Under this policy the burden of 
keeping the houses going rests 
wholly on RKO division director 
Nate Blumberg and his organiza- 
tion. 


HAMMONS EMPHATIC ON 
WRONG REPORT OF HIM 


‘It’s a vicious lie,’ is the way E. 
W. Hammons answers reports that 
he’s leaving Educational; and he 
adds, ‘I wish people hearing these 
things would at least ask one of my 
office boys about it.’ 

‘I'm still in control of this com- 
pany, having a majority of the 
stock, and I have no intention of 
getting out,’ he says, Hammons 
also states that he knows nothing 
about any mergers and that up to 
this time he has never indicated 
there might be any. 


F-WC EXECS HIT BY 
25-30% WAGE CUT 


Los Angeles, Jan. 9. 

Although the latest pay cuts at 
Fox West Coast at first affected 
only wages up to $500 a week, the 
slash last week was widened to in- 
clude all high-salaried execs. Those 
drawing between $500 and $800 per 
get clipped 25% and all receiving 
over the latter figure get a cut of 
30%. 

Salary reduction now affects the 
entire personnel. 


Another Forgotten Option | 


Hollywood, Jan. 9. 
Reason why Metro and not Radio 
will make ‘The Fountain’ is that the 
latter studio, which brought G. B. 
Stern from London to make the 
adaptations, forgot to exercise its 
90-day option. 
































ULTIMATELY MAY 
BE THE POLICY 


es 


Few Changes Required for 
Conversion—Pictures and 
Presentation Now Under 
85c Scale 


PRICE MAY DRAW 





There is the possibility that the 
Music Hall in Radio City might be 
converted into that opera. spot 
which the Rockefeller interests 
have been wanting, and possibly 
replace the present Met. House 
could be utilized for that purpose 
with little reconstruction or altera- 
tions. To get a ‘horseshoe’ balcony 
out of the Music Hall’s first mezza- 
nine might be sufficient to transpose 
the Met’s atmosphere. 

This is claimed as the most prac- 
tical use of the Music Hall, since 
RKO isn’t going to use it for the 
policy for which it was originally 
intended by Rexy himself. 

To the more practical it is felt 
that Roxy in conjuring the Music 
Hall had the right idea on stage 
shows but didn’t execute it. That’s 
the big variety, spectacle stuff. With 
this idea eliminated, and the house 
going presentation and films, that 
opera thing looks better ultimately. 

Just as all of show biz watched 
anxiously for the opening of the 
Radio City theatres, just that way 
apprehensively are showmen look- 
ing towards the second show in the 
Music Hall. That show is now in 
the making and when seen Wednes- 
day (11) will have been the result 
of six days, as compared to several 
months’ preparation for the first 
one. Ray Bolger, dancing comic 
who stopped the first show at the 
Music Hall, is held over for the 
second. 

5 Show Turn Over 

First film to spot the house will 
be ‘Bitter Tea of General Yen’ (Col). 
Newsreel and comedy short will 
round out, same as the routine lay- 
out of any presentation house or 
combo screen program. The show 
will be planned to permit a five- 
show turnover daily. 

B. 0. will run to 85c top week- 
days, with probably a 99-cent level 
on Sundays, Saturday nights and 
holidays. The Paramount on Broad- 
way reduced its weekday scale to 
85c last week. 

The Music Hall thus falls into 
the category of the usual presenta- 
tion house and goes into direct com- 
petition with the Capitol, Para- 
mount and the Roxy on Broadway. 
Besides the other film houses all 
with variable b.o. scales and most 
of which are the same or lower than 
the Music Hall. Besides which the 
Music Hall is on 6th avenue. The 
aim of the operating committee is 
to reduce the operating cost on the 
Music Hall to $60,000 weekly. Open- 


ing week the cost ran above 
$160,000. 
The advertising budget on the 


Music Hall is to be cut relatively 
with other RKO policies on first- 
run spots, probably running to 
$4,000 weekly. Altogether, this 
places the Music Hall practically in 
the same position with the old Roxy, 
because of their correlative seating 
capacities of around 6,000. 

The Roxy type of presentation as 
basically intended by Roxy (Roth- 
afel) himself will be in vogue in 
both spots. At the old Roxy by 
Frank Cambria, and at the Music 
Hall by Roxy (Rothafel) himself 





Metro was after it and snapped 
up the rights as soon as the option 
lapsed. 


' 


H’lywood Closed Again; | 


Winter Garden Monthly 


Closing the Hollywood, New York, 
after a two week's futile try with 
‘Lawyer Man,’ Sunday (8) Warners 
will retain the Winter Garden on a 
month-to-month basis. 

‘Parachute Jumper’ will be WB's | 
next for the Winter Garden if a/| 




















booking outside isn’t consummated | 


j for it. i 


and his disciple, Leon Leonidoff. 

There is the angle that the play- 
house itself will attract indefinitely 
at the lower scale as has the RKO 
toxy. It has been stated that this 
may be for from six weeks to six 
months, according to _ individual 
showman figuring. 


Takor Is 60 


Adolph Zukor celebrated his 60th 
birthday Saturday (7). 

A small party gathered at the 
Zukor home for the occasion, 








Paramount on Bway with 85c Top 
May Start General Slicing Over 
Chain—Big Stage Shows Drawing 








Downtown 





The downtown end states it 
believes that everything in pic- 
tures will work out okay. 

No names of the downtown- 
ers. 


Thalberg Sick, 
Mayer in Charge 
Of Metro Prod. 


Hollywood, Jan. 9. 

With Irving Thalberg held home 
by illness, Louis B. Mayer, the ex- 
ecutive head of the Metro studios, 
becomes also its production chief, 
taking on the Thalberg duties of 
that position. At the studio it is 
stated that Thalberg is expected 
back Jan. 23. 

Thalberg has been threatened by 
a breakdown for some time. It is 
claimed that his present illlness is 
a fu relapse rather than any ner- 
vous disorder. Reports outside the 
studio say Thalberg, now 33, will 
probably take a prolonged vacation, 
perhaps going to Europe for a com- 
plete rest before returning to the 
local Metro lot. 

Loew and Metro execs from New 
York are expected here this week, 
to confer with Mayor on production. 
Thalberg was repeatedly urged by 
the Loew heads to chop off produc- 
tion costs on the expensive Metro 
film features. 

About a year ago Harry Rapf, an 
associate producer at Metro, went to 
a nervous breakdown during his 
work and spent sometime in Europe. 
He speedily recovered and returned 
to the studio. 

















New York ‘Times’ yesterday (9) 
carried a story from Hollywood that 
Irving Thalberg was at home closely 
attended by his wife, Norma 
Shearer, suffering from a heart at- 
tack, 


COHEN EAST ON PAR’S 
PRODUCTION PLANS 


Emanuel Cohen, Par’s production 
head, reached New York yesterday 








(Monday) on his first visit east 
since Oct. 1. He was called in by 
John Hertz, it is said, prior to 


Hertz’s sudden resignation, for pro- 
duction conferences, including dis- 
cussion of next season (1933-'34) 
plans 

With Paramount having brought 
the negative cost of pictures down 
in the past few months, it is under- 
stood further ways and means of 
curtailing studio expense will be 
gone into while Cohen is here, al- 
though Cohen does not believe costs 
can be brought down much farther. 

Cohen denied reports Par would 
close its coast studio for a four- 
week period in February. 

Par producticn head goes back 
west in a week or 10 days. 

KATZ HELD UP 
Waiting For Paramount Set- 

tlement of Contract 

Further progress on a settlement 
of Sam Katz's Paramount contract 
is being held up due to Austin 
Keough’s illness and, in turn, is 
holding up Katz in final decision on 
his future. Katz says he hasn't 
anything in mind so far and won't 
take any definite steps 
contract is settled. 

Keough, Par’s legal head, has the 








Still 








flu. Also a bum ankle. 








until his 


Reduction of admission scale at 
the Paramount, New York, for the 
first time, coincident with the play- 
ing of costlier stage shows, may be 
the forerunner of a general slicing 
for Publix around the country where 
seeming to merit. As well, the 
Paramount cut is likely to have its 
effect on Broadway. The street is 
anxious to learn results of the ex- 
periment determined on by Publix 


and its New York operator, Boris 
Morros. 

The drop in prices for the New 
York de luxer went into effect Fri- 
day (6) on current week’s show. 
Morros’ reasons are that improved 
theatre business warrants a drop in 
prices which should be offset by in- 
creased attendance, 

High for house is brought down 
from $1.10 to 99c. and the low (early 
bird mat) scale is reduced from 40c 
to 35c. The 99c high applies only 
on Saturdays and Sundays with the 
weekday top 85c. As a result, 
house’s scale is under that of ma- 
jority of the other Broadway film 
sites, including such straight filmers 
as the Rivoli, Strand and Rialto. 

Mayfair is under the line with an 
65c top, while the old Roxy, under 
its recent cut, is scaled the same 
except for its lege seats which sell 
for 99c weekdays, $1.25 Sats and 
Sundays. 

Paramount led the street Xmas 
week and last week (New Year's) 
shared the gross top with the new 
RKO Roxy. Business has been 
largely attributable to Par’s stage 
shows. 

Over in Brooklyn the Paramount 
is now operating at a low of 25c and 
high of 75c weekdays, and a low f 
35e and high of 85c Saturdays, Sun- 
days and holidays. 

Under the lowered scales, New 
York can do around $75,000, while 
Brooklyn can hit $60,000. 

On top of the Paramount slice, 
the Rialto laid out a new scale of 
prices for ‘Island of Lost Souls’ 
opening there tomorrow (Wednes- 
day), with top now 65c week days 
and 75c Saturdays and Sundays. 

Roxy reduced its balcony scale to 
35c after recently having brought 
loges down to a low of 99c. 





Stage Shows Out of 
| 


Par, L. A., at 40c Top; 
Scale Fight Maybe 


Los Angeles, Jan. 9. 
come out of the 
Paramount Jan. 4. This will bring 
a reduction in operating overhead 
of around $5,000 a week with 
elimination of acts and orchestra. 


House now has 25c matinee scale 
and 40-50c at night. Intention is 
to make it 40c top in the evening 
with straight picture policy. 

Indications of general scale cut 
in downtown theatres. 





Stage shows 





WANGER AT M-G AS A 
PRODUCER-EXECUTIVE 


Culver City, Jan. 9. 
Walter Wanger joined Metro to- 
day (9) with the title of executive 
and associate producer. 
He resigned as vice-president of 





Columbia two weeks ago effective as 
of Jan. 16. 

Deal was closed with Louis B. 
Mayer Friday (6). It is understood 
Wanger is counted upon to take over 
considerable of the production bur- 


den which was carried by Irving 
Thalberg, prior to the latter’s ill- 
; ness, 

| Wanger's first is an untitled fea- 


ture with Jean Harlow starred. 
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Extras Doubling in Two Pix in 
Warner Plan to Save $250,000 


+ 


Hollywood, Jan. 9. 

Besides bringing down its film- 
ing schedules to 14 to 18 days, War- 
ners is cutting corners in several 
other directions in an effort to slice 

250,000 off the budget set for the 
last 40 pictures on ts 1932-33 sched- 
ules. 

One of the principal economy 
moves is in the engaging of 
extras. Under the newly instituted 
efficiency scheme no mobs are en- 
gaged unless schedules ajlow for 
the extra players to be used on at 
least two sets. The old plan of 
allowing directors to use atmos- 
phere players whenever needed is 
out. Production slates are now ar- 
ranged so that scenes calling for 
mobs on two pictures are taken the 
same day, allowing for doubling up 
of the one pay check, 

Saving on Mob Scenes 

Warners has also been saving on 
exiras by utilizing practices hereto- 
fore confined only to the independ- 
ents. Recently needing a big dance 
hall scere Bill Koenig, studio man- 
ager, vetoed the director’s call for 
500 extras. Scenes were taken at 
one of the Santa Monica ballrooms, 
with the cash customers producing 
the atmosphere and without getting 
pay checks. Utilization of the real 
thing also saved set construction 
cost. 

A similar gag was also used for 
a picnic sequence in a picture. To 
get this background Warners sent 
its camera crew to one of the State 
picnics, which are an _ institution 
hereabouts. 

These economies went in follow- 
ing a check up at the studio at the 
completion of the first 20 pictures 
on the current slate, when it was 
found the cost sheet was running 
$90,000 over the budget, which had 
been slashed from the previous year 
when studio brought in its 70 pic- 
tures around $300,000 less than the 
expected gross cost. 


SCHAEFFER, DEMBOW, 
COKELL ON PAR BOARD 


George J. Schaeffer, Sam Dembow, 
Jr., and Walter B. Cokell were 
elected to the Paramount board at 
a meeting held Monday (9). 

The resignation of John Hertz 
was accepted. No successor was 
chosen, 

Indications are that the three men 
were nominated by Zukor. The res- 
ignations of Albert D. Lasker and 
Warren Wright, Hertz associates, 
are expected. 

Cokell and Dembow also were ap- 
pointed to the executive committee 
of the board. This executive com- 
mittee ineludes Adolph Zukor, 
Ralph Korn, Emanuel! Cohen, George 
J. Schaeffer, besides the two new 
appointees mentioned. Cokell was 
also elected assistant treasurer. 

Austin Keough, Par attorney, and 
Emil E. Shauer, head of Par’s for- 
eign end, are alternates on the com- 
mittee, 











Bucher and Rioch at 
RCA-Victor’s in Camden 


Two former heads of RCA Pho- 
tonhone, Elmer Bucher and Alex- 
ander Rioch, have been transferred 
from New York offices to the RCA- 
Victor headquarters in Camden, 
N. J. Bucher is now in charge of 
the company’s engineering research 
department, while Rioch has been 
made overseer of Photophone equip- 
ment production. 

The Camden plant, which will be 
the center of televisor production, 
is conducting extensive experiments 
along the lines of tele reception. No 
mass production in this direction 
has been started and as yet no time 
has been set for such activity. 





More Fox Turnover 


Hollywood, Jan. 9. 

In further shifts in the Fox pub- 
licity staff, Frances Diener, Ken 
Whitmore and Sidney Brecker, who 
had been Arch Reeve’s secretary 
prior to her joining Fox, are out. 

New are Thornton W. Sergeant, 
Jr., coming from the Ambassador 
theatre, St. Louis, to handle theatre 
contacts, and Helene Merrick, who 
will have charge of the fan maga- 
zine material. 





PALMER WITH MASTER ARTS 


15 Years With Par in Several Depts. 
Exec With M. A. 








Sam Palmer, 15 years with Para- 
mount in various capacities, last 
week joined Master Arts & Prod- 
ucts, an offshoot of the National 
Screen Service which recently 
changed hands. Palmer will figure 
in an exec capacity, as yet to be 
worked out, on shorts production. 
Master Arts makes the Organlog 
series, musical subjects with radio 
names, and has just begun ‘Melody 
Makers’ shorts built around w. k. 
songwriters and their works. Com- 
pany is also planning a cartoon of 
some kind. 

While with Par in distribution, 
advertising and theatre depart- 
ments, Palmer last represented the 
film buying department on contact 
for shorts with the theatre end. 





Plenty of Inside in 
GTE Suit to Cancel 
Notes Given Wm. Fox 


Wilmington, Jan. 9. 
U. S. Senator Daniel O. Hastings 
(Del.), receiver for General The- 
atres Equipment, filed suit in Chan- 
ecery court Friday against William 
Fox to force cancellation of $2,300,- 
000 in GTE notes held by All Con- 
tinent Corp., Fox subsid. 
Hastings received the court’s per- 
mission to bring the action. When 
the suit was filed, Chancellor Josiah 
O. Wolcott issued an order restrain- 
ing All Continent from disposing of 
the notes or from enforcing them. 
February 28 is set as the date for 
hearing on motion for temporary 
injunction. 
Complaint gives the basis of the 
action thus: In April, 1930, when 
GTE acquired contro) of Fox Films 
and Fox Theatres, it agreed to give 
Fox a 10% interest in any subse- 
quent underwriting by GTE of Fox 
Film stock and ‘to use its best in- 
terests’ to increase this up to 10% 
more. 

Shortly afterward GTE acquired 
1,600,000 shares of Fox Film Class 
A, common stock, paying $48,000,000. 
Fox demanded 20% at the same 
price, but GTE denied he was en- 
titled to over 10%. Stock mean- 
while had risen on the market. 

Greenfield In 

June 1, 1930, Albert M. Greenfield 
conferred with Harley L. Clarke, 
GTE president, and offered to in- 
tercede for a settlement with Wil- 
lram Fox. GTE agreed to pav 
Greenfield $250,000 to settle with 
Fox at ‘the lowest possible figure’ 
But Mr. Fox had previously agreed 
to give Greenfield 10% of his own 
participation in the underwriting, 
Greenfield thus standing to gain by 
any increase in the amount finally 
paid Wm. Fux and cashing in on 
both ends. 

Greenfield’s ‘negotiations’ with 
Fox lasted until Aug. 12, 1930, dur- 
ing which time Fox, the complaint 
further charges, knew all about 
Greenfield’s agreement with GTE 
for payment, with GTE not know- 
ing of Fox’s agreement with Green- 
field until September, 1932. 

Fox’s dispute with GTE was 
finally settle@ with William Fox 
getting $2,800,000 in notes of GTE, 
one of which, for $300,000, went to 
Greenfield as his 10% cutin from 
Fox. Greenfield also got his $250,- 
000 commission from GTE, com- 
plaint says. Fox turned his notes 
into All Continental, his holding 
company, to which $200,000 has 
since been paid by GTE, according 
to the complaint, in retirement of 
the notes. 

Complaint asks injunction to 
cancel the notes and recover the 
$200,000. 


L. A. to N. Y. 


William K. Howard. 
Lester Cowan, 

Art Jarrett. 

Hector Turnbull. 
George O’Brien. 

Al Herman. 

Sue Carol. 

Nick Stuart. 


N. Y. to L. A. 


Charles J. Freeman. 
Eddie Puzzell, 














Jean Dixon, 


RKO on 8 Floors 





Removal of the present RKO of- 
fices from the Bond building, on 
3roadway, to the new RKO build- 
ing in Radio City will start Jan. 13 
and is expected to be completed by 
Jan, 15. 

Company will occupy around 
eight floors in the new 34-story 
structure which adjoins the RKO 
Music Hall. 


Pat Casey on Coast 
Hearing Differences 


Of Labor and Studios 


Hollywood, Jan. 9. 

Confabs between producers and 
unions over labor differences are 
expected to start this week with 
Pat Casey sitting in on the meet- 
ings. Casey, labor contact for 
the producers, has been looking 
into the studio’s side of the ar- 
guments during the past week. 
One matter already settled is the 
restoring to union scale of labora- 
tory technicians at Universal, who 
were given pay reductions in that 
studio’s general cut. Rescinding 
cut was at the suggestion of Casey. 
Demands of the soundmen for a 
minimum wage scale, left pending 
several months to await Casey’s 
visit, will also be ironed out this 
week in meetings between Casey 
and Richard J. Green of the IATSE. 
Heads of the 15 unions of the 
Federated Motion Picture Crafts 
will also meet the producer contact 
on their demands of severa] months 
ago for a minimum wage scale and 
eight-hour day. 











$60,000 New Wkly. 
Music Hall—$1,000,000 





ROGERS’ FINAL 3 


Dates Set for Starts—Par Will De- 
cide Over Option 





Hollywood, Jan. 9. 

Charles Rogers begins production 
of his final three for Paramount re- 
lease on Jan. 23, when he starts 
‘Legal Crime.’ 

Jan. 30, ‘Bed Fellows’ with Ricar- 
do Cortez and Nancy Carroll will 
start, and on Feb. 20 ‘I Can’t Go 
Home.’ 

After that Rogers leaves for a 
two-month vacation in Europe. 

Meantime Paramount will decide 
whether to pick wu. option for 
Rogers’ productions for next year. 


KOENIG AND WALLIS 
WITH W. B. CONTRACTS 


Hollywood, Jan. 9. 
Warners have given contracts for 
one year to William Koenig, gen- 
eral executive production manager, 
and Hal Wallis, producer. 
Koenig has been with the com- 
pany 11 years, and Wallis, 10, 











‘The Lady’ New Title 
Hollywood, Jan, 9. 
Metro has again switched the 
title of ‘The Lady’ from “The Secret 
of Madame Blanche.’ 





Hollywood 





weekly ‘Variety.’ 


department. 


On completisg script of ‘A Bed 
Time Story’ for Maurice Chevalier 
next month, Waldemar Young goes 
on a sx months’ world tour, sailing 
from San Francisco Jan. 14. He will 
return to Paramount. 





After testing Billie Dove for the 
part, Helen Twelvetrees gets one of 
the leads in ‘Only Yesterday,’ John 
M. Stahl picture for Universal. 





Glenn Tryon and Dorothy Yost 
have gone off Par’s pay roll after 
completing their assignment. 





George White, N. Y. revue pro- 
ducer, has been offered to Metro 
and Fox for the direction of a mu- 
sical feature, 





Al Jolson’s ‘Hallelujah I’m a 
Bum’ is back for a few days’ re- 
takes under Lewis Milestone’s di- 
rection, 





Harry Niemeyer, Jr., son of the 
dramatic editor of the St. Louis 
‘Post Dispatch,’ has joined the Fox 
p. a, department. 





Columbia has taken Mae Clarke 
for the lead in ‘Patrol Girl,’ and has 
also optioned her on a term con- 
tract. 





Eleanor O’Reilly and Gene Mann 
have started an agency. 





Richard Currier has switched to 
Paramount from Roach, where he 
was head cutter. 





Mary Boland, instead of Alison 
Skipworth, teamed with Mae West 
in ‘Don’t Call Me Madame.’ 





Hal Roach has given a week’s 
contract to Louis Farnum and Olga 
Therkorna, 10-year-old song and 
dance team, to appear in an ‘Our 
Gang’ comedy. ,.Team won the L. A. 
‘Express’ better babies contest. 





William H. Terhune has been pro- 
moted to supervising film editor at 
Roach. 





illness has 
in Metro’s 


Richard Bennett’s 
spotted Lewis Stone 
‘White Sister.’ 





Owing to the late start of pre- 
vious premieres at the Chinese, stars 
have been requested to be in the 
theatre at 9 p. m. for the opening 
of ‘Cavalcade’ Thursday (12). 





Following Paul Snell’s resignation 
from Paramount to join Fox, Teet 
Carle was appointed assistant to 
Fom Baily, head of the Par pub- 
licity department. 





Paramount burned when Fox 





West Coast, deciding to pull ‘Cy- 
nara’ at the United Artists, gave 


Briefly rewritten extracts from ‘variety’s’ Hollywood Bulletin, printed 
each Friday in Hollywood, and placed as a wrapper upon the regular 


The Bulletin does not circulate other than on the Pacific Slope. 
News from the Dailies in Los Angeles will be found in that customary 


‘Farewell to Arms’ only a two-day 
advance campaign. 





Too much holiday festivity sent 
Charles Sullivan, Radio exec, back 
to bed for a few days. He got up 
Christmas day after a two months’ 
attack of heart trouble. 





Wyler Wants ‘Kept Woman’ 
Robert Wyler wants ‘Kept Wom- 
an’ as his first directorial job at 
Universal. Story is an original by 
Gene Towne and Graham Baker, 

and studio is negotiating for it. 





Talker rights to ‘His Majesty 
Bunker Bean’ have been bought by 
J. G. Bachman. Picture will be made 
in February with Junior Durkin. 





Harrigan Leaving Broadway 

William Harrigan, currently in 
‘Criminal at Large’ on Broadway, 
has been given a contract by Par- 
amount. He arrives here in two 
weeks to go into B. P. Schulberg’s 
‘Pick Up.’ 





Florence Eichler, secretary to 
Gabe York at the home office, is 
transferred to Fox publicity depart- 
ment here. 





Buck Jones is starting his 1933-34 
series of eight westerns in two 
weeks. Columbia took up an option 
on actor’s contract. 





Columbia has made Louis Sarecky 
supervisor of the Action series. He 
replaces Ben Pivar, resigned. 


Par Burns at Raft 

Paramount has told George Raft 
he must accept his part in ‘Story of 
Temple Drake’ (formerly ‘Sanctu- 
ary’) or else. Studio is burned at 
his refusal to do the villain part as 
written, and also for staying away 
from the lot last Tuesday (3) and 
remaining in bed when Harry Brun- 
dage of the St. Louis ‘Times-Star’ 
came to interview him. 








Declasse,’ produced by First Na- 
tional in 1925, will be remade by 
Radio. Story is for Ann Harding. 





Mel J. Murphy, who jumped from 
the Pantages, Hollywood, to Tucson, 
Ariz., to become city manager for 
F-WC, resigned and has returned to 
Los Angeles, 





‘Cavalcade’ Prolog 

Sid Grauman will have about 200 
people in the ‘Cavalcade’ prolog at 
the Chinese. Theme is ‘March of 
Time,’ and Sammy Lee is directing 
a chorus of 48. Tudor Williams, bar- 
itone, in the cast, and Aloys Reiser, 
Fox musical director, will wield the 
baton, 





Arriving here by plane, Thomas 
Newton, Jr., formerly under contract 





(Continued on page 27) 





Overhead for mr 


Cost to Open 


Having given notice to all at the 
RKO Roxy, or around 400 people, 
official, the new operating commit« 
tee is now at work slicing the op~ 
erating costs of the Music Hall. By 
Saturday this committee sniped the 
personnel list down from 1,000 per- 
sons to around 700, and cut off 
something like $15,000 from the 
weekly payroll. 

The cuts are to continue until the 
operating budget is around $60,000 
weekly. So far nobody knows nor 
can tell what the operating budget 
is. The Music Hall grossed around 
$112,000 its firs: 15 performances, 
but is reported to show a deficit 
that way the first week from $35,000 
to $50,000. RKO Roxy grossed 
around $71,000 but whether the 
house made money or lost is still 
to be determined. 

Among those whose salaries have 
been eliminated by resignations ine 
clude James Turner and 8S. J. Kauf- 
man. These two resigned Saturday, 
Turner was ‘chief of administra- 
tion’ at $250 weekly. Kaufman was 
‘assistant to Roxy.’ 

Prior to these two resigning, Bob 
Reud quit the Music Hall as its 
publicity representative. Hereafter 
Martha Wilchinski will boss all 
Radio City publicity, under direce- 
tion of Bob Sisk, RKO a. and p. 
chief. 

Outside of Miss Wilchinski only 
Charles Griswold, house manager, 
and D. P. Canavan, in charge of 
maintenance, remain. Retention of 
Griswold is reported to have been 
requested by Roxy, personally. 

More Costs 

In the meantime opening costs of 
the two theatres in Radio City have 
risen to around $1,000,000 where 
originally it was figured to be 
around $600,000. For the first time, 
the other day, the operating com- 
mittee discovered a sudden batch 
of $350,000 in unpaid bills. Al- 
located over a year’s duration this 
$2,000,000 or thereabouts means 
around $40,000 weekly for the two 
houses, or $20,000 each if evenly 
figured. 

There are to be more cuts ale 
though some of the back stage 
talent like the Roxyette group in 
the RKO Roxy may be recalled if 
a spot in the R.C. shows can be 
found for them. There are two 
Roxyette groups. The one in the 
RKO Roxy were given notice but 
the troupe in the Music Hall will be 
retained and under Russell Mars 
kert. 

On the back stage help some 20 
or more stage hands were cut off 
and a number of electricians. The 
Music Hall still has around 60 
stage hands, which was about the 
number employed at the RKO Roxy, 
The pit band was voluntarily cut 
by Erno Rappee from 74 men to 70; 








Impostor Confesses He’s 
Wanted by Frisco Police 


Memphis, Jan. 9. 

After admitting that he is wanted 
in San Francisco on a charge of ems- 
bezzlement, Edward Ralph Gordon; 
30, posing as a son of one of the 
Warner Brothers, is held at City 
jail pending advice from California 
authorities. 

When Gordon was taker into cus- 
tody, he insisted that his name was 
Leon J. Warner. He claimed he 
was in Memphis on a ‘secret mise 
sion.’ 

After brief questioning, Gordon 
admitted his identity and confessed 
that he was wanted in San Fran- 
cisco for embezzling funds from 
Roos Brothers, haberdashery firm, 
where he was formerly employed. 





Kent Splits with Maxim 


Hollywood, Jan. 9. 

Dissatisfied with rental returns, 
Willis Kent has called off his dis- 
tribution deal with Maxim and will 
release his future indie pictures di- 
rect for the state right market. 

Kent starts a new untitled pro- 
duction this week, using Mrs. Wal- 
lace Reid as an advisor to Melville 
Shayer, Cirecting. This is first meg 
job for Shayer, former assistant a@f- 
rector. 





Chevalier Title Change 
Hollywood, Jan. 9. 
Next Maurice Chevalier picture at 
Par following current ‘Bedtime 
Story’ has been tabbeed ‘She Laughs 
Last,’ 
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Paramount Stock Holds Its Own 
Though Street Bulls Turn Cagey; 


Volume Drops, Prices Decline 


+ 


By AL GREASON 

Paramount stock opened quiet 
yesterday and held its own through 
the day within a hair of its Satur- 
day closing of 2%, suggesting that 
the battle withir? the organization 
was all over. Measure of the quiet 
that surrounded the issue is ap- 
parent from the turnover of only 


10,000 shares, compared with 30,000 
last Wednesday when the factional 
conflict was on and the market had 
not heard of the retirement of John 
Hertz from company affairs. 

There was nothing in the general 
market situation to give aid and 
comfort to Paramount. Loew’s, 
film leader, was distinctly soft in 
a mixed market, ending the session 
with a net decline of nearly a point. 
Prices generally were inclined to 
recede as last week’s bold bulls 
turned cautious. 

Final quotations weve close to the 
bottom for the day showing losses 
of about a point in the focal in- 
dustrials such as Gas, Telephone 
and American Can. The rails did 
relatively well. Disposition of the 
bulls to take a less aggressive at- 
titude generally was attributed to 
a mild break in wheat and perhaps 
failure of Congress to get along 
with its revenue legislation. 

tilt edge bonds pushed into new 
high ground, but secondary issues 
were featureless. The amusement 
liens were mixed, Paramount older 
obligations being weak in quiet 
trading giving up most of last 
week’s advances. 

Amusements Show Pep 

With everything against them, the 
amusement stocks gave a remark- 
ably good account of themselves 
during the week, advancing moder- 
ately with the rest of the market, 
and practically all the active issues 
keeping abreast of the general 
movement in a modest way. 

Surprise move in Paramount with 
the sudden retirement of John Hertz 
from the chairmanship of the 
finance board came too late to have 
any effect for the first week of the 
new year, announcement coming out 
an hour after the close of business 
Friday. That development had to 
wait for yesterday’s trading to get 
the market’s interpretation. 

As it happened, the Monday trad- 
ing left the significance of the shift 
still in the air. Stock was appar- 
ently subject to early pressure yes- 
terday, but was able to meet selling 
with a bold front, suggesting that 
there might be some truth in the 
street reports that there were enor- 
mous support orders placed just 
under 2. Anyway, the stock defended 
that level to the close. 

These stories were in circulation 
Saturday and probably had their 
effect in discouraging any bearish 
operations, so that the new sponsors 
of Paramount had only to take care 
of selling from disgruntled or ner- 
vous long stock holders. One of the 
stories in Times Square was that 
new interests in Paramount, origi- 
nating in banking quarters, stood 
ready to take 50,000 Paramount at 
1% and twice as much at 1, which 
practically meant that the stock’s 
sponsors were prepared to peg the 
price at those levels, no matter what 
happened. 

The time element also had some- 
thing to do with Par’s steadiness as 
the new week opened. If the Hertz 
announcement had broken as an 
Overnight development and its full 


(Continued on page 23) 


PENNSY CENSORS PASS 
KID,’ ‘FRISCO JENNY’ 


Pittsburgh, Jan. 9. 

‘Kid From Spain’ and ‘Frisco 
Jenny,’ both of which have been 
held up for some time, have finally 
passed the Pennsylvania board of 
censors and with few deletions. 
‘Kid’ as a result goes into the Penn 
Jan. 27, two weeks later than date 
Set, while Stanley gets ‘Jenny’ Fri- 
day (13), week behind schedule. 

State board, after showing signs 
of letting up for several months, 
has become tough again, due to re- 
cent demand of State Board of 
Education for more stringent cen- 
sorship. 

Warners for a time threatened a 
lawsuit against board for deletions 
they insisted upon making in 
‘Frisco Jenny.’ Censors relented 
somewhat and the WB huff passed. 

















Yesterday’s Prices 





Net 

Sales. High. Low. Last.chge. 

200 Col. Picts. 2 2 2 — & 

800 Con, F.... 3% 2 2%+ % 
1,900 Con. F. pf. 9% 8% RY 

5,400 East. K... 59 564%. 58 +1% 
a. ee acess 2% 2% 2% 


3.100 Loew’s ... 20% 19% 19% — % 

300 M-G-M pf. 18% 18 18 + % 

10,000 Par-P .... 2% 2% 2&—%* 
hs 


300 Pathe ..... 4 % % + % 
100 Pathe pf.. 2% 2% 2%+% 
RG Me scece 6 5% 85% 
BGP BO cccce 3% 3% 3%+ % 
2,000 W. B..... 2 2 2 
Bonds 
$7,000 Gen. Thr... 2% 2 2 ‘ 
5,000 Loew's ... 81% 815% 81% — % 
15,000 Par-Las 16% 14% 14%—1% 
45,000 Par-Pub .. 14% 13% 14% + % 
5,000 Shub ..... 1 1 
Saree We Bees. 19% 19 19 +% 
Curb 
100 De Forest. % %% & 
GOO. Teck -<scee 4 3% 3% 
400 Trans-L .. 1% 1% 1% 











FRANKLIN OPERATING 
RADIO CITY HOUSES 


Harold Franklin is in charge of 
the operation of the Radio City 
Theatres, as president of RKO, and 
also on a committee of several se- 
lected by him as an operating com- 
mitee for the company’s two the- 
atres. This operating committee is 
officially substituting for Roxy 
while the latter showman is ill. 

This operating committee which 
has charge of the Musc Hall and 
the RKO Roxy comprises besides 
Martin Beck, Herschel Stuart, Phil 
Reisman, Robert Sisk, and from 
time to time executives of the very 
theatres themselves. Roxy himself 
is a constitutional part of this com- 
mittee but owing to his illness can- 
not function. 

This operating committee was 
organized on the moment Wednes- 
day (4) following certain confabs 
with M. H. Aylesworth and Frank- 
lin. Aylesworth, from the day fol- 
lowing the opening night at the 
Music Hall and for a day or two 
even after the operating committee 
was organized, spent considerable 
time at the Music Hall offices over- 
seeing activities as far as possible. 








Bull Fight Film 


Hollywood, Jan. 9. 
Paramount will make a bullfight 
story from Porter Emerson Brown's 
novel, ‘Trumpet Blows’. 
Al Lewis will produce. 





FEW KNEW ‘CYNARA’ VERSE 
House Mgr. Spent 2 Days Getting 
Copy—Good Publicity Dodge 





Washington, Jan. 9. 
Eddie Gilmore, local Loew press- 
man, gave birth to swell gag to 
ballyhoo ‘Cynara’ at Fox which 
drew commendation from every- 

body but house manager Driscoll. 
Shipped yarn along to papers that 
anyone who recited poem on which 
play was based could skip b.o. Dris- 
coll drew assignment of passing on 
recitations and spent two days try- 
ing to get copy of verse. Not over 


10 people tried it, but papers treated | 


idea royally. 





PHILA. CALLS 


OFF 2c TAX 
PER TICKET 


Fear that theatres in Pennsyl- 
vania would be burdened with taxes 
over and above the Federal 10% 
nick on all admissions over 40c, dis- 
sipates in exhibitor circles with re- 
scinding by Philadelphia of its pro- 
posed 2c assessment on é€ach ticket. 
This additional municipal taxation 
was to have become effective Jan. 
1, but was abandoned. 

Explanation, in part, is attributed 
to Philadelphia’s decision that it 
would be difficult to handle the tax 
and make it necessary for the city 
to place 
operation, 

Vigorous protest from. theatres 
and exhibitor organizations, which 
feared such a Philadelphia tax as 
proposed ‘night set a precedent for 
other cities or states, may have also 
weighed in getting the tax called 





George Aarons, counsel and secre- 
tary of the M. P. T. O. of Eastern 
Pennsylvania, led the theatre forces 
fighting against the added tax bur- 
den. 

Philadelphia’s City Council hit 
upon the idea of the 2c tax per 
ticket with a view to raising needed 
money for the city. 


Dr. Goldsmith Remains 


Dr. Alfred N. Goldsmith is remain- 
ing with Radio Corporation of 
America, although his department 
is being reorganized, 

Dr. Goldsmith, one of the corpora- 
tion’s leading scientists and an ex- 
pert on television as well as radio, 
has had the title of vice-president. 
His new capacity is that of consult- 
ant, 











Selznick Agreement Calls for 


$2,900 Weekly; 20 Pix, Some %, 


Hollywood, Jan. 9. 

Without a formal agreement 
signed to date, David O. Selznick 
will remain as production head of 
Radio Pictures studios at $2,500 
weekly and a percentage of the 
profits on certain pictures, until Feb. 
28, 1934. Deal was worked out by 
B. B. Kahane, Radio prexy, and 
Selznick. Latter is subject to in- 
structions of Kahane and the board 
of directors in the operation of the 
studio. 

New deal provides for around 20 
pictures to be made on the lot this 
year. Merian C. Cooper and Pandro 
Berman will continue as associate 
producers as will Kenneth Mac- 
Gowan. Understood that the option 
of Bartlett Cormack, another pro- 
ducer, was not exercised. 

Sam Jaffe, executive business 
manager, will function as super- 
visor of the Wheeler and Woolsey 
picture and also produce the West- 
erns made on the lot. It is ex- 
pected changes will be made that 
will eliminate various writers, di- 
rectors and executives. 

As soon as Selznick gets under 
way on the new arrangements, 
Kahane will work out plans for the 
organization of various production 
units at Pathe where around 20 in- 
dependently financed pictures, cost- 
ing around $75,000, will be made for 
release by Radio. 

Selznick’s contract is expected to 
be signed Wednesday or Thursday 
(23), 








——— 


No W-W 1st Run, L. A. 


Los Angeles, Jan. 9. 
Failure of Dave Bershon, head of 
Westlake Theatres, and Mike New- 
man, exchange manager for Educa- 





tional World Wide to get together , 


on a deal for first run of W-W at 
the Studio, Holywood 300-seater, has 
the distributing company still with- 
out a first run in the local territory. 
Joe Leo, operating the Los Angeles 
(downtown grind) for Wiliam Fox, 
tried to sew up the product, but 
Newman couldn’t see a first run at 
15ec so called off negotiations. 


W-W features are being used) 


mostly on uual bills locally under 
the existing setup. 


‘Married an Angel’ First 
Of MG Musical Series 


Hollywood, Jan. 9. 
‘I Married An Angel,’ from a 
Hungarian play by John Vaszary, 





will be the first musical at Metro | 
under that studio’s proposed revival | 


of tune films. It goes ahead of 
‘Turnabout,’ originally intended to 
start off the new series. 

Music for ‘Angel’ is being written 
by Rodgers and Hart with Moss 
Hart writing the seript. ‘Turn- 
about,’ based on Thorne Smith's 
book, goes into second place. Both 
musicals will be supervised by 
Larry Weingarten. 


special machinery into | 





Now He Owns It 


Hollywood, Jan. 9. 

Thornton (Puff-Puff) Sar- 
gent took a taxi when he ar- 
rived at the Santa Fe station 
here to go tc Fox Hills vhere 
he has joined the yublicity de- 
partment. The meter registered 
$6 when he reached the studio. 

Wanting to looh up George 
Bowser, also from St. Louis, 
he hailed a cab and directed 
that he be taken to the West 
Coast theatre at Long Beach. 
When the meter reached $14.85 
Sargent decided to walk the 
rest of the way. 

Now he wants to 
taxicab company, 


EDUCATIONAL FILLING 
FULL PROGRAM OF 20 


If necessary, and that is prob- 
| able, E. W. Hammons will per- 
| sonally finance the number of in- 
| dependently made pictures required 
| to fill out the full Educational-WW 
| program of 20 sold for this year. 
| It looks like the number may be 
four which cannot be expected from 
indie producers because of lack of 
financing. 

Hammons, accompanied by Wil- 
liam Saal, will leave New York by 
the end of the week for the Coast, 
to assign uncompleted productions 
and arrange for adequate financing. 
| While Educational could substitute 
jany or all of three specials being 
sold over and above the scheduled 
program of 20, Hammons says he 
is determined not to do this. 


These specials are the Moran and 
Mack picture and ‘Trailing the 
K<iller,’ already out, and ‘Out of the 
Deep,’ made by B. F. Ziedman in 
Singapore,- yet to come. 

At the beginning of the season 
Educat-WW sold a program of 20 
| pictures. Of this number, KBS was 
to deliver 10, the balance coming 
from a World Wide group of indie 
producers financing themselves. 
KBS will deliver its full quota of 
10 as a unit. 


‘Accounting of World Wide 
Asked in N. Y. Action 


Suit for an accounting of World 
Wide has been brought by Alex- 
ander Aaronson, lone minority 
stockholder, against Educational 
and E. W. Hammons. Tert of com- 
|plaint also asks that $500,000 al- 
| legedly borrowed by Educational 
from W. W., be returned. 
| Other claims made by Aaronson, 
jin the employ of World Wide and 
/one of its organizers before it was 
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taken over by Educational, are the 
allegations that monies were di- 
verted from one organization to the 
other. The dual capacity of Ham- 
mons, as manager of both com- 
panies, is also questioned. 

Action was filed Saturday in the 
N. Y. Suprenie Court. 


Fox H.0. Letouts 


Christmas Eve eight lesser em- 
ployees were scratched off the Fox 
home office payroll, while New 
Year’s Eve 50 more were let out. 
Many of the people had been in the 
Fox employ for years. 

Explanation is that only dupli- 
|}cated work is being eliminated and 
there will be no marked changes 
in active and necessary depart- 
ments, 


Metzler, F-WC Treasurer 


Los Angeles, Jan. 9. 
Fred L. Metzler has been ap- 
pointed treasurer of Fox West 
Coast. Although this relieves L. A. 














Woolams, vice-president and acting | 
treasurer, of the financial details, | 
he remains here as a representa- | 


tive of the Chase banking people. 
| Tv J 2 . 

J. N. Schmitz, v. p. and assistant 
| treasurer, returns to New York un- 
der the new setup to represent F- 
‘WC outside interests. 


Alyesworth in Person Gave RC Houses 
Attention; Now on Operating Group 
For Theatres, Headed by Franklin 


+ —__—_— 


While minor execs whom Roxy 
trusted failed him after the Radw 
City openings and during his pres- 
ent illness, throughout the transi- 
tion that has taken place since the 
opening of the Music Hall and the 
RKO Roxy, both the Rockefellers 
and M. H. Aylesworth are reported 
to be sticking by him. Roxy lies 
ill in the Post Graduate hospitai, 
New York. 

Despite his iilness, Roxy, in the 
hospital, is reported still planning 
new things for Radio City and is 
anxious to get about to help along 
as fast as he can. 

Rumors that Roxy might sever 
his connections with the project ap- 
rear unfounded. He holds a con 
tract that has three years or more 
to run at $2.500 weekly. 

When Martin Beck started on Roxy 
in verbal lashings during certain 
meetings at Radio City, Erno Rar- 
pee, friend of Roxy, and Leon 
Leonidoff stuck by him. At one 
time during one of the sessions 
Rappee is reported to have told the 
assemblage he would leave the 
meeting unless the panning talk on 
Roxy ceased. Leonidoff took a sim- 
ilar attitude. Both have been com- 
mended by the RKO execs for their 
stand. 





Committee 


It was only after it was made 
manifest that Roxy would remain 
in the hospital for a couple of 
weeks or more that an operating 
committee Leaded by Harold Frank- 
lin was placed in charge of the Ra- 
dio City Theatres by M. H. Alyes- 
worth. For several days and even 
nignts, almost continuously Alyes- 
worth hiniself labored over super- 
vision of the theatres and directed 
the show changes in the Music Hall. 

The new operating committee 
setup is stated to have been made 
with Roxy’s personal okay. In ef- 
fect, the operating committee has 
full charge of everything in Radio 
City belonging to RKO. Roxy, him- 
self,-upon recovering will only be 
a member of the committee al- 
though withal managing director of 
RKO’s Radio City enterprises. 

The operating committee thing 
switcbes the original R. C. plan 
which was to operate the R. C. thea- 
tres independently of the RKO cir- 
cuit. Presentix they’re all in the 
one caboodle. Passes over the 
AKO circuit hitherto not usable at 
the Radio City theatres are now 
recognized there. That in itself de- 
tails the over-all authority which 
the operating committee holds in 
R. C. 

Roxy’s O. K.’s 

Sticking by Roxy in his illness, 
Aylesworth was loath to make any 
change in the R. C. setup unless it 
had Roxy’s personal okay which it 
has. Aylesworth is reported to have 
visited Roxy in the hospital for 
that purpose. So did Hareld Frank- 
lin. 

That the company has announced 
officially that Roxy, upon recovery, 
would return in charge of Radio 
City may inéicate an aim to dis- 
solve the operating committee when 
Roxy returns. To those in the know 
this is held unlikely and that Roxy 
himself, might want the operating 
committee to continue. 

In the committee setup, Beck, who 
is in charge of the stage booking end, 
is limited to submit big acts only 
and the operating committee okays 
before the acts are engaged. Same 
goes for the film booking end or any 
cther subject. 





Frisco Jenny’ Ads Too 
Hot, Say Coast Critics 


Hollywood, Jan. 9. 

Warners’ newspaper advertising 
on ‘Frisco Jenny’ has brought pro- 
tests to the Producers’ organiza- 
tion, rival studios and civic bodies 
charging that the Hays’ advertising 
code has been violated. 

Complaints were to the effect that 
the ‘I’ve Made Men and I've Ruined 
| Women’ copy was salacious and 





suggestive. 

Warner execs here said the copy 
had been prepared by the New York 
| office and passed by the Hays’ home 
| office, which left the Producers’ 
| body here nothing to do but for- 
| ward the complaints east. 
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Holiday Boom in LA. Drops Fast, 


‘Jenny Doing Turnaway $22,000 


In 2 Spots, ‘Arms’ Light $11,800) 








Los Angeles, Jan. 9. 

After a week of cheer between the 
Christmas and New Year holidays | 
there’s some crepe on the front doors | 
of local initial runners. Trade for 
the current week is off again and 
the operators are worrying once 
more. 

With biz shot all around, Para- 
mount is the top money-getter, two 
Warner houses tagging right be- 
hind. 

‘Farewell to Arms’ got off to a 
light start due to short notice that 
it was coming in and the boosting 
of scale, but is building. ‘Fast Life’ 
at the State very poorly paced. 

Outstanding draw is at the Holly- 
wood and Downtown, with ‘Frisco 
Jenny.’ Somewhat salacious ad cam- 
paign helped the start for the pic- 
ture at these houses. 


Island of Lost Souls’ at the Par- 
mount building, but not big. ‘Secrets 
of the French Police’ at the RKO in 
bad shape. 


Estimates for This Week 


Downtown (WB) (1,800; 25-70)— 
‘Frisco Jenny’ (WB), and vaudeville. 
Off to turnaway start on opening 
mat, and looks like corking fare for 
patrons of the house. Should hit 
very good $10,500. Last week ‘Sil- 
ver Dollar’ (WB) did remarkably 
well at around $11,000. 

Hollywood (WB) (2,756; 25-65)— 
frisco Jenny’ (WB). Campaign 
used for this one seemed natural; 
should bring in big $12,000. Last 
week ‘Silver Dollar’ (WB) best 
house has had in long time; $12,800. 

Los Angeles (2,800; 15-25)—‘Un- 
written Law’ (Maj). At scale long 
drag will bring in around $5,000. 
Last week (‘Girl from Calgary’ 
(Mono) okay at around $6,000. 

Pantages (Fox) (2,700; 25-40)— 
‘Man Against Woman’ (Col), and 
stage show. ‘Very bad at $5,000. 
Last week ‘Handle with Care’ (Fox), 

with heavy kid trade at matinees 
helping, to good $10,000. 

Paramount (Publix) (3,595; 25-75) 
—‘Island of Lost Souls’ (Par) and 
stage show. Picked up over week- 
end and will get around $14,000. 
Top for town, but red ink. Last 
week ‘No Man of Her Own’ (Par), 
with Gable as the draw, had healthy 
session of around $18,100. 7 

RKO (2,950; 25-55)—‘Secrets of 
the French Police’ (RKO). Folks 
not too keen for these secrets; will 
get around $5,000 on five days. Last 
week ‘Animal Kingdom’ (Radio) not 
up to expectations, title hurting 
draw that only reached $7,500. 

State (Loew-Fox) (2,024; 25-70)— 
‘Fast Life’ (MG), and stage show. 
Haines means little here so house 
will be very bad at $8,500. Last 
week ‘Son Daughter’ (MG) just fair, 
onl- $18,000. 

United Artists (Fox) (2,100; 25- 
55)—‘Farewell to Arms’ (Par). May 
build to $11,800, not bad. Last week 
‘Cynara’ (UA), with boosted scale, 
managed to make fair showing at 
almost $10,000; however, unfavor- 
able draw for Colman. 


ST. L.’S EXPECTED DROP 
DOESN’T; BIZ STILL OKE 


St. Louis, Jan. 9. 


Although the cinemas expected a 
resounding thud from the drop after 
the holiday grosses, it hasn’t been 
anything near as was expected. For 
this, they have some attractive pro- 
grams to thank. At least three of 
the houses are doing better than 
averages this week and the fourth 
may pull through not far behind. 

Helen Hayes, Clark Gable and 
Edward G. Robinson are the names 
responsible. The pictures of ali got 
rave reviews and with some good 
plugging, as in the case of the Rob- 
inson film, all managers are still 
happy. 

Estimates for This Week 


Ambassador (WB) (3,000; 35-50- 
65)—‘Silver Dollar’ (FN) and stage 
unit. Robinson name and good plug- 
ging keeping gross up to $13,000, 
oke. Last week ‘Lawyer.Man’ (WB) 
$10,000. 

Fox (Fox) (6,000; 25-35-55)—‘Sec- 
ond Hand Wife’ (ox) and F-M 
unit. Doing fairly at around $9,000, 
fair. Last week ‘Call Her Savage’ 
(Fox), good $18,000. 

Loew’s State (Loew’s) (3,000; 2: 
25-55)—‘Son-Daughter’ (MG). Do- 
ing better than average, thanks to 
Hayes’ draw, around $10,000, oke. 
Last week ‘Strange Interlude’ (MG) 
big $14,000. 

Missouri (RKO) (3,500; 25-35-50) 
—No Man of Her Own’ (Par). 








or 
)- 


| mount’s 


' BROOKLYN PAR $35,000, 
FOX LOW NEAR $10,000 





Brooklyn, Jan. 9. 
Downtown sector is getting a 
good break in attendance. Para- 


‘If I Had a Million’ and 
stage show featuring Monte Blue 
and Russ Columbo should do $35,- 
000, dandy business at this time of 
the year. 

Strand with ‘Silver Dollar’ (WB) 
figured for $13,000, okay for second 
week. 

Estimates for This Week 


Paramount (4,200; 25-35-50-75-85) 
—If I Had a Million’ (Par) and 
stage show. Russ Columbo and 
Monte Blue topping show. Around 
$35,000, good. Last week ‘No Man 
of Her Own’ (Par) and ‘Vanities’ 
with Milton Berle produced $52,200, 
more like the pre-depression days. 
Fox (4,000; 25-35-50-65)—‘Afraid 
to Talk’ (U) and stage show. Maybe 
$10,000, n. g. Last week ‘Handle 
With Care’ (Fox) did a fair $13,000. 
Albee (3,500: 25-35-50-75-85)— 
‘The Mummy’ (U) and vaude with 
Benny \ Davis’ revue. Satisfactory 
$22,000 in view. Last week ‘Half- 
Naked Truth’ (RKO) with Duke 
Ellington orch and Ann Lester, local 
air songstress, produced good $23,300. 
Metropolitan (3,500; 25-35-50-65) 
—‘Night Mayor’ (Col) and vaude 
featuring Roscoe Arbuckle. Mild 
$20,000. Last week, ‘Son and Daugh- 
ter’ (MG) did $24,000. 

Strand (2,200; 25-35-50)—‘Silver 
Dollar’ (WB) (2d week). Oke $13,- 
000 on h.o. Last week good at 
$20,000. 


Wash. in Great Shape; 
World’s Premiere of 


‘Sing Sing’ OK $7,500 


Washington, Jan. 9. 


Second holiday week brought 
everybody through with flying col- 
ors. New Year’s eve midnight 
shows brought ’em in droves with 
hotels and nite clubs biting nails. 

Biggest surprise was move of 
Loew’s in yanking ‘Strange Inter- 
lude’ after first week. First time at 
pop prices ran Palace gross up to 
$18,500 and ads were already carry- 
ing second week billing. Order came 
through just in time for one-day 
notices on ‘Farewell to Arms,’ 
which opened Friday. 

Stories vary as to why pic was 
hauled out. Warner Brothers neigh- 
borhood houses get it on percent- 
age basis and have been squawking 
against two-weeks runs at Loew 
spots. Other tale is that Loew is 
planning to shoot sure stuff through 
in hurry for one week stands going 
after immediate cash. 

Keith’s opened ‘Animal Kingdom’ 
on New Year’s day and smashed all 
time record on Monday. Staying two 
weeks with $14,000 for first and 
hopes for $9,500 this. 

WB houses doing well, but noth- 
ing exceptional against heavy oppo- 
sition. ‘20,000 Years in Sing Sing’ 
opening as world premiere, doing 
nicely, headed for $7,500 at Met. 
Earle turned ’em away New Year’s 
eve with ‘Frisco Jenny’ sending bulk 
of pasteboard seekers along to Fox. 

Estimates for This Week 

Fox (Loew) (3,434; 15-25-35-60)— 
‘Evenings for Sale’ (Par) and 
vaude.. Lucky to better $20,000. 
Last week holidays brought nice 
$25,000 for ‘Fast Life’ (MG). 

Earle (WB) (2,424; 25-30-40-50- 
60-70)—‘Devil Is Driving’ (Par) and 
vaude. Alex Gray and Bernice 
Claire helping to acceptable $18,500. 
Last week ‘Frisco Jenny’ (FN) 
weakened after nice start. Not bad, 
though, with $21,000. 

Met (Warner) (1.583; 25-35-50-70) 
—‘20,000 Years in Sing Sing’ (FN). 
Plenty of ballyhoo and should bet- 
ter $7,500. Last week second of 
‘Silver Dollar’ (WB) turned in fair 
$4,700 after disappointing start. 

Keith’s (RKO) (1,830; 15-25-35- 
60) —‘Animal Kingdom’ (RKO). Sec- 
ond week headed for $9,000. Last 








week ‘Kingdom’ was sole opener 
New Year’s eve and totaled nifty 
for five davs and two of ‘Half- 
Nake@ Truth’ (RKO). 

Rialto (U) (1,832; 25-35-40)— 
‘They Just Had to Get Married’ 
(lL) Opened well with eyes on 
$6,000. Last week second of ‘Mum- 
my’ (U) got good $5,000. 

Columbia (Loew) (1,232; 15-25- 
40)—Death Kiss’ (WW). Better 


than usual pic at house and should 
Syueeze above average with £2,090 





Gable getting them as usual here, 
about $10,000, big. Last week ‘The 
Animal Kingdom’ (RKO) $8,600. 


lo 


Last week ‘Heritage of Desert did 
k. with $3,500. 


BUFF DULL 


| Post-Holiday Reaction — ‘Cynara 
Weak at $12,000 


Buffalo, Jan. 9. 

Little stirs here after two weeks 
of holidays. The Buffalo is sagging 
badly to $12,000, plenty red. 

Lafayette, double billing, will do 
okay at $6,500. 

Estimates for Last Week 

Buffalo (Funblix) (3,600; 30-40-65) 
—‘Cynara’ (UA), and stage show. 
Failing to click at around $12,000. 











Last week ‘No Man of Her Own’ 
(Par), $18,000, still not good. 

Great Lakes (Publix) (3,400; 25- 
40)—Flesh’ (MG). May get $7,500 
or better, mild. Last week ‘Fare- 
well to Arms’ (Par) got good $10,- 
000. 

Century (Publix) (3,400; 25)— 
‘Penguin Pool Murder’ (RKO), and 
‘Age of Consent’ (RKO). Double 
bill weak on only $4,500. Last week 
‘Three on a Match’ (WB) around 


$8,500. 
Hipp (Publix) (2,400; 25)—Half 
; Naked Truth’ (RKO). Mild $7,500 


indicated. Last week ‘Me and My 
Gal’ (Fox), $7,000. 

Lafayette (Ind.) (3,400; 25)—‘All- 
American’ (U), and ‘Breach of 
Promise’ (WW). Double bill looks 
headed for a nice $6,500. Last week 
‘Her Mad Night’ (WB), first half, 
and ‘Night Club Lady’ (Col), second 
half, good for $7,000. 


Balto’s in High; 
Mob of Winners, 
Farewell, 166 


Baltimore, Jan. 9. 

This town is about convinced that 
prosperity is not only here but sit- 
ting in our lap. 
ping grosses to marks close to the 
hey-hey-day figures. Profits in nice 
big figures are showing on all the 
regular books of the houses in the 
established zone. About the oaly 
wailer is the burley-girl outfit 
known as the Marcus show at the 
Auditorium. It’s cheap and dime- 
museumy, and this town doesn’t go 
for such stuff. Has been giving the 
house grosses of $5,000 top, at which 
there’s no profit for the house. 
Show quits town next week after 
a four-week try. 

On the run list patronage is be- 
ing divided by ‘Farewell to Arms’ 
at the Stanley and ‘Bitter Tea of 
General Yen’ at the New, the seat- 
ing capacity giving the former 
house the big break. Both got ex- 
cellent notices. Outstanding on 
the comedy items are ‘They Just 
Had to Get Married,’ at the Keith's, 
and not-so-streng, ‘Penguin Pool 
Murder,’ at the Hipp, where the 
vaude array is counting most at the 
indie vaudfilmer. 

The gals are flocking to the Cen- 
tury for Ruth Chatterton’s ‘Frisco 
Jenny.’ 

It’s a battle all along the line for 
business, but while the fans appear 
in a whirl while trying to shop for 
show values, there’s enough show 
coin around to fit into the boxoffices 
of any of the theatres. It’s shout- 
ing time everywhere. 

Maryland closed its fortnight of 
‘Sign of the Cross’ to pleasant pro- 
fits and reverts to legit. Sister 
house, Auditorium, dropping the 
Marcus show, is figuring on con- 
tinuing with fickers. 


Estimates for This Week 


Auditorium (Penn Mutual) (1,500; 
15-25-35-40-55), ‘Crusader’ (WW) 
and third week of A. B. Marcus 
show stock presentations. Policy 
floppo and after one more session 
house calls it quits. The high- 
priced variety at the Century and 
Hippodrome comparisons’ ruined 
chances for this show, and the 
slight difference in price didn’t 
mean a thing. Pictures particu- 
larly weak. House has been hitting 
around $5,000 a week, mostly on the 
service charges on the poster ducats 
with which the town is flooded. Fol- 
lowing the Marcus show house will 
try straight pictures under Len 
MacLaughlin’s management. 

Century (Loew-UA) (3,000; 25- 
35-45-55-65), ‘Frisco Jenny’ (FN) 
and vaude. Irene Rich and Herb 
Williams on stage also powerful; 
whirring off a fine $16,000 currently. 
Previous session a hummer also at 











$16,800 for ‘Match King’ (WB). 
These grosses are snorters when 
figured at the reduced admish 
prices. 


Hippodrome (Rappaport) (2,600: 
25-35-45-55-65), ‘Penguin Pool Mur- 
der’ (Radio) and vaude. Jay C. 
Flippen of some strength locally due 
to radio plugging for local com- 
pany. Comedy names on screen 
helping, and together house con- 
tinues its profitable stride to in- 
dicated $12,000. Last week ‘Animal 
Kingdom’ (Radio) played to stand- 
ing room to garner $14,300, terrific. 
Ether plugging of the picture for 
the RKO Roxy opening counted for 
much, 

Keith’s (Schanberger) (2,400; 25- 
30-40-50), ‘They Just Had to Get 
Married’ ¢U). Zasu Pitts a local 
comedy fav with the shopping ma- 
trons, and on strength of the fea- 





Theatres are up-\ 


—‘Farewell to Arms’ (Par). 





‘No Man of Own,’ Chicago, $38,000; 


‘Afraid Talk, 





LINCOLN’S TOP DUO 


$5,000 BETWEEN ’EM 





Lincoln, Jan. 9. 

With the post-holiday week by, 
and having done in-the-black biz, 
the rialto is more optimistic. The 
current openings look oke for some 
nice takes. Collitch basketball 
feared for a slice into the available 
dough about two nights a week is 
out, the closing streak hurting pop- 
ular pull. Holiday vacation now 
officially over, the rah-rah gang is 
back. 

The current top will probably 
come from the Lincoln with ‘Fugi- 


tive.” The Stuart has ‘Strange In- 
terlude’ for second, but won't click 
too well. 

Estimates for This Week 


Colonial (LTC) (750; 10-15-20) 
‘Call It Sin’ (WB) first half and 
‘Haunted Gold’ (V) last half. Mod- 
erate at $650. Last week ‘Hot Sat- 
urday’ (Par) and ‘Devil's Driving’ 
(Par) did nice $700. 

Lincoln (LTC) (1,600; 10-25-40) 
‘I'm a Fugitive’ (WB). Will top the 
town with probable $2,600. Last 
week ‘No Man’ (Par) ran along 
nicely to $2,200. 

Orpheum (LTC) (1,200; 10-20-30) 
‘Deception’ (Col). Not so good at 
$900. Last week ‘Evenings for Sale’ 
(Par) twaddled along to $925. 

State (Monroe) (500; 10-25-35) 
‘Trailing the Killer’ (WW). Should 
take moderate $1,000. Last week 
‘Hypnotized (WW) gained backbone 
at finish to nice $1,400. 

Stuart (LTC) (1,900; 10-25-35-50- 
60) ‘Strange Interlude’ (MG). May 
take a passable $2,500. Last week 
‘Silver Dollar’ (WB) was pushed to 
get a $2,400 total. 


Columbus Enjoying 
Bul! Market; ‘Arms’ 
Heading for $14,000 


Columbus, Jan. 9. 


Another big week in sight with 
most houses on way to third in row 
out of the red. No apparent reason 
for the flareup, but it’s here. 

High spots for this week are 
‘Farewell to Arms’ at the Broad, and 
the Hartman, which opened its new 
vaudfilm policy at 30c. top Sunday. 

Estimates for This Week 

Palace (RKO) (3,074; 35-55)— 
‘Under Cover Man’ (Par). Unlikely 
to top mild $8,500. Last week ‘Ani- 
mal Kingdom’ (RKO) okay at $10,- 
300 and switches to Majestic. 

Ohio (Loew-UA) (2,500; 25-40)— 
‘Cynara’ (UA). Started strong and 
looks ripe for $11,000. Last week 
‘Strange Interlude’ (MG) at top 
prices hit heavy $12,000. 

Broad (Loew-UA) (3,000; 








25-40) 
Off like 
a house afire and should garner 
mighty strong $14,000. Last week 
‘Madame _ Butterfly’ (Par) rather 
mild at $8,000. 

Grand (Neth) (1,100; 25-40)— 
‘Match King’ (WB). Holding up 
with last week.and should do $6,000. 
Last week ‘Silver Dollar’ (WB) held 
strong for garnered $6,500. 

Hartman (Great Lakes) (1,400; 
50-$1.65)—‘Her Mad Night’ and 
vaude. First week of this policy 
should see biz hit about $9,000. Last 
week, second session of ‘Sign of 
Cross’ (Par) at $1.65 top, saw only 
$6,000 into b. o. 

Majestic (RKO) (1,100; 20-35)— 
‘Animal Kingdom’ (RKO). Brought 
here from Palace; should hit fine 
$3,000 this session. Last week 
‘Thirteenth Guest’ (RKO) just fell 
‘Thirteenth Guest’ (RKO) went to 
$3,300. 





ture’s name and names, will hit it 
off to indicated $6,000, swell. ‘Mum- 
my’ (U) climbed fast to finish to 
fine $6,600. House is traveling right 
side up now and roaring down the 
road. 

Maryland (Penn Mutual) (1,500; 
50-75-$1-$1.50), ‘Sign of Cross’ 
(Par). Two-a-day flick finished 
fortnight to $15,000 approximate, 
doing $5,800 on final session. House 
goes back to legit. 

New (Mechanic) (1,800; 25-30-40- 
50), ‘Bitter Tea’ (Col). Highly 
sexed ads are magneting the ladies 
currently for this Barbara Stan- 
wyck, and it means a heigh-de-high 
$6,000 for this house. Last week 
‘Second Hand Wife’ (Fox) nifty at 
$4,100. 

Stanley (Loew-UA) (3,400; 25-35- 
45-55-65), ‘Farewell to Arms’ (Par). 
Run ace of town, looking for $16,000, 
socko. Last week ‘Strange Inter- 
lude’ (M-G) on its pop run _ took 
$15,200, another good mark in this 
sudden new era of good ones. 





$8500, State-Lake 


Chicago, Jan. 9. 

After that happy interlude of 
crowded lobbies and the unaccus- 
tomed necessity of actually giving 
refunds, in some cases Chicago fell 
back into its regular rut. Follow- 
ing $54,200 the Chicago will take 
around $38,000. Following $31,000, 
the Palace wil! be satisfied, but not 
gratified, with $22,000. 

McVickers continues open, but 
pegsed at 55ic.+top. Incidentally, 
that 55c. will give McVickers a dis- 
tinct edge in the opinion of most 
observers Over the Unitee Artists 
still demanding 7fc under the same 
policy. 

Estimates for This Week 

Chicago (B&K) (3,940; 35-55-75) 
—No Man of Her Own’ (Par) and 
stage show. Clark Gable being 
chased by Carole Lombard and Dor- 
othy Mackaill. Opened well and 
house will get $38,000 or so, very 
good by recent averages. Mary 
Eaton in F&M’s ‘Sally’ is stage at- 
traction and considered an aid. Last 
week Al Jolson plus ‘Lawyer Man’ 
(WB) zoomed through with a 
reverberating $54,200 obtained on 
41 performances and setting a new 
attendance record for house. 

McVicker’s (2,284; 25-35-55)—‘Sil- 
ver Dollar’ (WB). Opened Sature 
day. Was originally intended to fol- 
low ‘Farewell’ at Oriental. At low- 
ered scale $13,000 will be okay. Last 
week ‘Devil Is Driving’ (Par) with 
holidays took $26,000. 

Oriental (B&K) (3,200; 35-55-75) 


—‘Farewell to Arms’ (Par) (3rd 
week). Has done excellently, and 
fourth week seems assured. With 


strong holiday trade held to $24,500. 
Down to $12,000 currently with loop 
crowds abated. - 

Palace (RKO) (2,533: 40-65-83)— 
‘No More Orchids’ (Col) and vaude. 
Buddy Rogers and Sylvia Froos for 
‘names’ this week. Will buoy the 
gross to a very acceptable $22,000, 
Last week’s pip $31,000 with ‘Ani- 
mal Kingdom’ (Radio) includes 
something like $8,000 grabbed on the 
two reserved seat performances 
New Year's eve. 

State-Lake (RKO) (2,756; 35-55) 
—Afraid to Talk’ (U). Nice no- 
tices, but picture won't better $8,500 
from indications. House giving 
product one week and out until 
something outstanding available. 
Last week the holidays helped ‘Pen- 
guin Pool Murder’ (Radio) garner 
profitable $13,000. 

United Artists (B&K) (1,700; 356 
55-75) —‘Cynara’ (3rd-final week). 
Will stick until next ‘veek when ane 
other Goldwyn opus, ‘Kid From 
Spain’ wil! take the screen. ‘Cyn- 
ara’ did well here and stayed longer 
than expected. Will wind up with 
$9,000 after $11,100. 


Double Bills, Cut Scales, 
Big Bally Pull in Tacoma 


Tacoma, Jan. 9. 


Good attractions at bargain prices 
this week give the year a nice start 
for show - going volumetrically 
speaking. Blue Mouse continues 
one-week stand, only one in town, 
with ‘Cynara’ holding the screen. 

Broadway is on the two-and-five 
day change with ‘Flesh’ holding up 
well for the five-day portion of the 
split week. Rialto is pretty well 
steeled to its policy of double-fea- 
tures and split weeks them. 

Roxy, the first house Jensen-von 
Herberg acquired outside of Seattle, 
since selling out their mint chain 
of N. W. theatres, is coming right 
along with split week policy, lower 
prices, and occasional double bill. 
Lots of attention paid to exploita- 
tion and printer’s ink, which has 
always been the J-V way. LeRoy 
Johnson, general manager for J-V, 
has this house under his diréction, 
with Bob Armstrong the big shot 
on the exploitation. 

Estimates for This Week 

Broadway (FWC) (1,400; 25-40)— 
‘Man Against Woman’ (Col), two 
days, ‘Flesh’ (MG) five days. Good 
$2,500. Last week, ‘Half-Naked 
Truth’ (RKO) and ‘Conquerors’ 
(RKO) okay at $3,000. 

Roxy (Jensen-von H» (1,300; 15- 


25)—‘Red Haired Alibi’ (Mascot) 
and ‘Crusader’ (Mascot), _ split. 
Looks to do a good $3,000. Last 
week ‘Strange Adventure’ (Shef) 


first half, then double feature, ‘Shop 
Angel’ (Mas) and ‘Broadway to 
Cheyenne’ (Shef), solid b. o. wallop 
registering okay $4,000. 

Blue Mouse (Hamrick) (650; 25) 
—‘Cynara’ (UA). Nice ads attract- 
ing, expect a big $3,000. Last week 
‘Trouble in Paradise’ (Par) caught 
on fairly well for nice $2,600. 


Rialto (FWC) (1,200; 15-25-35)— 
‘Devil Commands’ (Col) and ‘Rob- 
i} ber’s Roost’ (Fox) first half, ‘They 
Had to Get Married’ (U) and 
‘Afraid to Talk’ (UU) double bill last 
half. Look for fair $1,800. Last 
week ‘Old Dark House’ (UU) with 
‘Handle With Care’ (Fox) and 


‘Evenings for Sale’ (Par) with ‘Men 
Are Such Fools’ (RKO), double bills, 
split week, just fair, $21,000. 
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Philly Feeling Chipper; Maedchen, 
226; ‘Spain, 206; Cut Scales Help 





Philadelphia, Jan. 9. 


With highly-touted pictures con- 
tinuing to fall by the wayside here 
in Philly every week, it was a relief 
and a pleasure for the film man- 
agers to find ‘Farewell to Arms’ 
strong enough to stand up for a 
second week at the Boyd and to find 
Eddie Cantor’s ‘Kid from Spain’ 
starting out at a fast clip at the 
Stanley that indicates at least a 
fortnight. 

A sharp drop in scale of prices at 
these two houses, as well as the 
Stanton and Kariton, which was an- 
nounced yesterday and goes into 
immediate effect, May also have a 
beneficial effect. The Stanley and 
Boyd are dropping night prices from 
T5c. to 55 and are emphasizing 40c. 
top all day up to 6 p.m. These are 
the two houses that have been 
source of most worry to Stanley- 
Warner people. 

Fox, which hasn't intimated any 
scale reduction and probably won't 
do so because of its presentation 
policy, having that field all to itself 
west of City Hall, has been faring as 
well as any film theatre in town and 
the current bill (‘(Maedchen in Uni- 
form’ on the screen and Grace 
Hayes heading the stage show) 
started off smartly with indications 
for a substantial $22,000. ‘Maedchen’ 
roadshowed for two weeks at the 
Chestnut but didn’t do very well, al- 
though getting all kinds of public- 
ity and praise. Its present advertis- 
ing at the Fox hints at ‘The Well of 
Loneliness’ angle. 

‘Farewell to Arms,’ which got a 
fine $17,000 in its first week at the 
Boyd, should go as high as $12,000 
this week, although reduced scale 
will, of course, have to be taken into 
consideration. 

In view of what Eddie Cantor did 
as stage show headliner at the Earle 
last week (the gross was a few hun- 
dred dollars under $30,000), ‘Kid 
from Spain’ is expected to be a mop- 
up at the Stanley. Gross should beat 
$20,000 even with the lower scale. 

‘Sign of the Cross’ is slipping bad- 
ly and is to leave the Aldine Satur- 
day. This roadshow didn’t jell here 
although ably campaigned. Last 
week’s shaky $9,000 indicates, with 
New Year's day helping, under $7,000 
this week. 

‘Hot Saturday’ started only mildly 
and won't get over $8,000 at the 
Stanton. 

The Earle is sure to drop sharply 
after the fast pace set by Cantor- 
Jessel. Picture is ‘Half Naked Truth’ 
with York and King and the Vin- 
cent Lopez Debutantes on the stage. 
Lucky to hit $15,000. 

Keith's, which opened last week 
with a low-priced vaudfilm policy, 
should do enough trade to get a 
little profit. Picture is ‘Savage Girl,’ 
Al Wohlman heading the five-act 
bill; $8,500 indicated at 35c. top. 

Outstanding in prospect are ‘Cy- 
nara’ at the Boyd and ‘20,000 Years 
in Sing Sing’ at the Stanley. S-W’s 
main problem is to get some films 
that can hold up for a fortnight at 
these two houses. 

Estimates for This Week 

Aldine (1,300; 50-$1.50)—‘Sign of 
the Cross’ (Par). Third and last 
week, decision to close being made 
on strength of last week’s bad slip. 
No more than $7,000 indicated, as 
against poor $9,000 last week. No 
More roadshow films promised at 
house which will probably go dark 


again. 
Arcadia (600; 30-40-55)—‘Red 
Dust’ (MG). Harlow-Gable ought 


to get a solid $3,000. Last week 
‘False Faces’ (WW) about $1,500. 

Boyd (2,400; 40-55)—‘Farewell to 
Arms’ (Par). Lowered scale in ef- 
fect this week. This one with Helen 
Hayes, though not sensational, had 
enough strength to hold over, un- 
Usual these days; $12,000 indicated 
as against last week’s strong $17,000. 

Earle (2,000; 35-55-75)—Half 
Naked Truth’ (RKO), and vaude. 
Sharp drop from last week’s record 
expected. Lucky to hit $15,000. 
Cantor-Jessel combo got within a 
couple of hundred dollars of $30,000 
last week with ‘Breach of Promise’ 
(WW) as film. 

Fox (3,000; 35-40-75)—‘Maedchen 
in Uniform’ (Krimsky), and stage 
show. Started briskly and should 
Click to $22,000. Picture recently 
roadshowed at Chestnut and got 
Plenty of attention but not much 
trade. Last week ‘Daring Daugh- 
ters’ (Mono) and Estelle Taylor on 
Stage hit $23,000 with aid of New 

ear’s shows. 

Kariton (1,000; 30-45)—Penguin 
Pool Murder’ (RKO). Another house 
to drop scale. Looks weak, maybe 


$4,000. Last week ‘Silver Dollar’ 
(WB) $7,000 in seven days. 

Keith’s (2,000; 15-25-35)—‘Savage 
Girt (Indie) and vaude. Won't 
€qual first week's figure with low- 
priced policy but may get $8,500, 
which would mean some profit. Last 
Week ‘Self Defense’ (Mono) and 


Vaude, $11,500. Overflow from Earle 
elped. 
Stanley (3,700; 40-50)—'Kid from 
Bpain’ (UA). Looks very strong in- 
deed. 





& 
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‘Maedchen’ Drops L’ville 
House from 15G to $3,800 


Louisville, Jan. 9. 
National, struggling to keep open, 
gave up the ghost temporarily on 
Sunday. Abe Bass, manager, not 


sure whether another show can be 
obtained for house.. Bert Smith's 
Revue held final spot and grossed 
$2,600. 

Adrianne now heads Fred Hur- 
ley’s new Gayety burlesque. 

Nite club business has been off on 
early nights of week so Brown and 
Kentucky hotels agreed to open only 
on Thursday, Friday, Saturday and 
Sunday nights, one theatre to take 
the first three of this quartet of 
days, and the other the latter three 
—probably on a rotating scale. 

Loew's fared disastrously with its 
experiment with ‘Maedchen in Uni- 
form.’ Foreign language films have 
hitherto been relegated to the neigh- 
borhood houses under sponsorship, 
and while critics’ preview Wednes- 
day night gave theatre favorable re- 
action, draw was negligible. Dropped 
from $15,000 last week to under $4,- 
000 currently. 

Strand’s plugging of ‘A Farewell to 
Arms,’ plays up ‘best director’ and 
‘best actress’ angle as well as ‘one 
of 10 best pictures of year’ line. 

Week otherwise looks better than 
any for several fortnights. 

Estimates for This Week 

Loew’s (3,400; 25-35-50)—'Maed- 
chen in Uniform’ (Krimsky). Took 
a brodie with German film to $3,800 
from last week’s ‘Strange Interlude’ 
(M-G) which clicked a big $15,000. 

Rialto (Fourth Ave.) (2,700; 25- 
30-55)—‘Second Hand Wife’ (Fox) 
and vaudeville. Nice $9,000. Last 
week ‘They Call It Sin’ (WB), with 
Weaver Bros., $10,000. 

Strand (Fourth Ave.) (1,786; 25- 
35-50)—‘Farewell to Arms’ (Par). 
Good $6,300. Last week ‘No Man of 
Her Own’ (Par) off at $4,600. 

Brown (2,000; 25-35-40)—Half- 
Naked Truth’ (RKO). Fair $2,500. 
Last week ‘No More Orchids’ (Col), 
$2,600. 

Alamo (Fourth Ave.) (900; 15-25- 
40)—‘Island of Lost Souls’ (Par). 
Oke $2,200. Last week ‘Robber’s 
Roost’ (Fox), $2,300. 


‘BUTTERFLY’ PLUS 0&J 
BIG $24,000, INDPLS. 


Indianapolis, Jan. 9. 

Downtown spots in for good biz 
this week, with Olsen and Johnson 
stage unit and ‘Madame Butterfly’ 
at the Indiana leading the pack. 
This spot has had good biz for the 
last three weeks with stage and 
films together, but this unit looks 
to set a new high for the Indiana. 
Loew’s Palace is advertising heavily 
with ‘Son-Daughter’ and may cash 
in, along with the Lyric with vaude. 

Terminal, downtown second-run 
house, this week is pulling ’em in 
with ‘Goona Goona’ at two bits on 
its first showing. 

Olsen and Johnson pulled Broad- 
way flash stuff in front of Indiana, 
and it helped close of ‘Sally’ on the 
Stage. Last year this unit played 
the RKO Lyric and pulled them out 
into the aisles. 

Estimates for This Week 

Apollo (Fourth Ave.) (1,100; 25- 
35-50), ‘Second-Hand Wife’ (Fox). 
Will get its quota, around $$,000. 
Last week ‘Half Naked Truth’ 
(RKO) started soft pedal, but ended 
at $3,200 for good week. 

Circle (Skouras-Publix) (2,600; 
25-35-50), ‘Isle of Lost Souls’ (Par). 
Might get up to $6,000, but will de- 
pend on the buildup during week. 
Last week ‘Silver Dollar’ (FN) only 
fair at $4,500, not reaching heights 
expected. 

Indiana (Skouras-Publix) (3,300; 
25-55-50), ‘Madame Butterfly’ (Par) 
and Olsen and Johnson unit on 
Stage. Expected to reach terrific 
$24,000. Last week ‘Sally,’ unit, and 
‘No Man of Her Own’ (Par) got 
around $19,000, extremely good. 

Loew's Palace (2,200; 25-35-50), 

‘Son-Daughter’ (MG). Should reach 
$7,000, but will have to build up 
during week. This followed ‘Strange 
Interlude’ (MG) last week, which 
collected around $8,000, good for 
Palace house. 
Lyric (vaudefilm) (Fourth Ave.) 
(2,600; 25-35-50), ‘They Just Had to 
Get Married’ (U) and vaude. Around 
$10,000, oke. Last week ‘Robber’s 
Roost’ (U) and Singer’s Midgets got 
around $11,000. 











here last week helped plenty; $20,- 
000 possible even with lower scale. 
Last week, ‘Wife He Bought’ (MG), 
SO-so at $13,500. 
Stanton (1,700; 
Saturday’ (Par). 
drop scale. 
Last week, ‘Lawyer Man’ (FN), got 


35-40-55)—‘Hot 
Another house to 





Cantor's personal appearance | $9,500, preity good. 





Mild $8,000 indicated. | 


feature 


H. 0.’S IN N. H. 


Studes Back for Further Help—No 
Man’ Oke at $8,000 


New Haven, Jan. 9. 


A week of holdovers. ‘Kid From 
Spain’ sticks at the Roger Sherman 
four extra days primarily to return 
house to former Thursday openings. 
‘Strange Interlude’ goes into second 
week as an Arthur exclusive, but 
shifts from Palace to lower priced 
College. 

Return of studes to Yale bol- 
stered trade a bit. 


Last week town dug into the old 
socks for some startlingly good 
grosses that managers are still try- 
ing to figure out. 

Par goes straight sound after next 
week's ‘Desert Song,’ F&M unit. 


Estimates for This Week 


Paramount (Publix) (2,348; 40-60) 
—No Man of Her Own’ (Par) and 
unit. Gable draw still oke and $8,- 
000is very nice. Last week ‘Farewell 
to Arms’ (Par) and unit, strong at 
$9,500. 

Palace (Arthur) (3,040; 35-50)— 
‘Bitter Tea’ (Col) and ‘Penguin 
Murder’ (RKO). Should be okay at 
around $7,000. Last week ‘Strange 
Interlude’ (MG) topped recent 
months with swell $13,000. 

Roger Sherman (WB) (2,200; 35- 
50)—‘Kid From Spain’ (UA). A 
holdover for four days, and should 
at least break even around $4,000. 
Last week a reserved seat New 
Year’s eve show at advanced prices 
carried gross to a sweet $14,000. 

College (Arthur) (1,565; 25-40)— 
‘Strange Interlude’ (MG). Holdover 
from Arthur’s Palace at reduced 
fare should snare a fair $2,500. Last 
week ‘Afraid to Talk’ (U) and ‘Red 
Headed Alibi’ so-so at $2,200, 


Prov. s Cut Scale 
Also Having Oke 
Reaction at B. 0. 











Providence, Jan. 9. 


Town seems set for another good 
week despite all the puzzling com- 
plications to be taken into consider- 
ation. Two stands started the week 
with cut prices in effect, and results 
augur well. 

Picture houses where old prices 
still stand seem to be weathering 
the opposish well, but at Loew's 
State there is a situation which has 
thrown things out of gear, and very 
likely will affect the gross when the 
final tally is made. 

Loew’s intended to put 25c. top 
prices in effect last Friday (6) but 
refusal of United Artists to permit 
house to show two new releases at 
25e. top brought complications. 
House had ballyhooed ‘Son-Daugh- 
ter’ as picture set to start new cut 
prices. Day before opening switch 
was made and ‘Cynara’ substituted, 
house explaining that latter picture 
could not be shown at low prices. 

No question of the effect on box 
office. Strong pickup is needed if 
‘Cynara’ is to vet any break. 

Paramount is expected to be well 
in front this week because of new 
policy of double features at new 
admission scale. The two combo 
houses, Fay’s and RKO Albee, are 
okay largely because of the vaude. 


Estimates for This Week 


RKO Albee (2,300; 15-66)—‘Bitter 
Tea’ (Col), and vaude. Plenty of 
ballyhoo on this one, and apparently 
having effect. While vaude is ex- 
ceptionally strong the picture seems 
okay. House seems set for at least 
$10,000, oke. Last week ‘Animal 
Kingdom’ (RKO) and Harry Del- 
mar’s revue was one week where the 
picture outshone stage fare, and 
built up a fine $12,800. 

Fay'’s (1,600; 15-55)—‘Breach of 
Promise’ (WW), and vaude. Nicely 
balanced bill, but stage show doing 
most of the drawing. Not likely to 
cross $6,500, but not bad at all. Last 
week ‘Handle with Care’ (Fox) oke 
$6,200. 

Loew’s State (3,700; 15-55)—‘Cy- 
nara’ (UA). Off at the start, and 
if there’s no pickup this feature will 
not see $7,000. Nice notices may 
offset juggling of program last min- 
ute, and if such proves to be the 
case the feature may do a gurprise 
hurdle. Last week ‘Strange Inter- 
lude’ (M-G) was proof that the town 
still has 50c. for pictures worth it; 
house came from scratch to smother 
all opposish at $16,500. 

Majestic (Fay) (2,200; 15-55)— 
‘Frisco Jenny’ (FN) and ‘Manhattan 
Tower’ (Rem). Not throwing any 
bouquets at this bill, but lure of 
twin-features always good here. 
Chances are house will garner at 
least a good $8,500. Last week 
‘Lawyer Man’ (WB) and ‘Uptown 
New 
$9,500. 

Paramount (2,200; 
Man of Her Own’ (Par), and ‘Iron- 
master’ (Allied). 





York’ (WW) wowed them at | 


15-40)—‘No | Should come near $3... 


Mildness of Post-toliday Drop 
Encouraging, Cavalcade Smash; 
B'way Par 60 G's, Huge at Scale 





The lull after the holidays has 
not brought business as far down 
from Christmas. and. New Year 
levels as was expected. The street 
is generally encouraged. Current 
auto show at Grand Central Palace 
may be aiding, though fewer people 
in for car thing this year. 

Strongest note of hope on the 


dawning of a new stimulus at the 
boxoffice is the strong start of 
‘Cavalcade’ at the Gaiety, where ca- 
pacity and with a big advance sale 
obtains. Playing three shows Sat- 
urdays and Sundays, two during 
week, at a $1.65 top, house on first 
three days took in $6,500. At ca- 
pacity Gaiety can do $13,000. Pic- 
ture got rave notices all around and 
looks to be in for a healthy run on 
an advance price basis. 

‘Sign of the Cross’ which last 
week, its sixth, at the Rialto slipped 
to $9,700, moves into the Critcrion 
tomorrow (Wednesday), where it is 
believed it will have a better chance 
to show its b. o. mettle. De Mille 
picture, it is now agreed, should 
never have gone into the Rialto in 
the first place. 

RKO Roxy hitting a big $71,000 
first week and likely to come close 
to that on its second, does not seem 
to have cut in anywhere. Rather, 
it appears, the Radio City thing has 
stimulated new fan interest which 
is generally helping. 

Although the Music Hall adds 
film tomorrow (Wednesday) with 
picture ‘Bitter Tea of Gen. Yen,’ the 
RKO Roxy continues with ‘Animal 
Kingdom.’ 

Old Roxy this week, with ‘Frisco 
Jenny,’ is faring fairly at around 
$30,000, but the Paramount and 
Capitol are going strong. Former, 
with Eddie Cantor and George Jes- 
sel on the stage, will hit $60,000, 
very big considering reduced prices. 

Capitol, giving first run grind 
showing to ‘Strange Interlude,’ 
looks to also get $60,000. House has 
Molly Picon, Ritz Bros. and Benny 
Merofft orchestra on its platform. 
Show will hold a second week, cus- 
tomary with virtually every $2 pic- 
ture up from the Astor. 

Mayfair has come to life in an un- 
usual way. Doing a very nifty $22,- 
300 last week with ‘Half Naked 
Truth,’ currently ‘Mummy,’ another 
chiller with Boris Karloff, is steam- 
ing for around the same figure. Pic- 
ture’s pace is surprising the whole 
street. 

Hollywood Dark Again 

Warner Bros. gave up at the Hol- 
lywood last night (Sunday) after 
two weeks with ‘Lawyer Man,’ get- 
ting only $7,500 second seven-day 
stretch, but continues the Warner as 
a grind second run. 

‘20,000 Years in Sing Sing’ opened 
last night (Monday) at the Strand, 
an odd opening day for the Warners 
after a second week for ‘Silver Dol- 
lar’ of under $25,000. Picture was 
figured for at least three weeks. 

Other WB house, Winter Garden, 
which is being retained on a month- 
to-month basis, hobbles along with 
‘Laughter in Hell.’ On its holdover 


week, possibilities are for only 
$7,000. 
WB has sold its ‘Parachute 


Jumper’ to the Seventh ave. Roxy 
for early showing there. 

Rivoli continues with ‘Cynara,’ 
starting its third week at a $25,000 
pace, okay. 

With ‘Cross’ moving from the 
Rialto to Criterion, former goes 
back to grind with ‘Island of Lost 
Souls,’ opening tomorrow (Wednes- 
day). ‘Farewell to Arms,’ which 
closed its two-a-day run Thursday 
night (5) though doing a good busi- 
ness right along, getting $12,500 final 
week, opens at Paramount Friday 
(18). Picture was wanted for re- 
lease by Par at this time. 

On ‘Lost Souls’ opening at Rialto, 
house cuts its scale to a 65c top 
weekdays and 75c weekends. Old 
Roxy and Paramount also cut scales 
during the past week, former re- 
ducing balcony and loge prices to 
35c and 99c and $1.25, respectively, 
while the Par dipped to a 99c top. 

RKO returned the Palace to a 
vaudfilm policy Saturday (7) with 
‘Reckabye,’ second run. The picture 





Gable prominence will help to 
around $7,000. That figure repre- 
sents about double the average 
gross house has been getting for 
months. Last week ‘Farewell to 
Arms’ (Par) at 50c. top and with the 
aid of a couple of midnight shows 
hung up a swell $9,500. 

RKO Victory (1,600; 10-20)—Old 
Dark House’ (UU), and ‘No More Or- 


chids’ (Col). Swell bill getting the 
coin. House chopped 10c. off tap 
price and the .~*ning was great. 


T.ast week 


‘Secrets of French Police’ .?*), 


in the world to start off new twin- | $3,200 with the aid of the holidays 


policy, nevertheless 


the ' 


and midnight show, 


and Ken Murray heading stage 
show, take should be around $15,000, 
oke, 

Estimates for This Week 

Astor (1,012; 83-$1.10-$1.65-$2.20), 
‘Rasputin’ (M-G) (3d week). Doing 
well with name draw of three 
Barrymores figuring. 

Capitol (5,400; 35-72-83-$1.10- 
$1.65), ‘Strange Interlude’ (MG) 
and stage show. Rushed in here 
week ahead due to last-minute de- 
cision not to hold over ‘Son Daugh- 
ter’ (MG) which didn’t make the 
grade strong enough at $56,000. ‘In- 
terlude,’ after its $2 run prestige, 
Plus Molly Picon and others on 
stage show, should garner around 
$60,000 and with h. o. 

Gaiety (811; 55-$1.10-$1.65), ‘Cav- 
alcade’ (Fox). Opened Thursday 
night (5) and is doing capacity with 
heavy advance sale. First three 
days $6,500. - 

Hollywood (1,553; 35-53-83-94), 
‘Lawycr Man’ (WD). After a sec- 
ond week of only $7,500, went out 
Sunday night (8) with house clos- 
ing down again. 

Criterion (875; 25-40-83-$1.10- 
$1.65), ‘Sign of Cross’ (Par). Opens 
here tomorrow (Wednesday), a bet- 
ter house for a two-a-day picture. 
‘Farewell to Arms’ (Par) closed 
Thursday night (5) after a final 
(fourth) week's biz of $12,500, good. 

Mayfair (2,200; 35-72-83), ‘The 
Mummy’ (U). Boris Karloff chiller 
catching on strong and will hold 
over. Gait first week around $22,- 
000, big. Last week ‘Half Naked 
Truth’ (RKO) hit $22,300. 

Palace (1,700; 30-40-55-85-$1,10), 
‘Rockabye’ (RKO) and vaude. On 
return of the Palace to a vaudfilm 
policy, indications for initial week 
of this second run is around $15,000, 
not big but okay. 

Paramount (3,664; 35-55-75-99), 
‘Billion-Dollar Scandal’ (Par) and 
stage show. Eddie Cantor and Geo. 
Jessel drawing ’em in, with $60,000 
the answer and very excellent right 
after New Year’s. Last week ‘No 
Man of Her Own’ (Par) and Lou 
Holtz-Peggy Hopkins Joyce team 
on stage a huge $65,700. 

Rialto (2,000; 25-40-65-75), ‘Island 
of Lost Souls’ (Par). Opens tomor- 
row (Wednesday), returning house 
to a run basis at pop scales, which 
has been brought down. ‘Cross’ 
(Par) last week, its fifth, dipped to 


$9,700. 

Rivoli (2,200; 40-55-72-94-$1.10), 
‘Cynara’ (UA) (3d week). Holding 
up nicely, with current take indi- 
cated $25,000. Last week, second, 
$36,800. 

RKO Roxy (3,525; 35-55-72-83- 
94-$1.10-$1.65), ‘Animal Kingdom’ 
(RKO) (2d week). After a very big 
$71,000 on its first week, with indi- 
cations for nearly as good biz this 
week, doubtful that the house may 
be closed now. 

Roxy (6,200; 35-55-83-99-$1.25), 
‘Frisco Jenny’ (WB) and stage show. 
Doing fairly at $30,000. Last week 
house was in the profit by a slight 
margin with ‘No More Orchids’ 
(Col), which drew $34,600. 

Strand (2,900; 385-55-83-94-$1.10), 
‘20,000 Years in Sing Sing’ (WB). 
Opened last night (Monday), ‘Silver 
Dollar’ (WB) not holding for more 
than two weeks. Three or four were 
expected. On its final week ‘Dollar’ 
got around $25,000, nice business. 


Winter Garden (1,418; 35-55-83- 
94), ‘Laughter in Hell’ (U) (2d 
week). But $7,000 in sight, weak. 


First seven days $10,300. 


TOO MUCH CHOP SUEY 
FILM FARE IN BOSTON 


Boston, Jan. 9. 

Boston’s silver lining, wide and 
shining for some picture houses, had 
its dark side for others. Chief wail 
of lamentations surrounded the Ma- 
jestic where a sudden crumble of 
business brought decision to fold 
up next Saturday (14), making but 
short run of the roadshowing of 
‘The Sign of the Cross’ of three 
weeks. 

Public is shopping as never be- 
fore. Out for most for the money, 
and the cheaper the better. Long 
shows are the lure, and single film 
feature with no stage show is 
thing of the past for time being un- 
less film is unusual draw. 

All houses got an extra two hours 
Sunday (8) due to change in regu- 
lation permitting opening at 1 in- 
stead of 3 p. m. Didn't help much, 
hour being too early and conflicting 
with the roast beef or what-not. 
New rule continues’ indefinitely, 
with showmen glad at getting even 
a minor concession. 

Unusual feature currently is that 
there are two Chinese films on tap, 











j 


| 


‘Bitter Tea of General Yen’ at 


Not the best bill | and ‘Klondike’ (Mono), was great at | Keith's, and ‘Son-Daughter’ at Loew 


houses. Former is better bet with 
(Continued on page 19) 
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Biz Bullish All Over—‘Bitter Tea’ 13G— 
‘No Man’ $8,500—‘Flesh’ $5,000 


Minneapolis, Jan. 

Strong attractions helping the loop | 
to maintain the fast clip set since | 
the start of the new Folks ! 
still have some dough left and can 
be induced to part with it if you 
give ‘em what they want. With 
‘Flesh,’ ‘Bitter Tea of General Yen,’ 
*They Just Had to Get Married,’ and 
Mitgi Green in person as the current 
Jures, another profitable week ap- 
parently is in store for the down- 
town show houses. Only exception 
State, where Gable is drawing under 
expectations. At least, a running 
start toward respectable grosses has 
been made. The Orpheum particu- 
larly did a corking publicity job for 
little Mitzi and it’s being reflected 
at the box office. 

New Year’s week was surprisingly 
good, running ahead of the corre- 
sponding period a year ago in the 
aggregate. For several of the houses 
it proved one of the most profitable 
seven days in more than 12 months. 

Estimates for This Week 

State (Publix) (2,260; 55)—‘No 
Man of Her Own’ (Par). While 
Clark Gable has slipped as a card 
during the past year, he still has an 
okay box-office drag. Miss Lom- 
bard’s presence and the sexy title 
also helps. Picture looks like $8,500, 
okay. Last week ‘Farewell to Arms’ 
(Par) $10,100, good. 

Orpheum (RKO) (2,890; 55)—‘Bit- 
ter Tea of General Yen’ (Col) and 
vaudeville, Mitzi Green in person. 
Mitzi a real card and, helped by 
live-wire publicity and exploitation 
job, is pulling in some real dough. 
Picture well-liked and Miss Stan- 
wyck regarded as a name attraction. 


year, 


Should reach good $13,000. Last 
week ‘Animal Kingdom’ (RKO), 
$15,000, fine. 

Century (Publix) (1,600; 40)— 


‘Flesh’ (M-G). Beery a magnet and 
picture is receiving considerable at- 
tention. Opened very well and should 
continue to carry on strong. About 
$5,000 indicated, good. Last week 
‘Madame Butterfly’ (Par) $3,700. 

Uptown (Publix) (1,300; 40)— 
‘Prosperity’ (MG). Around $3,000 in 
sight, good. Last week ‘If I Had a 
Million’ (Par). $4,000. very big. 

Lyric (Publix) (1,300; 35)—‘They 
Just Had to Get Married’ (U). Pitts- 
Summerville combination always a 
pip box office card for this theatre 
and attraction on its way to a big 
gross, probably $5,000. Last week 
‘Air Mail’ (U) $4,200. 

Grand (Publix) (1,100; 35)—‘If I 
Had a Million’ (Par), second loop 
run, and- ‘Kongo’ (M-G), first run, 
split. Should breeze through to 
good $2,500. Last week ‘Rackety 
Rax’ (Fox), and ‘He Learned About 
Women’ (Par), first runs and split, 
$2,000, with first named doing very 
well and getting major portion of 
take; ‘Women’ brought in next to 
nothing. 

Aster (Publix) (900; 25)—‘Afraid 
to Talk’ (U), first run; ‘Washington 
Merry-Go-Round’ (Col), and ‘Once 
in a Lifetime’ (U), second-runs, 
split. Maybe around $900. fair. Last 
week ‘Jewel Robbery’ (WB), ‘Suc- 
cessful Calamity’ (WB), and ‘Speed 
Demon,’ last-named first-run, split; 
$1,200, good. 


CANTOR’S 96, SHEARER, 
126, TOP MONTREAL 


Montreal, Jan. 9. 

Sex hygiene and Eddie Cantor 
took everything last week and will 
repeat currently at His Majesty’s 
and the Princess. The indie ‘End of 
the Racd’ and ‘Kid from Spain’ 
collected $12,000 and $16,000 apiece, 
turning biz away all week and lin- 
ing them up for blocks. Fine spring- 
like weather with clean sidewalks 
helped a lot. 

‘Strange Interlude,’ scheduled for 
the Palace, is liable to show some 
drop from last week, but may get 
$12,000. A Clara Bow flicker at the 
Capitol with a _ second feature, 
‘Rackety Rax,’ should gross $10,500. 
Loew’s has average vaude bill and 
*‘Half-Naked Truth’ and can gross 
around $13,000. Nabes all showing 
well. 








Estimates for This Week 
His Majesty’s (1,600; 50-85) ‘End 
of the Road’ (Ind). Should gross a 
further $8,000 on second week. Last 
week this film had them standing up 
all four shows and hit $12,000. 


Palace (FP) (2,700; 60) ‘Strange 
Interlude’ (MG). Shearer, locally 
popular, should help to a $12,000 


gross. Last week ‘Farewell to Arms’ 
(Par) jacked Palace’s fading grosses 
up to $13,000. 

Capitol (FP) (2,700; 60) ‘Call Her 
Savage’ (Fox) and ‘Rackety Rax’ 
(Fox). Will gross around $11,000. 


Last week ‘Conquerors’ (Radio) and | 


+ 
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PITT IN FINE FETTLE; 
‘ANIMAL’ 136; PENN 186 


Pittsburgh, Jan. 9. 
They're beginning to see a day of 
sunshine around here with the new 
year. Holiday trade all over the 
local circuits way out front, with 
Warners reporting grosses for Xmas 





and New Year’s week exceeding 
those of 1929 peak. Deluxe takings 
also picking up generally, and 


everybody seems to be affected op- 
timistically. 


Newspapers are tickled, because, 
with an uptrend in business, adver- 
tising budgets have been increased, 
and theatre pages of late have 
looked like the good old days. 


Flock of class attractions this 
week, and week-end takings presage 
a profitable session all along the 
line. Stanley had its best opening 
in weeks with ‘Animal Kingdom,’ 
and should have little trouble pick- 
ing up $13,000, top here in recent 
months. At the same time, great 
campaign sent ‘The Mummy’ at 
Warner off to flying start, with big- 
gest bv. o. line since the freak ‘White 
Zombie,’ and if it can hold up should 
skirt a neat $8,500 with ease. Film, 
while a bit bewilderging to the lay- 
man, has a flock of good selling an- 
gles and should maintain pace if 
word of mouth doesn’t react against 
it. 


As soon as they get out and start 
talking about Helen Hayes’ per- 
formance in ‘Farewell to Arms’ at 
Penn, that site should see a rush of 
femmes that ought to account for 
an all right $18,000 on the week, 
while the freakishly ballyhooed 
‘Goona Goona,’ on a twin bill, has a 
good chance of sending Davis away 
out front with $4,800. Bankhead and 
Montgomery good names for Fulton, 
despite weakness of their vehicle, 
‘Faithless,’ and should gather $4,600, 
with no kicks coming. 


Town has a new first-run house 
in Variety, formerly Academy, bur- 
lesque house, which will also be only 
site in Pittsburgh with stage shows. 
It’s a 2,200-seater and at 40c top 
should manage to make a go of it. 
Estimates for This Week 

Davis (WB) (1,700; 15-25-40) 
‘Goona Goona’ (FD) and ‘King Mur- 
der. Bali picture lends itself to 
freak ballyhoo and looks like a mop- 
up at $4,800 on the strength of the 
sexy angle. Last week ‘Hell's High- 
way’ (RKO) and ‘They Had to Get 
Married’ (U) fine at $4,500. 


Fulton (Shea-Hyde) (1,750; 15- 
25-40) — ‘Faithless’ (MG). First 
Metro sluff-o for this site in some 
time, and should do all right, with 
Bankhead and Montgomery to bring 
‘em in. In a deluxer, this one would 
probably go plenty into the red. 
Here, with the low overhead, should 
show a profit at $4,600. Last week 
‘Thrill of Youth’ not so hot at $3,800. 

Penn (Loew’s-UA)—(3,300; 25- 
35-50)—‘Farewell to Arms’ (Par). 
Helen Hayes will bring the femmes 
and they'll go away talking about 
this one, which presages a strong 
finish. Looks like neat $18,000. Last 
week ‘Strange Interlude’ (MG) 
plenty surprising with a sizzling 
$24,000. 

Stanley (WB) (3,600; 25-35-50)— 
‘Animal Kingdom’ (RKO). Class 
picture should give Stanley some 
carriage trade for a time and film 
is likewise down-to-earth enough 
for regular patrons. Fine opening 
and looks in the bag for nice $13,000. 
Last week ‘Bitter Tea of General 
Yen’ (Col) all right at $11,500. 

Variety (Jaffe) (2,200; 15-25-40) 
—‘Hot Saturday’ (Par) and stage 
show. 'Town’s latest first-run site, 
was formerly the Academy, bur- 
lesque site, and with a cheap set-up, 
should make a go of it. Gets under 
way today (9) on a full-week policy. 

Warne: (WB) (2,000; 25-35-50)— 
‘The Mummy’ (U). Great opening 
laid to telling exploitation campaign 
and on strength of it looks set to 
gather $8,500. Last week ‘Lawyer 
Man’ (WB) around $6,250. 





Naked Truth’ (Radio) and vaude. 


Average show that should take 
$13,000. Last week ‘Secrets French 
Police’ (Radio) and fair vaude, 
$12,500. 

Princess (CT) (1,900; 35-60) ‘Kid 
from Spain’ (UA). Repeat and 
should be good for $9,000. Last 


week exceeded high expectations, 
giving house best figure in twelve 
months at $16,000. 

Imperial (Franco-Film) (1,900; 
50) ‘Roi des Palaces’ (French) and 
‘La Chance’ (French). Nice, 2,000. 
Last week ‘Enlevez-Moi’ and ‘Cain,’ 
$1,800. T 

Cinema ¢-« “aris (Franco-Film) 
(600:,46> “Ma Femme, Homme @’Af- 
laires’ and ‘Nuit @’Espagne.’ Aruond 
$1,000, average. Last week ‘Si Tu 





‘Most Dangerous Game’ (Rzdi¢z 
took $11,500. 
Loew’s (FP) (2.2900: 75) ‘Half- 


=. 
« 


Veux’ and ‘Gloria,’ same figure. 


Even Raincoat Dealers 
' Hope It Doesn’t in B’ham 


| Birmingham, Jan. 9. 


If this rain keeps up patrons will 
be parking their boats out in front 
of the theatres before entering. 
Rain nearly every day, and even 
the raincoat dealers are beginning 
to wish for some sunshine. 


Some of the lesser houses are get- 
ting the breaks this week with bet- 


| ter pictures; also the nabes discour- 


age further against any downtown 
commuting. 


Estimates for This Week 


Alabama (Wilby) (2,800; 25-35- 
40) ‘2 Against World’ (WB) and 
‘Island of Lost Souls’ (Par). Split 
week for a change, with the latter 
pix doing the business, due to im- 
mense amount of gab locally over 
‘Panther Woman’ contest; $5,000 on 
the week is fair. Last week ‘No 
Man of Own’ (Par) $5,700. 

Ritz (RKO) (1,600; 25-40) ‘Gen- 
eral Yen’ (Col) and ‘Man Against 
Woman’ (Col). Another deluxe go- 
ing two-a-week for this week; $2,- 
700 mild. Last week ‘Animal King- 
dom’ (RKO) pretty good $3,300. 


Strand (Wilby) (800; 25) ‘Fast 
Life’ (MG). If they haven’t forgot- 
ten Bill Haines, $1,600, oke. Last 
week ‘Mask of Fu Manchu’ (MG) 
also okay for $1,850. 


Empire (BTAC) (1,100; 25-40) 
‘Successful Calamity’ (WB). Arliss 
will certainly pep the b. o. up a bit, 
$2,200. Last week ‘Sherlock Holmes’ 
(Fox) couldn’t compete with ‘Fu 
Manchuw’ at Strand, $1,900. 


Galax (Wilby) (500; 15-20) ‘Fourth 
Horseman’ (Fox). All week instead 
of usual split week, about $1,100. 
The kids go for Mix. Last week 
‘Pride of Legion’ (Mono) and ‘Malay 
Nights’ (Mono) fair $900. 


Portland Buoyant 
As Grosses Hold Up; 
Frisco Jenny’ 12G 


Portland, Ore., Jan. 9. 
Post-holiday biz still holding up. 
Last week ‘Farewell to Arms’ at 

the United Artists and ‘No Man 
of Her Own’ at the Broadway fin- 
ished in the class A count, all mak- 
ing plenty yardage. 


Revival of stage bands under way 
in the burg, Del Milne at the Fox- 
Broadway and Jackie Souders at 
the Orpheum both getting exploita- 
tion. Bands seem to steady the b. o. 
ticker, but the picture gets the big 
rise. 

‘Frisco Jenny’ looks good this 
week at the Broadway in a tough 
after-Christmas spot. Started ‘to 
answer to exploitation first haif. 

‘Strange Interlude,’ at the United 
Artists, may stay two weeks, ac- 
cording to the current gait. Ex- 
ploitation getting okay early biz and 
it may click for a big winner. 

Fox-Liberty’s two-bit policy get- 
ting results. Par’s ‘Evenings for 
Sale’ at that house was a winner. 
Currently the Liberty’s “They Call It 
Sin’ is okay. 

Estimates for This Week 

Broadway (Fox-Parker) (2,000; 
25-65) ‘Frisco Jenny’ (FN) and F & 
M stage unit. Clicking for nice 
post-holiday biz; should go about 
$12,090. Last week ‘No Man of Her 
Own’ (Par) nicely for $11,500. 

Orpheum (RKO) (2,000; 25-55) 
‘Penguin Pool Murder’ (Radio) with 
vaude and stage band for four days 
only. Should do okay round $8,000. 
Last week ‘Animal Kingdom’ (Ra- 
dio) did $6,800. 

United Artists (Fox-Parker) (1,- 
000; 25-55) ‘Strange Interlude’ 
(MG). Well exploited and expected 
to hold for second week; may hit 
$8,000, oke. Last week ‘Farewell to 
Arms’ (Par) the second nice $4,000; 
first big $7,000. 

Oriental (Hamrick) (2,500; 25-35) 
‘Sport Parade’ (Radio). Keeping up 
improved pace at this house and 
likely for $4,000. Last week ‘Three 
on a Match’ (FN) did fairly with 
$2,500 for five days. 

Liberty (Fox-Parker) (2,000; 15- 
25) ‘They Call It Sin’ (Par). Going 
okay and should close with $2,000, 
fair. Last week ‘Evenings for Sale’ 
(Par) got attention and connected 
for strong $3,000. 


Holiday’s Extra Toll 


Hollywood, Jan. 9. 

Extra placements were sour dur- 
ing the past week with 3,582 work- 
ing days listed. This is the lowest 
rin some time, with slackened pro- 
duction and a non-working Monday 
responsible, 

Remainder of the week showed no 
peak, each day being within 50 
placements of the other. 

















Langdon’s 3 Shorts 


Hollywood, Jan. 9. 
Educational gave Arvid Gilstrom 
contract to make three more shorts 
starring Harry Langdon. 








UA Wrecks Midland’s 
Price Slash, but K. C. 
Reacts to ‘Cyn,’ 146 


Kansas City, Jan. 9. 
The big news on the street this 
week was the Midland’s announce- 
ment Thursday morning that its 


heavily advertised price slash would 
not go into effect on Friday, as had 
been advertised for two weeks, and 
that the picture ‘Son-Daughter,’ set 
to open Friday, had been changed to 
‘Cynara.’ An unusually heavy pub- 
licity campaign had been on for two 
weeks, for the radical price change 
of 25c. for all seats, at all times, and 
for ‘Son-Daughter,’ all of which was 
wrecked by the sudden change, as 
even the newspaper layouts and fea- 
ture stories for the Sunday editions 
were up, but the papers co-operated 
beautifully with Manager McManus, 
playing up the sudden change as 
one of those things in show busi- 
ness. Made new art layouts for 
both Friday and Sunday papers and 
gave ‘Cynara’ picture a nice open- 
ing. 

In a double column announcement 
in the Thursday papers under the 
caption ‘We're Sorry,’ it was ex- 
plained the reason for the sudden 
change was the refusal of the pro- 
ducer of ‘Cynara’ and ‘Kid from 
Spain’ to deliver the prints of these 
pictures to the Midland to be shown 
for the reduced price, and that as 
the pictures had been bought it was 
necessary to show them at the reg- 
ular prices. For this reason ‘Cynara’ 
is now being shown and will be fol- 
lowed by ‘Kid from Spain,’ after 
which, unless there is some other 
change, will come ‘Son-Daughter’ 
and the 25c. scale. 


The announcement o1 the Mid- 
land’s price slash was a headache to 
the other managers, and it is no se- 
cret that attempts are being made 
to block it. 

RKO Mainstreet has changed back 
from straight pictures to its old 
stage show policy, with ‘Whoopee’ 
as the attraction and ‘No Other 
Woman’ on the screen. Looked like 
the customers were waiting for it 
as the lines were long and biz is 
strong again. 

Last week, with its New Year’s 
eve shows, was a joy to the man- 
agers, especially the Midland’s skip- 
per, as the final count on ‘Strange 
Interlude’ showed $10,000 better than 
the estimate. New Year’s day and 
night proved a record for the house, 
in number of admissions. 

Estimates for This Week 

Liberty (Dubinsky) (860; 15-25)— 
‘Secrets of the French Police’ 
(RKO). This little first-runner con- 
tinues to grind along with just about 
the same results every week, and 
this one will probably not be far 
from $2,500, fair. Last week ‘Night 
Club Lady’ (Col), $3,500, good. 

Mainstreet (RKO) (3,200; 25-35- 
50)—‘No Other Woman’ (RKO), and 
‘Whoopee,’ stage show. Extensive 
newspaper publicity given the return 
of the stage show policy. Looks like 
old times; $17,000, okay. Last week 
‘Animal Kingdom’ (RKO) at 25 and 
40c., $14,000, oke. 

Midland (Loew) (4,000; 25-35-50) 
—Cynara’ (UA). In spite of but 
one day’s publicity, on account of 
picture set in at last minute, ex- 
pected to draw better than normal; 
probably about $14,000, fair. Last 
week ‘Strange Interlude’ $28,000, big. 

Newman (Publix) (1,860; 25-35- 
50)—‘No Man of Her Own’ (Par). 
Heavy type publicity to Clark 
Gable, and the femmes coming in 
numbers. House is featuring free 
parking for its customers after six 
at night. Week looks good for a 
fair $14,000. Last week ‘Farewell to 
Arms’ (Par) eight days, $17,000, big. 


DENVER TOPPING ITS 
GOOD NEW YEAR’S BIZ 


Denver, Jan. 9. 

Perfect winter weather helping 
theatres to good business. Orpheum 
better than last week. Orph put 
on a broadcast from the orchestral 
lift for a half-hour Sunday after- 
noon which helped Sunday crowds. 
Barbara Stanwyck draw in Or- 
pheum film, although Betty Craig, 
‘Post’ reviewer, in her first review 
in a year after a long illness, says 
Nils Asther steals film. West Mas- 
ters organologs at Orpheum also 
well liked and applauded. 

Clark Gable not drawing as usual 
in ‘No Man of Her Own.’ Paramount 
on split week with ‘Wild Horse 
Mesa’ and ‘Madame Butterfly’ doing 
only fair. This house may revive 
its twin organs. 

Rialto is set to tie last week with 
split week. Tom Mix picture drew 
well first half and ‘Afraid to Talk’ 
looks good. 

Broadway last week had ‘Another 
Language’ on stage, starting rather 
weak but built up rapidly, due to 











exceptionally favorable word-of- 
mouth advertising, and finished 
strong. Coming week Broadway 


starting new experiment, an hour’s 
music by 35-piece Denver Philhar- 
(Continued on page 19) 


FRISCO BACK 
TO NORMALCY 


San Francisco, Jan. 9. 

Managers probably won't have an- 
other week like last one for re- 
mainder of the year and current 
stanza looks bad compared to those 
swell figures run up during the days 
following New Year's. 

Annual auto show cutting in on 
biz generally. 

Paramount looks like the big 
gravy center of the town with house 
making a big play for the fems. 
Clark Gable and Bing Crosby are 
the cards, former in ‘No Man of 
Her Own,’ and latter ina Paramount 
short. 

United Artists continues with 
third week of Cantor’s ‘Kid From 
Spain’ and gross is holding up 
smartly. Warners, only few weeks 
off from closing time, gets ‘Farewell 
to Arms,’ moved down after a big 
week at the Paramount. Present 
policy continues until Feb. 1. Para- 
mount playing all pix one week, then 
moving ’em into Warners. 

Warfield and Golden Gate running 
about neck and neck and both good. 
Gate playing ‘Bitter Tea of General 
Yen’ and Warfield showing ‘Central 
Park.’ Orpheum and Fox still dark, 
though latter is said to be due for 
a Jan. 14 opening. 


Estimates for This Week 
Golden Gate (RKO) (2,844; 30-40- 





Okay $14,000 in view. Last week 
‘Animal Kingdom’ (RKO) aided by 
New Year’s eve biz went just a few 
dollars off $20,000, plenty big. 

Geary (legit) (1,550; 85-$1.10)— 
‘Maedchen in Uniform’ (Krimsky). 
Moving nicely and third week good 
at $7,500. Second week went up to 
good $10,000. 

Paramount (Fox) (2,700; 
55)—No Man of Her Own’ (Par), 
and Bing Crosby short. Fems flocke 
ing here and $14,000 is good pick- 
ings. Last week ‘Farewell to Arms’ 
(Par) clicked heavy at slightly over 
$20,000. 

United Artists (1,400; 25-35-50)—~ 
‘Kid From Spain’ (UA) (3d week), 
Cantor pulling ’em and ‘only showe 
ing in ‘Frisco county’ line also help- 
ing. Okay at $12,000. Second week 
was about $16,000. 

Warfield (Fox) (2,700; 35-55-65)— 
‘Central Park’ (WB) and _ stage 
show. Good at $17,000. Last week 
‘Devil Is Driving’ (Par) with ex- 
ceptionally good take New Year's 
eve ran house up to great $23,000. 

Warners (Fox) (1,790; 35-55)—~— 
‘Farewell to Arms’ (Par). Moved 
down from Paramount it’s still aces 
at $7,500. ‘Silver Dollar’ (WB) also 
moved, got $6,000 on eight days last 
week. 


30-40 


CINCY’S PIX KEEN THIS 
WEEK AND BIZ IS DITTO 


Cincinnati. Jan. 9. 

An extra good screen line-up at 
the downtown theatres. 

Favorable weather over the weeke 
end helped for a wham start and 
additional advertising for the major 
attractions is also reflecting box 
office strength. 

Estimates for This Week 

Albee (RKO) (3,300; 35-65)—‘Bit- 
ter Tea of General Yen’ (Col) and 





vaude, With Barbara Stanwyck 
bigged over title, and Leon Errol 
topping five-act vaude bill, first 


time here for Errol at pop prices 
and he means something at local 
b. 0., may top $15,000 take. Last 
week ‘Animal Kingdom’ (RKO) and 
vaude co-headed by Charles King 
and Billy House pulled $22,000, big- 
gest figure here for months. 

Lyric (RKO) (1,285; 30-55)—‘20,- 
000 Years in Sing Sing’ (FN). Aided 
by extra advertising and registering 
$12,500, very oke. Last week ‘Fare- 
well to Arms’ (Par) in second week 
got $7,500, oke. 

Palace (RKO) (2,600: 30-55)—~— 
‘Flesh’ (M-G). Beery the berries 
for a juicy $15,000. Last week ‘No 
Man of Her Own’ (Par) returned a 
sweet $13,700. 

Keith’s (Libson) (1,500; 25-40)— 
‘Lawyer Man’ (WB). Powell and 
Blondell the name power for a dan- 
dy $6,000. Last week ‘Match King’ 
(WB) flared to a sparkling $6,200. 

Grand (RKO) (1,025; 15-30)— 
‘Thirteen Women’ (RKO) and 
‘Breach of Promise’ (WW), split. 
Een route to $3,100, swell. Last week 
‘Secrets of French Police’ (RKO) 


and ‘He Learned About Women’ 
(Par) fetched $2,900. 

Family (RKO) (1,000; 15-25)— 
‘Boiling Point’ (Tif) and ‘Women 
Won't Tell’ (WW), split. Combin- 
ing for $2,200, okay. Last week 
‘Whistling Dan’ (Educ) and ‘Man 
Against Woman’ (Col). $2,900. 

Shubert (2,190; 55-$1.65)—‘Sign of 
Cross’ (Par). Given heavy advance 


in press and on bulletin boards. 


Looks like $15,000, okay. 





Ufa (400; 30-40)—‘Michael and 
Mary’ (Fduc). Tough sledding de- 
spite added publicity splurge; $1,000 
at best. Last week ‘Theft of Mona 


Lisa’ (RKO) floundered at iess than 


i 
‘a gre nad 


65)—‘Bitter Tea’ (Col) and vaude, . 
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Australia 


By Eric 


+ 


Sydney, Dec. 11. 

Independent exhibitors are wait- 
ing to see whether the American 
distributors operating in Australia 
are getting set to fight the powerful 
G. T. group. 

With one or two exceptions no 
contracts for the supply of pictures 
to the combine have so far been 
signed. In three weeks G. T. will 
begin operations all over Australia. 

Executives of G. T. informed ‘Va- 
riety’ some time ago that friendly 
relations existed between them and 
the distribs. ‘These relations would 
continue so long as the distributors 
treated G. T. fairly as to film hire,’ 
said an executive. 

Very high exchange rates and 
heavy taxation have forced the 
American companies to increase 
rentals. Some exhibitors say that 
they have been bled white by the 
methods adopted by the American 
distributors, and it is time high 
charges were forced down. Un- 
doubtedly there is room for im- 
provement in some of the methods 
adopted by certain distribs, but un- 
til such time as the exchange rate 
rights itself and the _ taxation 
charges are reduced film hire must 
remain high. 

The real trouble in the G. T.-dis- 
tributor tangle is the E. S. & A. 
Bank. Were Stuart Doyle and 
Charles Munro in the position to 
handle the situation without the 
dictates of the bankers the whole 
matter might be straightened out. 
The bankers want film for all the 
theatres on the G. T. circuit at a very 
low figure—a figure which probably 
the distributors will not agree to. 

Because certain theatres closed in 
Sydney owing to the heat and poor 
business, the cry went up that the 
American film companies were 
strangling the Australian industry. 
Truth is, of course, that the more 
theatres there are closed the less 
money the distributors can earn, 

There is a decided swing here to 
British pictures, and many theatres 
are screening solely British produc- 
tions, especially the Fuller group. 
However, there would not be suffi- 
cient English pictures to supply the 
entire G. T. circuit if a finish fight 
did eventuate between G. T. and 
American distribs. 

Probably by the time this report 
reaches New York matters will be 
settled between G. T. and the dis- 
tribs. 





First Summer Shutdown 

For the first time in Australian 
theatrical history two ace film 
houses have closed because of the 
heat and approach of Xmas. The 
shutdown is only for two weeks, and 
then all theatres will be operating 
for the Christmas trade. 

In the new year, when General 
Theatres take over, it is likely 
that theatres unable to show a 
profit will be closed, irrespective of 
the heat or anything else. A strange 
situation just now is that while 
talker houses have closed, all the 
legit theatres are in full swing to 
good trade. 





Sydney legit is pretty strong, with 
‘Autumn Crocus,’ ‘Chocolate Sol- 
dier’ and ‘Dr. Pygmalion.’ ‘End of 
the Rainbow’ and ‘Smilin’ Thruw’ 
best of the talker business. 





Another Slug 

It is learned from Melbourne that 
the government is seeking a further 
measure to tax films. Those in the 
know say that educational shorts, 
and maybe newsreels, will be hit to 
the tune of six cents or so per foot. 
Should this actually eventuate, ex- 
hibitors say they would be forced 
to eliminate such shorts from their 
programs, 





Double Bills 
Williamson-Tait will play panto- 
mime matinees and Gilbert and Sul- 
livan revivals nights during Christ- 
mas. Try to catch both juvenile 
and adult trade. 





A Melbourne house is screening 
*The Phantom President’ and 
‘Tgloo’ on the one bill. Some ex- 
hibitors have already gone in for 
triple feature programs. Trade 
waiting to see if someone will go 
one higher! 





. Williamson-Tait set to produce 
Waltzes from Vienna’ and ‘Treas- 
ure Island’ in Melbourne at Christ- 
mas. In the new year it is expected 
W-T will import some of the hits 
current in New York. 





ULTIMATE IN TAXES 
Prague, Dec. 27. 
According to a report by the 
Czechoslovak Ministry of Com- 
merce, Czechoslovakia imposes the 
highest tax on picture’ theatre 
tickets in Europe, excepting France, 





namely 20% on tickets under 5 
crowns and & progressive impost 
of 50% on all tickets above the 5 
crown limit. 

While France imposes 25%, it does | 
so only on film theatres having an] 
Income over 100,000 francs. 


Gorrick 





POMMER DUE OVER? 


To Talk With Fox People on Euro- 
pean Production 








Berlin, Jan. 9. 

Those Eric Pommer-Ufa-Fox ru- 
mors begin to clarify with announce- 
ment that Pommer sails the first 
week of February for New York, to 
talk things over with Sidney Kent 
and Clayton Sheehan, of Fox. 

Pommer is still with Ufa and will 
remain at least until the middle of 
October, but he has been granted a 
leave of absence by his company of 
four weeks during which to make 
the American trip. 

Idea seems to be that in mid-Oc- 
tober he may assume charge of 
Fox’s European production program, 
which is being lined up in a pretty 
big way, and the present Atlantic 
trip is to talk over future plans, 


FOX MAY MOVE INTO 
PAR’S FRENCH STUDIO 


Deal is almost set for Fox to move 
into Paramount's Joinville studio in 
France, leasing two stages there for 
French production and dubbing 
purposes. 

Paramount, with its new set-up 
and curtailed program, has space to 
spare in Joinville and has offered 
it for lease to other American com- 
panies, with no one but Fox inter- 
ested thus far. Nothing completed, 
because Fox hasn’t yet lined up a 
schedule for France, but Fox also 
has a proposition from Pathe-Natan 
under consideration. 


‘The Rebel’ a Hit 


Berlin, Jan. 9. 
‘The Rebel,’ first of the Universal 
films under the new Berlin produc- 
tion set-up, was given its premiere 
at the Universum, Stuttgart on 
Christmas day, and proved a hit. 
Film has Luis Trenker and Luise 
Ullrich. 


South Africa 


By H. Hanson 




















Capetown, Dec. 11. 

During the Christmas and New 
Year holidays the towns generally 
get a big crowd from outiying dis- 
tricts. The postal authorities have 
decided to make heavy cuts in the 
staffs throughout the country, hand- 
ing a month’s notice to a large num- 
ber, increasing unemployment. 





Opera for Capetown 

Wm. Paganelli, local musician, is 
organizing concerts to put up a fund 
for an opera season next July. His 
intended repertoire includes ‘Il Tro- 
vatore,’ ‘La Traviata,’ ‘La Boheme’ 
and ‘Don Pasquala.” The cast and 
chorus will be made up by locals. 


Rotha’s Short 

Paul Rotha, film critic and pro- 
ducer, is due in Capetown soon by 
plane from Cairo, with three cam- 
eramen. He is under contract to 
British Instructional Films, Ltd., to 
direct a picture of the British Em- 
pire air routes, which will carry the 
title ‘Contract.’ 


English Silver Not Legal Tender 

Artists coming from the States 
and England must not carry English 
silver, as every coin is taxed 32%, 
or 6 shillings and sixpence in the 
pound, with a further sixpence de- 
ducted for a stamp. This bombshell 
has been sprung on every passenger 
landing from ships at South African 
ports. Hitherto £2 in silver was 
allowed free, but this is now can- 
celled, and after January 15 English 
silver will carry no face value over 
here and will not be legal tender. 











American Boxers 

Walter Miller, once world’s wres- 
tling champion and now manager of 
fighters in the States, cabled Trans- 
vaal National Sporting Club offering 
to bring a leading American cruiser- 
weight and lightweight over here. 
Reply to him says both would be 
useful out here, but sufficient ma- 
terial is available on the spot. Miller 
must bring both men out at his own 
risk. 





Tram Strike Kills Business 
Capetown woke up a few days ago 
to find that a strike of tram and bus 


drivers and conductors was on, due | ties 
to the men wanting higher pay. The} : 


strike hits amusements badly, ag 
outside districts depend entirely on 
reaching the shows by tram or bus. 





GERMAN STAR WEDS 


Elizabeth Bergner Bride of Czinner, 
Her Director in London 








London, Jan. 9. 

Elizabeth Bergner, German stage 
and screen star, married her direc- 
tor, Paul Czinner, who has presided 
over all her screen productions. 
Wedding took place today in Lon- 
don, 

Bride and her director are here 
tu make a picture at the Elstree 
Studios. 


GERMAN GOVT. REP’S 
EXHAUSTIVE STUDY 


Dr. Martin Freudenthal, special 
attache of the German government, 
sailed for Berlin Thursday (5) after 
an eight-month study of picture 


conditions in the United States. He 
spent most of the time in Hollywood 
and New York contacting film 
execs. 

While in Hollywood Freudenthal 
looked over some prospective prod- 
uct and made suggestions for story 
eliminations in several places which 
might have offended Germany. That 
may become a regular German gov- 
ernment function on the coast, he 
indicated, as a gesture to American 
picturedom, idea being to help by 
giving official views on questionable 
film matters prior to making. Same 
stunt has been previously tried by 
other foreign governments, but with 
the Hollywood studios paying for 
the advice and always unsuccess- 


Trinidad on Quota 


Trinidad and British Guiana have 
adopted a new quota law on films 
which states that at least 20% of 
the films shown there must be of 


British origin. Law also orders that 
50% of the newsreels and short sub- 
jects must be of either British ori- 
gin or about British matters. 

While the territories involved are 
small, with not much actual impor- 
tance from an American trade stand- 
point, fear is expressed in foreign 
film circles that the thing may 
spread to all British territories 
throughout the world, thereby be- 
ing a quite important blow. 


Mexican Exhibs Must 


Screen Native-Mades 


Mexico City, Jan. 6. 

Local municipal government's na- 
tionalistic campaign, which de- 
mands that all cinemas exhibit at 
least two reels of made in Mexico 
pictures weekly, is spreading into 
the provinces. Latest common- 
wealth to adopt similar action is 
Coahuila, an important north cen- 
tral state. 

Coahuila legislature has passed 
a law which demands that all ex- 
hibitors must show at least one 
nationally made production a week. 
This action by the states results 
from a presidential request to all 
commonwealth governors that they 
get behind the national campaign 
to aid the infant native film pro- 
duction industry. 

















Bankers and Par 





(Continued from page 4) 


have brought in the names of Lynch 
and Kennedy. Paramounters laugh- 
ed off any Lynch report, saying his 
name had not come up. These con- 
flicting reports were many. In none 
of the statements issued by the 
company was there any intimation 
of any new figure to be brought into 
the Par organization. 

Stories are that Hertz left Par 
without owning a share of its stock. 
Another report is that Hertz’ in- 
vasion of Par with Alfred D. Lasker 
and the late Wm. Wrigley, Jr., cost 
the trio around $5,000,000. The 
Wrigley estate was reported to have 
sold its Par holdings shortly after 
Mr. Wrigley’s death. 

This is the second time Hertz 
has breasted New York. Some 
years ago he tried operating a Yel- 
low Cab pool in New York. 
winding it up, Hertz called in as- 
sistance. 

Hertz return to 


will probably 


Chicago to direct his outside activi- | 


including Yellow Cab, Hertz 
Drive-Ur-Self organization and the 
Thompson chain of one-arm eat- 
eries, 


Before 


More German Film 





OSSO’S ITALIAN DEAL 


Distribution Exchange With Pitta- 
luga—On Percentage 





Paris, Dec. 29. 
Adolphe Osso has reached a dis- 
tribution agreement with Pittaluga, 
of Italy, for handling of each other's 


films. It’s a straight percentage 
proposition, Osso taking the Pitta- 
luga films for Italy and vice versa. 
Move is the latest expansion by 
Osso, who’s been trying to gain a 
foothold in every part of Europe. 


TEA BIBBING BRITISH 
STUDIOS’ BIG BURDEN 


Ottawa, Jan. 9. 

Francis X. Bushman, erstwhile 
idol of the screen, took a rap at 
British film studio practices on the 
occasion of a visit to appear for 
examination in his Supreme Court 
action for $10,000 damages against 
Albert E. Hamilton for injuries al- 
legedly received when struck by 
Hamilton’s automobile last summer. 

Bushman declared that British 
film players and the studio staffs 
spent too much time eating and 
drinking tea. 

‘Gloria Swanson, Esther Ralston 
and I almost had hysteria over this 
tea business,’ declared Bushman, 
relating his experiences while work- 
ing in a British picture last year. 

‘Everyone was at the studio by 
8:30 in the morning but they lin- 
gered over breakfast until 10:30. 
One scene would be shot and then 
everybody knocked off for two 
hours for lunch. Another scene, and 
then came 4 o’clock tea, after which 
it was time for dinner. They went 
to work again around 9 o'clock and 
kept at it until midnight. Next day 
everyone was too tired to do their 
best work.’ ‘ 

Bushman said the British studios 
were well equipped and modern but 
highly trained technicians were 
conspicuous by their absence. 


In 4 Languages 


Paris, Dec. 28. 

Alexander Granowsky has com- 
pleted shooting of four direct shot 
language versions of ‘Roi Pausole.’ 
It’s the first time in several years 
that any film has been given treat- 
ment in so many tongues. Film has 
been done in French, English, 
Spanish and German. 

















Many Tongue Foreigns 


For Cleve. Terminal 


Cleveland, Jan. 10. 

A. W. Newman, former backer of 
an arty little theatre that 
folded two years ago, has returned 
to the business to back a new for- 
eign film house at the Terminal, 
Opening this week (9) with ‘Theft 
of the Mona Lisa’ (RKO-Tobis). 

Newman to be director, with Ed- 
ward C. Flanigan and Bob Steele 
managing and owning house, and 
Ben Truesdale as p.s. Price scale 
has a 40-cent top. 

After ‘Theft,’ Terminal has pen- 
cilled ‘Gitta Discovers Her Heart,’ 
German; ‘Men and Jobs,’ Soviet; ‘A 
Nous Ia Liberte,’ French. 





Trade Envoy Bringing 
Foreign Scenic Library 


Prague, Dec. 29. 
Sam Woods, assistant attache of 
the Prague office of the American 
Department of Commerce, sails on 

the Europa for America Jan. 6. 
Mr. Woods brings with him 
photos and other material of in- 
terest to the American film indus- 





try. The Prague office of the De- 
partment was requested by the 
| Hays organization to obtain mate- 
| rial for its research department. 
Mr. Woods has collected photos of 
castles, public buildings hotel: 
banks, railway station: i 

other locations to 

j reference library. 








Firm Failures 


With Some Fairly Important Cos. 
Among Those Forced to Reorganize 


Berlin, Jan. 9. 
German film bankruptcies 
tinue, latest blow coming through 


the failure of Heros and the Reich- 
sligafilm. Companies were respec- 
tively, the official producing and dis- 
tributing bodies for the Union of 
German exhibitors. 

Amount of liabilities estimated at 
about $400,000. 

Bankruptcies of German film com- 
panies have come fast recently, with 
a considerable number of fairly im- 
portant companies hit. Emelka, 
Tobis, Sudfilm and D. L. S. are 
among those who have gone bank- 
rupt or have had to refinance com- 
pletely and reorganize, with a pret- 
ty large list of minor film compan- 
ies making the condition that much 
worse. 


‘JULY 14’ IS CLAIR’S 
FRENCH HOLIDAY FILM 


Paris, Dec. 30. 

With no local showing date set 
yet, the new Rene Clair picture 
‘July 14’ is set for Berlin and Lon- 
don. Eric Hakim has taken over 
the British distribution rights and 
Europa, regular Tobis distribution 
company in Germany, will handle 
the picture there. Tobis (French) 
will handle the film in France, 

Picture is built around the French 
independence day holiday, like July 
4 in the U. S. In the usual way 
Clair has made the film in only one 
version but in some trick way un- 
derstandable to any language speak- 
ing country, it is claimed. He did 
that in ‘Million’ by having a couple 
of guides running through the pic- 
ture explaining the action in Eng- 
lish, German, or Italian, depending 
on what country shown, although 
the rest of the film remained in 
French. 


New Yiddish Producer 


Leff Productions, new company 
for Yiddish talkers formed by Jos. 
Seiden, has gone into production on 
‘Forgotten Parents’ and is prepar- 
ing the script of a second picture 
‘Child for Sale.’ George Roland is 
directing. 

Company proposes to turn out 12 
features during the year. 


cone 

















WB Prepares Resumption 
Of Foreign Title Work 


Burbank, Jan. 9. 

Warners will shortly reopen its 
foreign production department in 
this country for the superimposing 
of titles only. Company is now 
weighing costs and other factors to 
determine whether work is to be 
done here or in New York. 

No foreign prints have been made 
here since October, when studio 
discontinued its foreign department, 
Henry Blanke and DeLeon Anthony, 
members of the department, are still 
on the lot in other capacities. Pre- 
vious foreigns made here were all 
direct shot versions. 

There has been some dubbing of 
Warner prints in England and Ger- 
many, but company finds it can 
book more of its features in Eu- 
rope and elsewhere than are now 
available. 





CZECH CENSOR CUTS 


Prague, Dec. 28. 

The Czechoslovak film censor in 
November eliminated the following 
sentences from films: From the 
Paramount newsreel was stricken 
the sentence: 

‘The Roumanian crown prince 
had to give up his visit to his 
mother in London, owing to the en- 
ergetic command of his father, King 
Carol.’ 

The Gern‘an sound film PDC had 


| to delete the words: ‘In our fight 

for equality in disarmament in 

Geneva, great help was given us 

throuch the help of the position of 
the American president.’ 

From the Soviet Potemkin sound 

Im was eliminated references to 

ny of Czech and Jugoslo- 

in the Bay of Cattaro in 

the sentence: ‘We 


t corruption.’ 
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Going 


Places 


By Cecelia Ager 





Tamara a Rose Unseen 


Tamara’s name stands out in the 
Roxy program in the boldest type. 
Look for her in the stage show 
keep looking. Sure enough, she’s 
there—sitting on a bar in the speak- 
easy scene so far back, surrounded 
by so many people, so much set, it 
becomes a triumph to discover her. 
She’s wearing a bright red sequined 


dress. Its lines, its style, carefully 
hidden by all those white tulle 
garbed maidens clustered close 


about her the better to hear her 
sing. 

They’re not sincere, those maid- 
ens. Whoever in the audience can’t 
see Tamara certainly can hear her, 
for she pours her mellow, haunting 
voice into a mike, floodin_ the the- 
atre with her dusky tones. ‘Speak- 
easy’ is her song, an intimate wail 
unleashed throughout the vast re- 
cesses of the Roxy. 

Ayres and Rene dance in the 
modernistic Roxy speakeasy set, an 
adagio quartet headed by a young 
woman with the good judgment to 
append a flowing long white chif- 
fon circular skirt to her white satin 
leotards, thereby achieving distinc- 
tion and added grace for a well 
enough executed routine. Those 
nice old fashioned girls, the Roxy- 
ettes, are loyal to pyjamas even if 
everyone else has given them up 
long ago. Theirs are pale pink 
satin, trousers widening in sunburst 
plaits, with black bolero jackets. 
Deep rose colored satin loops in 
bustle bows at the back to match 
the glimpse of rose on their trouser 
hems and hats. 

‘Liebestraum’ brings out the best 
in the Roxy, places the white ballet 
on a full stage platform behind the 
blue haze of the scrim, gives the 
girls garlands of roses, tells them 
to make a pretty picture as soon 
as they finish their minuet. They do. 





Missus Cantor Gets Hand 

Sometimes Eddie Cantor and 
George Jessel get tired in the Par- 
amount stage show, and so the 
David Bines girls hurry on to the 
stage. They don’t have to do a 
great deal, none of the relief corps 
need bother very much, and yet 
they’re received with an enthusi- 
asm hard to arouse had they worked 
their heads off. The house is so 
happy to be with Eddie and George, 
its glad to spare a hand for anyone 
lucky enough to be back stage with 
them. 

June Knight skims about grace- 
fully in yellow satin, circular skirt 
lined with violet satin, violets 
clambering up the long fitted basque 
bodice. Coletta Ryan is a white 
lace clad Amazon, graciously con- 
trasting her cool height with the 
electrically busy Eddie and George. 
The Bines Girls dance gaily, not 
worrying that their white fitted 
Spanish dresses deprive them of 
waistlines and widen their hips be- 
cause their black boleros narrow 
their shoulders. Ida Cantor is real- 
ly the femme star of the show, 
though she doesn’t even appear. 
When in a song Eddie suggests that 
there’s one girl good encugh for 
him, the house agrees with a 
spontaneous burst of applause, its 
sincere tribute to a lady they’ve 
heard about so much they feel they 
know her. 


Ann Harding’s Ideal Role 

Ann Harding has her ups and 
downs in pictures; ‘The Animal] 
Kingdom,’ her friends rejoice to 
discover, is one of her very best ups. 
Here she’s photographed with lov- 
ing kindness, and then given free 
rein to be herself, an earnest, all- 
American girl, fine, serious minded, 
insistently noble—far to worthwhile 
a person to stoop to idle coquetry 
or trifle with its hand maiden, chic. 

She lives in an apartment rife 
with good taste, its decor signifi- 
cantly Victorian. She plays the 
game, always sporting, in well-be- 
haved, lady-like dresses. A fashion 
artist who makes frequent trips to 
Paris, she is too loyal to the U.S.A. 
herself to adopt the Frenchy styles 
she sketches. She believes in long 
hair the whole way, not the current 
conception—a deceptive chignon 
sparse enough to hide sleekly un- 
der a trim little cap. When she 
dresses for the evening she prefers 
to be artistic. Let Ilkka Chase be 
smart. A medieval black velvet 
robe de style is Miss Harding’s dish, 
with a jeweled band across its drop 
shoulder decolletage to reflect that 
fine, understanding light in her eyes. 
A model for mothers to point out 
to their daughters, Miss Harding. 
However, if being like Miss Hard- 


ing guarantees a Leslie Howard, the 
daughters will be quite content. 
Myrna Loy, in such good com- 
pany, herself gives a performance 
topping anything she's ever done 
before. She acts, knows just what 
she’s about, comprehends the fine 
points of her role, an intuitive vil- 
lainess who's a likable, real person. 
She has sufficient innate allure now 
not to need such utterly backless 
negligees as those presently foisted 
upon her, and, besides, her back 
hasn't the soft round contours es- 
sential for such thorough display. 





Jenny Prospers In Sin 

‘Frisco Jenny’ can’t say much for 
San Francisco politicians, yet what 
do politics matter to a town with 
a Fountain of Youth. For twenty- 
five years Ruth Chatterton, the 
scarlet lady whose informal name 
gives the picture its title conducts 
a thriving business in sin. Were it 
not for her costumes, not a soul 
could detect the passing years. 

Her figure retains its slimness, 
her face its soft bloom. In 1906 she’s 
wearing her hair in a pompadour 
with a curl snuggling over her 
shoulder. In 1932 her blonde locks 
are cut. She follows the mode. As 
time goes on she amasses more and 
more money to do it with, that’s all. 
Right straight through she’s always 
had a way with clothes. The full 
gathered blouses of the beginning of 
the century were quite as becoming 
as the trim lines of the present, pro- 
vided a lady knew how to adjust 
them. And, too, a lady hearkening 
to the devil can always find work. 
It used to be providing agreeable 
young women, and naturally, along 
with the growth of monopoly, it 
soon, developed into a trust. 

She assigned the details to cap- 
able assistants, retained a control- 
ing interest in the gross, and took 
up bootlegging in an experienced, 
big business way. Yet with all her 
responsibilities Miss Chatterton’s 
manner grew sweeter, her face more 
mellow. She may have been en- 
gaged in viciousness, but she never 
let it affect her. Her loveliness 
faded only when she gave into a 
good impulse, maternal self-sacri- 
fice, and found herself in prison 
awaiting the gallows. 





Two Neglected Ladies 


‘The Billion Dollar Scandal’ is so 
concerned with finance, politics, et 
al., that Constance Cummings and 
Olga Baclanova are left to shift for 
themselves. It seems that the hero’s 
brother had to fall in love with 
‘best people,’ hence Miss Cummings, 
and the hero needed a femme part- 
ner for his massage parlor, hence 
Miss Baclonova. That’s all the con- 
sideration the script is going to 
give them. 

As the daughter of ‘best people,’ 
therefore, Miss Cummings gets tight 
politely and hiccoughs delicately. 
Miss Baclanova is far more con- 
vincing as a good natured, good- 
looking masseuse, than in her old 
foreign siren roles, and quite as 
smart. 





Kent in Hollywood 


Hollywood, Jan. 9. 
Sid Kent arrives tonight from 
New York. 
Spyros Skouras is 
Wednesday (11). 


due here 





Pix for Pic People 





Palm Springs, Jan. 9. 

The new Palm Springs 400- 
seat theatre formally opened 
here Saturday (7) with studio 
lights, Dick Powell as m.c., 
personal appearances, __ tele- 
grams read from the stage and 
$2.20 top. 

This is the gown where pic- 
ture people come to get away 
from pictures. 











1,700 FT. REEL 
READY TO BE 
RATIFIED 


Today or tomorrow (Wednesday), 
the new 1,700-foot standard reel 
length will be ratified by the exec- 
utives of all the producers in the 
east, as an economy move. Lester 
Cowan, executive secretary of the 
Academy of M.P. Arts and Sciences, 
who has been in charge of this 
project (the last of three industry 
moves having to do with the stand- 
ardization of films) will leave for 
the Hollywood headquarters of the 
Academy right after the formal 
ratification. 


The 1,700-foot length will save 
mutilation of prints and consid- 
erable wasted blank film footage 
which becomes necessary with 
leader lengths of silent action prior 
to the sound-to-sound change over 
from one magazine to the other. 

While the average magazine can 
accommodate 2,000 feet, the 1,700- 
foot standard length was decided 
upon as most practical because of 
uniform weight for shippage, as 
this will mean but three change- 
overs. A 2,000-foot standard length 
reei would _ still require’ three 
changeovers, with an uneven final 
spool, 

There are 10 other projects the 
Academy is now working out. One 
is the standardization of working 
scripts so that each department will 
know at a glance where to start its 
particular phase of preparation. 





Par Soft Pedaling Horse 
Opera Stuff for Erwin 


Holiywood, Jan. 9. 

With Stuart Erwin balking over 
going into ‘Under the Tonto Rim’ 
at Paramount, studio is trying to 
build up the story and take the 
horse opera curse off. Westerns 
are knocked out in 12 days, which 
is Erwin’s main objection. 

In the rewrite, yarn will be built 
into a comedy with-the production 
time and budget slightly stretched. 
Verna Hillie, a Panther Woman 
contest winner, will get the femme 
lead. 





Oakie Steps In 


Hollywood, Jan. 9. 
With Stuart Erwin switched to 
the lead in Paramount’s western 
‘Under the Tonto Rim,’ Jack Oakie 
has been slated in the part intended 
for Erwin in ‘College Humor.’ 
‘Rim’ story is back in the shop 





for & rewrite. 





RKO and NBC Trying to Take Care 
Of R. C. Stage Letouts—Ruffo Sues 





Tito Ruffo is endeavoring to 
amicably adjust his four weeks’ 
contract with Radio City Music 
Hall, through his attorney, Freder- 
ick W. Sperling, following the 
singer’s dropping out of the variety 
show after the first performance. 
Ruffo was merely advised that it 
wasn’t necessary to report any 
more. 

The singer’s attorney is asking 
for a settlement of the contract 
value of an opportunity to render 
services twice a day in a tabloid 
version of ‘Carmen’ as contractu- 
ally provided for. Sperling for- 
merliy was attorney for Roxy, per- 
sonally. 

The Ruffo contract was executed 
by Roxy in person and was not an 
RKO document, which might permit 
his being shifted elsewhere. It men- 





tioned two-a-day at the Music Hal} 





similar to other documents with 
other artists, for four weeks’ mini- 
mum, 

Ruffo will allegedly contend that 
he wasn’t accorded full opportuni- 
ties at rehearsals, owing to the gen- 
eral tensity of things. The former 
Metropolitan singer’s cause for com- 
plaint is that he abandoned a pro- 
posed tour of the British Isles in 
concert to come over for the Music 
Hall premiere. 

Other artists in the variety show 
who hold similar contracts are be- 
ing shifted to RKO houses, with 
squawks that the Music Hall pro- 
vided for two-a-day and they have 
to play four shows daily elsewhere. 
A songstress such as Vera Schwartz 
is being taken care of via NBC 
dates. Both the NBC and RKO 
will try to absorb the talent eased 
out by the R, C. change in policy. 





Hollywood Production 


Week of Jan. 9 





(Pictures now filming, or about to start, are listed below alphabetically 


by studics. 


COLUMBIA 
‘Fever’ 
(2nd week) 
D—Clarence Badger 
A—Maxmillian Foster 
C—Ben Kline 
Cast: 
Jack Holt 
Lilllan Bond 
Barbara Barondeft 
Ward Bond 
‘Parole Girl’ 
(2nd week) 


D—Eddie Cline 
A—Norman Krasna 
Cast: 
Mae Clarke 
Ralph Bellamy 
Hale Hamilton 


FOX 


‘King of The Gypsies’ 


(Sth week) 
(Spanish) 


D—Frank Strayer 
A—Paul Perez 
Cast: 
Rosita Moreno 
Jose Mojica 
‘Road To Heaven’ 
(Ist week) 


D—John F. Dillon 
A—Harry Fried 
Bradley King 
Cast: 
Alexander Kirkland 
Boots Mallory 
Irene Ware 
‘Man Eater’ 
(8th week) 


D—Clyde Elliott 
A—James C. Spearing 
C—Carl Berger 
Cast: 
Marion Burns 
Kane Richmond 
Harry Wood 


METRO 


‘Hell Below’ 
((11th week) 
D—Jack Conway 
A—Comm. Ed. Elisberg 
C—Hal Rossen 
Cast: 
Robert Montgomery 
Walter Huston 
Jimmie Durante 
Robert Young 
Eugene Pallette 
David Newell 
‘Damaged Lady’ 


(8th week) 
D—Charles Brabin 
C—Merritt Gerstad 


Cast: 
Irene Dunne 
Phillips Holmes 
Una Merkel 
Lionel Atwill 
Eileen Percy 


‘Today We Live’ 
(6th week) 


D—Howard Hawks 
A—William Faulkner 
C—Oliver T. Marsh 
Cast: 
Joan Crawford 
Gary Cooper 
Robert Young 
Louise Closser Hale 
Franchot Tone 
Tad Alexander 


‘Men Must Fight’ 
(5th week) 


D—Edgar Selwyn 
A—Reginald Laurence 
S. K. Lauren ° 
C—Geo. Folsey 
Cast: 
Lewis Stone 
Phillips Holmes 
Ruth Selwyn 
Hedda Hopper 
May Robson 
Mary Carlisle 
Donald Dillaway 
Robert Creig 
‘The White Sister’ 
(4th week) 
D—Victor Fleming 
A—S. Marion Crawford 
Donald Ogden Stewart 
Leonard Praskins 
C—Wm., Daniels 
Cast: 
Helen Hayes 
Clark Gable 
Edward Arnold 
Cc. Henry Gordon 
Alan Edwards 
Untitled 
(4th week) 
D—Ed. Sedgwick 
C—Harold Wenstrom 
Cast: 
Buster Keaton 
Jimmie Durante 
John Miljan 
Roscoe Ates 
Henry Armetta 
Sidney Mracey 
James Donlan 
‘Clear All Wires’ 
(4th week) 


D—Geo. Hill 
A—Bella and Samuel Spe- 
wack 
C—Percy Hilburn 
Cast: 
Lee Tracy 
Benita Hume 
James Gleason 
Una Merkel 


PARAMOUNT 
‘King of The Jungle’ 
(12th week) 


D—H. Bruce Humberstone 
Max Marcin 


A—C,. Thurley Stoneham 
C—Ernest Haller 
Cast: 


Frances Dee 
Robert Adair 
Florence Britton 
Ronnie Cosey 
Robert Barrett 
Sam Baker 
Buster Crabbe 
Sidney Toler 
Douglas Dumbrille 
Patricia Farley 
‘From Hell To Heaven’ 


(8rd week) 
D—Erle «. Kenton 
A—Lawrence Hazard 


Symbols are 


Cast: 
Carole Lombard 
David Manners 
Jack Oakie 
Sidney Blackmer 
Adrienne Ames 
Verna Hillie 

Rita La Roy 
Shirley Grey 
Jimmy Eagles 
Cecil Cunningham 
Allen Wood 
Thomas Jackson. 
Bradley Gate 
Walter Walker 
Clarence Muse 
Donald Kerr 
Nydia Westman 


‘Murders In The 
(3rd week) 


D—Eddie Sutherland 
A—Setton I. Miller 
Phillip Wylie 


Cast: 
Charlie Ruggles 
Lionel Atwill 
Randolph Scott 
John Lodge 
Gail Patrick 
Kathleen Burke 
Harry Berresford 


‘Good Company’ 
(3rd week) 


D—Norman McLeod 

A—Nina Wilcox Putnam 

Cast: 
Alison Skipworth 
Roland Young 
Sari Maritza 
Kent Taylor 
Roscoe Karns 
Geo. Barbier 
Warren Hymer 
Dewitt Jennings 


‘The Story Temple 
Dra 


(3rd week) 


D—Stephen Roberts 
A—William Faulkner 


Cast: 
Miriam Hopkins 
George Raft 
Irving Pichel 
Sir Guy Standing 
Hattie McDaniels 
‘The Woman Accused’ 
(Ist week) 


D—Paul Sloan 
A—Rupert Hughes 
Vicki Baum 
Zane Grey 
Vina Delmar 

Irwin S. Cobb 

Gertrude Atherton 
J. P. McEvoy 
Ursulla Parrott 
Polan Banks 
Sophie Kerr 

C—Paul Struss 

Cast: 
Cary Grant 
Nancy Carroll 
John Haliday 
Louis Calhern 
John Lodge 
Irving Pichel 
Norma Mitchell 
Frank Sheridan 
Lona Andre 
Gertrude Messinger 
Wm. K. Ke!ly 
Henry Holman 
Donald Stuart 


‘Crime of The Century’ 
(3rd week) 


D—Wm. Bodine 
A—wWalter Maria Este 
C—David Abel 


Cast: 

Jean Hersholt 
Stuart Erwin 
Wynn Gibson 
Frances Dee 
Robert Elliott 
Glen Westcott 
David Landau 
Wm. Janney 
Bodil Rosing 
Forben Meyer 
Samuel S. Himes 


‘A Bedtime Story’ 
(ist week) 


D—Norman Taurog 
A—Waldemar Young 
Nunnally Johnson 


Cast: 
Maurice Chevalier 
Carole Lombard 
Charlie Ruggles 
Ed. Everett Horton 
‘College Humor’ 
(1st week) 
D—Wesley Ruggies 
A—Dean Sales 
Cast: 
Richard Arlen 
Bing Crosby 
Frances Dee 
3urns & Allen 
Randolph Scott 


RADIO 


‘King Kong’ 
(23rd week) 


D—Ernest B. Schoedsack 
A—Edgar Wallace 
Merian C. Cooper 
James Creelman 
Ruth Rose 
C—Eddie Linden 
Cast: 
Fay Wray 
Robert Armstrong 
Bruce Cabot 
Frank Reicher 
Sam Hardy 
Noble Johnson 
James Flavin 
Steve Clemento 
‘The Great Jasper’ 
(5th week) 
D—J. Walter Ruben 
A—Fulton Oursler 
Robt. Tasker 
Lester Cohen 
Sam Ornitz 
H. W. Hanemann 
C—Henry Gerard 
Cast: 
Richard Dix 
Dorothy Wilson 
Edna May Oliver 
Wera Engels 
Florence Eldridge 
Bruce Cabot 
‘Topaze’ 
(sth week) 


Zoo’ 


D—Harry D’Arrast 
A—Marcel Pagnol 


D—Director, A—Author, C—Cameraman.) 


Ben Hecht 

Chas. Lederer 
C—Lucien Andrict 
Cast: 

John Barrymore 

Myrna Loy 


Reginald Muson 
Albert Conti 
Paul Borcasi 
Jobyna Howland 


‘Our Betters’ 
(4th week) 


D—Geo, Cukor 
A—Somerset Maugham 
Jane Murfin 
Harry Wagstaff Gribbee 
C—Chas. Rosher 


Cast: 
Constance Bennett 
Gilbert Roland 
Chas. Starrett 
Anita Louise 
Phoeb Foster 
Grant Mitchell 
Minor Watson 
Violet Kemble-Cooper 
Virginia Howell 


‘The Great Desire’ 
(8rd week) 


D—Dorothy Arzner 
A—Gilbert Frankan 
Zoe Akins 

C—Bert Glennon 


Cast: 
Katherine Hepburn 
Colin Clive 
Billie Burke 
Helen Chandler 


‘Sweepings’ 
(Sth week) 


D—John Cromwell 

A—Lester Cohen 
Howard Estabrook 
H. W. Hanemann 

C—Eddie Cronjager 


Cast: 
Lionel Barrymore 
Gregory Ratoff 
Alan Dinehart 
Wm. Gargan 
Ninetta Sunderland 
Lucien Littlefield 


UNIVERSAL 


‘S.0.S. Ieeberr’ 
(32nd week) 


D—Arnold Fank 
A—Lt. Comm. Frank Waed 

Dr. Arnold Fank 
C—Hans Schnesberger 
Cast: 

Gibson Howland 

Leni Reinfenstahl 

Sepp Rist 

Ernst Udet 

‘The Big Cage’ 
(6th week) 


D—Kurt Neumann 
A—Ed,. Anthony 
Dale Van Every 
Ferdinand Reyher 
Cast: 
Clyde Beatty 
Andy Devine 
Vince Barnett 
Wallace Ford 
Mickey Rooney 


WESTERN PICTURE 
STUDIO 


‘High Gear’ 
(Goldsmith) 
(4th week) 


D—Lergh Jason 

A—Rex Taylor 
Ed Moran 
Chas, Saxton 

C—Eddie Kull © 


Cast: 
James Murray 
Jovan Marsh 
Jackie Searl 
Eddie Lambert 
Theodor Von Bitz 
Lee Moran @¢ 
Ann Brody 
Gertrude Astor 
Winnifred Drew 


WARNER-FIRST NAT’L 
‘The Silk Express’ 
(2nd week) 


D—Ray Enright 
A—Houston Branch 


Cast: 
Sheila Terry 
Allen Jenkins 
Guy Kibbee 
Harold Huber 
Robert Barrat 


‘Baby Face’ 
(2nd week) 


D—Al Green 
A—Gene Markey 
C—James Van Trees 
Cast: 
Barbara Stanwyck 
George Brent 
Donald Cook 
John Wayne 
Henry Kolker 
Doug Dumbrille 
Harry Gribbon 
Arthur De Kuh 


‘Picture Snatcher’ 
(3rd week) 


D—Lloyd Bacon 
A—Danny Ahearn 
Allen Rivkin 
P. J. Wolfson 
C—Sol Polito 
Cast: 
James Cagney 
Ralph Bellamy 
Patricia Eh}lis 
Alice White 
Ralf Harolde 
Robt. E. O'Connor 
Robert Barrat 
Geo. Pat Collins 
Tom Wilson 
‘Elmer The Great’ 
(2nd week) 
D—Mervyn LeRoy 
A—Ring Lardner 
Tom Geraghty 
Whitney Bolton 
C—Arthur Todd 
Cast: 
Jce E. Brown 
Fatricia Ellis 
Mreston S. Fuster 
Claire Dodd 
Sterling Holloway 
Jessie Ralph 
Berton Churchill 
Emma Dunn 
Charles Wilson 
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Watch this » 


industry 


turn Over a.. 









WARNER SHOWMEN 





..- With our 


NEW PRESIDENT 
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Paris sets 


Remember! 


“Blessed Event’”’ 
‘TI Am a Fugitive”’ 
‘*The Mouthpiece”’ 
‘‘Dark Horse’’ 
‘Union Depot’’ 
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Warners set hi EW 
STYLES | 











“| Am A Fugitive” 


“Silver Dollar” 


“Life Begins” 
“Three On a Match” 
“Blessed Event’ 
“The Mouthpiece” 
“The Crowd Roars” 


ad DT elon de) am, Guy 


“High Pressure” 


“Union Depot” 


taught the trade a lesson they’ll never forget! This 
year more than ever exhibitors are going to look 


to WARNERS as the... 


NEW LEADERS 


Every schoolboy knows the 
ABC of picture business— 


Ariss 
Bartheimess 
Cagney 
Daniels (Bebe) ? 
Edw. G. Robinson Lyle Talbot 
Fairbanks, Jr. Muni 
George Brent Powell (Wm.) 


e inson (Helen) 
Warren William 
Young (Loretta) 
John Public is 


saving up now 


NEW HITS 

















style in clothes... 


in shows! 


Watch! 


**42nd Street’’ 

‘‘Hard to Handle”’ 
‘*Employees’ Entrance”’ 
‘*‘Blondie Johnson’’ 
‘‘Grand Slam’’ 








And here’s the year when you 
cash in on the rich supply of 


NEW STARS 


Warners have been 
building for you!... 





ALINE MacMAHON 
BETTE DAVIS 
ANN DVORAK 
DICK POWELL 
GLENDA FARRELL 
HAROLD. HUBER 
PRESTON FOSTER 


GUY KIBBEE 
FRANK McHUGH 
ELEANOR HOLM 
RUBY KEELER 
ALLEN JENKINS 
CLAIRE DODD 
PATRICIA ELLIS 
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Famous Sayings of 1932... 


“Warners have unearthed a new slant on American 
psychology.” —N. Y. Telegraph, Feb., 1932 


“Warners are bringing dynamically powerful atmosphere 
back in as the movie art threatens to become effete.” 


—NV. Y. Sun, May, 1932 


“Your pictures have been a lifesaver to us—head and 
shoulders above all others.” 


—Fred Leiberman, Mass. Exhibitor, June, 1932 


“Your company in the past season turned out more hits 
than any other two companies in the business.” 
—Wm. Cadoret, Rochester,N.Y., Exhibitor, June, 1932 


_ Forty percent of all 3-star and 4-star pictures for the 
past six months have been Warner Bros.” 


—Liberty, Dec., 1932 


“Everyone should give a rising vote of thanks to Warner 
Bros. —Movie Classic, Dec., 1932 
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Ring out, 


Wild Belles, 






* STREET # 


16 STARS 
200 GIRLS a* 


10 Kee ® 











And Sim my 


CAGNEYS 


next is going to be 











Ask Cincinnati, 
Scranton, Bin ham- 
ton, New ork, 
about Warden Lawes 


‘20,000 YEAR 
IN SING SING’ 


(A First National Picture) 


They’ll show you just how big it is, 
12 in pre-release engagements! 























“Give me a job 
—at any price!’’ 








EMPLOYEES’ 
ENTRANCE 


(A First National Picture) 


probes the most pressing moral 
gro of our times ! Coming to 

Y. Capitol, Jan. 20th—Starring 
a — Loretta Young 


See wax figures turn 
to human beings.. . 
See human beings turn to wax! | 


‘WAX MUSEUM 


matches “‘Doctor X”’ in 
cast, ‘‘creeps,’’ and Color! 


























And 14 More of 1933’s Ace Attractions 


READY NOW! 


WILLIAM POWELL in “LAWYER MAN'* 
BARBARA STANWYCK in “LADIES THEY TALK 
aBouT”* 


GEORGE ARLISS in “THE KING’S VACATION’® 
DOUGLAS FAIRBANKS, JR. in “PARACHUTE 
JUMPER"* 

“BLONDIE JONSON” with Jean Blondel — 
Chester Merrist 
“GRAND SLAM” with ALL-STAR CAST* 
WARREN WILLIAM in “THE MIND READER” t 
BARTHELMESS in “CENTRAL AIRPORT”? 


KAY FRANCIS — GEORGE BRENT in “THE 
KEYHOLE”* 


LORETTA YOUNG in “SHE HAD TO SAY VES"? 
BETTE DAVIS in “EX-LADY”* 
DOUGLAS FAIRBANKS, JR. in “SUCHER”* 


“BLUE MOON MURDER CAGE” with ALL- 
STAR CAST* 


JAMES CAGHEY in “PICTURE SHATCHER™® 


®A Warner Bros. Pictere 


tA Firat Nations! Picture 





Jack Dempsey — Pick and 
Pat, Famous WOR Min- 
strels — Bobby Jones, in af 
New Series — Fatty Ar- 
buckle — Abe Lyman and 
Band — Jack Denny and 
Band — Waring's Pennsy!l- 
svanians — and scores. of 
other headline names for 
Warners’ greatest year of 


VITAPHONE 22 








a7 SHORTS — 








WARNER 
BROS. 


SMASHING 
THR 





IN 1933! 
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f Talking Shorts 








‘TECHNOCRACY’ 

Lecture 

10 Mins. | 

United Artists, L. A. 
Foy-Mascot 

Swift bid to cash in on the cur- 
rent thirst for knowledge regarding 
the latest social formula, and, since 
it is a fast job, little thought was 
invested in making this one-reeler 
interesting or entertaining. 90% of 
the footage is focused on Gilmore 
Brown, city editor of the L. A. ‘Rec- 
ord,’ a Scripps paper that is playing 
up technocracy. Brown looks un- 
comfortable in the too-snappy set 
of tails he is encased in, and nine 
minutes of that doesn’t add much to 
the cause of technocracy. 

Little said that hasn’t been print- 
ed before regarding the new gov- 
ernmental functioning, with still a 
lot of details about what it will do 
and nothing regarding the method 
of arriving at the technocratic 
utopian stage. 

The few stock shots that are cut 
in to illustrate the machine domi- 
nance of present-day life are dull 
andfuzzy. Brown has an introducer 
who forwards a couple questions 
and a U-shaped tableful of listeners 
in a set that is glass-shot for the 
upper half. 





‘PARIS ON PARADE’ 

Magic Carpet Series 

Travelog 

10 Mins. 

Embassy, N. Y. 
Fox-Movietone 


Unusually interesting and well 
done short on the city of Paris, tak- 
ing in numerous sites that have not 
become familiarized by newsreels or 
travelogs. Worthy of inclusion on 
best programs. 

Beautifully photographed, tour of 
Pr -is starts in the morning, works 
up through night life with its signs, 
cafes, etc., and winds up as the sun 
is rising on another day. Included 
are numerous river and_ street 
scenes as well as parks, Char. 


*HORSE SENSE’ 

Educational 

10 Mins. 

Roxy, New York 
Columbia 


‘Horse Sense’ is sub-captioned 
‘autobiography of a racehorse,’ pur- 
porting to show the preparation and 
training for a racing animal, with 
its $5,000 to $7,000 investment be- 
fore it’s ready for its maiden race. 

As presented, it’s rather dull. The 
spieling by the anonymous dialog 
spiller is colorless and uninterest- 
ing and at about the fifth minute it 
all becomes rather tedious. The 
final minute or so picks it up again, 
with the clips of spills, etc., but one 
has been rooting for the finale long 
ago. Cut in half it would fare much 
better. Abel. 


EDGAR KENNEDY 
‘Fish Feathers’ 
Comedy; 19 Mins. 
Mayfair, New York 
Radio 


Probably the best of the Kennedy 
series; for that matter a short that 
should come close to getting the 
year’s maximum in laughs. 

Some real gag work went into 
this production. Unlike the aver- 
age short, it wasn’t just slapped to- 
gether, either. 

First laugh is when Kennedy, 
casting in his back yard hooks a 
mackerel from a fish cart. 

Biggest laugh 1s held for the 
finis when a small boat is towed in 
by a speedboat. Picture closes with 
the party tub splitting from stem to 
stern. Waly. 





‘THE CURE’ (Chas. Chaplin) 
Reissue with Sound 
15 Mins. 
Mayfair, N. Y. 
RKO-Van Beuren 

Originally copyrighted in 1918 by 
the Lone Star Corp., 15 years later 
the art of Chaplin, with or without 
the mechanized supplementary sound, 
is still supreme. The added sound 
effects are no deterrent and lend 
‘The Cure’ a very modern atmos- 
phere, as Gene Rodemich’s orches- 
tra has dubbed in the musical back- 
ground and the sound exclamations. 

Sound heightens certain of the 
broader elements, but it’s still all 
Chaplin, of course. Edna Purviance 
is in as the femme lead. 

Chaplin has been analyzed time 
and again, so further commentary 
on Van Beuren’s reissue of this 
short is extraneous. But one can’t 
help but marvel anew at how much 
expression and business the come- 
dian gets out of trivialities. This 
short, like any Chaplin, new or old, 
is b.o., not merely a program 
rounder-outer. Abel. 


ANDY CLYDE 

‘A Fool About Women’ 

Comedy 

20 Mins. 

Orpheum, New York 
Educational 


Andy Clyde, a laugh on looks with 
a quality in his voice that helps, is 
deserving of better material. Here 
again it’s the usual formula, done 
before in various ways, with a 
chase the climax. Amuses, but does- 
n’t excite. Best suited for the B 
houses. 

Clyde does a go-getting woman 
chaser from the wide open spaces, 
visiting a married friend in the city. 
Chase, much of it through rooms in 
a hotel is accompanied by the usual 
slapstick. There are some new and 
novel comedy touches, but basically 
the short is old stuff. 

Harry S. Edwards directed, with 
Faye Pierre, Vernon Dent and Fern 
Emmett in support of Cee. 

‘har. 


PARAMOUNT PICTORIAL 
Magazine 
10 Mins.; 
Projection Room, New York 
Paramount 

As usual, in three sections ,and 
only fair filler. First bit, in colors, 
tells about that good old California 
sunshine and consists of some 
scenic shots nicely photographed. 
Old ladies will like it very much. 
But these same old ladies will prob- 
ably blush a little at the second se- 
quence, an illustration of the rumba 
as she is done in Cuba by a pretty 
native girl. 

For a finish some factory shots 
of how cannon are made for Uncle 
Sam’s navy. Kauf. 


‘SCREEN SOUVENIRS’ 

Novelty 

10 Mins.; 

Projection Room, New York 
Paramount 


More of that old time footage 
pasted together. Novelty has gone 
out of this sort of thing and it ought 
to be carefully done, if at all, at 
this stage of the game. This one 
has some pretty good material, but 
needs snappier patter for the un- 
announced lecturer. 

Items are an old-time fireman’s 
parade, Anna Held in the g.o.d. in- 
auguration of President McKinley, 
called the first important event re- 
corded for newsreels, a group of 
New England high school girls 
buried under those hats and a bit 
of drama with Francis X. Bush- 
man. Kauf. 











The Woman’s Angle 





‘Son-Daughter’ (MGM). 
Hayes’ draw. 


folks. 


Charming for the matrons; 


Star picture dependent wholly on Helen 


locale against it for young 





‘Laughter In Hell’ (U). 


Feeblest of the chain gang cycle, it provokes 


femme snickers in the wrong places at its pseudo-artiness. 





‘Frisco Jenny’ (FN). 


Madame X on the Barbary Coast. 


Colorful new 


setting and routine maternal sacrifice don’t atone for making Ruth Chat- 
terton the spot’s richest madam. The ladies forgive a fallen woman, but 


no like she who collects from them. 





‘The Billion Dollar Scandal’ 


(Par). 


Romance shelved for politico- 


finance mix-up, which has never been a pash femme dish. 





‘The Half Naked Truth’ (Radio). 
publicity ballyhoo. 


Purporting to give some inside on 


A swift, likeably cast farce and exaggerated enough 


to make its laugh points with the matrons as well as young ‘uns, 





‘The M ummy’ (U). 


Pallid Dracula, safe for the 


kids. Too mild to 


upset the ladies as its predecessors have done. 





‘Cavalcade’ (Fox). Shrewdly 


theatrical 


blend of spectacle and the 


universal emotions, fascinating to women in the fine detail of its page- 


antry. 
Understan tir sx of the 


its admirable Diana Wynyard. 


Picture wins them utterly by its glorification of womanhood, its 





Miniature Reviews 


‘Cavalcade.’ Dignified and 
beautiful spectacle that will 
demand respect and get first 
run b.o. response. A credit to 
W. R. Sheehan, Fox, Frank 
Lloyd and the American film 
industry. 

‘The Mummy’ (U). Should 
show profit, despite fairy-tale 
theme, especially if properly 
exploited. 

‘Billion Dollar Scandal.’ 
Many-sided plot that takes in 
too much territory, precluding 
chances for well paced enter- 
tainment. Not much pull in 
the cast. 

‘Frisco Jenny’ (FN). Ruth 
chatterton as a Barbary Coast 
‘Madame X,’ unsympathetic in 
the main. Combined with the 
general obviousness, puts it up 
to the star for draw, which 
looks limited. 

‘Mark It Paid’ (Col). Mainly 
for neighborhood houses. Mo- 
torboat version of themes like 
‘Crowd Roars.’ 

‘Wild Horse Mesa’ (Par). 
Released as a silent in 1925, it 
is still fair western entertain- 
ment of the kind usually found 
on double feature programs. 

‘Come on Tarzan’ (W.W.). 
Western, with effort for dif- 
ferent plot angle. Nice photog- 
raphy, vivid action and some 
story interest. Topping its 
class, but still B material un- 
less double billed. 

‘Hotel Variety’ (Screen- 
craft). ‘Grand Hotel’ in ac- 
tor’s boarding house built for 
rural trade where the names 
may count. 











CAVALCADE 


(With Songs) 


Fox production and release. Winfield 
Sheehan producer. Direction Frank Lloyd. 
From play by Noel Coward; screen play 
Reginald Berkeley; continuity, Sonya 
Levin; music and lyrics, Noel Coward; spe- 
cial effects and war scenes, William Came- 
rom Menzies; director of dialog, George 
Hadden; assistant director, William Tum- 
mell; technical advisor, Lance Baxter; 
musical direction, Louis Francesco; dance 
direction, Sammy Lee; film editor, Margar 
Clancy; chief cameraman, Ernest Palmer. 
Gaiety, New York, two-a-day run at $1.65 
top. Running time, 110 mins. 


Jame Marryot..ccccccvccces Diana Wynyard 
Robert Marryot...cescecceceres Clive Brook 
Alfred Bridges.......+ee+..Herbert Mundin 
Ellen Bridges.... eeeeeUna O'Connor 
Fanny Bridges.. ee-..Ursula Jeans 





COOK. ceccccccccocccccccccccess Beryl Mercer 
Margaret HarriS....sssseeeees Irene Browne 
ANNIE. cccrccccsese eveeee-Merle Tottenham 
Joe Marryot.....+.. eceses+.- Frank Lawton 
Edward Marryot........+..John Warburton 
Edith Harris..... ecooes..-Margaret Lindsay 
George Granger. cecoessessssses Billy Bevan 
Edward, age 12........Dick Henderson, Jr. 
JOC GBS GS. .cccoccccccseceses Douglas Scott 
Edith, age 10....cescseee--- Sheila MacGill 
Fanny, age 7......- eeeese+ Bonita Granville 





Here’s a big, brave and beautiful 
picture. It’s pretty certain and 
solid road show material. It'll call 
forth all the adjectives the critical 


boys in the dailies can think up. 
It'll bring Fox and Frank Lloyd all 
sorts of eulogies and artistic praise. 
And once in the first run houses in 
the keys it should be a boxoffice 
cinch. With all around credit 
necessarily going to W. R. Sheehan 
the Fox producing chief. This is 
the first big film out of the Fox 
studio since Sheehan’s return there 
and this is a big picture from and 
on every angle. 

It is one instance where foreign 
distribution can be really taken into 
consideration. Pretty certain it will 
be one of the all-time biggest 
grossers everywhere in the British 
possessions, which is a mighty big 
market. And it'll do well in about 
every other part of the world, where 
dubbing or titling won’t restrict it 
too much. 

‘Cavalcade’ is about as well made 
as that subject could have been 
made for the_ screen. At first 
thought it would seem too foreign 
a matter for American consumption, 
but it’s the first big historical epic 
on England that means something 
over here. It’s so powerful and em- 
bracing that the matter of nation- 
ality and background is lost, or for- 
gotten. 

Noel Coward concocted the orig- 
inal stage pageant the film was 
made from. In that London pro- 
duction it was all Coward. In the 
filmization Coward, despite it’s his 
own, steps somewhat into the back- 
ground. It’s the way in which the 
thing was put on celluloid that 
counts. 

Very good performances by al- 
most the entire cast. Especialy is the 
acting job turned in by Diana Wyn- 
yard impressive. But above every- 
thing recurs the unison and tense- 
ness created by Sheehan as pro- 
ducer, and Frank Lloyd as director. 
What they managed to accomplish 
is to stick, almost painfully to ex- 
actitude and detail, and yet take 
the subject away from its natural 





aroma rather than a British one. 
| Which was 
}ment when the subject matter is 
| considered. 


tury and the beginning of the 





isolation, giving it an international llog during the few times he takes | 


plenty accomplish-! Zita Johann is 
| ways role-conscious, as 
: é ; ; — , : Coward’s pageant be- | David 
woman's point of view, its sensitive direction and | ping at the birth of the 20th cen- | Scientists 
,0er : 


| Slow. 
| get 





war. From that it swells along | 
on through three decades, up and 
through the World war, and to to- 
day. Nothing of world importance 
is lost sight of, including the sink- 
ing of the ‘Titanic.’ And through 
it all is a strong, wistful story of 
the growth of a family, and the 
clinging through years of a loving 
couple. 

The first couple of reels, from an 
American standpoint, at least, seem | 
It's just a bit too hard to 
into the British spirit of the 
thing, probably due almost entirely 
to the fact that the Boer war is 
reaching back pretty far in Ameri- 
can memories. That build-up, plus 
the establishment of Jane and Rob- 
ert Marryot as the family who are 
to be watched through 30 years, is 
a bit slow of development. The 
first thrill comes at the sailing of 
the troon ship for Africa, that due 
to excellent manipulation of a big 
mob. The parade aboard, the blar- 
ing bands and the thousands of well 
wishers on the piers are faithfully 
and excellently staged. 

Then, a half reel or so later, an 
interior of a London music hall, 
another big scene as the antiquated 
show is reproduced and then broken 
up by the audience and actors go- 
ing wild with enthusiasm at the 
announcement the war is over. It’s 
the second big scene in the picture, 
the biggest scene in the original 
London play, and so well done in 
the film that from that point on 
the audience is completely won. 

The passing of Queen Victoria is 
also well staged but not quite as 
effectively, and the sinking of the 
‘Titanic’ is glossed over. It’s here, 
by the way, that the first of the 
Marryot sons is drowned. Then by 
slow—though not too slow—stages, 
on and through the World war and 
the death of the other son, mean- 
ing the reduction of the family to 
just Jane and Robert, now begin- 
ning to grow old. On to the present 
jazz era, the little daughter of the 
former Marryot maid sings ‘Twen- 
tieth Century Blues’ in a cafe, their 
old friend, Margaret Harris, wants 
to go to cocktail parties, there's 
drinking and carousing on all sides, 
womenly men and mannish femmes 
may be seen, church pews are 
empty. New Year’s has come again, 
and the Marryots, as usual, see it 
come in with a toast. A toast for 
a ‘regained dignity’ and hope in the 
future. 

As mentioned Diana Wynyard as 
Jane Marryot is exceptional. She's 
an English actress on the screen 
for the first time. Clive Brook op- 
posite her is a polished and suave 
an actor as always. Practically all 
the other players are well chosen 
and handle their roles capably, most 
prominent mention probably going 
to Frank Lawton and Herbert Mun- 
din. Nearly all are British, from 
over there or over here. 

Una O’Connor, Irene Browne and 
Merle Tottenham play the same 
roles in the film as they did at the 
London Drury Lane stage. 

William Cameron Menzies is 
credited with the war scenes which 
are very well done but might be 
cut down somewhat. He went 
heavily into montage and super- 
imposition for these scenes, but 
they nevertheless remind too much 
of past war films. Whoever—and 
there were probably several per- 
sons—went over the details of 
clothing and background deserves a 
bow. They were even careful 
enough to have the busses in Lon- 
don decorated with banners adver- 
tising ‘Chu Chin Chow.’ 

The picture is long enough to cut 
with ease for regular picture house 
showings. Kauf. 


THE MUMMY 


Universal production and release. Di- 
rected by Karl Freund. Adapted by John 
Balderston from the Nina Wilcox Putnam 





and Richard Schayer story. Boris Kar- 
loff starred. At the Mayfair, N. Y., be- 
ginning Jan. 6. Running time, 63 minutes. 
BEROEEOV EOD S00 0 6 060 00606000080p55% Karloff 
Helen Grosvenor.......++++++- Zita Johann 
Frank Whemple.......-.:> David Manners 
Professor Muller........ Edward Van Sloan 
Sir Joseph Whemple......... Arthur Byron 
DOREOGEE, 6h 0c rececséeacexes Bramwell Fletcher 
SN 8 0 660 6006 seubertenssee Noble Johnson 
Professor Pearson......e+-- Leonard Midie 
Prana Muller... cccaccceses Katherine Byron 
ROGUE. 00s 0 ec deccese eercccccocs Eddie Kane 
Inspector. ...ee. ecccccecsoeses tony Marlow 
Pharoah. ....e. eocccscecccccees Maes Crane 
Es ovesevecesad eeccccesove Arnold Grey 
PREG vicar ccoceccscveesoosive Henry Victor 





There are more reasons than not 
why ‘The Mummy’ should show a 
nice profit. It has an excellent title, 
some weird sequences and it is the 
first starring film for Karloff. Pri- 
marily, it lends itself to exploita- 
tion. Any exhibitor who avails 
himself of a fraction of such op- 
portunities in this direction should 
check ‘Mummy’ off in black. 

Revival of the mummy comes 
comparatively early in the running 
time. The transformation of Kar- 
loff’s Im-Ho-Tep from a clay-like 
figure in a coffin to a living thing 
is the highlight. 

The sequence in the museum with 
Im-Ho planning to kill Helen Gros- 
venor, of Egyptian heritage, to re- 
vive her ancient state, is too stagey. 
The mustiness of the tombs exca- 





vated is also over-suggestive of the 
Hollywood set. 

Other members of the 
made to figure as the 
Im-Ho and to carry 


cast 
puppets 
over the dia- |} 


are 


of | 


from the 
attractive, 


intermissions camera. 
but al- 
Grosvenor. 
Manners plavs 
doctors, 


the others 


opposite he 
nurses 9 
Waly. ' 


chaffeurs are 


Billion Dollar Scandal 


Charles R. Rogers production; Paramount 
release. Robert Armstrong and Constance 
Cummings featured, Directed by Harry 


Joe Brown. Story by Gene Towne and 
Graham Baker. Dialog by Willard Mack 
and Beatrice Banyard. Charles Stumar, 
photog. At Paramount, New York, week 
Jan. 6. Running time, 76 minutes 
Fingere Partos.......-. Robert Armstrong 
Doris Masterson......Constance Cummings 
ABBR... cccccccencvccesesss Ue Bacmneve 
Mastersen. .ccccsseovccccceses Frank Morgan 
Ratsy ...cccceccececesccecseced James Gleason 
Griswold. ...cececccssecccecs Irving Pichel 
| Kid McGurm...cceccccccess .Warren Hymer 
BIRO. co ccncteeseccececcses Frank Albertson 
The Werden. .ccccccccccces Berton Churchill 


Curter B. Moore. Sidney Toler 





Weak all around with a story that 
caves in and a cast that lacks box 
office aggressiveness. While doubt- 
ful that any other acting pair could 


have handled their parts better, 
Robert Armstrong and Constance 
Cummings, film’s chief candidates 


for billing, can’t be counted on for 
business. 

Story seeks to cover too much 
ground for its length, yet the speed 
that frequently makes up for qual- 
ity in a many-sided plot such as 
this one, is not present here. It 
tackles just about everything, from 
prison stuff to society, then on to an 
investigation in Washington. Fora 
foundation the author flashed back 
some years to the Tea Pot Dome 
affair, tying a similar oil scandal 
up with the career of a dumb cluck 
who's kidded into thinking he’s the 
champion honest American citizen. 

At least 50% of the footage, or 
so it seems, is consumed before the 
oil steal thing is reached. First half 
is taken up with the building of 
characters. Apparent theory was 
that comedy derived through three 
ex-jailbirds would carry the first 
section, but it doesn’t work out so 
well. 

Armstrong as Fingers’ Partos, 
fight manager and professional 
masseur, starts off in prison, where 
some sentimental chatter with the 
friendly warden gets him off as a 
right guy. He becomes a@ wealthy 
oil baron’s private gym instructor 
and by keeping his ears open, gets 
some market tips that make him 
rich. But the boss ruins his rubber 
with a phony steer after learning 
the ex-convict’s kid brother is fool- 
ing around with his daughter. 

Whatever Fingers does is for the 
kid brother. He wants to make him 
‘best people.’ That ‘best people’ line 
appears in the dialog with the regu- 
larity of a cuckoo clock, and just as 
cuckoo. There's some gangster stuff 
during the last half, which gives 
the plot a batting average of .999 
on ringing in everything but the 
abandoned babe. 

Jimmy Gleason, minus the mus- 
tache, and Warren Hymer are Fin- 
gers’ pals from the jailhouse to the 
White House, and they have that 
first part comedy assignment. But 
the lines are too much of a handi- 
cap. They play a pickpocket and 
punch-drunk fighter, respectively. 
Since his performance as a slug- 
nutty wrassler in ‘Madison Square 
Garden,’ it looks like Hymer has 
been exiled to that kind of role. 
That he does it expertly doesn’t de- 
tract from the fact that too much 
will be too much eventually. Miss 
Cummings and Frank Albertson are 
a nice looking pair of juves with 
the love section practically to them- 
selves, although Olga Baclanova 
gets in a couple of times as ‘Fin- 
gers’ lady friend. The once fiery 
blonde is plenty cool in this pic- 
ture. Frank Morgan gives a vel- 
vety touch to the oil baron assign- 
ment. 

Long support cast is a parade of 
most of the banker types and mid- 
dle aged character men in Holly- 
wood. Among the names are Ber- 
ton Churchill, Sidney Toler, Hale 
Hamilton, Edmund Breese and Pur- 
nell Pratt. Irving Pichel is the 
righteous newspaper publisher, a 
new style for him. 

The 76-minute running’ time 
might be clipped for a faster per- 
formance, but the story moves so 
slowly it’s doubtful that cutting can 
help much. Bige. 


FRISCO JENNY 


FN production 
Ruth Chatterton, 


and release. Starring 


Directed by William A, 


Wellman. Based on story by Gerald Beau- 
mont, Lillie Hayward and John Francis 
Larkin. Adapted by Wilson Mizner and 


Robert Lord. Camera, Sid Hickox; art 
director, Robert Haas. tunning time, 70 
minutes. At the Roxy, New York, week 
of Jan. 6 

OD: POMP os dak one a8.be% Ruth Chatterton 
Dan Reynolds. ...ccccec. beeeks Donald Cook 
Dan McAllister....... eeccces James Murray 
Steve Dutton..... ecrceccccess Iouis Calhern 
Willie Gleason...cccees eee--Hallam Cooley 
CP ROGUBAR. scsvcccoscccoccessd es. Sauer 
EEN 6 34.54 603405400G000R00% Robert Warwick 
WTO 6 62 ce ncerteevesosesras Harold Huber 
BA: ks 6b cncdesvieves Helen Jerome Eddy 
Good Book Charlie..... Frank McGlynn, Sr. 
Ss 5. cebed 00 4he0one vues J. Carroll Naish 
Jim Sandoval...... tobert Emmet O’Connor 





With an intriguing title, torrid at- 
mosphere and hotcha exploitation 
possibilities (which should be care- 
fully watched, however), ‘Frisco 
Jenny’ has b. o. possibilities. But 
it’s basically a so-so picture. It 
motivates from a meretricious 
premise and shapes up as light- 


weicht stuff for a deluxer and in 
need of plenty stage support. Ruth 
Chatterton as a Barbary Coast Ma- 
| dame X isn’t especially sympathetic 
in view of her profession as ma- 
dame of a retinue of loose ladies. 
The fallen woman stuff becomes 
par b under certain circum- 
(Contin 1 on page 17) 
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PARAMOUNT, N. Y. 


New York, Jan. 6. 

Picking up their stage palship 
where they dropped it after that 
Palace run, Eddie Cantor and 
Georgie Jessel trotted it out in 
Brooklyn last week. Currently 
they’re at the New York Par, and 
pals again for another seven days. 
They kid each other goodnaturedly 
through the 50-minute show and 
then reprise their Palace theme 
song, ‘Pals.’ Oddly enough, the 
title of the Paramount’s current 
presentation is ‘Pals.’ 

Cantor and Jessel as a combina- 
tion for the stage and lights are as 
good a guarantee as there is around 
of entertainment, while last week’s 
biz in Brooklyn and opening day 
trade here evidences their drawing 
ability. Combo is depended on by 
the house to deliver both ways this 
week, with ‘Billion Dollar Scandal’ 
(Par) the picture and the stage 
trimmings lighter than usual. 

Stage show is 50% English and 
50% Thomashefsky, but the laugh 
response was heavy for everything, 
which is the important point after 
all. Nobody asked for an _ inter- 
preter, proving Cantor and Jessel 


are right. There were a few Gen- 
tiles in the house, too, but not 
enough to matter. 

Principal member of the support 
is Dave Rubinoff, not in the pit, but 
fiddling alone out in ‘one,’ being one 
of several plugs for the Cantor com- 
mercial air program on this bill. 
None of the showmanship which 
Rubinoff exercised so well in the 
pit of this theatre for the past few 
years was forgotten in his transfer 
to a solo spot on the stage. He 
plays two pops in slow motion, 
making his exit to a final chorus 
while a baby spot from the flies 
plays on his face and fiddle. At 
that moment Kreisler in comparison 
would look like a member of the 
Mound City Blue Blowers. 

Jack Holland is the bill’s first 
shagitz to appear, doing a combina- 
tion Cuban rumba and American 
waltz to Spanish music with his 
comely blonde partner, June Knight. 
Repeating at this house pretty 
quick. They’re a nifty dance team. 
Balance of the support is in the 
dance line also, comprising a Bines 
line of girls in three neat routines 
and a boy soloist, Bobby Bixler. 
His novel stepping style, remindful 
of Jimmy Ray, caught on and 
brought him back for an encore. 

The extra tall Coletta Ryan is 
Cantor-Jessel’s foil, and a good se- 
lection. She gets one chance, but 
otherwise plays tag with the boys. 
Cantor - Jessel’s chief departure 
from the Palace pal routine is a 
‘Grand Hotel’ takeoff, with Cantor 
as the dancer and Jessel doing Bar- 
rymore. It’s not built for Sunday 
schos! recitals, yet not so bad that 
it will cause any trouble. In any- 
one ele’s hands it might offend, but 
Cantor-Jessel make it funny all the 
way, and the sting is removed as 
they play it. 

Outside of the newsreel (Par), 
no preliminaries this week. Over- 
ture and the Crawfords absent. 
There was a line in the lobby for 
the last show Friday night, which 
brought back some fond memories. 

Cantor-Jessel are down for $14,- 
000, of which Cantor gets $10,000. 

Bige. 


CAPITOL, N. Y. 


New York, Jan. 6. 


‘Strange Interlude’ (MG) was 
shipped in here a week ahead as 
result of a last-minute decision not 
to hold over ‘Son-Daughter’ (MG) 
a second week. It’s up from a long 
forced run at the Astor and may 
not be as big boxoffice here as in 
other cities, where an advanced en- 
gagement has taken away a certain 
percentage of first-run patronage. 

Should ‘Interlude’ not click as 
strongly on the Cap date as others 
up from the Astor have, stage show 
show has Molly Picon, Ritz Bros. 
and Benny Meroff orchestra as aid. 
Miss Picon, with many followers, 
should swell the normal intake of 
the picture. 

Despite length of feature, stage 
portion eats up 50 minutes, with 
perhaps too much time given Meroff, 
who opens what’s virtually a three- 
act vaude bill. No girls, no big sets, 
none of the embellishments which 
are associated with picture house 
presentations. 

Meroff heads a 15-piece orchestra 
outfit, carrying a specialty dancer 
of the collegiate type, Florence Gast. 
There’s nothing big time about the 
Meroff act, with the exception of 
Meroff’s dance, closing. Majority 
of everything else Meroff does, in- 
cluding display of versatility on in- 
struments, Ted Lewis impersona- 
tion and attempt at comedy, fails 
to assay more than average, ac- 
cording to vaude standards. 

An overdose of clowning, talk and 
slapstick exists, little of it drawing 
out anything but mild grunts of 
laughter. Two musicians in the 
band, one annoying the other in 

various fashions, seem to supply the 





best laughs even though doing over- 
time with seltzer bottles. 

In the Lewis impersonation 
Meroft’s diction is close to terrible. 
His hat juggling is okay, but en- 
tirely too much of it. It was the 
band leader’s dance specialty, a 
mixture of eccentric, Russian, etc., 
that got him the good closing hand 
Friday night. 

Meroff also doubles as m.c., intro- 
ducing the other two acts, and pull- 
ing on applause for them. 

Miss Picon, doing four numbers, 
stopped the show, big house like 
this meaning nothing to her. No 
new songs in the Yiddish star’s rep- 
ertoire and none in Yiddish, though 
it might have been a good idea to 
include one in view of the many 
followers she has who might want 
to hear her in the native language. 

Three nutty Ritz Brothers fol- 
lowed Miss Molly and cleaned up on 
laughs, with audience by this time 
good and hungry for a few rib- 
ticklers. Picture’s heavy tragedy 
note also made it natural for the 
audience to look for laughs on 
slightest excuse. Probably held out 
on Meroff a little, figuring some- 
thing better which would come 
along later. 

Due to length of ‘Interlude’ and 
stage show, nothing as filler except 
usual H-M News. 

Business Friday night at last de- 
luxe show quite a distance from 
capacity, but good. Char. 


IMPERIAL, TORONTO 


Toronto, Jan. 6. 
With legit competition here offer- 
ing ‘Student Prince’ and ‘Blossom 
Time,’ Howard Knevels is taking no 
chances this week. Fighting the 


enemy with their own weapons, he 
has booked in ‘Rio Rita,’ the first 
Loew tab show to hit Toronto. It’s 
a straight 85 minutes of stage show 
with no intermissions and, at Im- 
perial prices, should put a crimp in 
the week’s biz as far as the other 
two musical comedy offerings are 
concerned. As a clincher, the fea- 
ture film is ‘Undercover Man’ (Par), 
with George Raft one of the strong- 
est local b. 0. draws. 
The ‘Rio’ prez is eye-filling enter- 
tainment, done in three full-stage 
sets with drops in one for scene 
changes. There’s a Texas Ranger 
chorus with a juve in the crowd, 
husky boys with lusty voices. There’s 
a 20-girl dance line who go through 
every phase from drills to beautiful 
work on toes. Girls work hard 
through half a dozen costume 
changes and are the first dance-line 
in many months to take evident en- 
joyment in their work. That’s re- 
freshing. There seems to have been 
little cutting. The garden scene, 
the floating cabaret and pirate num- 
ber, the moonlight ballet and the 
gorgeous wedding finale are all in. 
Company easily numbers 60, 
Costumes are fresh, settings quite 
lavish, principals all good, chorus 
singing splendid, and dance num- 
bers a delight. In short, a grand 85- 
minute show at picture-house prices. 
Last show on opening night saw a 
capacity house, a sight that has re- 
cently been rare. Principals un- 
billed. No program or even a press- 


book for identification. McStay. 
Paramount-Newark 


A hold-out marked the opening 
night this week and testified to the 
sweep of business that has attended 
the return of vaudeville here. The 
picture, ‘No Man of Her Own,’ is 
partly responsible, and the crowd 
was unusually demonstrative dur- 


ing the filming. But the vaude was 
good and liked. 


Four men and two girls compose 
the Franklin Troupe. After all of 
them balance on two ladders, a man 
balances two small dogs and ends 
with an even smaller one taken 
from a hand-bag. He pleased. Fos- 
ter and Vane, colored, cross-gxam- 
ined each other with many wise- 
cracks, do smooth stepping, and win. 


A mixed quartet and pianist 
called Bomby and his Radio Gang 
offer a long but well-chosen pro- 
gram, and they get a reception few 
acts ever win here. Abbott and 
Bisland with a girl and a man asa 
cop, use a prop auto, repeatedly get- 
ting the girl into and putting her 
out of the car. The comic plays a 
violin, the girl drops most of her 
clothes, the cop does a flash of loose- 
limbed dancing, and they close big. 


‘Broadway Snapshots’ appears like 
a break-in built on two acts. It 
opens with a man talking with eight 
girls, but the girls can’t be heard. 
A blackout follows, the girls dance 
and a girl sings. A man who acts 
as m. c. sings and is interrupted by 
a plant in the box with the usual 
results. Then a girl is brought from 
audience who punctuates her state- 
ments with a cooch. Here the dia- 
log gets blue. She sings and dances 
solo, followed by a song by the m.c. 
In full stage the girls come down 
steps in revue style. They are 
dressed in elaborate head-dresses 
and little else. An adagio pair are 
wildly received. In one there is a 
song by the m. c. and he tells the 
erowd that the act is over for a 
weak ending. 








ROXY, N. Y. 


New York, Jan. 6. 
With the RKO Roxy in Radio City 
taking the veil temporarily next 
week, the old Roxy will require no 
ballyhoo distinction that this is ‘the 
famous orginal Roxy,’ which is 


being generously placarded all over 
the front of the house and in the 
ads. But old or new, it seems to 
be enjoying a sentimental reflex in 
increasing attendance, or so seems 
to be the popular attitude. 

Whether it’s the underdog sym- 
pathy psychology or what, the Roxy 
has been grossing better and better 
in the last few weeks. While under 
an aura of Minsky this week with 
its redlightish front on behalf of 
the lurid ‘Frisco Jenny’ (FN) fea- 
ture, maybe it’s simply a sign of 
the times that tls stand, along with 
the rest of the Broadway biz, is on 
the upbeat. Then again maybe it’s 
merely the Chatterton draw. ~“ 

The Roxy’s front on 50th and 7th 
avenue currently is among the most 
colorable any Broadway deluxer has 
engaged in to herald its flicker fea- 
ture. The subject matter of ‘Frisco 
Jenny,’ with its Barbary Coast back- 
ground, will probably inspire kin- 
dred stretching at the Haysian re- 
strictions along the lines of theatre- 
front bally, and exhibs may be 
forced to caution their p.a.’s. 

The rostrum is more decorous in 
its stage offerings. ‘Liebestraum’ is 
a conventional orchestra prelude, 
although the Liszt opus is distinc- 
tively productioned, with Mischa 
Violin, the konzermeister, and 
Nicolas Kopeikine, pianist, doing 
solo interludes, as Ayres and Rene, 
assisted by Rasch and Martin, plus 
the ballet corps and choir, combine 
into an artistically effective produc- 
tion investiture. The newsreel and 
a Krazy Kat cartoon precede the 
more elaborate stage revue, which 
is divided into three portions, morn- 
ing, noon and night. 


A subdway effect, with the Roxy 
ballet corps, staged by Catherine 
Littlefield, is a nice sender-offer. 
The comedy highlight is midway, in 
the ‘noon’ portion, identified as 
transpiring at Park avenue at the 
Waldorf. Here Red Donahue and 
Pal, of which Pal is a cleverly per- 
verse donkey, do their stuff. The 
antics of the cabby with the break- 
away hansom, the cop and the donk 
won laffs and salvos. Tamara, the 
songstress, is featured in the get- 
away, identified as a midtown pent- 
house. ‘Speakeasy,’ a bolero type 
of song, is the alcoholic song motif 
of the action. This is the second 
week of Tamara here, still billed as 
the late star of ‘Americana,’ in 
which she was only briefly. Her 
contribution is relatively negligible. 
Ayres and Rene, with Rasch and 
Martin (unbilled), in one of those 
adagio foursomes are most promi- 
nent in this portion, along with 
Mary Read’s 32 Roxyettes and Billy 
Rolls in a negligible two-chair acro 
interlude that wouldn’t be missed 
if it didn’t transpire. ‘Horse Sense,’ 
dull Columbia short, was the tag- 
ender, following the Chatterton fea- 
ture, 


Friday wight saw the loges more 
heavily patronized than in a long 
time, That new 99c top for the 
loges is undoubtedly the answer, 
and if the general appearance of 
the crowd means anything the price 
thing is an unquestionable factor 
in deluxe patronage. 

Besides which, the old Roxy still 
rates top votes for cinematic deluxe 
comfort and atmosphere. That loge 
perch is one of the most ideal van- 
tage points for pictures in any thea- 
tre, on or off Broadway. Abel. 


Paramount, New Haven 


New Haven, Jan. 5. 

With only two more weeks of 
stage shows, house orchestra is tun- 
i-.g up for their swan song. And in 
mentioning the house band, here’s a 
feature that will be sadly missed 
when the place goes straight sound. 

Unit this week attempts to offer a 
musical show with a plot and every- 
thing, and it doesn’t do a half bad 
job of it at that. Opens in true 
chorus-girl fashion, has a definite 
thread to it, and clcses with a com- 
pany finaie that might do justice to 
a more pretentious offering. 

Titled ‘Hearts of Broadway,’ 
theme is carried along by Vera Gor- 
don, who runs a theatrical boarding 
house and who buys an old theatre 
so her ‘guests’ (being actors, they 
can’t pay their board) can put on a 
show. The idea offers an opportun- 
ity to introduce the various acts in 
a logical manner, and the whole is 
blended into a nice 40 minutes of 
entertainment, 

Opens in two with line girls in 
green-and-yellow costumes against 
a black curtain decorated with gold 
hearts. Girls do a song and dance 
to introduce Sidney Page, who car- 
ries on the musical comedy atmos- 
phere with some chatter telling 
what it’s all about. Traveler parts 
to show a backstage setting with 
reversed curtain and girls supposed- 
ly killing time till their number is 
on. Fake curtain flies to show up- 
stage footlights and a drop repre- 





senting audience, and girls do a 


ee 





NEWSREELS 








TRANSLUX 


This 25c drop-in house, a pretty 
comfortable place to while away a 
lone hour, has reached a happy me- 
dium in mixing short subjects with 
newsreel matter of a varied descrip- 
tion. Result is a diverting program 
of both novelty and news. Even in 
the news material novelty exists, 


Policy seems to be ideal so far as 
building of the shows is concerned, 
making a whole of a miscellany of 
items that are designed to amuse. 
One can get spot news at the house 
providing Pathe, Paramount and 
Universal reels haven’t missed up 
on it, as well as a lot of trimmings 
which serve as entertaining side 
dishes. 


This week, in addition to clips 
from the three major reels, dressing 
includes the Columnist Newsreel 
(Educational), ‘King Neptune’ (UA), 
Disney cartoon short, and revival of 
an old Charlie Chaplin two-reeler, 
‘The Rink,’ reissued by the Van 
Bueren Corp. with release through 
RKO Radio. 


Opposition house, Embassy, tops 
Translux on news coverage, but on 
show the Translux has the edge. 
Plan apparently is to avoid a surfeit 
of straight news matter, which in 
the past at both houses may have 
made it necessary at times to show 
a lot of unimportant and perfunc- 
tory clips in order to fill out. 


Running time of complete turn- 
over here 68 minutes, while at the 
Embassy it’s currently 55. Latter 
house is straight newsreel except 
for weekly issue of Magic Carpet 
short, running around 10 minutes. 

Pathe is long in the number of 
clips on this show with a total of 
12 and Universal short with only 
four. Paramount is represented by 
a total of six. 

Pathe leads off with a special on 
Calvin Coolidge’s death, going into 
the files for outstanding moments in 
connection with his personal and 
public life. A running offscreen 
narrative accompanies, Pathe side- 
stepping any material that has the 
late ex-President talking. Maybe as 
a mark of tribute, though Fox- 
Movietone didn’t look at is that way. 

With hot news apparently light 
outside of the Coolidge death, next 
items of importance dealt with Gov. 
Lehman and Mayor O’Brien inaugu- 
rals. Par covered induction of both 
into office, but not as thoroughly as 
at the opposition house. Par may 
have gotten something on Al Smith’s 
little say at Albany, as F-M did, but 
it isn’t on the T-L screen. 

Large shipment of gold to the 
U. S., including part of British debt, 
Clifton hotel fire at Niagara Falls, a 
swapping market at Nyack, N. Y., 
explanation of technocracy princi- 
ples by a Columbia University prof, 
and the Coleman-Plummer wres- 
tling match are Pathe items which 
the Embassy does not have. 

On an idea, digging up major 
sports events of 1932, Pathe brings 
out a compact collection of file shots 
that make an interesting subject, 
even if it isn’t news any more. 
Stretch of assorted clips covers vir- 
tually everything of note in major 
and minor sports during the year, 
and very interesting. 

Pathe also covers opening of the 
skiing season at Lake Placid, one 
of the other reels at Embassy going 
after a trick skating exhibition, old 
stuff. Skiing isn’t new either, but 
in a newsreel the Pathe clip looks 
more legit, and it’s well photo- 
graphed, particularly as to spills. 

Universal, with a clip on 1,700 
Chinese slain in sudden Japanese 
warfare outbreak, apparently fitted 
shots from files to this late news, 
while Par and Pathe, with one each, 
are represented on non-news clips, 
Pathe with a look at 1933 fashions, 
and Par with a staged dialog be- 
tween Gracie Allen and her brother. 

U covered both the So, Cal-Pitt 
game and the tournament of roses 
in Pasadena. 

Columnist Newsreel quite novel. 





EMBASSY 


House leans heavily to political 
figures, some of whom people may 
be getting tired of seeing. Or tired 
of hearing the stock stuff they have 
to say. 


Leading off, as at Translux, with 
the Coolidge death, which broke in 
time to give all newsreels a hot 
No, 1 item for programs, Embassy 
follows up with the Gov. Lehman 
and Mayor O’Brien inaugurations, 
While at the T-L Pathe kept the 
Lehman clip down to a shortie, F-M 
goes in for more of the gab handed 
out, including Gov. Lehman’s open- 
ing and a few words from Al Smith. 


It’s good audience showmanship, 
perhaps, to include anything on Al 
wherever found, a point on which 
Pathe may have erred. 


F-M gives four minutes to Cool- 
idge, going over some incidents that 
Pathe left undug on going into the 
files, including the Col. Lindbergh 
reception in Washington, with Coole 
idge talking. 


As a topper for laughs and other- 
wise, F-M on show here has a clip 
of former Mayor Walker. When 
title flashed, saying Betty Compton 
is the typist, immediate reaction 
was a laugh. The former New York 
mayor gets one laugh out of ref- 
erence to ‘Fun in Bed’ (book) and 
dictating as his first letter one to 
F. D. Roosevelt, gagging it up by 
first making the address Exec Man- 
sion, Albany, later correcting it to 
read ‘Please forward.’ 


Jimmie also pictured on the golf 
links with Miss Compton and others, 


But it remained for the best laugh 
on the Embassy show to be a 
wholly unexpected one. It arrived 
when Mayor O’Brien was making 
his inaugural address and someone 
in the audience gave it the Bronx 
cheer. 


In a political way Embassy also 
has a F-M subject on Rep. Rainey 
and Mrs. Rainey which gets an un- 
intentional chuckle as the missus 
asks the probable future Speaker 
of House to tell of his New Year 
resolutions. Another is with Hoover 
on his holiday fishing trip off the 
Florida coast. 


Against T-L’s Columnist News- 
reel with its convict clip, Hearst- 
Movietone provides this house with 
a subject on an Ohio convict talk- 
ing over the radio following release 
from prison and urging that society 
give him a chanee. 

Outstanding news items on bal- 
ance of show the Tokio department 
store fire, well shot, and a German 
motor train averaging 75 miles an 
hour, H-M credited with former, 
F-M with latter. 

In a fashion way Embassy starts 
the new year off by giving ’em a 
glance at new styles in footwear. 
Miniature stage used and the cure 
tained raised only far enough for 
the models to be seen from feet to 
knees. 

John Masefield’s arrival in New 
York, Toronto - Rangers hockey 
game, outboard racing at Long 
Beach, Cal., small craft yachting 
and  surf-boating in Australia, 
Mummers parade in Philly, German 
target practice, Kaye Don’s air try 
after 10 years, Tuna fish haul off 
Sicily and air patrol over the Khy- 
ber Pass are other items not to be 
seen at the T-L. 

Close to capacity when caught 
Sat. afternoon. Char. 





With Leo Donnelly doing offscreen 
honors, issue currently includes pos- 
sible new romance for Charlie Chape- 
lin, Thaw-Nesbit team 25 years ago 
and today; Paul Whiteman with the 
avoirdupois off, look at Constance 
Towne'’s school for girls, Gloria 
Swanson’s lives and loves, and a 
very interesting visit among mur- 
derers at Sing Sing, one of whom 
does a little spiel. 

Business good Saturday 
noon, 


after- 
Char. 








routine with their backs to real au- 
dience. Nice hand despite fumbling 
of their exit. 


Two of the Four Normans on next 
before stage-door drop for some ball 
juggling. Sidney Page anl Max Ler- 
ner enter for some dialog, then stage 
does full for set of Gordon boarding 
house with full company on. Ler- 
ne does an oke tenor ballad under 
a spot on a subdued stage backed 
up by swaying troupe. Nice recep- 
tion. After a line girl routine, cur- 
tains close as Vera Gordon steps to 
foots ‘or a scene from ‘Humoresque.’ 

Four Normans then on for their 
full turn of club juggling. Boys 
work fast and draw a lot of laughs 
with comic stuff. Close with a criss- 
cross trick which is good but too 
dangerous to be working in two. 
Some day the boys will miss, and 
they'll be removing the front-row 
customers with a mop. 

Line on again in blue-and-white 
ballet costumes for a routine in a 
nature setting. Boy and girl off- 
stage voices add nice touch. Girls 





clear for toe dancer, then return in 


spangled costumes as nature scene 
drop flies. The following set, a 
flame curtain, is attached to bottom 
of nature drop and lifts into place 
as drop flies, while girls go into a 
dance on a red stage. Whole thing 
is colorful, and novelty ox shift got 
a nice hand, 


Page follows in two before a blue- 
and-white scrim of N. Y. waterline 
scene. Page uses two femme stooges, 
Peggy Earle and Topsy McMahon, 
who go through a routine of nut 
stuff before closing in a couple of 
classy dances (Earle in a tap and 
McMahon acrobatic). Page tosses 
in some chatter, a tap and a vocal 
accompaniment, and makes the 
combo an oke next-to-closin,; turn, 

Finale has a musical comedy 
touch as company sings ‘Hearts of 
Broadway’ on a full stage in a mod- 
ernistic setting with Vera Gordon 
center stage under an amber spot. 

Henry Busse ‘Musical Calendar’ 





overture, Eddie Weaver organlog, 
news and ‘Farewell to Arms’ (Par) 
completed bill, with biz okay for 
holiday week. Bone. 
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PARAMOUNT, B’KLYN 


Brooklyn, Jan. 6. 
Some strong and some weak ele- 
ments strung loosely into a 45-min- 


ute presentation at the Brooklyn 
Par this week. For the marquee 
lure they bill Russ Columbo strong- 


ly, capitalizing on the interest in a 
local name. Monte Blue, one-time 
screen personage, gets heavy ex- 
ploitation also, functioning as m. c. 
He is leading the first Fanchon- 
Marco unit to play the house. 

Heavy play is made in the lobby 
display also of the multitude of 
names concerned in the feature, ‘If 
I Had a Million’ (Par), a score or so 
of the players in which are standard 
picture people. Altogether the lay- 
out ought to have pull if there is 
any merit in the mere assemblage of 
many names. On this performance 
—the late evening show of the open- 
ing day—the idea worked out fairly 
well, house being better than three- 
quarters capacity downstairs. by no 
means a bad showing at this spot, 
where deluxe competition is prob- 
ably as fierce as anywhere in the 
country. 

Show doesn’t work out to the full 
value of the peopie concerned in it, 
principally because it has an awk- 
ward pattern. For one thing, the 
entertainment doesn’t build by grad- 
ual step-up to a climax, but merely 
ambles along after a too-fast start, 
to close on a cold incident, with 
Columbo alone on the stage after 
singing a four-song cycle into the 
mike. The usual spirited ensemble 
is absent and the effect is tepid, 
particularly since a line of 24 girls 
had made a first-rate impression in 
three or four appearances. Colombo 
should *have been worked into the 
unit instead of following it. 

They are the 24 Freethy Aerial 
Beauties, who have a number of 
nove. and striking bits earlier and 
are missed on the finale. The Co- 
lumbo appearance follows on the 
heels of the girls’ most spectacular 
number, in which a group of 12 
dancers go into precision routines 
on the roman rings and traps as a 
punchful climax to a ground routine 
which involves a strip from bright- 
red dresses to scant gym costume. 
This was the spectacle highlight of 
the presentation, and putting Co- 
lumbo’s single after it at the end of 
the show had all the effect of a bru- 
tal anti-climax. 

Monte Blue brings an agreeable 
presence to the master of cere- 
monies role, and he carries out the 
assignment vigorously, but he tries 
over-hard to sell the performance 
and one gets the feeling that he de- 
lays things by his gabby anxiety to 
maintain speed. He got off to a 
capital start with his artless an- 
nouncements, and then went 
promptly into a circus routine with 
the acrobatic girls, putting them 
through trained pony routines, hoop 
jumping and such business, all to 
the accompaniment of rousing saw- 
dust circus music. Stage is set as 
a carnival grounds, with a prop 
merry-go-round in the center and 
plenty of big-top atmosphere, Blue 
working as ring master and signal- 
fng change of pace with a whistle. 
Whole thing is a fine animated bit. 

The Four Normans are out in 
‘one’ for their club passing and com- 
edy in a swift change of scene. 
Turn is crisply managed with clean- 
cut specialty matter in the deft 
Manipulation of the clubs and in- 
terspersed comedy bits by the dumb- 
bell comic who misses being conked 
by the flying missiles by a hair. 

Annette Ames, a cutie of midget 
size and extraordinarily neat figure, 
is on promptly for an introductory 
song, working thence into a delicious 
bit of buck-and-wing and ending 
with a bit of cross-fire with Blue, 
the talk being weak in substance, 
but getting over nicely because of 
the vast discrepancy in size be- 
tween the tiny Miss Ames and the 
towering Blue. 

Drop flies to black set of drapes 
and 16 of the Freethy girls are on 
for a military drill in tights and 
hussar uniform cf unbroken white. 
Girls go through the usual drill ma- 
neuvers with speed. and spirit, all of 
it with the girls on their toes, a 
position they maintain for not less 
than five minutes. Their graceful 
Movements on the toes and the 
white uniforms make a smash spec- 
tacle. 

Monroe Brothers take up the run- 
ning with their comedy trampoline 
turn, a bit of knockabout comedy 
that fitted nicely in the spot, act 
being brief and meaty in specialty 
material. 

After another Blue introduction, 
12 of the Freethy girls are on be- 
fore black drapes, this time in 
bright-red dresses for a brief dance 
to ‘St. Louis Blues,’ and then strip 
to briefest costumes to go into the 
aerial ensemble, working on roman 
rings and traps hung on a frame, 
and then into more aerial stuff, six 
girls aloft on webs and six working 
on the ground. Between times a 


single girl of the group mounts a} 
|gemeyer has turned out a 


Pedestal for striking contortion. 
This ensemble was a sock anid made 
the highlight of the evening. 

Blue is on for another introduc- 
tion, this time for Colmubo, who en- 
ters through the traveller and goes 
right into his crooning numbers 
with the mike. Four numbers here 
to a good reception, numbers being 
all familiars—‘Say It Isn't So,’ ‘Let's 





lrent stanza. 
|on the house producing assignment 
| when 


Put Out the Light’ and ‘How Deep 
Is the Ocean,’ besides his introduc- 
tory signature. 

Paramount newsreel was on time 
with an interesting series of clips | 
dealing with ex-President Coolidge, | 
dignified in tone and of topical im- | 
port, the former President having! 
died the day before. Jesse Craw- 
ford presided at the organ for an 
excellent light moment, doing num- | 
bers like ‘In a Little German Gar- 
den’ and others grouped with clever 
projected rhymes about the prospect 
for beer legislation. Rush. 


UPTOWN, CHICAGO 


Chicago, Jan. 7. 

After .even years the Uptown 
fave stage shows the bum’s rush. 
It was harsh treatment for an old 
boarder that had been with the 
family since the helium-permeated 
era of 1926. Some think the Uptown 
will rue its action in evicting an old 
pal. After all they didn’t build 
these neighborhood museums just 
for pictures. The architects put 
bathtubs backstage! 


Anyhow, there it is and there 
you are. The house absorbs the tax 
and your 50 cents is net, and it’s 
pictures, more pictures, and ump- 
teen shorts to make it seem like a 
lot. And there’s Serena, the girl 
who greets you. Venus in brocade 
and plumes at the end of the mall. 
She looks like a statue, does Serena. 
She stands so rigid, never batting 
an eye, a faint Mona Lisa smile of 
polite hospitality for each arriving 
‘guest.’ 


Serena ought to have a paragraph 
of her own. For she’s more than 
just a pretty girl hired by Balaban 
& Katz to class up that bottleneck 
lobby. Serena is a symbol; as if 
Balaban & Katz, like a southern 
colonel, no longer able to play host 
in the grand manner, still insisted 
that the corned beef hash be served 
on the silver platter. Serena in her 
quaint garb for a moment makes it 
seem like happy days in Dixie again. 
She’s that stately and ultra, as if 
the B&K ushers’ college took in 
co-eds. Just the right shade of hos- 
pitality, the proper note of welcome, 
not gushing, marked by that 
noblesse oblige that comes from 
awareness of belonging to a tradi- 
tion. Serena will do a lot for the 
Uptown. Nobody can pass her on 
the way and harbor for a moment 
the foul thought that the Uptown 
is just a grind house. Single- 
handed Serena will give the yokels 
inferiority complexes. And Balaban 
& Katz used to spend a fortune to 
accomplish the same result. 


Of course, if anybody wants to 
be dull and prosaic, they can specu- 
late on the Uptown’s new opposi- 
tion, the Riviera. That’s B&K, too, 
and right across the intersection. 
But Friday, Saturday and Sunday 
the Riviera is adding four acts of 
vaudeville. Good vaudeville. And 
for the same price as the Uptown 
asks for straight pictures. Ofcourse, 
the Uptown has the better pictures. 
That's the theory. Will the public 
understand? For example, ‘Call 
Her Savage’ (Fox) at Uptown and 
‘Sherlock Holmes’ (Fox) at the 
Riviera plus four acts might seem 
off balance to a mere layman who 
possibly knows that one played Mc- 
Vickers and the other United Ar- 
tists downtown. And is there any 
difference between McVickers and 
United Artists for polishing and 
glossing purposes? 


But, anyhow, there it is. 


FOX, BROOKLYN 


Brooklyn, Jan. 7. 

Impression gathered while the 
presentation is on here is that 
there’s an hour to be filled with 
stage entertainment, and the cheap- 
er the house can get away with it, 
the happier will be the bankers. 
And that the bankers may have 
tome cause for rejoicing is to be 
deduced from the fact that the cost 
of the stage show kas been reduced 
by anything ‘rom 20 to 30%, and 
that business has taken something 
of a spurt the past three weeks, with 
the help, of course, of the holiday 
stretch. 

But in any event, what the new 
management has adopted as a re- 
placement of the Fanchon & Marco 
units can not be considered any- 
thing approaching deluxe picture- 
house entertainment. For a nabe 
spot of less ornate embellishment, 
the stage outlay on tap this week 
would be hunky-dory from the en- 
tertainment viewpoint and if pegged 
at 50c top. One factor in favor of 
the previous Fanchon & Marco ideas 
was that they at least gave the stage 
background enough of a flash to be 
in keeping with the decor of the 
auditorium. Skimpiness of the 
bankroll now :ircumscribed for this 
phase of the bills is not only re- 
flected in the acts, but more so in 





Land. 





ithe scenic investiture. 


Considering the cash and material 
he had to work with, Charles Nig- 
pretty 
good presentation job for the cur- 
Nigsgemeyer came in 


the F & M units went out 
three weeks ago. Sets he makes use 
of are few and simple, with a black 
cye doing yeoman duty all the way 
through. The one touch of color and | 
glow in the show came at the finish‘ 





lof the thing labeled ‘Hello 1933. It 


\ .s a banquet scene with a neat 


| spotting of direct and indirect light- 


ine 
ing. 


There's lots of eccentric dancing 


running through this ‘Hello 1933’ 
confection. Gus and Wills unlimber 
an acrobatic sample of it at the 


start, the femme Johnson and Verdi 
team contribute their own graceful 
version, and Davey Jones comes 
through on the finale with still an- 
other twist to this same department 
of tootsie tossing. 

Reynolds and White, and Radcliffe 
and Todd shared the comedy re- 
sponsibility of the bill between them. 
First lick at the customers went to 
the former pair, whose musical 
clowning smacked of the nabe 
smallies but collected nicely on the 
laughs and the applause at this ini- 
tial Saturday performance, where a 
large kid representation helped make 
things easy for them. Reynolds and 
White's strong dependence on fire- 
cracker and rocket explosions would 
have justified giving this show the 
title of ‘Hello 4th of July.’ Dragey 
moments were frequent in the early 
portion of the Radcliffe and Todd 
patter exchange, but once they had 
them warmed up, the colored lads’ 
brand of inverted English clicked off 
the chuckles consistently, while the 
Radcliffe warbling repertoire round- 
ed out a generally favorable impres- 
sion, 

Line of 16 girls was interpolated 
three times in the hour’s extrava- 
ganza. Young and shapely to the 
eye, but it’s a simple, unarresting 
routine they unveiled on each of 
these occasions. 

Sam Jack Kaufman is still on 
hand to put the pit coterie through 
its lively and tuneful paces, and Bob 
West still makes his organlog a 
diverting five minutes. 

‘Afraid to Talk’ (U) is the screen 
attraction. First matinee had them 
near capacity on the main floor. 

Odec. 


STATE, L. A. 
Los Angeles, Jan. 5. 


After completing practically the 
entire Fanchon & Marco route, 
Charles Foy’s ‘Bughouse’ unit came 
into the State today, with three 
more weeks to go before folding. 
Unit ran smoothly for 50 mins, 
giving the customers plenty of hoke 
and a lot of diversified stage fare. 

Charles Foy works all the way 
through and rates as_ topnotch 
trouper. His comedy is spontane- 
ous, clean and never lagging. Bus- 
ter Shaver, with two of his former 
midgets, Olive and George, pack a 
lot of wallops and clicked solidly. 
Maxine Lewis found the going 
tough for her first vocalizing, fol- 
lowing the midgets, but later on 
garnered her share of the applatse. 

Olga and Mischa have lost none 
of their old-time detexerity with the 
dance. Mischa’s ‘old man’ makeup 
gives him a doddering appearance, 
but he displays the same agility as 
of old. 

Balalaika Sextet are Russian mu- 
sicians, who also clown with Foy, 
five of them constituting the oddest 
assortment of stooges seen here- 
abouts in many a moon. 

Four solo dancers provide the bal- 
ance of entertainment, unit being 
sans an ensemble, but the girls not 
being missed. Staging and costum- 
ing were above the average F&M 
type. Unit is fast-moving, and from 
the audience standpoint is 100% en- 
tertainment. 

‘Fast Life’ (MGM) News and Silly 
Symphony on screen. Added at- 
traction had Ernest Holmes, author- 


lecturer, in a descriptive talk on 
‘Technocracy.’ Biz fair opening 
mat. 





MICHIGAN 


Detroit, Jan. 7. 


Show this week reveals one of 
those classic examples of inexcus- 
able bad booking that happens lo- 
cally with too much regularity. A 
combined bill including Gene and 
Glenn, radio stars in person, and 
Mills, Kirk and Martin, knockabout 
trio, and ‘The Match King.’ Evi- 
dent in trying to please all types of 
taste the answer is pleasing none. 

Gene and Glenn ere on the radio 
early in the morning and appeal to 
a certain type of audiente, mostly 
rural. Material used is particularly 
well fitted to their own type of au- 
dience and properly accounts for 
their being more popular in certain 
localities than Amos ’n’ Andy. The 
type of people attracted by G & G 
merely wonder when the trio come 
out and knock each other down and 
commit other mayhem. 

Other act is Dolinoff anc Raya 
Sisters doing a novel dance act. 
Main idea has been used here be- 
fore, but still unusual enough to 
cause a little interest. Act from 
England is also used in the finale, 
but hasn’t sock enough for that 
spot. 

In fact entire show runs in a sort 
of monotone and just lays there. 
Lambert has a couple of nice line 
routines that are simple and well 
done. First routine, the museum 
statues coming to life, well done, 
and the second, toe ballet number, 
well lighted. 

Lou Forbes overture and Merle 
Clark at the organ complete the bill. 

Lee. 


! film, 





FRISCO JENNY 


(Continued from page 15) 


stances, but when she profits, in her 
post-earthquake career, from the 
gals, and later as a big shot booze 
operator, that never hits the popular 
spot. 

The climactic situation is trans- 
parent from the start. It is inevi- 
table that her illegit son, now the 
d. a., should send her to the noose. 
In Madame X manner she refuses to 
take the stand in her own behalt, 
after killing her chief Neutenant, 
who was about to spill the beans to 
save himself from a bribery indict- 
ment. 


In retrospect, a 26-year-old dis- 
trict attorney of San Francisco is 
likewise a bit far-fetched. The 
dates are forcibly established by the 
1906 ‘great fire’ up until early 1933 

Miss Chatterton hasn't much op- 
portunity for much of anything, do- 
ing her histrionic chores compe- 
tently but without any extraordi- 
nary distinction. It’s not a Chat- 
terton role. 

The honky atmosphere and the 
business when Frisco Jenny's sub- 
madames make their payoff to the 
head madame is interesting, as is the 
rest of the drab local color, but no 
amount of direction by William A. 
Wellman to soften things up could 
capture the sympathy. This con- 
flictien of interests never approaches 
any semblance of appeal. 

From the very start it misses. 
Even though Chatterton is merely 
cast as the cashier of her old man’s 
joint, the manner in which the lush 
workers roll their saps, with Frisco 
Jenny in on every angle of the 
racket, as she pays off the femme 
attaches of the honky, there can be 
no compromise with the average 
sympathies. As a result it’s a rather 
confused mess from start to finish. 

Helen Jerome Eddy in character 
as the Chinese handmaiden is next 
to Miss Chatterton in prominence. 
Louis Calhern is most prominent 
among the males as a light heavy 
All the rest are very light, both in 
characterization or playing, so this 
stressing of the ‘heavy’ roles doesn’t 
make for the best audience reac- 
tions. 

Wilson Mizner’s authentic local 
color is apparent in the honky stuff. 
While Wellman’s direction and the 
regulation technical adjuncts are 
adequate, the sum total isn’t par- 
ticularly impressive. Abel. 


HOTEL VARIETY 


(With Songs) 


Screencraft peoduation, Capital release. 
Features Hal Skelly and Olive Borden. Di- 
rected by Raymond Cannon. Written and 
supervised by Arthur Hoerl. Walter R. 
Sheridan, asst. dir. Bernard Rogan, editor. 
Al Panci, art. Marcel Le Picard, Wm. 
Bitzer, Wm, Steiner, cameras. Music and 
lyrics, Paul Vincent, Lou Hirscher, Al 
Kopell, Allan Taub, Ben Gordon, Produced 
at Fox-Case studio, New York. Cast: Hal 
Skelly, Olive Borden, Charlotte Walker, 
Sally Rand, Glorian Gray, Shannon Day, 
Martin Burton, Jackie Jordan, Marshail 
Montgomery, Ned Norworth, Lilya Vallon, 
Hershell Mayall, Bernard Randall, Alan 
Brooks. At Loew's New York theatre one 
day, Jan. 9, on double bill. Running time, 
71 minutes. 





Another wrangle with the ‘Grand 
Hotel’ idea, with the scenarist doing 
his best, not so good, to follow the 
pattern. From another angle it’s an 
effort to clean up on vaudeville 
names. Picture made in New York 
city, and a number of well-known 
vaudevillians are used for the 
boarders in the single front build- 
ing which sports the ambitious title 
of hotel. Just names. They mean 
nothing to the story. 


Photography good average, but 
poor in spots, sound all right in the 
lower notes, but the women screech 
and the singing is terrible. It all 
seems to have been planned for the 
rural houses rather than with an 
idea of breaking into the top divi- 
sion. Probably it can do that in 
most spots where the customers are 
not particular, but it’s a long way 
from being what it apparently hoped 
for. 


Starts off with a speaker an- 
nouncing through a mike he will 
take the spectator on a tour of New 
York, changing to a rather lengthy 
clip of the Washington bridge over 
the Hudson, a bit of Central park 
and several views of the tall build- 
ings. Pretty nearly into the second 
reel before the first hint of the story 
is given. Then it goes stale. 


Cabaret singer sees a federal offi- 
cer shot in a speakeasy. She dashes 
out and takes refuge in the Hotel 
Variety, where a real murderer al- 
ready has a room in which to hide. 
The girl (Olive Borden) gets friend- 
ly with Hal Skelly, who is a hoofer 
with a small son. The story just 
ambles along until the finish, when 
the murderer, who is skulking in 
the house, drags off the fire escape 
the dive keeper, who is after the 
girl to save himself. They crash on 
the pavement. Skelly gets a job in 
pictures and persuades the director 
to hire most of the others. 


Skelly, in a role familiar to him, 
does his best to pep up the action, 
but without doing much. A deal of 
footage is wasted on a party at 
which the vaudeville performers are | 
Supposed to do their stuff but don’t. | 
All told there’s about three reels of | 
real footage in nearly e:sht reels of | 
Chic. 





IND. JURY GIVES 
MULLER, EXHIB, 
$147,658 


Indianapolis, Jan. 9. 

Harry Muller, former owner of 
film theatres in Anderson, Ind., was 
given a verdict against six film com- 
panies in the Federal court Sat. (7). 
He asked actual damages of $600,- 
000, under the Sherman act, charg- 
ing that the companies conspired 
to blacklist him when he failed to 
pay in a case decided against him 
in arbitration before the Indian- 
apolis film board of trade. 

Companies named are Fox Film 
Corp., Universal Film exchange, 
United Artists, RKO Distribution 
corp., Tiffany Products, Inc., and 
Pathe Exchange. Erpi was also 
named as a defendant, but elim- 
inated by direction of the judge. 
After deliberating for an hour and 
20 minutes the jury brought in a 
verdict of $49,189. Under the Sher- 
man act this sum is tripled as 
punitive damages, the verdict 
carrying $147,568.74. 

Edward Raftery, of New York, 
of counsel for the defendants, 
stated that a meeting will be held 
today to perfect an appeal for a 
new trial. If this is not granted by 
Federal Judge Robert C. Baltzell, 
Raftery stated that the case will be 
appealed to the Supreme court. 

Muller, who formerly operated the 
Crystal and State theatres in An- 
derson, Ind., declared that he was 
forced out of business through the 
refusal of these defendant com- 
panies to supply him with product, 
following the disputed decision of 
the film board. 


Canada Govt. Mounties 
Fight Theatre Menace 


Ottawa, Jan. 9. 

The Canadian Government, 
through the Federal Department of 
Labor and the Royal Canadian 
Mounted Police, is going out after 
intimidation of theatre men. Dur- 
ing the past four months both in- 
dependent and chain theatre man- 
agers have suffered acts of vandal- 
ism and attacks often linked with 
disputes with operators’ unions. 
Eight arrests have already been 
made and more are to follow, it is 
stated. The Mounties have joined 
forces with Provincial and muni- 
cipal police departments for the ap- 
prehension of suspects and the 
warning has been issued that long 
prison terms, lashes and deporta- 
tion will be meted out. 

Bombings have taken place in 
Toronto and Hamilton; pickets are 
in evidence in Ottawa, Montreal and 
Western cities; three theatre men 
have been assaulted; a theatre in 
Weston was wrecked recently and 
threatening letters have been re- 
ceived by independent exhibitors in 
various towns. A raid on the Capi- 
tol theatre in Galt was thwarted by 
the vigilance of the police and three 
participants were given two-year 
sentences just for planning the af- 
fair. 

Many theatres ure being guarded 
day and night while weapon per- 
mits have been granted to many 
managers as a precaution. 

The Weston theatre was recently 
damaged to the extent of $5,000 
when electrical fixtures were 
wrecked, the screen slashed, a radio 
set damaged and a film cut to 
pieces. The unknown offenders had 
previously sent a threatening letter 
to Manager C. O. Scott. 

The Avalon theatre, Ottawa, has 
been picketed for two years but 
there has been no violence. The 
authorities have issued a warning, 
however, that the picketing will no 
longer be tolerated. Picketing has 
been evident elsewhere. 

Five men are in custody in Sas- 
katoon where they are _ facing 
charges of conspiracy in connection 
with the bombing+of the Capitol 
theatre. They have been held for 
two months while an attempt is be- 
ing made to gather in more alleged 
offenders. Alex. Gula is in jail at 
Brampton following an attack upon 
Oscar Hanson, general manager of 
Allied Exhibitors of Ontario, 








Walker-Savo Shorts 


Johnny Walker, film comedian, is 
turning indie shorts’ producer with 


|a series in which he will star Jimmy 


Savo. Both are leaving for the 
coast next week or so. Walker pro- 
moted backing. with a corporation 


ij yet to be set up. 
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top to 40c. it was thought Loew’s 
State and Orpheum would do like- 
wise, but latter two houses decided 
to await the effect of Saenger's re- 
duction before cutting to lower 
seale. Saenger has improved its 
business 25%, but, on the other 
hand, the other two Saenger con- 
trolled theatres, Strand and Tudor, 
former at 40 and latter at 35c., are 
overpriced by comparison. They 
must eventually drop to 25c, top of 
the St. Charles, which is now out- 
grossing them. 

Last week Loew’s State at its reg- 
ular 60c top with ‘Strange Inter- 
lude,’ went to $21,000, a record for 
the south for the past year, but this 
week ‘Farewell to Arms’ is not so 
hot with not more than $10,000 in 
the offing. Saenger looks like $13,- 
000 with Clark Gable in ‘No Man of 
Her Own.’ Fifi Dorsay in person is 
doing plenty for the Orpheum and 
may send the biz to $14,000, ‘Bitter 
Tea of Gen. Yen’ the picture. 


Estimates for This Week 


Saenger (3,568; 40) ‘No Man of 
Her Own’ (Par). Gable showing 
real pulling power and aided by 40c 
top will do fine $13,000. Last week 
‘Island of Lost Souls’ (Par) good 
$12,000. 

Loew’s State (3,218; 60)—‘Fare- 
well to Arms’ (Par). War picture 
farewelled locally, which will con- 
sign this splendidly done film to fair 
$10,000. Last week ‘Strange Inter- 
lude’ (MG) garnered a tremendous 
$21,000. 

Orpheum (RKO) (2,400; 60) ‘Bit- 
ter Tea’ (Col) and Fifi D’Orsay in 
person. Latter drawing above pic- 
ture in this French town. Stanwyck 
fav also; looks like big $14,000. Last 
week ‘Animal Kingdom’ (RKO) 
liked immensely here, touched ex- 
cellent $12,000. 

Strand (1,600; 40) ‘Lawyer Man’ 
(WB). House not priced right, only 
poor $1,300. Last week ‘Devil Is 
Driving’ (Par) got bad $1,500, even 
with New Year's in. 

Tudor (800;. 35) ‘Scarlet Dawn’ 
(FN). Admission scale still too 
high; terrible $1,200 evident. Last 
week ‘Central Park’ (WB) badly 
titled for any city other than New 
York did fair $1,500. 

St. Charles (1,800; 26) ‘Man Called 
Back’ (WW). Nice $1,500. Last 
week ‘Uptown New York’ (WW) got 
good $2,000. 


DETROIT’S PRICE WAR, 
GROSSES HOLDING UP 


Detroit, Jan. 9. 

Price war started by RKO Down- 
town’s cutting to 25 and 40 has been 
followed up by the Fisher, dropping 
stage shows and cutting to same 
scale, and further extended by Fox 
cutting to 40c. week days with week- 
ends 50c., but keeping its stage pres- 
entation policy. 

Nabes haven't cut yet but are ex- 
pected to do so. 

Gene and Glenn, radio stars in 
person at the Michigan, and ‘Fare- 
well to Arms’ at the United Artists 
only attractions of merit this week, 
but Michigan off. All the rest are 
what-have-you. 

‘The Mummy’ (U) plays the Fox 
after the Downtown turned it down. 
That explains that, and ‘Penguin 
Pool Murder’ is co-billed with ‘Isle 
of Desire,’ in for only four days, 
which explains that one. 

Otherwise everything is jake. 
Gene and Glenn with ‘The Match 
King’ looks to a pretty good week 
with the radio stars credited for 
most of the draw. Terrific interest 
in ‘Farewell to Arms’ will see that 
one to a nice week. The rest will 
‘also run.’ 

Last week some houses played to 
unusual business, With three holi- 
days in a row and New Year’s eve 
thrown in it mounted up and 
showed the first black in some time. 

The Michigan led the parade 
with Olsen and Johnson in person 
and ‘No Man of Her Own’ with 
Clark Gable all for a gross of $34,- 
200.° The Fox with ‘Irene’ on the 
stage and weak picture still pulled 
a pretty $25,000, 

Estimates for This Week 

Michigan (4,045; 15-35-75)—‘Match 
King’ (WB), and Gene and Glenn in 
person. Off at $22,000. Last week 
‘No Man of Her Own’ (Par) and 
Olsen and Johnson, big $34,200. 

Fox (5,100; 15-25-55) ‘The 
Mummy’ (U), and stage show. Off, 
$15,000. Last week ‘Handle with 
Care’ (Fox), and ‘Irene,’ tab, on 
stage, big at $25,000. 

Fisher (2,665; 15-25-35-55)—-Ma- 
dame Butterfly’ (Par) and stage 
show. Also eased off; $9,000, poor. 
Last week, ‘Devil Is Driving’ (Par), 
and stage show. Mild at $11,900. 

Downtown (2,850; 15-25-40)—‘Pen- 
guin Pool Murder’ (RKO). Under 
average at $7,900. Last week ‘Ani- 
mal Kingdom’ (RKO) oke at $9,000. 

United Artists (2,618; 15-35-72-75) 





Majestic (1,600; 55-77-$1.10-$1.65) | 
—‘Sign of the Cross’ (Par). Third | 
and final week, expected $6,000. Last | 
week, $5,000, very poor. 

Keith’s (RKO) (4,000; 30-40-55)— 
‘Bitter Tea of General Yen’ (Col) 
and vaudeville. Promise of $15,000, 
okay. Last week ‘Animal Kingdom’ 
(Radio) $25,000, tiptop. 

Boston (RKO) (4,000; 25-40-55)— 
‘They Just Had to Get Married’ (U) 
and vaude. Looks like fair $10,000. 
Last week ‘Uptown New York’ 
(KBS), good $11,300. 

Orpheum (Loew) (3,000; 25-50)— 
‘Son-Daughter’ (MG). At $10,000 
disappointing. Last week ‘Strange 
Interlude’ (MG) should have been 
better than its $14,000. 

State (Loew) (3,000; 30-50)— 
‘Son-Daughter’ (MG). Looks like 
$9,000, away off. Last week ‘Strange 
Interlude’ (MG) poor at $10,000. 

Met (Publix) (4,330; 35-50-65)— 
‘No Man of Her Own’ (Par) and 
stage show. Jubiliantly looking for- 
ward for $24,000 or better. Last 
week ‘Farewell to Arms’ (Par) and 
stage show, corking $36,400. 

Paramount (Publix) (1,800; 20-30- 
55)—‘Island of Lost Souls’ (Par) 
and ‘Billion Dollar Scandal’ (Par). 
Good for $9,500. Last week ‘Law- 
yer Man’ (WB) and ‘Handle With 
Care’ (Fox) did fine $10,400. 


SEATTLE SETTLES DOWN 
TO SOME GOOD TAKINGS 


Seattle, Jan. 9. 

Local FWC houses now operated 
by Pacific Northwest Theatres un- 
der receivership with Frank H. 
Newman representing FWC and Don 
Graham representing Metropolitan 
Building Corp. as receivers. No 
changes in management. 

Good attractions all around giving 
good grosses this week. 

John Hamrick puts his Blue 
Mouse back in the first-run fold, 
opening this week with ‘Rockabye’ 
at 25 and 35c. This is identical with 
his Music Box, located jus* across 
the street. Hamrick’s spot making 
a bid for a lone dime admish is the 
Rex (old Pantages theatre), and 
with Col. David Dow as manager is 
doing nicely. The vintage of the 
pixes is old but the Rex gives great 
value for that dime. 

‘Grand Hotel’ is now at the Em- 
bassy (Joe Danz), third run house, 
and doing okay. 

Business has been good over the 
holidays at all houses. Overheads 
are pretty well slashed, with Fox 
theatre dark, and no bands or stage 
show, the musicians’ union difficulty 
continuing. Managements not wor- 
rying any, apparently. 

Estimates for This Week 

Paramount (FWC) (3,106; 25-40) 
—‘No Man of Her Own’ (Par). With 
Clark Gable getting the big type in 
the ads, $6,000 is good but not big; 
just inside the black. Last week, 
‘Farewell to Arms’ (Par) big at $9,- 
500. 

Fifth Ave. (FWC) (2,300; 25-40)— 
‘Under Cover Man’ (Par), and ‘Sec- 
ond Hand Wife’ (Fox). Double bill's 
expected $6,500 means a@ profit. Last 
week, ‘Fast Life’ (M-G), and ‘Me 
and My Gal’ (Fox) both pixes liked, 
better at $7,100, big. 

Liberty (Jensen-von Herberg) 
(2,000; 10-15-25)—‘Men of America’ 
(RKO). Looks to hit a good $4,000. 
Last week, ‘Self Defense’ (Shef), 
with this live management booking 
in first motion picture explaining 
‘Technocracy,’ and other shorts, good 
at $4,700. 

Blue Mouse (Hamrick) (1,000; 25- 
35)—‘Rockabye’ (RKO). House 
closed for two days, revamped and 
readied for first run policy. Fea- 
tured Bennett and ‘greatest show 
value prices in the west’ in the ads. 
Should do $4,000, getting lines. Last 
week, second run policy prevailed, 
with top price 15c. 

Music Box (Hamrick) (950; 
35)—‘Cynara’ (UA). Big bid for 
femme trade in this problem pix, 
ballying Ronald Colman bigger than 
pix’s name in advertising. Big 
$4,500 in view. Last week, ‘Trouble 
in Paradise’ (Par), second week, 
Okay at $3,000. 

Coliseum (FWC) (1,800; 
‘Big Broadcast’ (Par), and ‘Phan- 
tom of Crestwood’ (KKO), double 
bill. Seems no stopping this house | 
under this new policy of ace sec- 
ond runs, double billed, for they are 








- 
25- 


15-25)— 


surely again getting the ‘Coliseum 
habit’ and how, so Manager Al 


3aker can afford to smile. On way 
to $3,500, fair. Last week, ‘Smilin’ 
Thru’ (MG), and ‘Masked Raiders’ 





—‘Farewell to Arms.’ 3i¢g $16,000. 
Last wee ‘Cynara’ (UA), very | 
poor $1,500 on six days. 





(Prin), but not considered double 
bill, as latter is two reeler, added | 
for plus-value, great at $4,500. 4 


soon as the fans decide a film hasn't 
got what it takes there’s usually a 


|} howl about the cost of vaude. 


The Shubert closed Sunday, de- 


| ciding it wasn’t worth while to buck 


the regular vaude houses. It re- 
turns to legit with some musicals 
booked. The Empire (burlesque) 


closes shortly also. 

Newark looks strong with ‘No 
Man of Her Own,’ and Nick Lucas 
at Proctor’s should mean something. 
Anyhow, vaude at Proctor's is hurt- 
ing double features at the Capitol. 

The holiday shows were not as 
hot in most cases as expected. 


Estimates for This Week 


Branford (WB) (2,966; 15-65)— 
‘Trisco Jenny’ (FN). Chatterton in 
a popular film should regain some 
of her locally lost popularity and 
Williamson’s ‘Beneath the Seas’ 
should help draw $10,000. Last 
week ‘Lawyer Man’ (WB) $11,000. 

Capitol (WB) (1,200; 15-25-35-50) 
—‘Under-Cover Man’ (Par) and 
‘They Just Had to Get Married’ (U). 
Vaude next door hurts. Hardly $5,- 
000. Last week good, but disap- 
pointing with $5,800. 

Little (Cinema) (299; 25-40-50)— 
‘La Vecchia Signora’ (Cesar). First 
time to play Italian film, but plen- 
ty of Italians here. Intends to vary 
nationalities weekly. Maybe $1,600 
on 6% days. Last week second of 
‘Virgins of Bali’ (Prin) and ‘Blame 
the Woman’ (Prin) only $1,000. 


Loew’s State (2,780; 15-75) —‘Son- 
Daughter’ (M-G) and vaude. Weak 
opening strengthened to powerful 
Saturday and looks good at $15,000. 
Last week ‘Fast Life’ (M-G) good 
enough, but should have been bet- 
ter than $15,800. 

Mosque (WB) (3,281; 15-25-30-35- 
40)—‘Faithless’ (M-G) and ‘Secrets 
of French Police’ (Radio). They 
simply won't go to the Mosque, and 
this bill will be lucky with $2,500. 
Last week on six days ‘Rockabye’ 
(RKO) and ‘Match King’ (WB) did 
badly with $3,200. 

Newark (Adams-Par) (2,248; 15- 
99)—‘No Man of Her Own’ (Par) 
and vaude. Big opening and will 
lead town with $16,000 or even bet- 
ter. Last week ‘Madame Butter- 
fiy’ (Par) good with $13,100. 

Proctor’s (RKO) (2,300; 15-75)— 
‘Man Against Woman’ (Col.) and 
vaude. Nick Lucas and Carl Freed, 
both Newarkers, and should help. 
Film not so strong, but they’re look- 
ing for vaude here; $14,000. Last 
week ‘Half Naked Truth’ (RKO) 
and first of vaude led everybody 
with over $18,000. 

Terminal (Skouras) (1,900; 15-50) 
—‘Handle With Care’ (Fox) and 
‘Speed Demon’ (Col). Good open- 
ing headed for nice $5,000. Last 
week ‘Me and My Gal’ (Fox) and 
‘Daring Daughters’ (Tower) pleased 
with $5,300. 


DENVER 


(Continued from page 10) 


monic orchestra and showing of 
‘Maedchen in Uniform’ on road show 
basis, $1 top. Advance sale good. 


Estimates for This Week 


Denham (Hellborn) (1,700; 15-25) 
‘Uptown New York’ (WW). Okay 
$4,100. Last week ‘Strangers of the 
Evening’ (WW) went to a new high 
for this low-priced first-runner, and 
due to the intense local popularity 
of Zasu Pitts, took close to $4,500. 

Denver (Publix) (2,500; 25-35-40- 
50) ‘No Man of Her Own’ (Par). 
Katherine Kaderly at the organ. 
Gable not pulling big, $7,500. Last 
week ‘Farewell to Arms’ (Par) did a 
good $9,700. 

Orpheum (RKO-Huffman) (2,600; 
25-35-40-50) ‘Bitter Tea of General 
Yen’ (Col). West Masters at the 
organ. Also up, $12,000. Last week 
‘Animal Kingdom’ (RKO) a good 
$11,000. Ann Harding the draw; 
said to be her best so far. 

Paramount (Publix) (2,000; 25-40) 
‘Wild Horse Mesa’ (Par) and ‘Ma- 
dame Butterfly’ (Par), split week. 
Average $5,500. Last week ‘Under- 
cover Man’ (Par) and ‘Island of Lost 
Souls’ (Par) got $5,200 on a split 
week basis. 

Rialto (RKO-Huffman) (900; 20- 
25-40) ‘Fourth Horseman’ (U) and 
‘Afraid to Talk’ (U), split. Oke at 
$3,000, same as last weeks’ ‘Virtue’ 
(Col) and ‘Sherlock Holmes’ (Fox), 
par for this small deluxer. 


Van Dine’s Protest 


Hollywood, Jan. 9. 

Warners did not like the story 
S. S. Van Dine wrote under title of 
‘Blue Moon Murder Case’, so had 
Carl Erickson and Don Mullalley 
write another to fit title. Van Dine 
squawked and told studio he would 
not permit his name to be used in 
connection with film, 

It comes off sheet with other 
writers given credit for original, but 
title standing. 














was made up 


cork 


attention in a lobby 
from the powdered 


Manager got half a keg merely for 
the trouble of sending around for it. 
It was sifted to remove the dust, 
and then second time to remove the 
too-large particles. Remainder was 
used much the same as smalt beinz 
sprinkled over a tacky varnished 
surface. Gave a pebbled effect which 
was much admired. It can be sil- 
vered, gilt or colored with paint. 
One advantage is that it gives a 
light sign in proportion to .ts area. 

Same shop recently turned out 
another nice one, on a more elabo- 
rate scale. Sign was painted in re- 
verse, or rather the background was 
painted, leaving the lettering clear, 
black varnish being used on a sheet 
of glass. Back of this was an end- 
less belt, slowly moving, done in a 
mottle effect in bright colors. Ef- 
fect was a constant change of color 
in the letters without the method 
being discernible. This needs over- 
head spotting for the best effect, 
with the surface slightly titled to 
fet it catch the light. 


Opposition 

Manager who’s having a _ hard 
time to make expenses was real 
pleased when a committee of wom- 
en, not many of whom were moth- 
ers, visited him with the suggestion 
that he turn his kid club to an out- 
door organization and give the dear 
little things skating, coasting and 
other winter sports to fill their lungs 
with iced ozone. 

Some of the women were too in- 
fluential to be told he was trying to 
make a few dollars out of the club, 
so he thought fast and persuaded 
them that the best gag would be to 
form an outdoor section for the 
afternoon after they had been given 
a pep talk at the morning meeting. 

That seemed to be reasonable, so 
now some member of the committee 
is given 10 minutes in the spotlight 
each Sat. morning to tell the young- 
sters all about it—and how they 
love it! Manager is already looking 
ahead to spring and the possibility 
of long hikes. Argument will be 
that it would tire the children too 
much to be out all day. But he's 
nervous, just the same. 





Combinations 


Nabe house is getting a lot of 
extra play with a stunt that sounds 
almost childish, but it’s new and 
interesting, and a lot of people come 
around just for a laugh. If they 
have the money to go anywhere, 
they drop in there. 

Each night a scaled envelope is 
put in the box office, where it can 
be seen through the glass. Inside is 
a card stating that seats for any 
party up to six in number will be 
given the first woman who arrives 
with a blue dress and a red hat, the 
first man with a grey felt hat anda 
bleck tie or any similar combina- 
tion, the set-up being changed each 
nicht. If no one qualifies, the en- 
v*lope is opened at 9:30 and posted 
where all can see. 

Once or twice a week the combina- 
tion is hit off, all the party getting a 
refund after the purchase of tickets. 
If they do not win, they have the 
tickets so they use them. Payoff is 
the number of persons who come in 
sextets. 





Pushing Up Prices 

With most theatres glad to get 10 
and l15c for kid matinees, the Little 
Picture House, N. Y., still finds it 
profitable to up the charges. Dec. 
27 there was a morning performance 
of ‘Puss in Boots,’ with the seats 
reserved and the slap 75c. A Mickey 
Mouse doll was given free. On Dec. 
30 there was a showing of ‘Skippy’ 
and on the 31st ‘Tom Sawyer,’ with 
no reserved seats, no dolls, but the 
slap 55c. 

These shows were to the small 
capacity of the house, and mothers 
welcomed the chance. The house 
caters to the Park Av. crowd, which 
is willing to pay for exclusiveness, 
but there must be other locations in 
other towns where careful mothers 
would welcome a top nick for the 
exclusion of the unwashed. So far 
Sophie Smith seems to be the only 
one to put it over, but that seems to 
be because others have not tried. 
It seems to be worth the trying. It 
has been successful for three years 
under the Smith regime, so it’s no 
experiment. 





Clothing for Poor 

Encouraged by the success of its 
recent food shows, Dick Dickson, 
F-WC manager, staged a monster 
clothing benefit at the deluxe Ar- 
lington, Santa Barbara. Several 
thousand dollars’ worth of dis- 
carded clothing, inclucing 
overcoats, furs, hats, etc., were do- 
nated as admissions. 

Added attraction was Mrs. Wal- 
lace Reid and her son Wally, 
appearing with the latter's 
stellar picture, Racing Strain.’ 
big Arlington was jammed to ca- 
pacity for the affair. 


first 


The 


used to) 
pack some fruits for transportation. | 


suits, | 





man and who experience some difi- 
culty with those who block the box 
vtlice line merely to ask questions 
can save annoyance by installing a 
telephone in the lobby for these 
people. 

One house has an office phone in 
the lobby which runs directly to the 
manager's office, and there is always 
someone there to answer the calls. 
Nov’ and then some joker will try 
to get funny, but the stenog who 
usually answers the calls is no 
slouch herself when it comes to rib- 
bing, and there is a loud speaker 
in the lobby which can be cut in 
when she wants to squelch an an- 
noyer. It takes all the fun out of it 
to have the answers come back loud 
enough for everyone to hear, and 
turn the laugh on the would-be 
joker. Meantime the fiouse figures 
it gets business from those whose 
calls are on the level. 


Borrowed from Pics 


Radio is commencing to sense the 
value of exploitation for its enter- 
tainers who are, in turn, exploiters 
of merchandise and service. 

NBC has lifted bodily from pic- 
tures the idea of a club which, if 
memory serves, was originated by 
W. R. Ferguson, of Metro. It an- 
nounces the formation of a ‘loosely 
consolidated’ grouping of the vari- 
ous independent clubs supposed to 
have been formed by followers of 
Jack Pearl's Baron Munchausen 
broadcasts, 

Charters will be issued to all who 
apply for such, and only these will 
be recognized as legitimate. Objec- 
tive is supposed to be the outdoing 
of Pearl in pulling the long bow. 
Stories that seem more extravagant 
than his are to be sent to him at 
the station. Claimed there are al- 
ready such clubs in Mexico City, 
Montreal and other distant points. 
It has worked well in pictures. It 
should work well for the air star. 


Magic Book 


Something new in lobby work is a 
magic book, the pictures in which 
change each time the cover is 
opened. Book is merely a cover 
hinged to a board, with a space cut 
underneath it to show one still of a 
series. Stills are mounted on a disc 
back of the board, so that only one 
show at a time. .Opening and clos- 
ing the cover supplies the motive 
power to bring the next still into 
place, and a half dozen stills are 
shown without a repeat. 

Dise is operated by a spring trip 
which moves the disc one space, and 
the trip is operated by a cord fas- 
tened to the edge of the cover and 
running through to the back of the 
board. Cord pulls up the trip and 
it moves the new picture into place, 
slipping back when the cover is 
closed to engage the next pin. 


‘Me Too’ 


Smart work of one manager gave 
a tie into Radio City. House is in 
a small town where they feel their 
importance. Manager got hold of 
some roto sections of the New York 
newspapers showing the new Radio 
City theatres and made a large 
lobby display. 

In the center was a large card 
lettered: “The chief difference be- 
tween this multi-million enterprise 
and this theatre is the matter of 
seating capacity. We have the same 
sound and projection and get the 
same pictures.’ 

Made the customers realize that 
the small towners no longer have to 
take the number two or three com- 
panies. And somehow it seemed to 
give some distinction to the house. 














Moving On 

Ben M. Cohen, who recently went 
to the Paramount, New Haven, is 
moving on. House is dropping stage 
shows and will worry along without 
ap. a He only got there a few 
weeks ago, moving down from 
Springfield, where Par had sold its 
houses to local operation. 

For ‘Mme. Butterfly’ he used se- 
lections from the opera the week in 
advance, and built a pagoda around 
the organ to give emphasis to the 
idea. Got more than the usual com- 
ment at a small cost. 


He also capitalized the second 
wedding anniversary of Walter 
Lloyd's marriage, persuading the 


manager to throw the party on the 
stage and invite the Fanchon-Marco 
unit and the newspaper men. Girls 
gave the leg touch to the picts, and 
Cohen crashed every paper with 
mention for Lloyd and the show. 


Rickshaws Revived 


‘Madam Butterfly’ seems to call 
for a revival of the ‘rickshaw,’ 
| which was a popular stunt some 


Jr., | 


when there were some 
Chinese pictures out. An old racing 
sulky will make a good one, with an 
old icker chair swing for the seat, 
it the front wheels of an old buggy 
well, Blouse and loose 
(Continued on Page 43) 
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“Half-Naked Truth a riot of Mirth... 
you will how! over the mad exploits 
... sparkling, merry and mad ... fun 


from start to finich” 
—N. Y. Daily Mirrer 
» 


“Swift and hilarious, fast-moving, ex- 
pertly acted ... the entire cast is a 
credit to the amusing lines and 
ingenious situations .... yesterday’s 
audiences expressed their approval 
of it very definitely” 
—N. Y. World-Telegram | Ss ES 
“the press agent’s stunts had the ee - 
Mayfair audience roaring. The one 
that got me rocking in my seat was 
Bates’ exploitation of his group of 
nudities . . . The Half-Naked Truth turns 
out te be a whole-hearted laugh” : 
—N. Y. Daily News ; 
« ; 
“Mr. Lee Tracy rises to new, magnifi- 
cent heights ...one of the most up- 
roarious motion pictures that ever 
visited Broadway ... not a quiet minute 
in the whole show, not a minute of © g 
dullness. ... It is a fine movie. It com- 
pares favorably with ‘The Front Page’ 
—very favorably. !t should 
be seen” —WN. Y. Sun 


> 
“Lee Tracy ... sparkles, scin- 
tillates, rampages, rants, 
raves and wisecracks across the screen 
in a stampede of laughter . . . impos- 
sible to describe the gags, so fast and 
hilarious they are — but the show is 
great and Lee Tracy is the last word 
in superlatives” 
—N. Y. Evening Journal 


“Salves of good fun furnished by. The 
Half-Naked Truth’’ —N. Y. Times 
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Heavy Losses Force 31 Fox-WC 
Northwest Houses Into Receivership 





Los Angeles, Jan. 9. 

With losses estimated in the mil- 
lions, and with 31 houses included, 
Pacific Northwest Theatres, Inc., 
Fox West Coast subsidiary in the 
Northwest, went into bankruptcy 
last week. By order of the U. S. 
District Court at Seattle, Frank L. 
Newman, Sr., operating head for 
F-WC in the territory, and Donald 
G. Graham, Seattle attorney repre- 
senting the bondholders, were 
named co-receivers. ‘ 

Included in the heavy losses was 
close to $1,500,000 thrown in by the 
bankers in an effort to halt the 
failure, which is looked upon as the 
largest bankruptcy proceedings ever 
entered into by a theatre circuit. 

The bankruptcy action is consid- 
ered by circuit execs as a definite 
step toward relief from the serious 
financial condition which the cir- 
cuit has faced in recent months. 

Houses included are: Five in Seat- 
tle, two in Spokane, two in Belling- 
ham, three in Olympia (all Wash- 
ington); two in Pendleton, Ore., two 
in Tacoma, Wash.; two in Butte, 
and five in Great Falls (both Mont.), 
three in Yakima, Wash., and two in 
Wenatchee, Wash. , 

Former J-Von H. Houses 

Primarily, these were houses 
taken over in 1927 by Harry C. Ar- 
thur from Jensen & Von Herberg, 
and two years later turned over to 
F-WC for operation. 

In Seattle, the houses now being 
operated by the receivers are the 
Fifth Avenue, Strand, Coliseum, 
Paramount and Fox. The Para- 
mount is under sub-lease to Pa- 
cific Northwest Theatres from the 
Paramount Publix Corp. Other 
houses included in the receiver- 
ship operation are: Spokane, 
Fox and State; Bellingham, 
American and Mt. Baker; Olympia, 
Liberty, Avalon and Capitol; 
Pendleton, Alta and Rivoli; Ta- 
coma, Broadway and Rialto; Butte, 
American and Fox; Great Falls, 
Rainbow, American, Alcazar, Grand, 
Liberty; Bremerton, Rex, Rialto, 
and Bluebird; Yakima, Capitol, Lib- 
erty and Majestic; Wenatchee, Lib- 
erty and Rialto. 

Skouras Goes North 

Charles Skouras, operating head 
of F-WC (west) and a vice-presi- 
dent of the circuit, was in Seattle 
all last week, and P, R. Kent, vice- 
president in charge of real estate, 
was summoned there from Butte, 
in an effort to salvage some of the 
wreck. 

Graham, one of the receivers, rep- 
resents the Metropolitan Building 
Co., a subsidiary of the University 
of Washington, which owns the 
Fifth Avenue theatre building. 

Majority of the F-WC circuit, 
with houses in California, Arizona, 
Southern Oregon, Rocky Mountain 
district and Nebraska, is not af- 
fected by the bankruptcy procedure. 


Allied’s Blanket Insurance 


Des Moines, Jan. 9. 

Allied Theatre Owners of Iowa 
and Nebraska have taken a group 
insurance’ policy, according to 
Lester F. Martin, sec.-treas. 

The policy, issued on the con- 
tributory basis, provides from $1,000 
to $5,000 protection on lives of own- 
ers and managers, assistant man- 
agers and other employes. 

One hundred members and their 
er ployees have already signed up 
for insurance totaling more than 
$250,000. 


lathe aias Reiied 


Trenton, Jan. 9. 

A bomb that shattered windows 
Over a radius of several blocks did 
heavy damage to the Little Cinema 
theatre in the business district Fri- 
day at4a.m. Police say that labor 
agitators are responsible. 

The theatre, known as_ the 
Garden until it went artie about a 
year ago, has been employing non- 
union picture operators for the past 
12 months. 


Saenger’s Small Town Cut 


Pensacola, Fla., Jan. 9. 
Saenger theatre has cut to 265c. 
Formerly 40c. Change 4 times 
weekly. 
Isis, also Saenger, retains its price 
of 25c, but is only open on week- 
ends. 
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Oh, Pop 


Not long ago, young Elbert 
Franklin, son of H. B., K-A-O 
president, had to do a paper 
for his English class. The sub- 
ject being optional he chose 
theatre advertising and taking 
no chances, enlisted the aid of 
his Dad, then on the coast. 

Inasmuch as Franklin pere 
has dashed off two volumes re- 
garding what makes theatres 
tick, Elbert’s discourse on sales 
address was distinctly more H. 
B. than Elbert by the time they 
both got through. In fact, 
Franklin Sr., took a night off 
to cooperate with his son. 

Five or six days later the 
father, now in New York, got 
a long distance call from El- 
pert, which went, 

‘Hello, Pop. We got D.’ 


‘Exclusive’ Gets 
Resentment of 
Calif. Indies 


San Francisco, Jan. 9. 

Exclusive downtown bookings by 
major companies and zoning and 
clearance regulations have forced 
indie theatre owners of northern 
California to get together with indie 
distributors. 

Independent Theatre Owners of 
Northern California last week voted 
to throw their buying power behind 
indie distribs as a protest against 
such situations as the local United 
Artists setup where UA pictures are 
booked exclusively into the Frisco 


UA and not sold elsewhere in the 
entire county. 

A preview committee of five has 
been elected to view two or three 
indie pictures each week, making 
unbiased recommendations to the 65 
members of ITONC. Reviewers are 
J. A. Harvey, Jr., San Jose; Law- 
rence Borg, Santa Rosa; George 
Mann, San Francisco; Al Hixon, San 
Francisco and C. H. Chamberlin, 
Crockett. 

ITONC with Morgan Walsh as 
president, voted a resolution: 

The so-called exclusive show- 
ings by certain national producers 
and distributors and the unrea- 
sonable zoning and clearance set- 
up in contracts between major 
producer-distributors and chain 
or affiliated theatres has brought 
about a concerted effort on the 
part of the Independent Theatre 
Owners of Northern California to 
use their greatest weapon ‘Buying 
Power’ to retaliate by throwing 
their support to independent pro- 
ducers wherever possible. 

‘This organization believes that 
commendation is due the inde- 
pendent producers on the quality 
of product manufactured so far 
this season and memoralizes them 
to further improve the cast and 
star names, pledging the support 
of this organization.’ 

















Coast Returners 


Coast returners over the week- 
end were William K, Howard and 
Lester Cowan. 

The Fox director lingered, from 
his European landing, for the ‘Cav- 
alcade’ Broadway premiere. 

Cowan, executive secretary of the 
Academy of M. P. Arts and Sciences, 
has been in New York since before 
Xmas on behalf of the Academy. 


SCRAP NEGATIVE 
ECONOMY IDEA 


Hollywood, Jan. 9. 

Demand for production economy 
is bringing out a number of pictures 
that are made from the revamped 
or scrap negative of already re- 
leased films. Not all pictures lend 
themselves to later salvaging, but in 
those that do, studios see a source 
of revenue at little cost. 

Warners are understood to be the 
first of the majors to try making 
new pictures entirely from old neg- 
ative. Burbank lot is getting out 
two shorts for March release, as- 
sembling them from scenes shot for 
‘Tiger Shark,’ much of the footage 
of which was unused. 

Studio is also making a feature, 
titled ‘Africa Untamed,’ from a 
series of 12 African travel shorts re- 
leased by Warners a year ago. 

Shorts made from ‘Shark’ are one 
reelers, and will be called ‘Sea 
Devils’ and ‘Fismermen’s Holiday.’ 
They will contain mostly underwater 
scenes. Both shorts and features 
are to have running dialog. Frank 
McHugh will spiel for the shorts, 
and Preston Foster for the African 
lecture. 














Robinson Replaces Jones 
At R. C. Roxy’s Old Staff 


Clark Robinson, art director of 
the old Roxy, is moving to Radio 
City at the solicitation of RKO. 
Robinson will succeed Robert Ed- 
mond Jones as art director of the 
Radio City theatres. Robinson has 
been with the old Roxy since its 
inception. 

With Jones retiring from Radio 
City, James Reynolds, his assistant 
and their various aids also go. 

The second Music Hall show now 
in the making is being handled by 
Leon Leonidoff, production director 
and former associate of Robinson at 
the old Roxy. Robinson's going over 
to Radio City makes the R. C. the- 
atres on the stage end full-up with 
the staff which Roxy himself as- 
sembled and held together so long 
at the old Roxy. 

This includes Russell Markert, 
Erno Rappee, Joseph Littau, Flor- 
ence Rogge, Hattie Rogge and Gene 
Snyder. 


No Contracts by Radio 


Hollywood, Jan. 9. 

With H. N. Swanson leaving 
Radio Pictures this month, studio is 
not giving any contracts to people 
associated. with it in presenting 
‘Hollywood On the Afr.’ 

John Swallow who handles the 
physical end has a contract ex- 
piring in two weeks and will re- 
main on a week to week basis. 

















Jolson Broke Attendance Record 
At Chicago—100,000 Paid $54,500 :*"e"m" cesses 





Chicago, Jan. 9. 
Al Jolson made good his promise 
not to be a $12,000 flop at the Chi- 
cago theatre. Although the lowered 
scale of prices at the house pre- 
vented him from taking the money 
record of $71,000 chalked up five 
years ago by the Lombardo orches- 
tra, Jolson set a new attendance 
record. Over 100,000 paid admis- 
sions passed the ticket chopper, the 
greatest number of adults ever to 

attend the big house in one week. 
In 1929 ‘Our Gang Kids’ drew a 
slightly greater number of admis- 
sions but of this about 40,000 were 
half-priced children tickets. Jolson 
was undoubtedly far ahead of any 





single attraction ever to play the 
house. He grossed $54,500 on the 
week, 

tecently Chevalier in person at 
the same house for a week at $12,- 
000, did a gross of $35,000. House 
lost $2,000 that week. 

Balaban & Katz were shouting 
Jolson’s praises as a regular guy 
all week. He did 41 performances 
during the week averaging 25 min- 
utes, or better, each time. Saturday 
(31) Jolson did seven shows and 
came back the next day with six. 
Despite this pace he had energy 
enough to broadcast twice for 
Chevrolet, to attend a press break- 


fast, and to make personal appear- | 
‘engagement. 


ances in .hotels, 








No RC Ballyhoos 





| Orders to the Radio City and 
|| RKO press departments say no 
Broadway stunts or ballyhoo 
for the Music Hall. 

House wants all press stuff 
aimed in the other direction 
from 6th avenue, and mostly 
at 5th avenue. 

It’s to keep the 
classy. 


Decision on RKO 
Roxy Delayed Wk.; 
Both Houses Cut 


The present bill at the RKO Roxy 
continues for a third week. Final 
disposition as to the future policy of 
this spot is expected to be made this 
week by the RKO minds. 

With the change of policy at the 
Music Hall Wednesday (11) the b. o. 
seale of the RKO Roxy cuts to 85c 
top weekdays and 99c Saturdays, 
Sundays and holidays. 

The stage show sticks with the 
exception of Emil Boreo, who 
opened as the m. c. 

There is some talk of handing the 
house over to a legit producer like 
Max Gordon. Another sugestion has 
been under consideration is having 
Hassard Short or R. H. Burnside 
produce an extravaganza. Still a 
third suggestion is to have Noel 
Coward write a special spectacle 
show to be spotted in the theatre. 


Productions 


Topping all this they are still 
considering bringing in ‘White 
Horse Inn’ from London. Latter 
would cost about $200,000 to pro- 
duce here. 

There appears to be a competitive 
bid for ‘White Horse Inn’ from the 
old Roxy. Here also the question 
of financing it in America is a prob- 
lem. 

Leo Singer, holder of the Ameri- 
can rights, sailed on the ‘Bremen’ 
Thursday (5) to bring back the 
show. 

Another importation considered is 
the Max Reinhardt production, ‘La 
Belle Helene.’ This was short lived 
in London but is a sizeable Teutonic 
hit. Evelyn Laye was in the Eng- 
lish production. 


Mildred Harris-Bausch 
Marriage Report Mixed 


Kansas City, Jan. 9. 

Report that Mildred Harris Chap- 
lin, first wife of Charles Chaplin, 
and James A. Bausch, decathlon 
champion and crooner with the 
Carleton Coon orchestra, would 
marry, hit the papers and was not 
denied by either. 

D. P. Robinson, manager for Miss 
Harris, stated the couple were be- 
trothed. He said the courtship had 
been a swift one, the couple first 
meeting Christmas day. 

When advised of what Miss 
Harris and her manager had said. 
Bausch flatly denied any engage- 
ment or intention on his part of 
marrying. Later he said he would 
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Bausch made his debut with the 
Carleton Coon orchestra here a few 
weeks ago. He was a member of 
the football, basketball and track 
teams of Kansas University in his 
undergraduate days. Last August 
|he set a new world’s and Olympic 
|record in the decathlon. He was 
| awarded the Sullivan trophy last 
week for the greatest individual 
contribution to American sport for 
the year 1932. He is 26 years old. 

The actress who was married to 
the film comedian for two years, di- 
vorcing him in 1921, has been ap- 
pearing both in vaudeville and pic- 
tures. 

Evening papers on Friday carried 
a short story saying that Bausch 








said: ‘It's an unfortunate mistake,’ 
and that Miss Harris denied the 


| 
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‘Job Insurance’ for All Employees 
Put Into Effect at Syracuse, with 
Theatres a Part—More Spending 


Syracuse, N. Y., Jan. 9. 


Pledging support to the Syracuse 
Plan for 1933. which has as its slo- 
gan, ‘Prosperity Begins at Home,’ 
local exhibitors and representatives 


of circuits operating houses in this 
city have given ‘job insurance’ to 
present employees, assuring them 
work during the present year. 

While the Syracuse Plan em- 
braces a five-point agenda, spon- 
sored by the municipal administra- 
tion in cooperation with the three 
local newsparers, the policy of ‘job 
insurance’ is the dominant plank. 

Every Syracuse employer of labor 
is asked to give a pledge to the em- 
ployees he proposes to retain for 
the ensuing 12 months. Idea is to 
¢liminate the fear of being ‘fired,’ 
which has been keeping thousands 
in the city from spending money. 

Plan, introduced here as the prov- 
ing ground, is the brainchild of 
Mannie Strauss, of New York City, 
widely known in the retail adver- 
tising field. Its extension of 28 
cities throughout the United States 
is contemplated; as many civic 
‘missionaries’ will be sent to the 
municipalities. 

Representatives of all theatres 
were invited to a conference with 
Mayor Rolland B. Marvin at which 
the plan was presented and in- 
dorsed. Theatres will participate in 
the educational campaign via trail- 
ers and lobby displays. 

In addition to releasing frozen re- 
tail purchasing power through ‘job 
insurance,’ the plan calls for a 25% 
cut in local taxes and a 1933 trade 
goal here of $160,000,000. 


SCALE CUTTING 
BY WB IN PHILA 


Philadelphia, Jan. 9. 


Sharp downward shove has been 
given to scales of admission prices 
in Warners downtown picture 
houses here, starting this week. 

Stanley and Boyd are dropping 
their scale from 75c to 55¢ top and 
stressing heavily a 40c price all 
over the house up to 6 P.M. Stan- 
ton is dropping 10c, which means 
that there will be a 35c rate until 
6, and 40c in the mezzanine and 
55c downstairs after that time. The 
Karlton keeps its 55c top in the 
evening, but reduces to 30 during 
the day. 

At all these houses, children’s ad- 
missions will be 15c up to 6 and 25c 
thereafter, 

Neither the Fox nor the Earle has 
made any official announcements on 
the question but it is not believed 
either house will drop their rates at 
the present time. Both have pres- 
entation programs whereas the WB 
houses have not. 


$2,000, or Else 


Erie, Jan. 9. 

A. P. Weschler, owner of Colonial, 
old two-a-day vaude, now a second 
run film house was held captive in 
his apartment overnight and then 
with gun in ribs hustled to bank 
where he was forced to withdraw 
$2,000 and hand it over to bandits 
who scrammed, 

Weschler, one of the town’s 
wealthy. They threatened death if 
he squawked. 

















REMAKE ON ICE 


Garnett and Crew in Greenland for 
U Picture 

On a flying assignment from the 
Coast, Tay Garnett and his aide, 
Bob Fellows, sailed Jan. 5 on the 
‘Bremen’ for Berlin to pick up a 
Universal crew there prior to going 
to Greenland. 


Garnett is to remake ‘S.O.S., 
Greenland,’ to be shot in the Arctic 
island. Dr. Karl Fanck first pro- 


duced it but U found it necessary 
to export one of its meggers to re- 
vamp the preduction. Garnett just 
finished ‘Destination Unknown’ for 
U. 
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Stock Market 





(Continued from page 7) 


force had to be taken up on the fol- 
Jowing trading day, it might have 
prought a sharp retreat, but traders 
had two holidays to think the situa- 
tion over and, by the time the mar- 
ket opened again, the surprise ele- 
ment had been dissipated. 
News Out, Battle Over 


As a matter of fact, the pressure 
actually was lessened with the for- 
mal announcement of Hertz’ retire- 
ment, the real clash having taken 
place two days before the Street 
was definitely informed of the 
conflict within the company per- 
sonnel. There were evidences of a 
sharp engagement between bulls and 
bears in Paramount on Wednesday 
and Thursday, but it apparently had 
spent its force by Friday. Progress 
of the contest was suggested by a 
turnover of 20,000 shares Wednes- 
day and an increase in dealings on 
Thursday, when volume exceeded 
30,000... That seemed to have ab- 
sorbed most of the action. Friday 
the turnover dropped to around 
14,000. 

This kind of volume in a market 
otherwise moderately quiet indicates 
that it was a sharp engagement. If 
there was any concerted campaign 
to depress prices or unload stock by 
one faction, it became fairly clear 
by the price performance that the 
opposing faction had the situation 
fairly well in hand, for the stock 
successfully defended the level of 2 
and came to the end of the short 
week with the price level standing 
practically at the top of 2%. That 
kind of defense, in conjunction with 
the stories of support orders stra- 
tegically placed which came out 
subsequently, was sufficient’ to 
hearten bullish partisans. 


There was some further encour- 
agement in the behavior of the com- 
pany’s bonds, which remained rela- 
tively quiet during the flurry and 
finished the week net up, in line 
with other speculative liens, which 
had been doing well, and bringing 
courage to the bullish element both 
in stocks and bonds. Both bond 
issues finished the week net higher 
On minor volume. 


Presumption is that the iene 


ture of Hertz from the company 
really signifies the entrance of new 
banking money, and on the face of 
the returns the new support is de- 
termined enough to counterbalance, 
as far as the market goes, the re- 
tirement of the Chicago group. 
Whole situation is open to bullish 
argument as well as bearish. For 
one thing, a decisive engagement 
such as seems to have taken place 
Settled one way or the other an in- 
ternal conflict that might have been 
worse for the company had it gone 
on than a clear-cut settlement. 

On the facts, as they appear, it 
seems definite that Paramount's 
fate is back in the hands of Adolph 
Zukor, who built the company up, 
and some of the same banking in- 
terests that have long been asso- 
ciated with him and the company 
are again influential in its sporsor- 
ship. As far as the situation can be 
appraised from the scant facts 
available, the retirement of the Chi- 
cago group (it seems likely that Al- 
bert Lasker, Hertz’s associate, also 
will withdraw) means the end of an 
inside conflict with the new inter- 
est, and a return to the old Zukor 
banking control. The ultimate sig- 
nificance of that change will have to 
await the market interpretation. For 
the present the new regime seems 
capable from the market angle of 
carrying on. The entrance of the 
Chicago financiers was never re- 





garded as an unmixed blessing in 

the trade, although probably this 

attitude was partly accounted for 

by the disinclination of showmen to 

welcome control by outsiders. 
Group Doing Well 

Aside from the uncertainty en- 
gendered by the Paramount blow- 
up, the amusement group put on an 
encouraging show, as did the whole 
market. The industrial list pushed 
up gradually through an old resist- 
ance level around 62.50 in the in- 
dustrial index, to around 63, its best 
level in about a month, and this 
despite any definitely heartening 
news. Sentiment in the Street was 
much improved by the market’s 
performance, the advance having 
been accomplished apparently for 
the first time on buying strength 
rather than at the expense of a 
short interest. Brokerage circles 
reported an increase in public par- 
ticipation and definite reports were 
about of better demand from 
abroad. 

Mere fact that prices had climbed 
a previous barrier at this time 
helped appearances. It is conceded 
that fourth quarter statements just 
ahead, together with year-end in- 
come figures, are going to make 
gloomy reading. Point in the cur- 
rent upturn seems to be that the 
market is completely reconciled to 
bad earnings reports and is pre- 
pared to disregard them. With such 
a complacent attitude on the part of 
traders it is likely that company 
executives will grasp the chance to 
make a lot of necessary adjust- 
ments, including in the statements 
which are bad enough, many further 
charge-offs that may clear the way 
for a better showing later. 

The picture company’s method 
probably will follow these lines. 
There have been evidences of such 
a technique lately, notably the ten- 
dency to put film amortization 
schedules on a drastic basis, a prac- 
tice that is bound to make bad cur- 
rent earnings statements look even 
worse. 

The mere decision to do this, in 
the case of the film companies, has 
an encouraging side. It shows man- 
agements are facing the facts and 
there is no longer any profit in 
keeping up a false front. Getting 
the real facts into the open, in 
short, may well mark the beginning 
of really constructive policies. 

At the end of the week practical- 
ly all the active amusement stocks 
were up from fractions to more 
than a point, best gain being that of 
1% in Loew. Even more cheering 
was a2 unanimous creeping advance 
in the amusement bonds, a despised 
group that at last seemed to be get- 
ting some scattered attention. Prac- 
tically all the amusement bonds fall 
in the speculative category and it 
has been recognized for a long time 
that any substantial recovery would 
have to start there, as cautious 
money reached out for new bargains 
after taking up all the prime fixed 
income securities it could well ab- 
sorb at attractive prices. 

There was an interesting spurt, 
for instance in the old Keith bonds 
which were up more than 6 points, 
and this in spite of the debacle of 
the Radio City venture, publicity 
about which would be expected to 
do associated bonds no special good. 
RKO debentures on minor dealings 
cHmbed more than 2 and the older 
Paramount-Lasky 6’s gained more 
than a point, despite the uncertain- 
ty surrounding its stock. Warner 
bonds alone were down minutely, 
but on small volume. Loew liens 
gained 1%. 


Summary for week ending Friday, Jan. 6: 
STOCK EXCHANGE 
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Incorporation 
New York 
Albany, N. Y., Jan. 9. 

Seventeen Play Corp., Manhattan; gen- 
eral theatrical; 200 shares no par. 

Conrad Air Stars, Inc., Manhattan; the- 
atrical, radio, broadcasting; $3,000. 

Balam Productions, Inc., Manhattan; 
theatrical business; 100 shares no par. 

Tith Street Theatre, Inc., Manhattan; 
theatrical productions; 20 shares no par. 

Midas Theatres Corp., New York; the- 
atrical; $1,000. 

Richard M. Decker, Inc., Manhattan; 
amusements of all kinds; 100 shares no 
par. 

Variety eatres Corp., Manhattan; 
theatrical; 100 shares ne par. 

Variety Booking Office, Iac., Man- 
hattan; theatrical; 100 shares no par. 

Jack Dempsey Sportin Club, Inc., 
Manhattan; sporting and theatrical busi- 
ness; 200 shares no par. 

Reliance Theatre, Inc., Lockport; the- 
atrical; 100 shares no par value. 

Broadcasting Records of America, Inc., 





| Manhattan 





general radio broadcasting; 
200 shares no par, 
Film Corp., New York;  the- 

atrical; 100 shares ne par. 

The ro Corp., Manhattan; the- 
atrical; $2,000. 

Keystone Theatre Corp., Manhattan; 
theatrical: $10,000. 

Wee & Leventhal, Inc., New York; the- 
atrical business; 200 shares no par. 

Weber & Simon, Inc., New York; the- 
atrical; $10,000. 

Perfection Broadcasting Corp., Mar- 
hattan; broadcasting business; $20,000, 

Theatre Holding Co., Inc., Manhattan; 
theatre business; 10 shares no par. 

(Continued on Page 43) 


JUDGMENTS 


Hopwood Plays, Inc.; C. Kemper, sur- 
viving partner and others as executors 


and trustees: $112. 
Wafilms, Inc.; J. P. Bradford and 
Bernstein & 


others; $2,537. 
Co.; $4,028. 
Resetti and Bleeker Theatre 








Jean Schwartz; Shapiro, 
Mary A. 


Corp.; B. Grometstein; $673. 





FISHER, DETROIT, GOES 
ALL SOUND AT 25-40 


Detroit, Jan. 9. 

Notice is up on the Fisher thea- 
tre here to all stage hands and elec- 
tricians that an all-sound policy 
will start Jan. 20. Has been play- 
ing stage presentations since open- 
ing of the house a little over four 
years ago. New policy to be at a 
seale of 25-40c. 

Publix has an operating agree- 
ment on the house subject to ap- 
proval of the Fisher Bros. It is 
understood that with Publix stand- 
ing to cut the overhead on this 
house from $7,000 to $8,000 weekly 
by the change in policy the last ob- 
jections by Bros. was swept aside. 

















office records. 


ship. 





THANK YOU, 


AL JOLSON 


Your engagement at the Chicago Theatre New 
Year’s Week was so unusual in many respects that 
we are moved to express our appreciation to you 
publicly so that not only you may know how we feel 
about it, but that the whole world will know it too. 


In all the years of our experience we have never 
received more whole hearted and enthusiastic co- 
operation from a performer, or artist if you please, 
as that which you gave us during this engagement. 


Your eager willingness to assist us in making 
your engagement a success, your 7 performances 
Saturday, December 31st and 6 New Year’s Day 
helped us to establish a new attendance record for 


the Chicago Theatre. 


And were it not for the fact that our admission 
prices are reducel you would have smashed all box 


There were sidewalk holdouts every afternoon 
and every evening. 


Without your enthusiastic help we could not 
have begun to handle these great crowds. You 
played more than 30 performances which your con- 
tract called for—41 to be exact—an achievement 
unheard of, at least in Chicago—and you played 
these shows eagerly and willingly. 


You were a source of tremendous joy to every 
member of this organization and to every theatre 
attache, radiating as you did a full week of whole- 
some happiness and whole hearted good fellow- 


It is such co-operation as this that the theatre 
business needs to assist it in these trying times, and 
towards better days in 1933. 


BALABAN & KATZ 


By John Balaban 
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OPENLY TELLING THE ROMANTIC AND SWIFT 


DRAMATIC STORY BEHIND THE CLIQUE 
WHICH PICKED THE NATION’S POCKET. 
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Box Office, because it’s a story the 
whole country wants to know 


—wtth_ : 
ROBERT ARMSTRONG 
CONSTANCE CUMMINGS 


OLGA BACLANOVA FRANK MORGAN 
JAMES GLEASON IRVING PICHEL 
Directed by . .. HARRY JQE BROWN 


| GQ Caramount Pic re} 





SI RAs 
SG_GG 
SS 


\ 


SSa°~““ 
i 





SS SS 


LL 


GU 
Y) Yyyy 1] - 
] Go 
| | 
ee 

yy , 


SN 
\\ 
XX 


Ntintenaniio 


SN 
SV 
WO 


QV Mu“ SN ~ 
WSS 
pam 
sia 


SN 


S SS 
SSS SV 
SS 


SL SY 
NS 


Yi 
Yy 





3 


S , 7 ; 
‘ ‘ 
e . > 
. 3s . 
5 x ; 3 N 
. , oe % 
> € 4 ae 
x . ie . 
Y, 
Z 


< 


XK. 
sl FA Be 





SWWWNW 


YS ss 


NS 


EVER THE GR 


MORE THAN 


whine Saved yin wena «se ae-re- 2 ws " 
Is ve ae be ia eran = 




















Tuesday, January 10, 1933 


PICTURES 





25 


VARIETY 











Loew's Scale Cut in Providence 


Brings Other Houses Into Cut Line 








Providence, Jan. 9. 
War has broken out in the the- 
atrical field here as the result of an- 
nouncement by Loew's State of a 
50% cut in prices. Three theatres 


have switched policies and an- 
nounced cuts since Loew's an- 
nouncement. 

Paramount, RKO Victory and the 
Modern are the three to switch to 
meet the Loew's slash. Thursday 
(5) Victory put into effect new scale 
with 20c top instead of 30c. This 
stand is showing double features, 
largely first run. 

Paramount switched Friday (6) 
from single feature to double bill 
with top price of 40c instead of 50c. 
The Modern, burleque, has come 
through with an announcement that 
on Jan. 16 the theatre will go on a 
grind policy with pictures, vaude- 
ville and burlesque at a top of 40c. 
The new Modern scale represents 
over 50% reduction. 

When Loew’s announced cut in 
scale members of the Rhode Island 
Theatre Exhibitors’ Association 
planned to stand pat, and keep 
prices at most stands at same level. 
There was some disagreement with 
geveral members refusing to partic- 
ipate in the stand pat idea, and the 
price cutting war was on. Mo- 
mentarily, it is expected there will 
be other switches. 

Edward M. Fay, leading exhibitor 
here, is firm in refusal to participate 
in price cutting. Fay doesn’t believe 
that slashing prices is the proper 
solution to reviving interest in pic- 
ture biz. He claims that double fea- 
tures at Majestic, ace picture house, 
is bringing in the dough. 


Postpones Cut 


Loew’s State is having its trouble 
in putting its 25c top price into ef- 
fect. New scale was to have gone 
in Friday (6) with “The Son- 
Daughter” as main picture. Thurs- 
day (5) house came through with 
big ad spreads announcing post- 
ponement of cut to Friday, Jan. 20. 

Announcement blamed postpone- 
ment on refusal of United Artists 
to permit Loew’s State to show 
‘Cynara’ and ‘Kid From Spain’ at 
the reduced prices. ‘Cynara’ opened 
Jan. 6 at 50c top. ‘Kid From Spain’ 
opens Jan. 13 at same price. ‘The 
Son-Daughter’ (Metro) follows Jan. 
20 with the 25c top. 





Same in K. C. 


Kansas City, Jan. 9. 

Loew's Midland after announcing 
a reduction from 40 to 50c top timed 
with the opening of ‘Cynara,’ was 
forced by United Artists to post- 
pone its cut net only for ‘Cynara’ 
but for ‘Kid From Spain’ booked to 
follow. 

House in advertising the post- 
ponement of the new scale did so 
largely at the expense of the United 
Artists budget and the ad was so 
worded that it was possible to 
gather the impression, intentional or 
not, that the pictures were really 
only worth 25 cents but United Ar- 
tists forced the house to charge 40 
cents. U. A. officials were reported 
uprooting loads of hair when they 
read the ads they helped pay for. 


FiLMS FOR MUSIC HALL 


First Few For Radio City Are in 
Sight 











Pictures which RKO has lined up 
for its new presentation policy in- 
clude ‘Bitter Tea of General Yen’ 
(Col), which relights the new policy 
in the Radio City Music Hall, Jan. 
11, with ‘State Fair’ (Fox), possibly 
following, and Radio’s ‘King Kong’ 
after. About Feb. 10, the Music Hall 
may get ‘Topaze’ (RKO). ‘State 
Fair’ is expected to stop over two 
weeks. 

In the deal which RKO closed 
with Fox it gets first choice of Fox 
Product with the old Roxy second. 
It’s a picture-by-picture deal with 
the rental figures reported not yet 
set, 


. 





Deal was closed by Sidney Kent 
for Fox with Phil Resiman on the! 
RKO end. 





100% Hungarian Talking Picture, 
Urasagi Inas-Hippolit — all star 
cast. Greatest Hungarian box of- 
fice draw. Running time 1 hr. 20 
minutes; footage 7,320. Sole dis- 
tributors for the United States—/} 
International Cinema Exchange, 
1499 First Avenue, Tebis Theatre 
Bidg., New York. Telephone: But- 
ferfield 8-8403. : 


A BABY AND A DRUNK 


Each Places a Parent On Opposite 
Cots in Hospital 
Spokane, Jan. 9. 
Mr. and Mrs. Leonard Carlton of 





| Yakima said Happy New Year to 


;}each other from hospital cots. 


Continued Indie Fite on | 
Duals Finds Circuits Cold 


Los Angeles, Jan. 9. 

Independent Theatre Owners of 
Southern California are still work- 
ing on plans to eliminate double 
feature programs in the local ter- 
ritory. Indies are pledged virtually 
100% to abandon the dual policy, 
but so far have not been able to 


convince circuit heads that they 
will stick to their agreement if such 
a general policy is worked out. 

Indie organization's directors 
conferred Wednesday (4), but 
reached no new conclusions on the 
agitating question. 


PAR WANTS TO LOSE 
ITS RIALTO AT 42D ST. 


Publix may give up the Rialto, 
New York, giving its Paramount 
the choice on all Paramount pic- 
tures made by the company, best 
of which have been hitherto picked 
for the Rialto run house. 

Under a contract with United Ar- 
tists, Par must deliver a total of 
four for the Rivoli on the year. 
This for sometime has necessitated 
booking of outside product for 
either the Rialto or Paramount. 

Publix will turn over the Rialto 
to someone else on a lease, if it can 
make a satisfactory deal, it is said. 

Presently housing ‘Cross’ which 
moves to the Criterion, Publix 
meantime has booked ‘Island of 
Lost Souls’ (Par) for Rialto open- 
ing tomorrow (Wednesday). 


Opening Frisco’s Fox? 


San Francisco, Jan. 9. 

Latest date set by Joe Leo for 
him to open the local Fox is Jan. 14. 
No guarantee. 

There have been a dozen dates 
set since Leo first took over the 
William Fox house several months 
ago. 

















COMERFORD’S EXECS 


Walker in Charge of Lately Re- 
turned Cain as Gen. Mgr. 





In operation of the Publix-Com- 
erford partnership by Mike Comer- 
ford, Frank C. Walker as general 
manager is in complete charge of 
the chain. M. B. Comerford, nephew 
of the owner, is assistant to the 
president and doing the film buy- 
ing. William Cadoret, former film 
buyer for Comerford, is managing 
Fay’s, Rochester. 

The other Cadoret brother, Jerry 
C., continues as district manager for 
Comerford over the group of around 
12 houses which were not originaily 
included in the chain sale to Publix. 





Comerford himself is actively 
concerned in the operation of the | 
houses under the partnership with | 
Publix and comes into New York | 
often. Walker, also gen, counsel, | 
continues to headquarter «in New | 
York. 

So far there has been no material | 
change in the managerial end, with 
s.cbstantially the same setup as un- 
der Publix operation remaining. 

M. J. O'Toole, who at one time had 
a district manager post for Comer- 
ford, will headquarter in New York 
on the public relations end. O'Toole 
is secretary o. the M. P .T. O. A, 
which makes its New York offices 
with Comerford’s. 





W.E., Hammons Ready | 


To Unload Met Studios | 


Hollywood, Jan. 9 | 
Sale of Metropolitan studio will 
be one of the deals to be settled 


by E. W. Hammons on arriving here 
next week. The rental lot is of little | 
use to the Educational-World Wide 


organization and it is no secret that 
Western Electric and Hammons, 
owners of the studio, would like to! 
unburden it. 
Majority of World Wide’s fea- 
tures are being made by KPBS on 
the Tiffany lot. Producers who were; 
to work at Met were unable to ob- 
tain financing, with the result that 
not over a dozen features have beer 
made there during the past si: 


i months 


The stork visited the couple 
Christmas Eve. The reason for Mrs 
Carlton's confinement. 

New Year’s eve a drunk threw ® 
bottle through the screen in the Fox 
Majestic theatre, operated by Carl- 
ton. In attempting to eject the 
souse a fight started and Carlton 
was removed to the receiving ward | 
of the hospital with a broken ankle. | 
The drunk escaped. 


PARTINGTON’S PATENT 
CLAIMS ‘FLYING STAGE’ 


Looks like a tiff is brewing on 
the movable stage equipment which 
is installed in the two RKO the- 
atres in Radio City. Stages were 
built by Peter Clark’s company, but 


it is claimed that the patents on 
these kind of stages are held by 
Jack Partington. 

Partington is a former Publix 
stager who is now vice-president of 
Fanchon & Marco. He is the in- 
ventor of the _ so-called ‘flying 
stages’ which he first installed in 
Chicago or the Coast around eight 
years ago. The one in Chicago is at 
the Oriental, 

Partington called his company 
the Automatic Stage Company or 
something like, and this company 
is still functioning. It is known 
that since the opening of the Radio 
City theatres, Partington has con- 
sulted his attorneys on the mat- 
ter. 

Around four years ago, so the 
story goes, Partington had a talk 
with Peter Clark, with the conver- 
sation running to the effect that the 
two men might form a combine for 
marketing such stages. At the 
time Sam Katz, head of the Pub- 
lix chain, was averse to Parting- 
ton participating in any outside 
business. 

Partington, as inventor of the 
‘flying’ stage probably knows more 
about the usages and tricks to 
which such a stage can be put by a 
producer than any other man, yet 
he was not called in to advise at 
Radio City. It is stated that Par- 
tington since has offered his ser- 
vices gratis in order to help the 
RKO people. 

Partington is the resident boss 
of the eastern Fanchon & Marco 
office, 
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Perhaps Long Delay Before No. 306 
Affairs Finally Straighten Out 





RKO Waivers Protection 
On ‘Kingdom’ to B.&K. 
Chicago, 


Balaban: & Katz 
waive its usual 14 days protection 


Jan. 9 


len ‘Animal Kingdom’ which played 


the Palace last week. RKO agreed 
to permit picture to play Uptown 
Jan. 13, which means about $1,800 
betterment on the local quota of the 
picture. 

It’s the first time B&K ever made 
such a request of RKO. Uptown, 
under its new straight picture pol- 
icy, is-a. booking problem for B&K. 


OBJECT TO PROPOSED 
NEW N. Y. BLDG. CODE 


Serious objection is-raised by the 
major theatre owners in New York 
City to the proposed new Building 
Code. There is much apprehension 
that certain invisible influences are 
at work to railroad it through. 

An industry committee appointed 
by the major circuits to look into 
the thing have found certain angles 
that lend the idea the new code may 
have been written partly, at least, 
by an architect more used to build- 
ing legit theatres rather than film 
houses. . 

Additionally the new code is held 
hazardous to present theatre con- 
ditions as certain of the provisions 
may be made retroactive causing a 
resultant loss of thousands of dol- 
lars to theatre owners. 

A very objectionable angle to the- 
atre men is the fact that where 
hitherto the building laws were 
placed in the hands of superinten- 
dents of buildings, the new code 
would put the supervision in the 
control of the Board of Standards 
and Appeals. Feeling among show- 
men is that thus the new code could 
become a political football. 

Representing the circuits on the 
committee are Henry Moskowitz, 
Loew’s; Sen. Walters and Arthur 
Benlien, RKO; Herman Maier and 
Drew Eberson, Warners; John 
Schneberger, Paramount;, A. 5S. 
Dickinson of the Hays office. 
Thomas Lamb, the architect and 
Edward Baresel, his associate, are 
on the committee. Drew Eberson, 
representing Warners, is the son of 
John Eberson, noted theatre archi- 
tect. 
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asked RKO to} 





Denial by the Appellate Division 
of I.A.T.S.E.’s application for a stay 
of the receivership declared 
New York Operators No. 306 
weeks ago takes the affairs of the 
local out of the hands of I.A. rep- 


over 


two 


resentatives, Doubt is expressed 
that matters will be as easily 
straightened out as it appeared 


when the I.A. ousted Sam Kaplan 
and his crew of officers in No. 306. 
No. 306. 

Kaplan, getting his first break in 
a mistrial during the past week in 
the econspiracy-coercion indictment 
against him and 21 former officials 
of 306, was responsible for the re- 
ceivership, and it is believed will 
not be removed as a source of trou- 
ble for some time to come. 

Jan. 16 argument on Kaplan’s ap- 
plication for a permanent injunc- 
tion restraining 3806 from ousting 
him as the 306 president is sched- 
uled to come up. Justice Cotillo 
granted him a temporary injunc- 
tion in December, at the same time 
giving the I.A. the right to install 
temporary officers of 306, which 
would become permanent if Kap- 
lan’s injunction eventually is denied. 

I.A. was ready to install hand- 
picked officers and had made offers 
when the receivership arrived, 
ticing its hands. 


Union Deal Flop Yanks 
F & M From San Diego 


San Diego, Cal., Jan. 9. 
Unable to come to satisfactory 
terms with stage hands and musi- 
cians, Fox-West Coast yanked the 
Fanchon & Marco stage units from 


its deluxe Fox here last Wednes- 
day (4) with house going straight 
sound the following day. Simul- 
taneously with the move, the cir- 
cuit closed its California (pics) and 
switched the Orpheum to a double 
feature, split week policy. 
Admission prices remain 
changed in all houses affected. 


Managerial shakeup here with 
Charles McManus moving from the 
Egyptian, naborhood, to the down- 
town Orpheum, relieving Charles G. 
Pincus. B. F. Nause, who has been 
managing the California, takes the 
Egyptian post. 
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ios: Pathe Studios, ° Offices: 729 Se h - 
Stud Culver City, Cal. Allied Now Vertu te ¥. 


iting Point, The. Hoot Gibson learns to curb his temper. Dir. George Mel- 
Se ford. 67 mins. Rel. July 15. Rev. Nov. 8. ieee 


Cowboy Counsellor, The. Hoot Gibson poses as a lawyer. Dir. George Mel- 
ford. 65 mins. Rel. Oct. 15. 


Iron Master, The. Success and romance in a steel mill. Reginald Denny, Lila 
Lee, J, Farrell MacDonald, Virginia Sale. Dir, Chester M. Franklin. 66 
min. Rel. Nov. 15. 


Man’s Land, A. Western, with Hoot Gibson winning Marion Schilling. Dir. 
Phil Rosen. 68 mins, Rel. June 11. Rev. Jan. 3. 


Officer 13. Motorcycle officer exposes racketeers. Monte Blue, Lila Lee, Seena 
cae, ey McGuire, Jackie Searle. Dir. George Melford. 63 mins. 
Rel. Dec. ° 


Parisian Romance, A. Famous stage play. Lew Cody, Marian Shilling, Gil- 
bert en Dir. Chester M. Franklin. 76 mins. Rel. Oct. 1. Rev. 
Oct. . 





Offices: 1540 Broadway, 


Chesterfield New York, N. Y. 


Beauty Parlor. Comedy drama. Barbara Kent, Joyce Compton, John Harrop. 
Dir. Rich. Thorpe. Time, 63 mins. Rel, July 15. Rev. Oct. 4. 


King Murder, The. From the novel. Conway Tearle, Natalie Moorehead, Robt. 
4 peas Derthy Revier. Dir. Rich. Thorpe. Time, 64 mins. Rel. Sept. 
26. tev. Nov. 1, 


Slightly Married. Comedy drama. Evalyn Knapp, Walter Byron, Marie Pre- 
vost. Dir. Richard Thorpe. Time, 65 mins. Rel. Nov. 15. Rev. Jan. 3. 


Thrill of Youth, The. Modern society. June Clyde, Allan Vincent, Matty 
Kemp. Dir. Rich. Thorpe. Time, 63 mins. Rel. Aug. 15. 


Women Won't Tell. Romantic drama. Sarah Padden, Otis Harlan. Dir. 
Rich. Thorpe. Time, 67 mins. Rel. Dec. 1. 


Studio: Gower at Sunset . Offices: 729 Seventh Ave., 
Hollywood, Cal. Columbia New York, N. Y. 

Air Hostess. Thrilling story of the adventure and romance of a 1933 girl who 
fearlessly flies across the continent in passenger ships. Evalyn Knapp, 
James Murray. Dir. Al Rogell. Rel. Dec. 5 

American Madness. Melodrama of a run on the bank and how it was checked. 
Walter Huston, Pat O’Brien, Kay Johnson, Constance Cummings. Frank 
Capra, dir. Time, 75 mins. Rel. Aug. 15. Rev. Aug. 9 

Bitter Tea of General Yen. Romance and adventures of an American girl 
caught in the maelstrom of Shanghai. Barbara Stanwyck, Nils Asther, 
Walter Connolly. Dir. Frank Capra. Rel. Dec. 20. 

By Whose Hand. Murder on a fast express train. Ben Lyon, Barbara Weeks. 
Dir. Ben Stoloff. Rel. July 6. Rev. Aug. 16. 

End of the Trail, The. A U. S. cavalry officer, who is court martialed, and 
redeems himself. Tim McCoy, Luana Walters. Dir. D. Ross Lederman. 
58 mins. Rel. Dec. 9. 

Hello Trouble. Buck Jones quits the rangers—but he goes back. Buck Jones, 
Lina Basquette. Dir. Lambert Hillyer. Time, 61 mins. Rel. July 15. 
Rev. Oct. 18. 

Hollywood Speaks. Inside story of Hollywood. Genevieve Tobin, Pat O’Brien. 
Eddie Buzzell, dir. Time, .. mins. Rel. June 25. Rev. Aug. 16. 

Last Man, The. Drama of outlawry on the high seas. Chas. Bickford, Con- 
stance Cummings. Dir. Howard Higgins. Time, 65 mins. Rel. Aug. 31. 
Rev. Sept. 20. 

Man Against Woman. Man's strength against woman's wiles. Jack Holt, 
Lillian Miles. Dir. Irving Cummings. Time, 68 mins. Rel. Nov. 15. 
Rev. Dec. 20, 

McKenna of the Mounted. Canadian policeman drops below the horder. Buck 
Jones, Greta Gransted. Dir. Ross Lederman. Time, 67 mins. Rel. Aug. 
26. Rev. Nov. 8 

Murder of the Night Club Lady. See ‘Night Club Lady.’ 

Night Club Lady. Unique murder mystery, done from a novel. Adolphe 
Menjou, Mayo Methot, Skeets Gallagher. Dir. Irving Cummings. Time, 
66 mins. Rel. Aug. 27. Rev. Aug. 30. 

Night Mayor. Political story based on Jas. J. Walker. Lee Tracy, Evalyn 
Knapp, Eugene Palette. Dir. Ben Stoloff. Time, 65 mins, Rel. Aug. 19. 
Rev. Nov. 29. 

No More Orchids. A millionairess who is regenerated by the new American 
spirit. Carole Lombard, Lyle Talbot, Walter Connedy, Louise Closser 
Hale. Dir. Walter Lang. 70 mins. Rel. Nov. 25. Rev. Jan. 3 

That's My Boy. Football story off the usual lines. Rich. Cromwell, Dorothy 
dl --, ae Marsh. Dir. R. W. Niel. Time, 71 mins. Rel, Oct. 6. Rev. 

Ov. 22. 

This Seortiag Age. Revenge on the polo field. Jack Holt, Evalyn Knapp. 
Dir. A. W. Bennison. Time, 71 mins. Rel. Sept. 15. Rev. Oct. 4. 

Two Fisted Law. Tim McCoy clears himself of an express robbery charge. 
McCoy, Alice Day, Tully Marshall, Dir. Ross Lederman, Time, 54 mins. 
Rel. June 8. Rev. Sept. 20. 

Vanity Street. Girl breaks a window to get into jail, but lands in the ‘Fol- 
lies.’ Helen Chandler, Chas. Bickford. Dir. Nick Grinde. Time, 67 
mins. Rel. Oct, 15. Rev. Oct. 11. 

Virtue. A street walker who goes straight. Carole Lombard, Pat O’Brien. 
Dir. Edw. Buzzell. Time, 68 mins. Rel. Oct. 25. Rev. Nov. 1. 

War Correspondent. Chinese war story. Jack Holt, Ralph Graves, Lila Lee. 
Dir. Paul Sloan. Time, 76 mins. Rel. July 25. Rev. Aug. 16. 

Washington Merry-Go-Round. Political satire. Lee Tracy, Constance Cum- 
mings. Dir, Jas. Cruze. Time, 75 mins. Rel. Oct. 15. Rev. Oct. 26. 

White Eagle. Buck Jones as an Indian pony express rider. Jones, Barbara 
Weeks. Dir. Lambert Hillyear. Time, 65 mins. Rel. Oct. 7. Rev. 
Sept. 27. 

. Offices: 1600 Broadwa 
First Anglo Corp. New York, N.Y. 

Condemned to Death. Mystery drama from Jack O’Lantern. Dir. Walter 
Forde. Time, 78 mins. el. Sept. 21. Rev. July 19. 

Missing Rembrandt, The. Last of Conan Doyle’s Sherlock Holmes stories. 
Arthur Wontner. Dir. Leslie Hiscock. Time, 78 mins. Rel. July 20. 
Rev. Mar. 29. 

Studios: ° ° Offices: 321 W. 44th St. 

ee See First National New York, N.Y. 

Cabin in the Cotton. A social study of the poor whites. Rich. Bartheimess, 
Dorothy Jordan, Bette Davis. Dir. Michael Curtiz. Time, 76 mins. Rel. 
Oct. 15. Rev. Oct. 4. 

Central Park. Western cowboy hunts bandits in a New York park. Joan 
Blondell, Wallace Ford, Guy Kibbee. Dir. John Adolfi. Time, 55 mins. 
Rel. Dec. 10. 

Crash, The. How one couple reacted to the panic. Ruth Chatterton, Geo. 
Brent. Dir. Wm. Dieterle. Time, 59 mins, Rel. Oct. 8. Rev. Sept. 13. 
Crooner, The. Comedy drama of a radio singer. David Manners, Ann Dvorak. 

Dir. Lloyd Bacon. Time, 68 mins. Rel. Aug. 20. Rev. Aug. 23. 

Dark Horse. Political satire. Warren William. Dir. A. E. Green. Time, 75 
mins. Rel. July 2. Rev. June 14. 

Doctor X. Mystery thriller in color. Lionel Atwill, Fay Wray, Lee Tracy. 
Dir. Michael Curtiz. Time, 77 mins. Rel. Aug. 27. Rev. Aug. 9%. 

Life Begins. Tactfully handled maternity story from a stage play. Loretta 
Young, Eric Linden. Dir. Jas. Flood and Elliott Nugent. Time, 72 
mins. Rel. Oct. 1. Rev. Aug. 30. 

Match King. Fictitious romance of the Swedish financier. Warren William, 
Lili Damita. Dir. Howard Bretherton-Wm, Keighley. 79 mins, Rel. 
Dec. 31. Rev. Dec. 13. 

Miss Pinkerton. A sleuth in skirts. Joan Blondell. Dir. Lloyd Bacon, Time, 
66 mins. Rel. July 30. Rev. July 12 

Silver Dollar. Silver boom days in Col. Edw. G. Robinson. Dir. Alfred E. 
Green. 84 mins. Rel. Dec. 24. Rev. Dec. 27. 

They Cali It Sin. Kansas girl breaks into N. Y. show life. Loretta Young, 
Geo. Brent, David Manners. Dir. Thornton Freeland. Time, 70 mins. 
Rel. Nov. 5. Rev. Oct. 25. 

Three on a Match. Three schoolgirls have adventures. Joan Blondell, War- 
ren William, Ann Dvorak, Bette Davis. Dir. Mervyn Le Roy. Time, 63 
mins. Rel. Oct. 29. Rev. Nov. 1. 

Tiger Shark. Life and tragedy with the tuna fishers. Edw. G. Robinson, 
Zita Johan, Rich. Arlen. Dir. Howard Hawks. 79 mins. Rel, Sept. 24. 
Rev. Sept. 27. 

Week End Marriage. Comedy drama of wives who work. Loretta Young, 
Norman Foster. Dir. Thornton Freeland. Time, 66 mins. Rel. July 9. 
Rev. June 7. 

You Said a Mouthful. Joe Brown swims to Catalina. Joe E. Brown, Ginger 
Rogers. Dir. Lloyd Bacon. Time, 70 mins, Rel. Nov. 26. Rev. Nov. 22. 


Studio: Fox Hills Offices: 850 Tenth Ave. 
Hollywood, Cal. Fox New York, N ¥. 


Almost Married. Mystery drama of a musician and his bride. Violet Hem- 
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CALENDAR OF CUR 





ming, Ralph Ballamy, Alex. Kirkland. Dir. Wm. Menzies. Time, 652 
mins. Rel. July 17. Rev. July 26. 


/ 


These tabulations are compiled 
from information supplied by the 
various production companies and 
checked up as soon as possible after 
release. Listing is given when re- 
lease dates are definitely set. Titles 
are retained for six months. Man- 
agers who receive service subse- 
quent to that period should pre- 
serve a copy of the calendar for 
reference. 

The running time «us given here 
is presumably that of the projection 
room showings and can only approx- 
imate the actual release length in 
those states or communities where 
local or state censorship may result 
in deletions. Running time in the 
reviews as given in ‘Variety’ carry 
the actual time clocked in the the- 
atre after passage by the New York 
state censorship, since pictures are 
reviewed only on actual theatre 
showings. 

While every effort is made to hold 
this list accurate, the information 
supplied may not always be correct, 
even thougk official. To obtain the 
fullest degree of exactness ‘Variety’ 
will appreciate the co-operation of 
all managers who may note discrep- 
ancies. 





Hollywood 


(Continued from page 6) 


to George M. Cohan, stepped into 
Warners’ ‘Adopted Father’ with 
George Arliss. 





Ben Pivar, resigned as Col super- 
visor, will join KBS to produce 
westerns, it is understood. 


Warners’ ‘Hard Times Square,’ by 
Earl Baldwin will be a story of the 
depresh in New York's famous dis- 
trict. 





KBS has brought Si Bartlett’s 
‘Big Brain,’ with the author dialog- 
ing. 





George O’Brien leaving for Eu- 
rope, with a possibility that he will 
make no further pictures under his 
present Fox contract, which has un- 
til March to run. 


Nat Levine is using seven writers 
on the adaptation of ‘The Three 
Musketeers,’ serial. Ben Cohan is 
latest to join the crew. 





Elliott Franko’s ‘Love Story of 
Gilbert Brunton’ will be Norma 
Shearer’s next feature for Metro. 
Adele Comandini dialoging and 
adapting. 





Wellyn Totman and Lex Neal 
have joined Universal to write 
originals. 





Par has loaned Nancy Carroll to 
Universal for a femme lead in ‘Kiss 
Before the Mirror.’ 


Three Join Sennett 
LeRoy Prinz, dance director; Ed- 
die Ward, song writer, and Jose- 
phine Dillon, dialog director, have 
joined Mack Sennett for his produc- 
tion of musical shorts, the first of 
which is ‘Plumber and the Lady.’ 


Illness of Richard Barthelmess 
delays production for the second 
time on ‘Grand Central Airport’ at 
Warners. 





W. O. Christensen, in Sawtelle 
Veterans hospital after a prolonged 
flu siege, has temporarily turned his 
clients over to Milton Hoffman-Fred 
Robinson agency. 


‘Bridal Wives’ at Alcazar 

Henry Duffy’s ‘Bridal Wives’ is 
playing the Alcazar, ’Frisco, with 
Tom and Matt Moore, Marion 
Schockley, Cleo Desmond, Ben Er- 
way, Blythe Daly, George Hampton, 
John Ray, Walter Clyde, ‘Hambone’ 
Johnson and Russell Filmore in the 
cast. 


Jim Tully will write an original, 
‘The Road Kid,’ for Paramount. 
Bobby Vernon alo joints studio's 
writing staff. 





William Pierce, Nelson Carter, 
Cliff MacDougall and Fanya Gra- 
ham added to Columbia’s publicity 
staff. 





John Flynn, flying here from New 
York, developed ear trouble and was 
grounded in Arizona, forced to con- 
tinue by train. 


Ownership of Henry’s, film colony 


eatery, has passed to Abe and Julius 
Stern, former Century comeds 
producers. Former owner, Henry 


Berman, is ill with neuritis. 





Edward Rowland, Lorin Howard 
and Edward Clifford have organized 
First National Radio Corp. to pro- 
duce electrical transcriptions, with 
‘The Rosary’ as the first. 





RENT RELEASES 





Call Her Savage. Tiffany Thayer's story of a half breed girl. Clara Bow, 
Monroe Owsley, Gilbert Roland. Dir. John Francis Dillon. Time, 83 
mins. Rel. Nov. 27. Rev. Nov. 29. 

Chandu the Magician. Dramatized radio broadcast. Edmund Lowe, Bela 
Lugosi, Irene Ware. Dir. Marcel Varnel. Time, 72 mins. Rel. Sept. 18, 
Rev. Oct. 4. 

First Year, The. Domestic drama from a stage play. Janet Gaynor, Chas, 
Farrell. Dir. William K. Howard. Time, .. mins. Rel. July 31. Rev. 
Aug. 23. ; 

Handle with Care. Comedy. Jas. Dunn, Boots Mallory, El Brendel. Dir, 
David Butler. Rel, Dec, 25. Rev. Dec, 27, 

Hat Check Girl. Murder and mystery in a nite club. Sally Eilers, Ben Lyon, 
Ginger Rogers. Dir. Sidney Landfield. Time, 63 mins. Rel. Sept. 26, 
Rev. Oct. 11. 

Me and My Gal. Comedy drama. Joan Bennett, Spencer Tracy. Dir. Raoul 
Walsh, Time, 78 mins. Rel. Dec, 4 

Painted Woman. Drama of the East Indies, with Spencer Tracy and Peggy 
Shannon. Dir. John Blystone. Rel. Aug. 14. Rev. Sept. 6 

Passport to Hell, A. Drama of African jungle. © Elissa Landi, Alex. Kirkland, 
Warner Oland. Dir. Frank Lloyd. Rel. Aug. 7. Rev. Aug. 30. 

Rackety Rax. Football satire. Victor McLaglen, Greta Nissen. Dir. Alfred 

. Werker. Time, 65 mins. Rel. Oct. 23. Rev. Nov. 8. 

Rebecca of Sunnybrook Farm. (Mary Pickford's silent hit.) Marian Nixon, 
rr Bellamy. Dir. Al Santell. Time, 81 mins. Rel. July 3. Rev. 
Aug. 2. 

Sherlock Holmes. The Conan Doyle story with a new gangster twist. Clive 
Brook, Miriam Jordan, Ernest Torrence, Dir. W. K. Howard. Time, 
68 mins. Rel. Nov, 6 Rev. Nov. 15. 

Six Hours to Live. Murdered diplomat_is revived to avenge his murder, 
Warner Baxter, Miriam Jordan. Dir, Wm, Dieterle. Time, 78 mins, 
Rel. Oct. 16. Rev. Oct. 25 

Tess of the Storm Country. Talk version of an old silent. Janet Gaynor, 
oes. Facrell. Dir. Al. Santell. Time, 75 mins. Rel. Nov. 20. Rev. 

ov. 22. 

Too Busy to Work. Talking version of ‘Jubilo.” Will Rogers, Marian Nixon, 
Dir, Jas. Blystone. Time, 76 mins. Rel. Nov. 13. Rev. Dec. 6 

While Paris Sleeps. Thrill drama. Victor McLaglen. Dir. Alan Dwan. Time, 
7 mins. Rel. May 8 Rev. July /4. 

Office: Paramount Bidg., 


Freuler Associates New York, N.¥. 


Pit Gentleman, The. A fighter who goes to the top and back again. 

Wm. Collier, Jr., Josephine Dunn, Pat O'Malley. Dir. Burton King. 

Time, 69 mins. Rel. Oct. 7. Rev. ‘Nov. 15. 

Forty-Niners. The overland trek in pioneer days. Tom Tyler. Dir. J. P. 
McCarthy. 49 mins. Rel. Oct. 28. Rev. Dec. 20. 

Gambling Sex, The. Racing story with a society slant. Ruth Hall, Grant 
os Dir. Fred Newmeyer. Time, 64 mins. Rel. Nov. 21. Rev. 

Cc, 27. 

Savage Girl, The. Big game hunters find a white jungle beauty. Rochelle 
Hudson, Walter Byron, Harry Myers, Adolph Milar. Dir. Harry I. 
Fraser. Rel. Dec. 5, - 


‘ +4 Offices: 1619 Broadway, 
Majestic New York Zity 


Crusader, The. Drama of a mage cos | district attorney. Evelyn Bren., H. H. 
Warner, Ned Sparks, Lew C nf Walter Byron, Marceline Day. Dir. 
Frank Strayer. 72 mins. Rel. t.1. Rev. Oct. 11. 

Gold. Western drama. Jack Hoxie, Alice Day, Matthew Betz, Dynamite- 
horse. Dir. Otto Brower. Time, 55 mins. Rel. Sept. 15. Rev. Oct. 11, 

Hearts of Humanity. Drama of New York's East Side. Jean Hersholt, Jackie 
Searl, J. Farrell MacDonald, Claudia Dell, Charles Delaney. Dir. Christy 
Cabanne. Time, 70 mins. Rel. Sept. 1. Rev. Sept. 27. 

Law and Lawless. Western drama. Jack Hoxie, Hilda Moreno, Yakima Can- 
utt, Wally Wales, Dynamite-Horse. Dir. Armand Schaeffer. Time, 61 
mins. Rel. Nov. 30. 

Outlaw Justice. Western drama. Jack Hoxie, Dorothy Gulliver, Donald 
"> Dynamite-Horse. Dir. Armand Schaeffer. Time, 61 mins. Rel. 

ot. i. i 

Phantom Express, The. Railroad melodramatic mystery. J. Farrell Mac- 
Donald, William Collier, Jr., Sally Blane, Hobart Bosworth, Eddie Phil- 
lips. Dir. Christy Cabanne. Time, 70 mins. Rel. Sept. 15. Rev. Sept. 27. 

Sing, You Sinner. Dramatic life of a torch-singer. From the play by Wilson 
Collison. Rel. Jan. 1 

Unwritten Law, The. A drama of betrayal and vengeance. Greta Nissen, 
Skeets Gallagher, Mary Brian, Lew Cedy, Louise Fazenda, Hedda Hop- 
per. Dir. Christy Cabanne. Time, 70 mins. Rel. Nov. 15. Rev. Dec. 20. 

Vampire Bat, The. A thriller. Lionel twill, Fay Wray, pare Douglas, 
George E Stone, Maude Eburne. Dir Frank Strayer. Rel, c. 15. 


Studios: 4376 Sunset Drive, +4 Offices: 1600 Broadway, 
Hollywood, Cal. Mayfair New York, N. ¥. 

Allas Mary Smith. Events follow a chance meeting. Semi-deteetive. John 
Darrow, Gwen Lee, Ray Hatton. Dir, E. Mason Hopper. Time, 61 mins, 
Rel. July 15. Rev. Aug. 30. 

Heart Punch. Murder story with a prize ring angle. Lloyd Hughes, Marion 
Shilling. Dir. Breezy Eason. Time, 64 mins. Rel. Oct. 15. ev. Dec. 13. 

Her Mad Night. Mother assumes guilt for a daughter's crime. Irene Rich, 
Conway Tearle. Dir. E. Mason Hopper. Time, 67 mins. Rel. Oct. 1, 
Rev. Nov. 29. 

Honor of the Press, The. Crook-newspaper story. E. J. Nugent, Rita Le 
ee, ane Oakman. Dir. Breezy Eason. Time, 66 mins. Rel. May 

" ev. 


No Living Witness. Novelty crime story. Gilbert Roland, Noah Bows: Bare 

= om Dir. E. Mason Hopper. Time, 72 mins. Rel. Sept. 15. Rev. 
ct. . 

Tangled Destinies. Mystery in a deserted desert home. Lloyd Whitlock, 
Doris Hill, Glen Tryon, Vera Reynolds. Dir. Frank Strayer. Time, 59 
mins. Rel. Sept. 1. Rev. Oct. 25. 

Trapped in Tia Juana. Army life on the Mex. border. Edwina Booth, Duncan 
Renaldo. Dir. Wallace W. Fox. Time, 65 mins. Rel. Aug. 15. 

Widow in Scarlet, The. Society crook melodrama. Dorothy Revier, Kenneth 
Harlan, Glen Tryon. Dir. Geo. Sietz. Time, 61 mins. Rel. July 1. Rev. 


Aug. 2 
Studios: Culver City, Offices: 1540 Broadway, 
Calif. Metro New York, N. Y. 


Blondie of the Follies. Self explanatory title. Marion Davies, Robt. Mont- 
gomery, Billy Dove. Dir. E. Goulding. Time, 91 mins. Rel. Aug. 13. 
Rev. Sept. 13. 

Divorce in the Family. Jackie Cooper saves the family happiness. Jackie 
Cooper, Conrad Nagel, Lewis Stone, Lois Wilson. Dir. Chas. F, Riesner. 
Time, 78 mins. Rel. Aug. 27. Rev. Nov. 1. 

Downstairs. Life below stairs in a titled family. John Gilbert, Virginia 
3ruce, Paul Lukas, Dir. Monta Bell. Time, 77 mins. Rel. Aug. 8. 
Rev. Oct. 11. 

Fast Life. Typical Haines story with a thrilling speed boat race. William 
Haines, Cliff Edwards, Conrad Nagel, Madge Evans. Dir. Harry Pollard. 
82 mins. Rel. Dec. 16. Rev. Dec. 27. 

Flesh. Wallace Beery as a wrestler. Karen Morley, Riccardo Cortez, Jean 
Hersholt. Dir. John Ford. 95 mins, Rel. Dec. 9. Rev. Dec. 13. 

Faithless. Rich girl learns the lesson of the depression. Tallulah Bankhead, 
Robt. Montgomery. Dir. Barry Beaumont. Time, 75 mins. Rel. Oct. 15. 
Rev. Nov. 22. 

Kongo. Remake of the silent of the same title. Sorcery in central Africa, 
Walter Huston, Lupe Velez, Conrad Nagel, Virginia Bruce. Dir. Wm. 
Cowen. Time, 86 mins. Rel. Oct. 1. Rev. Nov. 22. 

Mask of Fu Manchu. Chinese plotter seeks the sword of Ghengis Kahn. 
Boris Karloff, Lewis Stone, Karen Morley. Dir. Chas. Brabin. Time, 
68 mins. Rel. Nov. 5. Rev. Dec. 6. 

Pack Up Your Troubles. Laure! and Hardy full length military comedy. Dir. 
boy pa and Raymond Carey. Time, 70 mins. Rel. Sept. 17. Rev. 

ct. 

Payment Deferred. Murder story from the play of that title with Chas, 
Laughton in his original role, Maureen O'Sullivan, Dorothy Peterson, 
Dir. Lothar Mendez. Time, 80 mins. Rel. Oct. 8. Rev. Nov. 15. 


Prosperity. Post depression comedy with Marie Dressler and Polly Moran, 
Dir. Sam Wood. Time, 87 mins. Rel. Nov. 18. Rev. Nov. 29 

Rasputin and the Empress. The Russian overthrow and its cause. John, 
Ethel and Lionel Barrymore. Dir. Rich. Boleslavsky. Roadshow time, 
33 mins. Rel. Dec, 23. Rev. Dec. 27. 

Red Dust. Jean Harlow and Clark Gable as a new team in a story of Indo- 
China. Dir. Victor Fleming. Time, 83 mins. Rel. Oct. 22. Rev. Nov. 8, 

Skyscraper Souls. Drama. Warren William, Maureen O'Sullivan, Anita Page. 
Dir. Edgar Selwyn. Time, 100 mins. Rel. July 16. Rev. Aug. 9. 

Smilin’ Through. Remake of the Norma Talmadge silent and Jane Cow! play. 
Norma Shearer, Leslie Howard, O. P. Heggie. Dir. Sidney Franklin, 
Time, 96 mins. Rel. Sept. 18. Rev. Oct. 18. 

Son-Daughter, The. From the play by David Belasco. Helen Hayes, Ramon 

(Continued on page 39) 
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GREATEST ' 





















@ Men and women 
cheering with tear-filled : 
eyes... thundering roars 


of applause...stamping... 
shouts .. . hysteria! A hard-boiled, stiff- 
shirt, first-night audience forgetting 
dignity ... forgetting everything ... in 
the almighty emotional torrent that is 
“Cavalcade.” A glorious portent for 
the sensational career that this great- 
est of all pictures is destined to win 
everywhere ! 


Now a solid sell-out at:Gaiety 
Theatre, New York. 

Opening Grauman’s Chinese, 
Hollywood, Cal., Jan. 12th. 
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T TRIUMPH IN SHow HISTony 











VARIETY 





Greatest reviews since “Birth of a Nation” 


The finest photoplay that has 
yet been made in the English 
language. 
Richard Watts, Jr. 
N. Y. Herald Tribune 


Four stars (****). Gloriously 
beautiful, stirring picture. We 
love it, and so will you. 

Irene Thirer, N. Y. Daily News 


A stirring spectacle...profound- 
ly moving and violently exciting. 
Finest mob scenes ever screened. 


Bland Johaneson, N.Y. Daily Mérror 


a 


ACHIEVEMENT 





A stupendous undertaking 
magnificently achieved thun- 
ders across the screen. 

Regina Crewe, N. Y. Aqserican 


It must be seen. Superbly acted, 
beautifully produced . . . mov- 
ing, inspiring. 

Malcolm Johnson, N. Y. Sun 


A most.affecting and impres- 
sive picture. Many an eye will 
after 





A truly remarkable achieve- 

ment...acted to utter perfee- 

tion. Simply must be seen. 
William Boehnel, 


N. Y. World Telegram’ 


Fades the average film “epic” 
into insignificance. Holds one 
enthralled. 

Rose Pelswick, N. Y. Journal 
For sheer emotional sweep and 
showmanship the screen has 
produced ees quite like i. 
Amening and | 


PICTURE of the GENERATION 


Genius at white heat forged this 
superlative Fox master-picture:.. 
a symbol of the greater product 


coming from Fox this year. 
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CALENDAR OF CURRENT RELEASES 


(Continued from page 27) 





Novarro, Lewis Stone, Warner Oland. Dir. Clarence Brown. 80 mins. 
Rel. Dec. 23. Rev. Jan. 3 

Speak Easily. Slapstick comedy. Buster Keaton, Jimmy Durante. Dir, Ed. 
Sedgwick. Time, 78 mins. Rel. July 23. Rev. Aug. 23. 

Strange Interlude. The famous O'Neill play. Norma Shearer, Clark Gable. 


Dir. Robert Z. Leonard. Time, 110 mins. Not yet released. Rev. Sept. 6. 


Unashamed. Modern problem story. Helen Twelvetrees, Robt. Young, Lewis 
Stone. Dir. Harry Beaumont. Time, 77 mins. Rel., July 2 Rev. 
July 19. 

Washington Masquerade. Political satire. Lionel Barrymore, Karen Morley, 
Nils Asther. Dir. Chas. Brabin. Time, 91 mins. Rel. July 8 Rev. 
July 26, 

Studio: 6048 Sunset Bivd., Office: 723 Seventh Ave. 

Hollywood, Cal. Monogram New York, N. Y. 


Diamond Trail. Western. Rex Bell. Dir. Harry Fraser. Rel. Dec. 30. 
Fighting Champ, The. Western. Bob Steele, Arletta Duncan. Dir. J. P. 
McCarthy. Time, 64 mins. Rel, Dec. 15. 


From Broadway to Cheyenne N. Y. gangster meets the shooting West. Rex 
Bell, Marceline Day. Dir. Harry Frazer. Time, 62 mins. Rel. Aug. 15. 
Rev. Sept. 27. 

Girl from Calgary, The. Girl cowboy comes east to stage triumphs. Fifi 
D’Orsay, Paul Kelly, Dir. Phil Whitman. Time, 64 mins. Rel. Sept. 24. 
Rev. Nov. 22 

Guilty or Not Guilty? Betty Compson, Claudia Dell. Dir. Albert Ray. 67 mins. 
Rel. Nov. 15. 

Klondike, Physician who fails in a major operation makes a comeback. Frank 


Hawks, Thelma Todd, H. B. Walthal. 
Rel, Aug. 30. Rev. Sept. 27. 


Dir. Lyle Talbot. Time, 65 mins. 


Lucky Larrigan. Western. Rex Bell, Helen Foster. Dir. J. P. McCarthy. 
Rel. Dec, 10. 
Man from New Mexico. Vengeance on the range. Tom Tyler. Dir. J. P. 


McGowan. Time, 60 mins. Re). Apr. 1, Rev. Aug. 30. 


Self-Defense. Story by Peter B. Kyne. Pauline Frederick, Theodore Von 
site PB nak tee: Kent, Robert Elliott, Claire Windsor. Dir. Phil Rosen. 
el, c. 15. 


Stightly Married. Society bo 
her. Evalyn Knapp, 
69 mins. Rel, Oct. 15. 


Strange Adventure: Regis Toomey, 
ampton Del Ruth. Rel. Dec, 1. 


Thirteenth Guest, The. Mystery play by author of ‘Scarface.’ 
Lyle Talbot, J. Farrell McDonald. Dir. Alfred Ray. 
Rel. Aug. 25. Rev. Sept. 6. (Chadwick.) 


Western Limited, The. Mystery aboard a transcontinental 
Taylor, Edmund Burns, Gertrude Astor, Crauford Kent. 
Cabanne. Time, mins. Rel. Aug. 10. Rev. Oct. 19. 


Young Blood. Western. Bob Steele. Sto by Wellyn Totman. Dir. Phil 
Rosen. Time, 62 mins. Rel. Nov. ied . ‘ : . 


Studios: 5851 Marathon St. 
Hollywood, Calif. Paramount 


Big Broadcast, The. Broadcasting story with many air stars. 
Bing Crosby, Leila Hyams, Dir. Frank Tuttle. Time, 
Oct. Rev. Oct. 18. 

Blonde Venus. Story of a stage woman’s efforts to retain her child. Marlene 
Dietrich, Herbert Marshall, Dickey Moore. Dir. Jos. Von Sternberg. 
Time, 85 mins. Rel. Sept. 16, Rev. Sept. 27. 

Devil and the Deep. Jealousy in a submerged submarine. Tallulah Bankhead, 

Gary Cooper, Chas. Laughton, Dir. Marion Gering. Time, 72 mins. 

Rel. Aug. 12. Rev. Aug. 23. 

Is Driving, The. Wynne Gibson, Edmund Lowe, Dickie M i 

Stoloff. Rel. Dec. 9. “Rev, Dec. 20. ; ee ‘ 

Evenings for Sale. Viennese nobleman becomes a gigolo. Herbert Marshall, 


marries a street girl and then falls in love with 
Iter Byron, Marie Prevost. Dir. Rich. Thorpe. 


June Clyde. Dir. Phil Whitman and 


Ginger Rogers, 
Time, 65 mins. 


train. Estelle 
Dir. Christy 


Offices: 1501 Broadway, 
New York, N. Y. 


Stuart Erwin, 
80 mins. Rel. 


Devil Dir. 


Sari Maritza, Chas. Ruggles. Dir. Stuart Walker. Time, 61 mins. Rel. 
Nov. 11. Rev. Nov. 15 
Farewell tc Arms. Hemmingway’s novel of war on the Italian front. Helen 


Hayes, Gary Cooper, Adolphe Menjou. Dir. Frank Borzage. 90 mins. 


Rel. Dec. 25. Rev. Dec. 13 

Gullty as Hell. Murder mystery with Quirt and Flagg comedy angle. Edmund 
Lowe, Victor McLaglen, Richard Arien, Dir. Erle Kenton. Time, 82 
mins. Rel. Aug. 5. Rev. Aug. 9. 


He Learned About Women. Comair drama. Stuart Erwin, Allison Skip- 
worth. Dir. Lloyd Corrigan. Time, 67 mins. Rel. Nov. 4. 


Hello, Everybody. Radio story. Kate Smith, Randolf Scott, Sally Blane. Dir. 


Seiter. Jan. special release. 

Horse Feathers. Marx Brothers go collegiate, Dir. Norman McLeod. Time, 
70 mins. Rel, Aug. 19. Rev. Aug. 16. 

Hot Saturday. Gossip in a small town. Nancy Carroll, Dir. W. Seiter. Time, 
72 mins. Rel. Oct. 28. Rev. Nov. 8 

if | Had a Million. How various persons would react to an inheritance. Gary 


Cooper, Geo. Raft, Wynne Gibson, Chas. Laughton, Jack Oakie and many 
others, each in a single sequence, Directional sequences by various di- 
rectors. Time, 85 mins. Rel. Nov. Rev. Dec. 6. 

Island of Lost Souls. Novelty story. Chas. Laughton, Richard Arlen, Leila 
Hyams. Dir, Chas. Kenton. December special. 

Lady and Gent. Sentimental story of a cheap pugilist. 
Gibson. Dir. Roberts. Time, 84 mins. Rel. July 15. 

King of the Jungle. Novelty story. Buster Crabbe, Frances Dee. 
berstone-Marcin. Jan. special release. 

Lily Christine. British made. Corinne Griffith, Colin Clive. 
Rel. July. Rev. Sept. 20. 

Love Me Tonight. Chevalier as a tailor in masquerade. Jeanette MacDonald, 
Chas. Ruggles, Chas. Butterworth, Merna Loy. Dir. Rouben Mamoulian. 
Time, 90 mins. Rel. Aug. 26. Rev. Aug. 23. 

Madame Butterfly. From the opera. Sylvia Sidney, Cary Grant, Chas. Ruggles. 
Dir, Gearing. Rel. Dec. 30. Rev. Dec. 27. 

Madame Racketeer. Comedy of a middle-aged woman swindler. Alison Skip- 
worth, Richard Bennett, Geo. Raft. Dir. Hall and Gribble. Time, 68 
mins. Rel. July 22. Rev. July 26. ; 

Madison Square. Sporting story. Jack Oakie, Marian Nixon, Thos. Meighan. 
Dir. Harry J. Brown. Time, 70 mins. Rel. Oct. 7. Rev. Oct. 18. 


Make Mea Star_ Dialog version of Merton of the Movies. Stuart Erwin, Joan 


Geo. Bancroft, Wynne 
Rev. July 19. 


Dirs. Hum- 


Time, 569 mins. 


Blondell, Zasu Pitts. Dir. Wm. Beaudine. Time, 86 mins. Rel. July 1. 
Rev. July 5. 

Merrily We Go to Hell. From a stage comedy drama. Sylvia Sidney, Frederic 
March. Dir. Dorothy Arzner. Time, 82 mins, Rel. July 10, Rev. 
June 14, 

Million Dollar Legs. Satire on mythical South American republic. Jack Oakie, 


W. C. Fields, Andy Clyde, Lyda Roberti. 
Rel. July 8 Rev. July 12. 

Movie Crazy. Harold Lloyd breaks into pictures. Constance Cummings. Dir. 
Clarence Bruckman. Time, 96 mins. Rel. Sept. 23. Rev. Sept. 20. 

Mysterious Rider. Western. Kent Taylor. Dir. Allen. Rel. Jan. 27. 

Night After Night. Humor in the night clubs. Mae West, Geo. Raft, Con- 
stance Cummings, Allison Skipworth. Dir. Archie Mayo. Time, 70 mins. 
Rel. Oct. 14. Rev. Nov. 1. 

Night of June 13, The. The neighbors react to a murder suspicion. Clive 
Brook, Lila Lee, Chas. Ruggles. Dir. Stephen Roberts. Time, 76 mins. 
Rel. Sept. 23. Rev. Sept. 20. 

No Man of Her Own. From the novel ‘No Bed of Her Own.’ 
Carole Lombard, Dorothy Mackaill. Dir. Wesley 

Rev. Jan. 3. 

Political story of a presidential double. George M. Cohan, 

Time, 77 mins. Rel. Oct. 7%. Rev. 


Dir. Ed. Cline. Time, 71 mins. 


Clark Gable, 

) Ruggles. December 
special. 

Phantom President. 
Jimmy Durante, Claudette Colbert. 
Oct. 4. 

Queen Was in the Parlor. 


Comedy drama. Claudette Colbert, Frederic March, 


Allison Skipworth, Dir. Stuart Walker. Rel. Jan. 13. 
70,000 Witnesses. Murder on the football field. Phillips Holmes, Dorothy 
Jordan, Chas. Ruggles, Johnny Mack Brown, Lew Cody. Dir. Ralph 


Time, 69 mins. Rel, Sept. 2. Rev. Sept. 6. 


She Done Him Wrong. Paraphrase of ‘Diamond Lil.’ Mae West, Cary Grant, 
Noah Beery, Owen Moore. Dir. Sherman. Rel. Jan. 20. 


Sign of the Cross. Spectacular production of the stage play. 


Murphy. 


Frederic March, 


Claudette Colbert, Elissa Landi, Chas, Laughton, Ian Keith. Dir. Cecil 
de Mille. Time, 124 mins. (roadshow). Not yet released. Rev. Dec. 6. 
Trouble in Paradise. Cheating cheaters in Paris and Venice. Miriam Hop- 
kins, Kay Francis, Herbert Marshall. Dir. Ernst Lubitsch. Time, 81 
mins. Rel. Oct. 21. Rev. Nov. 15. 
Undercover Man. Secret service bests the gangsters. Geo. Raft, Nancy Car- 
roll. Dir. Jas. Flood. Time, 74 mins. Rel. Dec. 2. Rev. Dec. 6. 
Vanishing Frontier. Western drama. John Mack Brown, Evalyn Knapp, 


Time, 65 mins. Rel. July 29. Rev. Sept. 20. 


Rudolph Scott, Sally Blane, Fred 
Rel, Nov. 25. 


Dir. Phil Rosen. 


Zane Gray’s story. 
Time, 60 mins. 


Zasu Pitts. 


Wliid Horse Mesa. 
Kohler. Dir. Henry Hathaway. 





PICTURES 
Offices: 723 Seventh Ave., 


Powers New York, N. Y. 


Her Radio Romeo. Radio comedy. Gene Gerrard, Jessie Matthews. .Dir. 
Gene Gerrard. Time, 70 mins. Rel. July 15. 

Her Strange Desire. Scandal in high life. Laurence Olivier, Nora Swinburne, 
Dir. Maurice Elvey. Time, 59 mins, Rel. July 1. 

Lucky Girl. Musical comedy farce. Gene Gerrard, Molly Lamont. Dir. Eu- 
gene O'Sullivan, Time, 69 mins. Rel, Sept. 1. 

Man Who Won, The, Story of a wastrel who makes good. Henry Kendall, 
Heather Angel. Time, 70 mins, Dir. Norman Walker. Rel. Sept. 15. 

Woman Decides, The. From a stage play of Labor vs. Capital. Adrienne 
Allen, Owen Nare, Dir. Miles Mander, Time, 68 mins. Rel. Aug. 15, 


> +4 Offices: 11 West 42d St., 
Principal New York, N.Y. 


British made with Adolphe Menjou and Claude Allister 


Blame the Woman. 
Dir. Fred Niblo. Time, 74 mins. Rel, Oct. 1. 


as a pair of crooks, 


Heltywoed.  causenl survey of the film capital. Time, 20 mins. Rel. July 1. 

tev. Oct. 4 

Virgins of Bali. Travelogue of the island of Bali. Time, 43 mins. Rel. 
Sept. 15. Rev. Dec. 13. 


Wings Over the Andes. Time, 31 mins. 


Plane views of the Andean volcanos. 
Rel. June 1, 
Studios: Hollywood, Office: 1560 Broadway, 


Calif. R.K.O. Pathe New York, N. Y. 


Beyond the Rockies. The racket moves West. Tom Keene. Dir. Fred Allen. 
Time, 64 mins. Rel. July 8 Rev, Sept. 20. 
Come On, Danger. Western. Tom Keene, J. Hayden, Roscoe Ates. Dir. Robt. 
Hill. Time, 54 mins. Rel. Sept. 23. 
Ghost Valley. Tom Keene is hired to impersonate himself. Dir. Fred Allen. 

Time, 54 mins. Rel. May 13. Rev. Aug. 30. 
What Price Hollywood. Hollywood lowdown. Constance Bennett, Lowell 
Sherman. Dir. Geo. Cukor. Rel. June 24 Rev. July 19 

Offices: 1560 Broadway, 


R.K.O. Radio New York, N. Y. 


Love and trouble for a co-ed. Dorothy Wilson. Rich 
Dir. Gregory La Cava. Time, 63 mins. Rel. Aug. 


Studios: Hollywood, 
Calif. 


Age of Consent, The. 
ard Cromwell. 
Rev. Sept. 6. 
Animal Kingdom, The. The man who could not distinguish between, his wife 
and mistress. Leslie Howard, Ann Harding, Myrna Loy. Dir. Edw. H. 
Griffith. 90 mins. Rel. Dec. 23, Rev. Jan. 3 

Bill of Divorcement, A. Story of a shell-shocked war vet. 
ohana - rymore, Billie Burke, Katherine Hepburn. 
Time, 69 mins. Rel. Sept. 30. Rev. Oct. 4. 


By Clemence Dane. 
Dir. Geo. Cukor. 


Bird of Paradise, A. Famous stage play of the South Seas. Dolores Del Rio, 
zoek aren. Dir. King Vidor. Time, 82 mins. Rel. Aug, 12, Rev. 
ept. & 

Bring "Em Back Alive. Frank Buck’s animal thriller, Time, 65 mins. Rel. 
Aug. 19. Rev. June 21. 

Conquerors, The. A story of American depressions and their surmounting. 
Rich. Dix, Ann Harding, Edna May Oliver. Dir. Wm. Wellman, Time, 
84 mins. Rel. Nov. 18. Rev. Nov. 22. 

Half-Naked Truth, The. From Harry Reichenbach’s memoirs of a press 

ent. Lee Tracy, Lupe Velez, Eugene Palette. Dir. Gregory Le Cava. 


75 mins, Rel, Dec. 16. Rev. Jan. 3. a . 
P f convict camp. Richard Dix, Tom Brown. 
_ Oe neekend Tian "Bana és mala Rel. Sept. 21. Rev. Sept. 27. 
’Em Jail. Wheeler and Woolsey play football on the convict eleven. 
Dir. Norman Taurog. ‘Time, 66 mins. Rel. Sept. 2. Rev. Aug. 
Little Orphan Annie. Based on the cartoon. Mitzi Green, Ed. Keennedy. 
Dir. John Robertson. Time, 61 mins. Rel. Nov. 4. Rev. Dec. 27. 
Men Are Such Fools. Leo Carillo. Dir. Wm. Nigh. Time, 66 mins. Rel. Nov. 18. 
Men of America. Bill Boyd, Dorothy Wilson, Chic Sale. Dir. Ralph Ince. 
Time. 57 mins. Rel. Dec. 9. a ana 
" recluse who hunts human beings fo 
ee pa age oo » ~ g  a e Banks. Dir. E. Schoedsack. 
Time, 63 mins. Rel. Sept. 9. Rev. Nov. 22. 


n Pool M r, The. Stuart Palmer’s novel; murder mystery. Mae 
ren =" gi Edna Mae Oliver, James Gleason. Dir. Geo. 


Hold 


Clark, Robt. Armstrong, 
Archainbaud. 69 mins. Rel. Dec. 9. Rev. Dec. 27 Re 
Phantom of Crestwood, The. Mystery at a week-end party. cardo Cortez, 
antKatherine Morley. Dir. J. W. Ruben. Time, 77 mins. Rel. Oct. 14. 


yo gp Begg Tle G And Richard Dix. Dir 
Roar of the Dragon. Chinese war story. will Andre, char ‘ 
Wesley Ruseies. Time, 69 mins. Rel. July 8 Rev. July or hg 
. Sentimental mother-love story. Constance Bennett, Joe cCrea. 
“ern Geo. Cukor. Time, 70 mins. Rel. Nov. 25. Rev. , 6. ae 
he French Police. Foreign mystery. Gwill Andre, Fran organ, 
vee 8H Ratoff. Dir. Ed. Sutherland. Time, 58 mins. Rel. Dec, 2. 
Rev. Dec, 13. 
Sport Parade. Novelty story. 
Dir. Dudley Murphy. Time. 65 mins. 
Strange Justice. Oddities of the criminal code. 
eginald Denny. Dir. V. C. Schertzinger. Rnd gah a 
Mona Lisa, The. Foreign made. Willy For rude von Molo. 
Ce Von Bolvary. Time, 83 mins. Rel. Oct. 21. Rev. Sent. 15. . 
ie Tiffany Thayer’s story of the power of suggestion. 
Mets Oy gs Geane. Dir. G. Archainbaud. Time, 60 mins. 
Rel. Sept. 16. Rev. Oct. 13. 


Joel McCrea, Marian Marsh, Wm. Gardan. 
Rel. Nov. 11. Rev. Dec. 20. 


Mae Marsh, Norman Foster, 
Time, 64 mins. Rel. Oct. 7. 


United Artists °%e*: 728 Seventh Axe. 


Cynara. Philip Merivale stage hit. Ronald Colman, Kay Francis, Phyllis 
Barry. Dir. King Vidor. Time, 79 mins. Rel. Dec, 28. Rev. Jan. 3. 


Eddie Cantor masquerades as a bull fighter down in 


Kid from Spain, The. 
Mexico. Cantor, Lyda Roberti. Dir. Leo. McCarey. Time (roadshow), 
118 mins. Release not set. Rev. Nov. 22. 

Magic Night. Viennese operetta. Jack Buchanan. Dir. Herbert Wilcox. 
Time, 79 mins. Rel. Nov. 2. Rev. Nov. 8 


Mr. Robinson Crusoe. Adventures in the South Seas. Douglas Fairbanks, 
a one. Dir. Edw. Sutherland. Time, 72 mins. Rel. Sept. 21. Rev. 
ep . 

Rain. Jeanne Eagles’ famous stage hit. Joan Crawford, Walter Huston. Dir. 
Wm. Gargan. Time, 93 mins. Rel, Oct. 12. Rev. Oct. 18. 

White Zombie, The. Haytian sorcery. Bela Lugosi, Madge “+ pee Dir. 


Victor Halperin. Time, 69 mins. Rel. July 28. Rev. Aug. 


Studio: Universal City, ° Offices: 730 Fifth Ave. 
Calif. Universal New York, N. Y. 


Afrald to Talk. From the stage play ‘Merry-Go-Round’ about crooked politics. 


Eric Linden, Sidney Fox, Tully Marshall, Louis Calhern, Dir. Edw. L. 
Cahn. 74 mins. Rel. Nov. 17. Rev. Dec. 20. 
Air Mail, The. Commercial flying thrill story. Pat O’Brien, Ralph Bellamy, 


Gloria Stuart, Slim Summerville. Dir. John Ford. Time, 85 mins. Rel. 

Nov. 3. Rev. Nov. 8 

All American, The. Football story. Rich. Arlen, Gloria Stuart. Dir. Russell 

Mack. Time, 73 mins. Rel. Oct. 13. Rey. Oct. 14. ; 

Back Street. A one-man girl whose love defied convention. From a Fanny 
Hurst novel. Irene Dunn, John Boles. Dir. John Stahl. Time, 91 mins. 
Rel. Sept. 1, Rev. Aug. 30. 

Brown of Culver. See Tom Brown of Culver. 

Igloo. Life struggle in the Arctic. Eskimo players. 
60 mins. Rel. July 14. Rev. July 26. 

Mummy, The. Mystery thriller. Boris Karloff, Zita Johann, David Manners. 
Dir. Karl Freund. Rel. Dec. 22. 

My Pal, the King. A wild west show in a Balkan kingdom. Tom Mix. 
Kurt Neumann. Time, 75 mins. Rel. Aug. 4. Rev. Oct. 11. 
Mystery of Life, The. Clarence Darrow on evolution. Clarence Darrow. Dir. 

Geo. Cochrane. Time, 43 mins. Rel. July 6. Rev. July 7, '31. 
Nagana. Tropical drama. Tala Birell, Melvyn Douglas. Dir. E. L. Frank. 
Rel. Jan. 12. 
Okay America. Columnist story. Lew Ayres, Maureen O'Sullivan, Louis Cal- 
hern. Dir. Tay Garnett. Time, 80 mins. Rel. Sept. 8 Rev. Sept. 13. 
Old Dark House. A night of terror in an English country home. Boris Kar- 
loff, Melvyn Douglas, Chas. Laughton, Gloria Stuart. Dir. Jas. Whale. 
Time, 70 mins... Rel. Oct. 20. Rev. Nov. 1. 
in a Lifetime. Hollywood satire from the stage play. Jack Oakie, 
Sidney Fox, Alice MacMahon. Dir. Russell Mack. Time, 90 mins. Rel. 
Sept. 22. Rev. Nov. 1. 
Tom Brown of Culver. Cadet school story. Tom Brown, Slim Summerville, 
re — Warner, Dir. Wm. Wyler. Time, 81 mins. Rel. July 21. Rev. 
ug. 4. 


Studios: Burbank, : s 
ude: Burbank, Warner Brothers "e821 w.sun ot. 


Big City Blues. Country boy comes to New York for thrilling experiences. 


Dir. Ewing Scott. Time, 


Dir. 


Once 


Joan Blondell, Eric Linden. Dir. Mervyn Le Roy. Time, 68 mins. Rel. 
Sept. 10. Rev. Sept. 18. 

Blessed Event. Columnist story. Lee Tracy, Mary trian, Allen Jenkins. Dir. 
Roy Del Ruth. Time, 84 mins. Re’. Sept. 10. Rev. Sept. 6. 

Haunted Gold. Search for gold in a haunted mine. John Wayne. Dir. M 
Wright. 00 mins. Rel. Dec. 17. . = 

1 Am a Fugitive. From the story ‘I Am a Fugitive from a Chain Gang.’ Paul 





(Continued on page 32) 





Arbitration Back 


By Summer with 
Uniform Contract 


Return of arbitration by summer, 
or late spring at the earliest, will 
have sweeping effects upon the in- 
dustry since it will virtually table 


certain economies and necessitate 
additional expenditure of money. 
With the revival of Film Boards 


‘of Trade into full strength, distrib- 


utors are certain they will now have 
to abandon their plans of cutting 
down distribution costs by elimi- 
nating at least six exchange cen- 
ters. 

Six companies, Radio, Metro, Fox, 
Universal, Educational-World Wide 
and Paramount, which have okayed 
the uniform contract and the Na- 
tional Appeals Board, will start 
submitting copies of the contract 
during February. It is not expected 
that uniformity will have any op- 
portunity of really asserting itself 
until after the new selling season 
starts in the spring. This means, 
then, that the new arbitration set- 
up cannot get underway in any 
measurable proportions until the 
hot weather. 


All L. A. Houses Get 
Permits Under New 
Law, Sans Inspection 





Los Angeles, Jan. 9. 

New ordinance whereby every 
theatre and place of amusement in 
this city comes under strict police 
regulation, and operates under a 
perpetual license which can be re- 
voked only through conviction for 
indecent performance or exhibition, 
became operative New Year's. Li- 
censes were granted by the board 
of police commissioners to 93 thea- 
tres, upon payment of the perma- 
nent fee of $1. 

Inability of City Investigator Nick 
Carter to personally inspect each 
house before the new ordinance 
went into effect necessitated the 
commission issuing a license for 
every theatre making application. 
They were granted with the under- 
standing that if later investigation 
revealed any recent convictions for 
obscenity on stage or screen, the 
permits would be revoked. 

There will be no annual renewal 
of permits, the licenses continuing 
operative until after a conviction 
for obscenity by a court of record. 
Permit then will be revoked . for 
all time. 


COL. UTAH PUBLIX MAY 
BECOME LOCALIZED 


Complete localized operation over 
the Colorado and Utah division is 
likely to be the next decentraliza- 
tion move by Publix. At present 
these two divisions, each with Pub- 
lix division managers over them as 
in the past, are tied in with the 
home office under Louis Schneider. 

Territories are also booked from 
New York by Louis H. Notarius 
along with Paramount, Los Angeles, 
and are the most remotely located 
houses at present under New York 
jurisdiction. 

Louis J. Finske and Harry David, 
Publix div managers, are over Colo- 
rado and Utah, respectively. Nue- 
merous partners are involved in 
both territories. 











Markowitz Operating 


San Francisco, Jan. 9. 
When Dan Markowitz gets the 
Warner theatre back at end of the 
month from Fox-West Coast he'll 
operate the house on a first run 
policy w‘th indie pix at 40c top. 
Markowitz also runs the Pompeil, 
Market street grind. 





F-WC Drops Ariz Deal 


Los Angeles, Jan. 9. 

Deal whereby Publix tried to un- 
load its Arizona houses to Fox-West 
Coast for operation has gone cold 
after hanging fire for three months. 

Publix has turned over its Mesa 
and Winslow houses to Harry Nace, 
and will seek operators for its other 
holdings. 
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| Der Hauptmann von Kopenick (A-R) (Ger). Comedy. Max Adalbert. 90 i 
mins. Rel. Jan. 15. i 
" Der Herr Burovorsteher. (Capital) (Ger). Felix Bressart, Herman Thimig. } 
Dir. Hans Behrendt. Time, 86 mins. Rel. June 10. 
Der Schwartze Hussar (Protex) (Ger.). Costume romance, Conrad Wee. 
ony 7 eames Dir. Gerhard Lamprecht. 90 mins. Rel. Dee, THAN ~ 
tev. Jan. 3. 
(Continued from page 30) Die Blumentrau er Lindenae (German) (rotex). ; Comedy. Ps Renate os 
ler. ansi Niese. r. Georg Jacoby mins tel uly ev. July 
M ene y i s ‘f : 
Th meal vorrell. Dir. Mervyn Le Roy. Time, 93 mins. Rel. Nov. | Die Csikos Baroness. (Capital) (Ger. Hung). Musical comedy. Gret! Theimer, r 
Illegal ‘Seietat, een chisel iil = - stbieh » ane ae Tim Paul Vincenti. Dir. Ernst Verebes. Time, 82 mins. Rel. April 1. 
~ 61 mins. Rel io kee Oa, precast ee: * | Ole ee Atel Feb. eg Th Te eee RS 7 
Jewel Robbery. Romantic comedy drama from an Hungarian source. Kay >) 
Francia, William Powell. Dir. Wm. Dieterle. Time, 68 mins. Rei. | O!¢ Creme ime. ae SAF). Pe ee of mother love. Hanst Niese. 
Aug. “ tev. July 26. 7 . _ e 
- we ihe a ‘ =e : Die Lustigen Welber von Wien. ‘“apitai) (Ger). yey Forst, Irene Elsinger. i 
Lawyer Man. Inside stor f the profession. William P ll, J Bl ll. ° 
Pe eee eet et Se eee Te eee - ae pate: gah mri i. 8 ig jw bi Am aa ea ak A pete Rion tl — val circuit de- | 
One Way Passage. Love develops for a prisoner. Kay Francis, William Pow- a = ee ow ‘nd — oberta, Lucie Hag- | contra tion gleaming out of the 
ell. Dir. Tay Garnett. Time. 69 mins. Rel. Oct, 22. Rev. Oct. 18. lische. tot Carl eo me 4 mins. Rel. Sune 8 8. Theatre Owners Chamber of Com- | 
Purchase Price, The. Night club singer with a past. Barbara Stanwyck. Dir. Die “ee ee | anita roe te Anny Ondra, Siegfried Arno. Dir. merce. Instead of helping matters, | 
Wm, A. Wellman. Time, 68 mins. Rel. July 23. Rev. July 19. Ej Nacht ts Bacedl A-R) (Get F Mus the minimizing of major circuits is j 
Ride ps nae Cowboy. Westers cube otory. John Wayne. Dir. Fred Allen. _ oor Rel Feb. es y oD usical comedy. Anay Onéra. 90 feared by the TOCC boys, strongest | 
Time, mins. Rel. Aug. 27. Rev. Nov. 1. 4 7 r 
ae ae ee Ein Prinz Verliebt Sich. (Capital) (Ger). Musical. Geo. Alexander, Lien ;@nd one of the scrappiest of indice } 
Scarlet Dawn. Russian refugees in Constantinople. Doug Fairbanks, Jr., ave r ’ 
Nancy Carroll, Lilyan Tashman. Dir. Wm. Dieterle. Time, 58 mins. Deyers, Trude Berliner. Dir. Conrad Wiene. Time, 75 mins. Rel. May. | groups in the country, as only mak- 
Rel. Nov. 12. Rev. Nov. 8. EI egemee ye Asccine, (remount (Spanish). Rosita Moreno, Ricardo jing matters worse. a 
Stranger in Town. Comedy drama of real people. Chie Sale, Ann Dvorak. 7 ae, ee. Aoee OS. Charlie O’Reilly fears indie mo- h 
; Dir. Earle C. Kenton. Time, 66 mins. Rel. Aug. 6 Rev. July 12. Ein Walzer von Strauss. (Capital) (Ger), | Musical. Gustav Froelich. Dir. | nopol rse than d i \ 
i Successful Calamity, A Merchant pretends poverty to check family’s ex Conrad Wetns. Time, 89 mins. Rel. March 20 tr f Preis ffi The TOCC oe j 3 
; travagance. George Arliss, Mary Astor, Evalyn Knapp. Dir. John G. | Friederike (A-R) (Ger). Dramatic operetta based on Goethe's life. Mady -- “ ey . a ao en Bend H A 
7 Adolfi. Time, 72 mins. Rel. Sept. 17. Rev. Sept. 27. Christians. 90 mins. Rel. Feb. 1. poy .” agar ence and gays that P 
{ Two Against the World. Constance Bennett in a murder jam. Dir. Archie | Gitta Entdeckt Ihr Herz. (Capital) (Ger). Comedy. Gitta Alpar, Gustay 2 i ee bs 
i yo. Time, 71 mins. Rel. Sept. 3 Rev. Aug. 23. j ° Froelich, Dir. Carl Froelich. Time, 90 mins. Rel. Oct, 4. tyrannical than any circuit has ever b 
Winner Take All. Smashing fight comedy. James Cagney. Dir. Roy Del Cherie, Seen) New Era). Transatlantic aviation drama, Gustav Froeh-| been. Says O'Reilly: ip 
; Ruth. Time, 67 mins. Rel. July 16. Rev. June 21. . - a! — \- ee _~ Nov. Rev. Nov. 1. ‘Where the major circuits de- y 
urra in Junge. (Capital) (Ger). Farce. Max Adalbert, Ida Wuest, Lucie ° - 
i World Wide Mes: 1501 Broadway, Englische. Dir. Geo. Jacoby. Time, 91 mins. Rel. June 24. Se — o 
y New Vork, N. ¥.| Kamaradschaft. (Asso. Cinema) (Ger). Sensational drama. Alex Granach, |," 0V°r a oe spencents, P 
y Between Fighting Men. Conflict between the sheep men and cattle raisers. Ernst Busch. Dir. G. W. Pabst. Time, 78 mins. Rel. Nov. 8. independent theatre groups will de- ti 
§ —— peevoard, Ruth Hall. Dir. Forrest Sheldon, Time, 62 mins. Rel. | Koenigin von Preussen. See ‘Luise’. mand 120 days over weaker inde- b 
t > La Chance (Paramount) (French). Drama of a gambler’s life Mari pendents.’ 
Breach. of Pepmice. jo + ote man’s career. Chester Morris, May Clarke, Francoise Rosay. 78 mins. Rel, Feb. 1. Rev. May 31. ti i O'Reilly indicated that he con- 
I aaa ir, Paul Stein. Time, 6Y mins. Rel. Oct. 28. Rev. ji Comtertone de sanewnte oe ——- crunch). Musical of a woman’s love | siders the indie his own worst w 
and reven adele erre , . mr 
Come wo hing mete Sane ooner wee his ng fromm a gang. Ken Maynard, 1. Rev. Oct. 22. ~ ae oe aes ae yr gine Fa i wall of 
} rna Kennedy. . Alan James. Time, 64 mins. Rel. Sept. 11. Le Bal (French) (Protex). Domestic comedy. of meeting the problem by forget- 
Crooked ose, The. Mystery wrety with ample comedy. Ben Lyon, ZaSu Rel. Oct t “hoe. Cot. 4. 7 > Dir. Wilhelm Thiele, 83 mins. | ting all about protection and letting F* 
ae ames son, Irene Purcell. Dr. H. Bruce Humberstone. Time, all exhibs who want to pay first run 
| . 7 Ste hal Bee ee ee. Gee a, Legion ot the Street. ¢C (Capital) (Polish). Life of the newsboys. Time, 89 anne dak tek Sen aee—on ir 
5 eath Kiss, The. A murder mystery with a motion picture studio back- 14 
yt ground. David Manners, Adrienne Ames, John Wray, Bela Lugosi. Dir. |‘ "Georges Golombler. $0 mins. Kel June 1. Rev, June Me a hi 
4 ; n. e e y 
| —__ Dynamite Ranch. “Ranch manager falls to vanquish the hero, Ken Maynard, |‘I** SEM \O° Ra acre td mins Rel June 1. evs Jone Tee ae : 
j ipa Dec. 27. Fr. Forrest. Sheen. e, 89 mins. Rel. July 31, Mev. Ljubav 1! Street. (Eamoane scrent). Drama of Jife among N. Y. imigrants. GOLDBERG S WIDOW IN w 
ot False Faces, Doctor makes a racket of his profession. Lowell Sherman, Lila | sigg Koonin = et nes. atone, dhe gy lear Ger). eeeaceh reins CHARGE OF OMAHA CO E 
By i Lee, Shannon. r. ’ 2 , nry 
| 4 tae, ix eesy o i erman. me, 83 mins. Rel. Oct. 13. Rev. Port Dir. Carl Froclich. Time, $2 mins. Rel. yt e cc 
ot Fargo Express. Straight - shooting sacrifice In the career of a cow country Man Brauch — Geid. (Capital) (Ger). Musical ray Dir. Karl Boese. " 
ft hero. Ken Maynard, Helen Mack. Dir, Alan James. Time, 62 mins. te Ov. 
an Rel. Nov. 20. ane Frau die Hochstaplerin (German) (Protex). Comedy. Kaethe von Omaha, Jan. 9. 
A Hell Fire Austin. Racing in the ranch coun Ken Maynard, Ivy Merton, Nagy. Dir. Kurt Gerron. 90 mins. Rel Feb. 1. Rev. Feb. 9. Following death of Harry Gold- 
Nat Pendleton. Dir. Forrest Sheldon. e, 70 mins. Rel. June 26. | Mein jeoneie. (Capital) (Ger). Musical. Gustav Froelich, Max Adalbert.| berg, his widow becomes president Be 
Rev. Aug. 2. Dir. Hans Syeinoff. Time, 96 mins. Rel. April 1. of the Popular Amusement Co. She m: 
Hypnotized. Jam following a big sweepstakes win. Moran and Mack. Dir. | Mensch Ohne Namen (German) (Protex). Tie wan > drama. Werner Krauss. ret- 
Mack Sennett Rel. Dea. SS . ¥ Dir. Gustav Ucicky. 95 mins. Rel. i. Rev. Nov. do i. 0 wna iangaace = 
Last Mile, The. Drama in the death house. from the stage play. Howard | Miche (Paramount) (French). Musical dirsef Suzy Vernon, Robert Burnier, ’ a F | 
Phillips, Preston Foster, Geo. Stone, Noel Madison. Dir. ion. Bischoff. Dranem. 80 mins. Rel July 1. Rev. Dec. 6. eral manager of the company. 80 
Time, 84 mins. Rel. Aug. 21, Rev. Aug. 30. Mistigri (Paramount) | (French). Musical. Madeleine Renaud, Noel-Noel. Herman made Irving Gossick | oe 
Man Called Back, The. Man's regeneration through a woman. Conrad Nagel, 0 mins. Rel. Feb. booking manager and manager of | ha 
Doris Kenyon, Juliette Compton, Reginald Owen, Alan Mowbray. Dir. tartan Macht Sole Glueck (German) (Capital). Farce. Siegfried Arno. 90|the Moon, Ralph Roach on Dilling co) 
Robt. Florey. Time, 80 mins. Rel. July 17. Rev. Aug. 2. mins. Rel. . 15. and lobby display and Lothrop boss, bu 
Sign CFs The. Bheriock amen sery. Pattie, cont,  Asieat Wentner, Namensheirat. caavena (FAF). Drama. 75 mins. Rel. Jan. 1. and J. E. Kirke, J. Burke and Duke ) er: 
n, lan “unter. . Graham Cutts. me, mins. . Aug. , me or 
i Sew Aue. 80. ns el 8. | 1914. (Capital) (Ger.) i wpa to the world war. Dir. Rich. Oswald. Time, | Owens mers. of the North Star, thi 
8 f Oklaho Ww B s ee Wi and M theatres, all con } dit 
on © ahoma. Western story. Bob Steele, Jeste Setgwick, Carmen | Oberst Meg. (Capital) (Ger). Spy_thriller. Lil Dagover, Theo. Loos. Dir. — ewe e 
‘ ao Dir. R. N. Bradbury. Time, 55 mins. Rel. July 7. Karl Anton. Time. 79 mins. Rel. Aug. 30. trolled by the company. bu 
exas Buddies. Cowboy, veteray of the AEF, turns aviator to balk the vil- | Paris-Beguin (Protex) (Fr). Musical. Jane Marnac. Dir. Augusta Genina. Harry Goldberg and his brother, ha 
ee an ae. Be, ome. Dir. R. N. Bradbury. “Time. 67 mins. ‘ 70 erg Te >, TE Ig “ © admins Sam, were killed by a cousin and int 
eee urpur un aschbiau. a er ramatie comedy. " 
Those We Love. A woman's understanding averts domestic tragedy. Mary - Else Elster. Dir. Max Neufield. Time, 85 mins. Rel. "july “30. eee, | business partner, Jule Bachman, } 
Astor, Lilyan Tashman, Kenneth McKenna. Dir. Robt. Florey. Time,|Cyando te Suicidas (Paramount) (Spanish). Musical. Argentina. 90 mins. who now is reported planning to ha: 
. 3 neg Rel. Sept. 11. Rev. Sept. 20. Rel. March 15. plead guilty to second degree ice 
ombctone aayee. Western, in which the hero tries to solve the mystery of murder. 
his birth, Ken Maynard, Cecilia Parker. Dir. Alan James. Rel, Dec. 25. Ss 4. By _ = ae ag = og Rg Ra Pee. Seer mi rd 
Trailing the Killer, Epic of the North Woods. Dir. Herman C. Raymaker. | Reserve Hat Ruh. (New Era) (Ger). Military farce. Fritz Kampers, Lucle i 
Time, 64 mins. Rel. Dec. 4. Rev. Dec. 6. Englische. Time, 94 mins. Rel. Aug. 11 ; o _ 
Uptown New York. Married happiness and a past. Jack Cor. —— Gre . tard N Y Y P k act 
Dir. Victor Schertzinger. Time, 74 mins. Rel. Dec. Rev. c. 13. ., tae gy NS gg ng at ay 25. ee ew car egss = . 
° Richthofen, Red Ace of Germany. (Gould) (Ger). Self explanatory. Dir. C H B 
Miscellaneous Releases Kobt. Slezich, ‘Time, 80 mins. Rel. Aug. 20. (74 mins.). od oast Houses as bait He 
Big Town, The. (Invincible.) Vice crusade st  Sestes Von. F Ronny (Protex) (Ger). Operetta. Kaethe von Nagy, Willy Fritsch. Dir. 
Dade. Dir. Arthur Hoerie. 57 mins. aie hen on € ail, neem Emerich Kalman, 85 mins. Rel. April 1. Rev. April 19. Los Angeles, Jan. 9. t 
Face =. ed eee Pies, The. Pe tomeernnes Ghiepiiten. Geampsic alia (Ger). Cinderella romance. Dolly Haas. 80 mins. Rel. Ushering in the new year with a 
ooper, Bramwei etcher. ir ert Bracken. Time, 65 mins. doy ‘i 
Rel. Oct. Rev. Oct. 18, Schubert's Fruchlingstraum. (Capital) (Ger). Musical of Schubert's ite. | 8ertes Of theatre burglaries and 
Footsteps in the Night. (Auten.) Mystery drama. Benita Hume. Dir. Mau- Carl Joeken, Siegfried Arno. Dir. Rich. Oswald. Time, 71 mins. Rel. | stickups, yeggs netted around antl 
rice Elvery. Time, 59 mins. Rel. e 1. June 28. in four houses visited, killed a po- i 
Goona Goona. (First Div.) Love charms on the Island of Bal v Sein Scheidungsgrund (German) (Protex). Comedy drama. Lien Deyers. | liceman while trapped in the act of : 
Roosevelt, Armand Denis. Rel. Nov. 26. Rev. ‘Sept. . Dir. Andree . = Alfred Zeisler. 80 mins. Kel. March 1. Rev. March 8. blowing the safe in the Alhambra, nes 
Jungle Killer. (Century.) Expose of wild game hunting in Africa. r _| Storm Over Zakopane, The. (Capital) cPetes). , “ven Danger in roy 
ture. Rel. Nov. 25. Rev. Nov. 29. cient oki ted the mountains. Time, 89 mins. Rel. Aug. ee 2 ee _ pri; 
Manhattan Tower. (Remington.) Suggestive of ‘Skyscraper Souls.’ Romance | T2enzerin von Sansouci. See ‘Barberina’. Heaviest haul locali was at War- tha 
in an office building. Mary Brian, Irene Rich, Jas, Hall, Dir. Frank Tajemstvi Lekarovo (Paramount) (Czech.). Rel. Jan. 15. > he the 
Strayer. 62 mins. Rel. Dec. 1. Rev. Dec. 20. Tempest (German) (Protex). Drama. Emil Jannings, Anna Sten. Dir. Rob- ner’s San Pedro (beach suburb) the 
Red-Haired Alibi, The. (Tower.) Gangster story. Merna Kennedy, Theo. ert Siedmak. 90 mins. Rel. March 1. Rev. March 22, where the yeggs got away with bet- po 
car oe Dir. Christy Cabanne. Time, 75 mins. Rel. Oct. 21. Rev. | Tingle Tangle. (New Era) (Ger). Comedy. Ernest Verebes, Fritz Kampers, | ter than $1,600. Strand (F-WC) in . 
° Elizabeth Pinajeff. Dir. Japp Speyer. Time, 93 mins. Rel. May 16. the same town was stuck up for 1 
Seatiee re ane, Cries.) Murder at yng, gent ak 7 Forse, Trapeze (German) (Protex). Circus drama. Anna Sten. Dir. A. E. Dupont. | $750. Safe in the Tivoli, naborhood Ws 
iter. 4. Ny. “= 80 mins. Rel. May 1. Rev. May 10. ‘ here, owned by Berenstein and Lus- two 
Sinister Hands. (Capital. neste Giety wilt elaine tees. Secs. tiilhan. venel 55-9) (Ger). Romantic drama. Dorothea Wiecke. 90 mins. Rel. | tig, was cracked and rifled of some a 
*hyliis Barrington. Dir. Armand Schaeffer. . goo ’ , | 
98. Rev. Aug 16. ne Time, 66 mins. Rel. June | Unknown Heroes. (Capital) (Polish). Polish police activity. Mary Bogda, a a San Jose yoggs tapped the tise 
Speed Madness (Capital.) Speedboat ra Adam Bredsics, time, 8) mins. Mel. Aug. %. ‘ng ae Sane: Sree one eee 
. é cing with acrobatic trimmings. ter than $1,900. Most of th 7 
Rich. Talmadge, Nancy Drexel. Dir. Geo. Crone. Time, 61 mins. Rel. | Victoria und Ihr Husar (A-R) (Ger). Viennese operetta. 90 mins. Rel. Feb. 1. . 9UV. ost of the loot pri 
Aug. 27. Rev. Oct. 11 Voice of the Desert, The. (Capital) (Polish). Algerian story in authentic | W4S recovered later. hav 
Tex Takes a Holiday. (Argoap. All multi-color western of a mysterious locales. Adam Brodzicz, Mary Bogda. Time, 89 mins. Rel, Aug. 25. Safe in the Alhambra was just th 
stranger. Wallace MacDonald, Virginia Brown Faire. Dir. Alvin J, | Weekend In Paradise. (Capital) (Ger). Farce. Otto Wallburg, Julius Falken- | ready to be blown when cops sur- nh 
Nietz. 59 mins. Rev. Dec. 13. stein, Elsie Hister, Trude Berliner. Dir, Robt. Land. Time, 81 mins. | prised the burglars. The yeggs es- erin 
Unholy Love. First Div.) The classic, ‘Mme. Bovary,’ transplanted to Rel. Nov. 1. apea with h $3 000 —_— 4 ring 
Rye, N. Y. H. B. Warner, Lila Lee. Dir. Albert Ray. Time, 75 mins. | Yorck (German) (Protex). Historical drama. Werner Krauss, Rudolf Forster. pay or: out the $3,00 which the B 
Rel. Aug. Rev. Aug. 30, Dir. Gustav Ucicky. 90 mins. Rel. Nov. 1. Rev. Nov. 27. safe contained after killing one of sum 
Woman in Chains. (Auten.) Tragedy of a woman tied to an hypochondriae. Zirkus Leben. (German) (FAF). Circus drama. Liane Haid. Dir. Heinz | the officers. stat 
Erg. cast. Dir. Basil Dean. Time, 68 mins. Rel. Nov. 18. Rev. Nov. 22. Paul. 70 mins. Rel. Dec. 15. Rev. Jan. 3. vs 
. - Zwei Herzen und Ein Schlag (German) (Protex). Operetta. Lilian Harvey. - ? — 
Foreign Language Films Dir. Wilhelm, Thiele. 90 mins. Rel. Sept. 1. Rev. Sept. 13. Lightman S Full Term =~ 
Zwei Kravaten. (Capital Ge Operati al. un 
(Note: Because of the slow wena = — films, this Mst covers one Tschechowa, Ralph A lote Tie Bele Beach Bet —-~ % —_ | to F 
year of releases. a F 
6 int 
(Most of these available with English titles.) Key to BOR: nian tine, 1600 Mecndwer. BF Pig ered relies ul ders 
4 i é vials e Motion Picture eatr . 
A Nous fa Liberte. (Auten) (French). Comedy drama. Henri Marchand, Associated Cinema, 154 W. 55th St. ; 
Raymond Cordy. Dir. Rene Clair. 93 mins. Rel. May. Harold Auten, 1560 Broadway. Owners of America assurance that i 
“Barberina, dle Taenzerin von Sansoucl. (Capital) (German), Rococco musical Capital Film Exchange, 630 Ninth Ave. ae Wee See Ot tes Sue vere Oe 
comedy. Lil Dagover, Otto Gebuehr. Dir. Carl Froelich. 83 mins. on in Ee woe 111 W. 57th St. president of the organization. As 
tel. Nov. 20. . Protex Trading ie i ‘esth st the result he will be in office until 
orane eor_9 a ag = ae a ge Musical drama. Gustav Froelich. Symon Gould, 351 W. 89th St. March when a convention will be N] 
ir. Carl Froelich. Rel. July 19. ae : : ; 7 Sie 
Broken Vow, The. (Capital) (Polish). From a novel. Krystyna Ankwicz, ae ene ea amare rane 7 Bosc 
M. Cybulski. Time, 89 mins. Rel. Aug. 25. Ritt b , U The ME TOA head, incidentally, inet 
Coiffeur Pour Dames (Paramount) (French). Musical farce. Fernand Gravey. ‘Robinson’ $ s ‘Little Giant’ ten erg s P has been confined to his home in Tues 
80 mins. Rel. July 1. Rev. Nov. 8. Albany, Jan. 9 Memphis during the past week with Pres 
Das Eke! eran fe poten) Comment Adalbert. Dir. Franz Wenzler. Arnold Rittenberg publicity di an attack of the flu. } were 
75 mins, Rel. Feb. 1. Rev. Feb. 16. Hollywood, Jan. 9. ‘ ache — oa —iaoeiesasinc ———— | 
Das Schoene Abenteuer (German) (Protex). Romantic comedy. Kaethe Saxe story ae : — youre for RKO in the Albany dis- ° _ ' 
von Nagy. Dir. Reinhold Schunzel. 83 mins. Rel. Dec. 1. Rev. Dec, 13. Next story for Edward G. Rob- | trict, has been made manager of the Publix Closes Loser ~~ 
David Golder —— (Protexd. orate. Harry Baur. Dir. Julien Duvivier.|inson at Warners will be ‘Little | RKO Proctor house at Troy, which Club 
90 mins. Rel. Oct. 1. ev et. 25. eee #460 a 5 es reopened recently. - into | 
Der Ball (German) (Protex). Domestic comedy. Dolly Haas. Dir. Wilhelm | Giant,’ a political yarn by Robert The publicity work in Albany will Ww k 2 TY: 9 Va 
Thiele, 8% ming, Be. Ort. % Lord. be Gone by Harry Black manager Stadi Gaen x li agg ing J 
Der Falsche Ehemann (German) (Protex). Farce. Dir. Johannes Guter. rt te P a3: ; 0 genet A naga = SAGium CHearre uUbuX), nere, ’ 
e Fa mae Somes < Seg a 33. he rene Mizner is making the of the Palace, which has reopened | 1,300-seater, consistent loser since ae 
Der Falsche Feldmarschal. (Capital) (German). Military musical. Vinsta adaptation with toy Del Ruth | with split week vaudeville and pic- | opening in September, 1926, closed a 
Burian. Dir. Carl Lamac, Time, 81 mins. Re!. July 12, slated to direct. tures. indefinitely Jan. 6. stead 
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NBC Turns Back RCA-Victor Artist ROTH NETWORKS 





Bureau to Trim Booking Office Red T)ME SALES UP 


NBC Artists’ Service, in another 
decentralization and economy move, 
has turned operation of the RCA 
Victor artists’ and repertoire bu- 
reau back to the phonograph com- 
pany. Losses suffered by the net- 
work from operation of the Victor 
bureau along with other divisions 
in the NBC artists’ service the past 
year prompted the breakup. An- 
other division effected by the latest 
pruning is the speakers’, or lec- 
ture, bureau, with Private Peat, its 
booker, given his notice. 


Victor artists bureau was among 
those brought in under the NBC 
roof when RCA at the instigation 
of George Engels centralized all its 
booking interests and affiliations in 
April, 1931. With the Victor book- 
ing branch came its manager for 
14 years previous, Cliff Cairns, and 
his assistant, Joseph Higgins. Re- 
turn of the bufeau of the recording 
outfit deprived Cairns of his job, 
with his duties assigned to Wred 
Erdman, who is also Victor’s re- 
cording manager. Higgins has been 
retained by Erdman. 


Patterson’s Study 


Network’s decision to relieve it- 
self of the Victor booking depart- 
ment followed recent studies made 
of the NBC artists’ service balance 
sheets by Col. Richard C. Patter- 
son, the new executive v.p. Some 
time prior to his entry the chain 
had come to the conclusion that 
conditions in the orchestra booking 
business made it impossible to op- 
erate its band department at any- 
thing but a loss and proceded to 
divest itself of all its dance bands 
but Paul Whiteman. Since then it 
has booked no bands on tour or 
into dine and dance spots. 


Richard Himber was retained to 
handle what calls the artists’ serv- 
ice may get far a musical combo 
to play a club date. His connec- 
tion was severed last week, wash- 
ing up completely the network’s 
activity in the band Lenten field. 


HOT BIDDING BY 3 
BIRMINGHAM STATIONS 


Birmingham, Jan. 9. 


A fight for the advertising busi- 
ness in Birmingham is being waged 
royally by the three stations in this 
price conscious town. The station 
that gets the most business will be 
the station that gets first place is 


the way the. studio officials feel 
about it. 

The three stations here are 
WAPI, WBRC and WKBC. Former 


two are on chains while WKBC is 
purely local. All three are doing 
everything to convince local adver- 
tisers that their station is the best. 

The situation has gone so far that 
Price cutting and under- bidding 
have started. Advertisers let all 
three stations know they are dick- 
ering for time. Then they get a 
ring-side seat and watch the match. 

Bill Pape took over WAPI last 
summer and prior to that time the 
station was a non-commercial, op- 
€rating by the state and the three 
State supported colleges, Lack of 
funds was the reason it was leased 
to Pape. This put a new competitor 
into the field and the itching pow- 
fers commenced to work. 


Bashful Cuppers 


Washington, Jan. 9. 


NBC ushered seven winners of 
Bosch popularity poll around Wash- 
ington when they flew down last 
Tuesday to get cups from Vice- 
President Curtis. All but Downey 
were NBC, 
the show at every move. Rest were 
too bashful to perform at Press 
Club lunch till Downey kidded them 
into it. 

Vallee made speech at lunch tell- 
ing Arthur T. Murray, president of 
Bosch Corp., that Whiteman should 





have won orchestra leader cup in-! 


stead of him. 


but the CBS tenor stole} 


Horse Opera Stars and 
Stunters Take to Air 


Hollywood, Jan. 9. 
Film western stars will be the 
piece de resistance on Radio’s ‘Hol- 
lywood on the Air’ program, Jan. 19. 


Tom Keene will be m. c. and Hoot 
Gibson and Tim McCoy will tell of 
film experiences, with music sup- 


plied by various hillbilly combina- 
tions. 

Jan. 12 will be ‘stunt men’s’ 
night, with picture  neck-riskers 


telling of hair fenceslbdarsn rine: experiences. 


COLUMBIA NUDGES NBC 
INTO PUBLICITY T 


air during the Fleischmann broad- 
cast Thursday (5) NBC walked 
right into a publicity trap laid by} 
| the J. Walter Thompson agency and | 


the CBS press department. Both}! 
the latter had anticipated that the 
Gracie Allen ‘missing brother’ ex- 
Ploitation gag wouldn’t get a rise} 
out of the radio columnists unless | 
NBC reacted the way it did, and| 
the space the cut-off incident got 
was plenty. 

‘Missing brother’ stunt was start- 
ed on the Robert Burns’ show 
(CBS), and the idea was to bring 
this topic up during the Burns and 
Allen guest appearance on _ the 
Fleischmann airing, this also being 
a Thompson account. After the 
agency had sent out publicity to 
this effect, John Royal ordered the 
publicity hookup out and instructed 
the NBC program department to see 
that there was no reference made 
to the ‘missing brother’ during the 
Fleischmann broadcast. 

But when the show went on Rudy 
Vallee was handed a _ continuity 
with the ‘missing brother’ gag in- 
serted, while Miss Allen got one 
with the reference deleted. As 
Burns and Allen moved into their 
spot on the program, Vallee, read- 
ing from his script, opened with the 
query: ‘Well, 
ceived any word from your miss- 
ing brother? 

With that the engineer at the con- 


Meantime a Thompson man scur- 
ried over to Vallee with the revised 
line of patter, and the program went 
back on the air. 


New Don Lee lia 


San Francisco, Jan. 9. 
Two new exec appointments at 
KFRC, 
network. 
production 





manager, 


inine Fancies’ program, taking the 
spot vacated by Wyn _ Louthain 
when latter moved to NBC. 

Hassell Smith is commercial 
manager, a new post at this sta- 
tion. Formerly with Hamman-Le- 
san and McCann Erickson loca! 
agencies. 

Station also has several staff 
shifts with Consuelo Gonzales, Mex- 
ican songstress, and Dick Aurandt, 
organist, being added. A new an- 
nouncer will be selected this week 
to succeed Rush Hughes who bows 
out in favor of an NBC commercial. 





Critics’ Critics 


participating so that the artists and 
others may act as the critics’ critics. 
Jo Ranson is set as m. ec. and the 





tators have promised to participate: 
| Mike Porter, Louis Reid, Orrin Dun- 
lap, Ben Gross, Everett Bragdon, 
Sverett Walker, Nick Kenny and 
| Dave Bratton. 


In shutting Gracie Allen off the | 


Gracie, have you re-|™= 


trols got busy and the program was | 
off the air for the next 10 seconds. | 


local spoke of the Don Lee | 
Bill Wright moves up as | 
succeeding | 
Merle Matthews who goes on ‘Fem- | 


George Bricker, WMCA, New | 
York, p. a., is priming a revue with | 
the radio columnists and editors 


following metropolitan air commen- | 


| 


NBC Sold $26,504,891 Time 
in ’32, Against $25,607,- 
041 Previous Year—CBS 
$706,451 Over ’31—But 
Daytime Commercials 
Fell Off —Groes Excludes 
Artist Bureau Incomes 


$1,604,000 JUMP 








| NBC and CBS wound up the year 

, 1932 with an increase of $1,604,000 
|in time sales between them. This 
despite that December had turned 
‘out a disappointing month for both 
chains, cutting the NBC lead on 
‘year down to 3.5% and the CBS 
margin to 6%. During the 12 months 
|'the two NBC networks accumulated 
|a total of $26,504,891, while the fa- 
|cilities turnover brought Columbia 
| $12, 601,490. These figures are exclu- 
sive of income derived through the 
|artist bureaus. 

In 1931 NBC’s time sales depart- 
ment garnered $25,607,041, with the 
comparison to the past year’s total 
amounting to $897,850. CBS in 1931 
accumulated $11,895,039, or $706,451 
less than last year. 


Slipped in July 

After piling up an early 18.5% 
lead between them over 1931, both 
NBC and Columbia started doing a 
toboggan act in July and with each 
subsequent month showed an ap- 
preciable slice from this combined 
figure. Chiefly represented in the 
differences between the fall months 
of the years 1931 and 1932 was the 
severe falling off in daytime com- 
mercials. Making up this category 
for the most part were the smaller 
fry of merchandisers who had 
taken a stab at radio as a last re- 
sort and running low on the bank- 
roll had found it impossible to re- 
sume in the fall. 


| 
r 


1932 came to 28%. 
month had been $1,005,229, while in 
the previous December the chain 





NBC's clip for the last month of | 
Total for the} 
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Tab Version of WB Pix 
Over Air as B.O. Plug 


Hollywood, Jan. 9. 


Finding the air dramatization of 
current motion pictures a good plug 
for theatre box offices, Warners 
will now broadcast a tabloid edi- 
tion of a picture each week over its 
own station, KFWB. 

Plug was tried out with ‘Silver 
Dollar.’ Next to be etherized will 
be the new William Powell picture, 
‘Lawyer Man,’ on Jan. 11. Other 
WB pictures will follow each week. 


KNX QUITTING PAR 
LOT AFTER FIVE YRS. 


Hollywood, Jan. 9. 

Paramount and KNX will split 
April 1, with the radio station mov- 
ing off the lot after a tenancy of 
five years. KNX has been officially 
| known as the ‘Paramount station’ 
for that period, during which time 
it has plugged Par pictures. Studio 
paid the station $5,000 for the plugs. 

Original idea was to have Par 
stars broadcast over KNX. After 
a few trials the idea was dropped, 
with station continuing to throw in 
a few good words for Par product 








between most of its programs. 

Station has a tie-up with CBS 
which it uses occasionally. During 
Kate Smith’s stay on the coast her 
programs were released from KNX. 
Studio end of the Paramount-Pub- 
lix hour was also released from 
the station. This hour was discon- 
tinued two years ago. 

No new spot set for the KNX, but 
it is understood it will remain in 
Hollywood. 





had garnered $2,596,185 from time 
disposals. Columbia last month 
took in $1,905,229 as compared to 
$1,197,196 for the previous Decem- 





ber, or a dive of 15%. 
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SAM COSLOW | 


‘THE VOICE OF ROMANCE’ 


California’s latest contribution to 


sational Ray Paige 
weekly 


with the sen 
periods, 15 minutes thrice 
work. 

An exclusive Victor vocal 
It Isn't So,’ and 
particularly oftstanding. 

An ace songwriter, he’s 
years. 


artist, 


in collaboration with Arthur Johnston and now doing the forthcoming | 


Crosby vehicle 


‘Pr eg 


includes Crosby, Novis, the Boswells, 
the famed ‘CALIFORNIA MELCDIES’ program, 
orchestra, 


over the CPRS-Don Lee western net- 


his recent recordings of 
‘Isn’t It Romantic,’ 


been under contract to Paramount for four | 
Just completed all the songs for Kate Smith’s ‘Hello Everybody’ | >Y the end of this week. 


the famous Western galaxy which 
Columbo—now starring weekly on | 
CBS Tuesday evenings, 


Also has his own sustaining 


‘Please,’ ‘Say 
were 


with Nat Finston directing, 


of impending 
' 


WLS Commish Is 25% Net With No 
Agent Divvy in Chi. Where Radio 


Nabes, Bore Loop 


Chicago, Jan. 9. 
While the east seems to have been 
ga-ga for some time on radio per- 
sonalities for theatre bookings com- 
paratively few radio acts have been 
booked in Chicago. Both RKO and 
B&K share the opinion that radio 


acts in general have delusions of 
grandeur about salaries. And what 
is worse, downtown Chicago sim- 
ply doesn’t care a hoot for radio 
headliners as a rule. 

Paradoxically the best attractions 
and most reliable for Chicago 
neighborhoods and the nearby small 
towns are radio acts. Sometimes 
those that have flopped the worst 
in the loop are the strongest in the 
outlying sectors. 

Outside agents aren’t overly-keen 
on radio acts because of the in- 
volved problem of collecting com- 
missions. Station WLS, which has 
the best local attraction, WLS Barn 
Dance and its component parts, op- 
erates its own artists bureau, a very 
aggressive one that collects 25% net 
from its talent for personal appear- 


ances. WLS will give no part of its 
own 25% to an outside agent so 


that an agent must add his com- 
mission onto tke artist. And with 
acts already giving up one-quarter 
their salary further deductions are 
bitterly fought. 

WLS’ artists bureau has been so 
successful in placing the Barn 
Dance and various members there- 
of and has piled up such nifty 
grosses in the small towns and res- 
idential neighborhoods that it 
doesn’t even specify the names of 
the talent to be delivered under 
some of their contracts. In other 
words ‘WLS Barn Dance’ can mean 
anybody that shows up at the the- 
atre. 

KYW All-Star Minstrels is both 
a good attraction and a good en- 
tertainment for neighborhood the- 
atres although it has yet to ob- 
tain a sponsor on the air. Minstrels 
are all former vaudevillians. 


Minstrels at $3,000 


Another minstrel group, WENR 
Sinclair, was offered by the NBC 
artists bureau with no takers at 
$3,000 for a week in the loop. B&K 
gave Clara, Lu and Em $1,000 at the 
Oriental, and $1,500 for two weeks 
to Jane Froman. Ben Bernie's or- 
chestra got $5,500 at the Palace. 
It is understood B&K may play 
Easy Aces’ for $1,500. ‘Myrt and 
Marge’ got $£00 at the Palace scme 
time ago 

Another reason for the loop book- 
ers luke-warm attitude toward 
radio acts in general is their unre- 
liable performances on ua stage. 
WENR Minstrels, for example, is 
partly of semi-amateur membership 
and not accustomed to memorizing 
lines. NBC’s high asking price was 
without any promise to build a pro- 
Ccuc‘ion suitable for loop stage pres- 
ertaticn to jt the act, 

NBC’s 10% on talent means that 
with the booking office’s deduction 
of 5% and that much or more for 
the outside agent the talent is apt 


|; to pay 25%. 3ut radio acts seem 
not to resent this large chunk of 
commission, figuring the theatre 


dates as strictly gravy. 


Budgets Late, but NBC 


Says No Chi Letouts 


Chicago, Jan. 9. 
Departmental budgets at the local 
| NBC headquarters have not been 
set for 1933 yet. This condition has 
| created much indecision and rumors 
economy affecting 


personnel were bullish last week. 
More stringent economy is a fore- 


gone Coeeae but whether pay- 
| roll- shaving is part of the economy 
is what interests the NBCers right 
now. They are expected to know 


| 





Officials stated no letouts were 


= cymes 
y . a 
ay, 3 


A tpt 


et EE RE a 


thn 


bee he tates ens n 






-_ 





; 
i 
z 
- 
‘ : 
: 
. 
: 
F 





- 


oy At as wie «5 


Cee ee 
Wm ow Berio. 2 = = an =~ 


eg ee ee 


8 
i 
: 
4 


Li 
i 
q 
| 

| 





eT 


fae rates 


ok 


ae# 


meh 


ee 
ae 














ae ae at 





~e 


VARIETY 





Tuesday, January 10, 1933 




















[4 Ses 


ee i eet et z 





et £4 PERE Er 


SS teas FA YY 





RADI 








o¢ 


HATTER 











Harry Bestry handling Puck and 
White for the ether, with J. Waiter 
Thompson agency interested. 

Borrah Minevitch’s sustaining 
contract with NBC up Jan. 1, and 
a new deal being worked out. 

Billy Hillpot becomes Billy 
Hughes for a screen test. Lee Wiley 
also testing. 

As a boy, Ted Husing lived in 
Gloversville, N. Y., and went swim- 
ming in the old, none-too-clean Erie 
canal, 

Elmer Tidmarsh, director of 
music at Union College, Schenec- 
today, now broadcasting an organ- 
log from the chapel over WGY and 
NBC one morning a week. 

Grippe forced Mary O'Neill, r.c. 
for Sunday ‘Knickerbocker Press,’ 
of Albany, to do some horizontal 
typing. 

Bernard Levitow is the new musi- 
cal director for WINS, New York. 

Julia Sanderson and Frank 
Crumit have their Bond Bread con- 
tact on CBS renewed for another 
year. 

Mail response to Ted Pearson's 
‘Little Street Where Old Friends 
Meet’ recital on the Buick show has 
prompted a repeat scheduling of the 
number. 

On Jad Salts it’s Freddie Berrens 
conducting and on Phillips Dental 
Magnesia it’s still Victor Arden 
waving the stick. ; 

Benny Ross is slated for an im- 
personator and m. c. hearing before 
the NBC program board. 

That rumor along Broadway that 
Sam and Howard Lanin were having 
union troubles over free auditions 
was started, says brother Jimmy, by 

a musical clique that’s trying to mo- 
nopolize the radio business around 
New York. 

A. A. Sorenson, picture ed in the 
NBC publicity dept. for the past 
two years, has resigned to go in the 
Pp. a. business himself. 

Gordon Graham, one of the CBS 
Funnyboners, had a medic apply the 
chisel to his sinus. 

Charlie Williams writing the 
scripts for William Gaxton-Victor 
Moore for the new Hellman’s NBC 
program, with Jeanie Lang, Song- 
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fellows Quartet and Harry Salter’s 
orchestra. 


‘Winchell on 


the Air’ is a new 
Monday department in the N. Y. 
‘Mirror,’ recounting excerpts of the 
columnist's previous night's broad- 
cast. 


Shirley Garwig and Karl Von 
Berchtold (Jack and Jill) have 
joined talent staff of WLW, Cincy. 
The Threesome, Grace Brandt, Ed- 
die Albert and Herb Nelson, re- 
turned to same station, 

Billie Dauscha, songstress, with 
orchestra background, goes com- 
mersh for Crosley’s ‘nation’s sta- 
tion’ on a toothpaste account start- 


ing Jan. 17. 
West 


Marion Mansfield has a contract 
to sing for KNX, Hollywood. For- 
merly known as Gertrude Ridenour. 


Father of Sol Hoopii, who has a 
trio over KNX, Hollywood, is chief 
of police of Honolulu. 


Two attaches at KNX, Hollywood, 
who will marry this month, but not 
eaci other, are Johnny Eilers, an- 
Pn and Paul O’Hara, techni- 
cian. 


Harry Jackson's orchestra supply- 
ing the music for Marx Bros.’ broad- 
casts. 

Al Herman, stage comic, has gone 
to New York, where he hopes to 
close negotiations for broadcasting. 
Roscoe K. Stockton, director of 
radio dramas at KOA, Denver, will 
teach a class in radie technique and 
continuity at the University of 
Denver. 

Tom Jones, barytone, winner of 
the Wyoming Atwater Kent contest 
last year, has been added to the 
artists at KLZ, Denver. 

Dewey Gordon and Jack Jones 
are singing a Sunday night Supreme 
Serenade half hour over KLZ, 
Denver. 

Frank A. McMahon of McCann- 
Erickson in IL. A. to handle the 
Marx Brothers seven programs 
from that end, 


Mid-West 


Jim Little departs from NBC's 
Chicago publicity dept. Jan. 15 after 
a year's affiliation. 
Brooks and Ross have split as a 
partnership over WBBM, Chicago. 
Dox Ross is managing his wife, 
Jane Froman. Mr. and Mrs. Ross 
were in New York on leave of ab- 
sence from NBC all last week. 
C. A. Clift pinchhit for -Yank 
Taylor of the Chicago 'Times’ while 
the radio editor ferreted around in 
Kentucky and Tennessee on mid- 
season vacation. 
Niles Trammel, vice-president of 
NBC, handled the Thurston deal 
personally, 

Chicago radio editors have be- 
come competition-conscious' since 
scooping became smart. 

















Gaxton, Moore, for B. F. 


Best Foods (Hellman's Mayon- 
naise) has resumed an interest in 
the musical grocery store idea. Re- 
vised setup of this show has Billy 
Gaxton and Victor Moore, Jeannie 
Lang, the Sungsmiths quartet and 
a Harry Salter orchestra. 

Program is figured to make its 
bow on NBC within the next two 
weeks. Time is now being cleared. 





Chi ‘Amerks’ on WENR 


Chicago, Jan. 9. 

Chicago ‘American’ starts forth- 
with selling its articles for women 
over WENR 15 minutes daily. 

Station donates time in return for 
| publicity breaks from daily. Hazel 
Flynn, film critic, will be on one of 
the ‘American’ programs. 

‘American’ follows Hearst’s other 
local sheet, ‘Herald-Examiner,’ an 
j intensive user of radio through its 
/own leased outlet, KYW. 

















LITTLE PRICE MENTION 


Privilege Has Disadvantages—Not 
Used Extensively 








Chicago, Jan, 9. 


Singularly little use has been 
made by national advertisers out 
here of the privilege now theirs of 
mentioning price in their radio pro- 
grams. Advertising agencies ad- 
vise against price-mentioning in 
general, despite the networks’ readi- 
ness to accept it in copy. 

Two main reasons are ascribed 
for the failure of the price-men- 
tioning liberty to be abused as 
feared, or even used as expected. 
First, many stations assess a pre- 
mium over card rates when prices 
are mentioned and limit the num- 
ber of mentions per broadcast and 
thereby lessen the advantage to the 
advertiser. Second, and perhaps 
more important, most national ad- 
vertisers don’t want their product's 
price to be forever fixed at a cer- 
tain figure. 

Too much ether publicity makes 
price-boosting in the future a mat- 
ter of possible public resentment. 





New Censoring 


(Continued from page 1) 


provided with a stop-gap for the 
pointing fingers of reformers, min- 
imizing their clamor. Not the least 
in the changes expected is the one 
having to do with professional re- 
viewers. With the greater bulk of 
family trade in the U. S. now set 
to get its picture lowdown on the 
recommendations of motherhood, 
itself, regular film opinions, except 
in the largest metropolitan centers, 
may reach an all-time importance 
low. 

Names of Organizations 
Organizations on the West Coast 
include: California Congress of 
Parents and Teachers, Daughters of 
the American Revolution, Federated 
Church Brotherhoods of California, 
General Federation of Women’s 
Clubs, Los Angeles Branch, Amer- 
ican Association of University Wo- 
men, National Council of Jewish 
Women, New England Women. On 
the East Coast the reviewing or- 
ganizations number: American Li- 
brary Association, Boy Scouts of 
America, International Federation 
of Catholic Alumnae, Young Men's 
Christian Association, National 
Council of Teachers of English. 
Foreword of the motherhood re- 
viewers’ first compendium notes 
that the opinions are designed to 
guide local picture chairmen of the 
12 organizations; that it is for ‘pa- 
rents who desire to select motion 
picture entertainment for their 
children; for teachers’ who use the 
motion picture theatre as an ad- 
junct to the classroom’; for relig- 
ious leaders ‘who accept the re- 
sponsibility for the guidance of 
youth in the choice of leisure time 
occupation’; for editors who wish 
to offer to their readers disinter- 
ested comments on the social as 
well as entertainment value of cur- 
rent motion pictures’; for ‘theatre 
managers for exploitation and tie- 
up suggestions; for use in select- 
ing junior matinee and family night 
programs’; for ‘Motion Picture 
Councils and Civic Groups inter- 
ested in aiding public appreciation 
of the best motion pictures, in in- 
creasing the social usefulness of the 
neighborhood theatre, and in ad- 
justing the program of the mo- 
tion picture theatre to the enter- 
tainment needs of the family.’ 

6 Classes 

Features are divided into six 
classes. In the January program, 
as so far arranged, the west re- 
viewers classify and approve 20 
features, of which four are foreign, 
and nine shorts, while in the east 
reviewers endorse 13 features, of 
which six are foreign, and 38 shorts. 

Under the heading of ‘Social and 
Drama’ the Western group rules for 
adult patronage ‘Animal Kingdom,’ 
‘Cynara,’ ‘Flesh,’ ‘Son-Daughter.’ It 
classifies ‘Handle With Care’ as for 
the family. There is noted a dif- 
ference of opinion on ‘Farewell to 


Women and the United 
Brtherhood who opposed its ‘irreg- 





| war.’ | 
Under ‘Melodrama and Crime’ | 
this group ruled ‘Mummy’ and ‘Un- | 
dercover Man’ for adults, while it | 


family trade. 
Concerning ‘Nature and Adven- 
ture’ it approved both ‘Trailing the 
Killer’ and ‘With Williamson Be- 
neath the Sea’ for family. 
Under ‘Westerns’ both 
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AIR LINE NEWS 


By Nellie Revell 





Beginning Jan. 16 over WMCA, Eileen Wenzel, erstwhile showgirl, wit} 
give a series of beauty talks, accompanied by Gypsy Merkoff, girl ac. 
cordionist. Miss Wenzel’s stage career was interrupted when she suf. 
fered damages to her features in an automobile accident. 


Lee Mortimer, former columnist on the ‘Mirror’, Inaugurates a series 
over WMCA next week. He will do a Broadway ‘column’, 


Adair and Kay's comedy sketch, ‘Crazy People’, which has been on 
WOR, opens on an NBC sustaining to run twice weekly, beginning 
Jan, 24, 


Keller, Sargent and Ross, formerly with British Broadcasting, begin 
a series over the WABC-Columbia net Jan, 17, 


NBC did not broadcast the Coolidge funeral service because of Mrs, 
Coolidge’s request that there be none. Columbia, however, did. 


British Broadcasting Company turned down a program with Edna St, 
Vincent Millay, American poetess, British claimed they had hardly 
heard of her. 


The character of the department store efficiency expert on the Bath 
Tub program has clicked so well, Fred Allen is changing his plan of 
having a different locale for each program, 


Don Lowe, formerly with WZB at Springfield, and Bob Stanton, of 
WIOD, Miami, are recent additions to the WMCA announcing staff, 


Ida Bailey Allen, who has just started a new series of commercial 
programs on WOR, gave her first big broadcast on WORF. almost ten 
years ago. 

Pick Malone and Pat Padgett, WOR minstrels, have completed a short 
for Warner Bros. 


Bill Daly spent a month on William K, Vanderbilt's yacht—the catch 
being that Vanderbilt had sold it three years before. 


Mildred Bailey received an ultimatum Saturday (7) that she appear 
at the Chicago NBC studios Wednesday at 10:15 or consider her con- 
tract cancelled. As a gesture of defiance, she leased a home in Forest 
Hills. Miss Bailey’s contract expires March 16. ° 

In a hat store contest several years ago in Cleveland, John Royal got 
the prize for wearing the largest size skimmer in town. 

Dave Green spent the weekend in his old home town, Easton, Pa. Dave 
left Easton two years ago broke—and returned in a Lincoln, but still 
broke. 

Only three members of Rudy Vallee’s original Heigh-Ho Club orches- 
tra are still with him—Joe Miller, Harry Pelton and Cliff Burwell. 

Frank Black, a victim of neuritis for the past two weeks, has had to 
conduct with his left hand. 

Short Shots 

Three automobile merchants will hear auditions this week for network 
programs...Amos ’n’ Andy 'n’ the ‘Missuses’ will be in New York next 
week...Georgine Cleveland will make a series of shorts for Warner 
Bros....Ted Weems loaned his car to a song plugger, who smashed it... 
George Burns and Gracie Allen leave for Hollywood Thursday night... 
Marcella Shields has given 22 auditions for commercials in five weeks... 
The modernistic photo outside the Music Hall at Radio City, depicting 
a pair of hands playing a drum, was posed by Joe McElliott, CBS photo 
editor. 
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Horse Mesa’ and ‘Robbers’ Roost’ |¢ : 
came under family designation. z t 
‘Fast Life’ and ‘Half Naked|$ q 
Truth’ in the ‘Farce’ register were | ¢ AND HIS ORCHESTRA t 
okayed for family. $ HOTELST. FRANCIS } 
The four foreign films approved | 
§ 
in the west were ‘David Golder,’ | SAN FRANCISCO D> 
‘Liebeswalzer,’ ‘Maedchen in Uni-/|% BROADCASTING Db 
form,’ ‘Passion Play.’ q M.J.B. Demi-Tasse Revue, NBC, 2 
Opinions of the eastern group in |J Monday Nights . 
the first release are not categoried | ¢C°'Un>via Network, Saturday on 
as to theme. Under the rating of z CUt-ies 2 ae Nightly, 7 
aes and young’ are: ‘As the q Lucky Strike D¢ 
evil Commands,’ ‘The Death Kiss,’ : : . 
: : ict. MUSIC CORP. OF AMERICA ¢% 
‘The Iron Master,’ ‘Lawyer Man.’ z _ . > 
For family trade are the following: | 0006666664466 46446464464¢4¢4 
Come On Tarzan,’ ‘Dynamite “SWEETHEARTS OF THE AIR” 


Ranch.’ 


MAY SINGHI PETER 


BREEN and DE ROSE 


ENTERING 10TH YEAR OF RADIO 
Mgt. NBC Artists’ 





Hal Grayson and a 15-piece band 
started at the Roosevelt, Los An- 
geles hotel, Saturday (7). Succeeds 
Carlos Molino orchestra. Grayson 
left the hotel about a year ago and 
has not been active since. 


A. KUZNETZOFF 


with “JOLLY RUSSIANS” from 
RUSSIAN KRETCHMA (res!) 244 E. 14th St. 


TUESDAYS, 10:15 P.M., 58th Consecutive Week STATION WOR 







Bureau 















TOM KENNEDY 


“VORKO” 
First Office Lease Signed for RKO Building, 6th Floor, 


LESTER COLE and the JORDAN & WOODS 

RADIO SOLDICRS OF FORTUNE | Jan. 7 | 

jan. 7—Academy, New York City | RKO Patacc, Milwaukee 
RKO Albany, N. Y. 








Radio City 
RADIO RUBES 


Jan. 7 
Loew's, Cleveland 
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Mon, El Toro Review 











Arms. The dissenters were the 
National Society of New England | 


Chureh | 


ular sex relations due to stress of | 


classified ‘Penguin Pool Murder’ for | 
{ 


Tues. and Wed., 
NBC—W1JZ—Coast to Coast 


>the eS 


JANE — PATTI — HELEN 


9P.M™ 
‘ae. M. n 
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EARL HINES | 


AND HIS N.B.C. ORCHESTRA 
Appearing Nightly at Grand Terrace Cafe, Chicage 








| 
| 
! Management, EDWARD FOX 
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Union Boycotts Cleve. Station 





Musicians Say WHK Broke Agreement That 
Station Claims Didn’t Exist 





Cleveland, Jan. 9. 


ment with the musicians’ union by 
letting out its staff orchestra, the 
Cleveland local has started a radio 
battle by ordering all union musi- 
cians to boycott the station, 

Louis Rich's station band, half- 
a-dozen dance orchestras, an or- 
ganist and a theatre band are be- 
ing tied up by the ukase, which was 
issued by Otto Kapl, president of 
musicians’ union. According to 
Kapl, the union had agreed to per- 
mit its members to broadcast over 
WHK from remote control points on 
condition that WHK would retain 
a staff orchestra. This condition 
was broken and started the trouble, 
Kapl says, when the station gave 
Rich's band its walking papers. 

In replying, M. A. Howlett, man- 
ager of WHK, declared the union 
never made such a ruling about re- 
mote control broadcasts. Also that 
the real reason for the band’s lay- 
off was because it hadn’t been get- 
ting enough sponsored time to war- 
rant paying the musicians’ salaries. 
Besides needing their time for CD 
programs, Howlett said he had 
given Rich's band 15 days’ notice 
of a temporary layoff. 

Lockout leaves Rich, who was re- 


cently dropped by a local commer- } 


cial, without a radio hookup, al- 
though he still plays for the Hanna 
(legit). It also stops plans of Myron 
Roman, leader of Loew's State pit 
orchestra, to start a new commer- 
cial which was all set for WHK. It 
also may cause the cancellation of 
the Cleveland College musical se- 
ries, since most of the~college mu- 
sicians belong to union. 


Filling With CBS Program 


Until the union controversy is 
settled, WHK is quitting the air 
half an hour earlier at night, filling 
spots made vacant by union bands 
with CBS programs. 

Another complication, but not 
connected with the ban, arose when 
musicians’ union ordered Vincent 
H. Percy, organist at Cleveland’s 
Public Auditorium, not to broad 
east his usual Sunday organ -e- 
cital over WHK. Cause for this 
cancellation is believed to be the 
decision of city officials to not pay 
$750 to the American Society for 
permission to have _ copyrighted 
songs played in Public Hall this 
year, economy being n.ore important 
than new tunes to them. 

Musicians’ union got into a 
third squabble when it tried to 
make Sam BEradley’s Players use a 
union band in pit of the Hanna 
during run of a Christmas benefit 
revival of ‘Tweedles.’ With orches- 
tra’s cost running around $375 for 
week, and a local blind society get- 
ting society getting half of proceeds, 
Bradley refused to engage one. 
Union is now fighting with theatre’s 
management, claiming its contract 
calls for a pit band or a payoff. 

As its latest move, the union now 
threatens to appeal to the Ameri- 
can Federation of Musicians in New 
York to stop CBS from supplying 
the station with network musical 
programs that are played by union 
members. 

Although at present without any 
remote control programs featuring 
local union bands, H. H. Howlett, 
WHK manager, said he would con- 
tinue to fight the union and its 
demands even if it means losing 
its Columbia franchise. Unless the 
union lifts its ban, Howlett threat- 


ened in turn to boycott union bands | 


and only book unorganized local 


talent for future saieea saa 


CBS Props Benny 


Overtures have been made Jack 
Benny by CBS for the comic to come 
under direction of the networks’ ar- 
tists’ service. Chain has a com- 
mercial in mind for Benny to =| 





the place of his Canada Dr y con- 
nection. 
CBS Jan. 26. 

Benny “propositioning is being 
done by Ed Klauber, one of the CBS 
V.D.’s. 


It’s a Week 
Three X Sisters, recently of the | 


Tydol show on CBS, play their first 
theatre Jan. 20. 


It's a week for Loew in Washing- | bedtime stories to kiddies each sun- 
j}down over WOR, Newark. 


ton. 


Claiming WHK broke its agree- | 





Air Act’s Triple 


Reis and Dunn will be trip- 
ling when they’ open for 
Loew at the State, New York, 
next week (13). 

The CBS sustaining team, 
on seven times a week, started 
a floor show engagement at 
the New Yorker hotel, last 
week, 




















MOST NETWORK TALENT 





Considering that the majority of 
the newer commercial talent came 
‘rom the outside, and that some of 
he biggest on the air pay commish 
to outside agents, the networks’ 
‘alent bureaus are worried about 
he trend of things. On top of that, 
he 1932 figures on income and net 
rrofit evidence the minimization of 
‘ame talent bookings by the net- 
‘orks themselves. 

Ed Wynn, Al Jolson, Eddie Can- 
‘or, Burns and Allen, et al., pay 
‘heir radio commish to Broadway 
‘gents, chiefly legit. D. W. Griffith 
f the newer crop was booked by 
Villiam Morris office which also 
agents Cantor and Burns and Allen. 
Ken Murray was set from without. 
Tom Howard ditto. 

Ad agencies are buying their tal- 
ent from the independent agents di- 
rect and not dealing with the 
artists’ bureaus of the chains. 
Whether it’s a matter of making 
better deals direct; or not trusting 
the networks who have been accused 


time and again of charging fancy 
tolls for $75 tenors; or because the 


desired talent isn’t available from 
the artists’ bureaus, or what, the 
networks’ own booking agencies 
aren’t getting anywhere these days 

The talent bureaus squawk that 


their own program departments 
don’t co-operate with them, and 
that’s one cause. Program depart- 


ments accuse the personnel in th 
artists’ service of bucking one a.- 
other in detrimental competition, sx 
that the account goes to the out- 
side for its talent. 





Paige Batoned Concert 
Gets Approval and $800 


Los Angeles, Jan. 9. 

Showing the possibilities of 
grooming new patrons of symphonic 
music, special concert of the Phil- 
harmonic orchestra with Raymond 
Paige, KHJ haton-weilder, conduct- 
ing, was one of the most successfvl 
of the local season with an almost 
sellout house. Station plugged the 
program. 

In addition to the regular patrons, 
there were enough Paige fans tv 
boost the gross to $800, a big gate 
for a concert of this type. 


Wednesdays Strong 


To the highly competitive Thurs- 
day and Friday night programs, in 
relation to theatre patronage and 
the stay-at-home influence, because 
of the wealth of air talent these 
nights, now have Wednesday as an 
added box office threat. 

New programs starting Jan. 4 on 
all the chains bring Ken Murray, 
Bing Crosby, Morton Downey, Don- 
ald Novis and D. W. Griffith among 
the new commercials to the mike 
that night. Regular Wednesday 
nighters remaining are Kate Smith, 
Guy Lombardo, Burns and Allen, 
Five Star Theatre, Crime Club, 
‘Sherlock Holmes,’ etc. 


U. P.’s Stop Oude 


San Francisco, Jan. 9. 
United Press, on an order from 











the East, put the stop sign on fur- 
nishing news dispatches to NBC. 
Network’s twice daily resume of 


Latter program goes off) current events is now being gath- 


ered from Hearst and INS reports 








Cee’ on Pooches 


Spratt’s Patent, Ltd., has taken | 


on Don Carney to glorify the lowly | 


pooch in 
over NBC starting 


evening series | 
Contract 


a Monday 
Jan, 30. 


all around is for 13 weeks. } 


Carney is the Uncle Don who tells 


FROM GUTSIDE SOURCES 


| station on the telephone. 


|die booking offices. 


STRATTON’S DUTIES 


On NBC Payroll Exclusively—Tak- 
ing Up Chappell’s Duties 








Chester Stratton, formerly RKO’s 
contact man at NBC, went on the 
|latter’s payroll Jan. 1 as a member 
of the artist bureau. 

Stratton will sell NBC’s talent for 


| stage bookings to RKO and the in- 


He will also 
take over some of Ernest eo 
duties, latter resigning last week 





| Coast Gimmick Offers 


Gold Mining Rights 
To Build Sucker List 


Los Angeles, Jan. 9. 
New way to build up a sucker list 
is being tried by a mining invest- 
ment company that offers gold rights 
in Arizona to everyone calling the 





Investment company has a pro- 
gram plugging a mining possibility 
in that territory, and to get names 
is using the rights gag on lots with- 
in a mile of the proposed diggings, 

Another company trying to crash 
the air on the coast, but as yet un- 
successful, is a middle west outfit 
which wants to use ether to sell 
birth-control apparatus. 


KFRC’s New Pair 


San Francisco, Jan. 9. 

Don Lee’s KFRC has pair of new 
commercials. General Paint Co. 
drops its NBC program in favor of 
a once weekly spot for ‘Feminine 
Fancies,’ with Charlie Bulotti, tenor, 
out, and Fay Fraser, chatterer, re- 
maining. 

Ingram face cream bought a 
weekly period for its ‘Thru Looking 
Glass’ transcription, which is also 
being done locally over KPO. 

Campbell Cereal gave KFRC re- 
newal on its Steamboat Bill disc, 
upping last year’s once weekly spot 
to three weekly with Bill Wright 
continuing as Steamboat Bill. 








Party Friendships Don't Go in Biz, 
Say Ad Men; Actors Think Different 





Ad agency executives have faund 
a new source of inquiry for their 
addiction to graphs and charts. It’s 


the psychology of the entertainer in 
his personal relations with his busi- 
ness contacts. And it’s a psychol- 
ogy, say the merchandise bally- 
hooers, that’s entirely new to the 
advertising business. 

According to the findings of the 
program impresarios, an actor can- 
not conceive of drawing a line be- 
tween friendship and business. The 
performer's outlook on human as- 
sociations, aver his psychoanalyists 
among the agency verein, is predi- 
cated on the assumption that a guy 
that’s a pal at a party will be the 
same pal when it comes to talking 
business the next day across an 
office desk. 

It’s an attitude, declare the agency 
men, that’s typical of the actor and 
one that the trade hasn't heretofore 
encountered in its camraderie with 
other professions or crafts doing 
business with advertisers’ reps. The 
agency man says he has always 
been accustomed to attending a 
party, for instance, with a freelance 
commercial artist and the next day 
feel himself completely free to pan 
a drawing that the latter has sub- 
mitted. Or to go golfing with a 
printer and a day or so afterwards 
reject a circular job. 

Agency Boys Stumped 

But not so, declare the agency 
boys, in the case of an actor, If the 
agency rep handling his program is 
invited out by an actor and the for- 
mer shows the regular fellow spirit 
at the affair he’s expected to carry 
through the same way when the 
pair on any subsequent occasion 
talk about the actor’s performance 
or talents. If the agency man’s 
opinion is unfavorable it should be 
left unsaid, no more than the for- 





mer would think it proper to criti- 
cise the actor’s liquor even if 
weren't good stuff. It’s a viewpoint 
that the agency execs admit has 
them stumped. 

One agency man tells of his ex- 
perience with a comic whose pro- 
gram is slated to fold. Former had 
attended a couple of narties tossed 
by the comedian and during @ sub- 
sequent conference about the pro- 
gram the agency exec took occasion 
to remark that the performer had 
badly muffed his laugh lines the 
night before. Instead of asking 
where and how, the actor stared in 
pained amazement at this sudden 
jab of criticism and when he finally 
recovered from this outbreak from 
a guy he had considered to be his 
pal, he wanted to know what the 
fellow was sore about. 

Similar reaction, says another 
agency radio department head, was 
responsible for the blowup of an 
actor whose program came off the 
network airlanes several weeks ago. 
The singer, according to the agency 
version, assumed because of his 
partly camraderie with the depart- 
ment head man that he could frame 
his programs to his own liking. 
When the agency insisted that it 
would do the dictating, the song- 
ster took it as a rift in personal 
relations. 





WIBO EXPANDS 


Chicago, Jan. 9. 
Station WIBO moves into the for- 
mer NBC studios on Michigan ave- 
nue this week. Having obtained a 
confirmation of its wave length and 
restrained WJKS of Gary and the 
Federal Radio .Commission from 
taking it away, WIBO anticipates 
a period of expansion. 
An additional studio is being add- 
ed to those already in existence. 








Yorker. 


On 


Conaratulations George Olsen 


one of the most successful seasons in ‘your career 


Welcome Ozzie Nelson 


To the Famous Terrace Restaurant 
Of the Hotel New Yorker 


We wish to take this opportunity to congratulate George 
Olsen and his Orchestra upon the termination of his highly 
successful season in the Terrace Restaurant of the Hotel New 


At the same time we heartily welcome Ozzie Nelson and 
his orchestra to the Terrace Room. 
he will enjoy a long and happy season—as well as a prosper- 
ous one—at this unique restaurant. 


We sincerely hope that 








INAUGURATING A NEW POLICY 


FOR THE NEW YEAR 


Continuous Entertainment from 6 P. M. to Closing 











HoTeEL NEW YORKER 


34th Street at Eighth Avenue, New York City .:. 


Ralph Hitz, President 


| BOOK-CADILLAC HOTEL, DETROIT and HOTEL VAN CLEVE, DAYTON also under Ralph Hitz direction 
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ANGEL FACE RACKETEERS 
COMMERCIAL 


WWL, New Orleans 

There's a number of good com- 
mercials independent of chains 
around this part of the south; there 


MORTON DOWNEY-DONALD 
NOVIS 

With Leon Belasco’s Orch. 

30 Mins. 

COMMERCIAL 

WJZ, New York 
In switching over from CBS to 





several worse than punk 
a pretty 
' 


are also 
ones. ‘Angel 
good following all over the south | 
where tuners can get them. | 

It is a daily gangster program, | 
dealing with gangsters and their | 
molls. Hijacking and bumping off | 
guys are just incidents in the script. 


Face’ has 





The main idea is for the gangster | 
to slap the face of his moll every 
two minutes. From the time the} 
bill goes on till the time it goes off 
it is just slap, slap, slap. The 
mollis cry and cry and cry. It’s 


novelty for molls to cry. 

Without the type of announcing 
this program is getting it would 
lose most of its kick. Program is 
staged by Mom's, a manufacturer 
of some sort of wine brick or in- 
gredient used for making wine. 
Announcer is a honey and sounds 
something like Joe E. Brown with 
his ‘old pal, old pal.’ 

His spiel about Mom’s is carried 
on in the same manner. For in- 
stance, ‘Pals, Mom’s are made right 
here in old New Orleans, folks, fa- 
mous for its wines and beverages, 
so send me a buck and a quarter, 
pals. Borrow a bucket, two cents 
for a yeast cake and enjoy it, pal, 
old pal.’ He sings it right out. 





ENO CRIME CLUB (New Series) 
Mystery 

COMMERCIAL 

WJZ, New York 

Despite advance hokum draped 
around the entry of this series on 
NBC after a two-year incumbency 
on Columbia, Eno Salts still turns 
out one of the three ace mystery 
play productions on the network 
airlanes. Other two rating niches 
on the same shelf are Blue Coal’s 
‘The Shadow’ and Campagna Italian 
Balm’s ‘Dr. Fu Manchu.’ 

Fanfare advice preceding the ad- 
vent of the Eno shocker on NBC 
was to the effect that all the essen- 
tial clues will be presented in the 
first episode of each story so that 
the smart listener can anticipate 
the solution; that realism and ac- 
tion will take the place of ordinary 
‘deduction’ and that ‘sound effects 
will be an integral part of the action 
and not merely an accessory to it.’ 
And regardless of all this meaning- 
less palaver and the interpolation 
of a permanent central character 
called Spencer Dean, it’s the same 
old Eno mystery conception, well 
written, dexterously produced and 
still the pacemaker for its kind of 
ether entertainment. 

This central character, Spencer 
Dean, may give the series a touch of 
newness and thereby justify the in- 
trusion. It neither adds any human 
interest or dramatic value to the 
series nor does it get in the way of 
the action. If the commercial has 
set out to create a character of the 
Charlie Chan or Nyland Smith 
type it’s bungled the job from the 
start. To begin with, that Picca- 
dilly accent of his weaving in and 
out of chinfests embracing plain- 
clothes delegates from New York’s 
finest fits about ag nattily as Noel 
Coward would in a Minsky blackout. 
But even if the central character is 
a hapless piece of insertion, the 
punch of the story and production 
remains intact. 

For the plug appendage Eno has 
done away with the druggist who 
had his shop on Amsterdam avenue 
and delivered his cutomers’ testi- 
monials. In his place there’s a dia- 
log resort, with one guy telling the 
other how pippified he looks, the 
other fellow admitting and the first 
winding up with a testimonial. The 
Amsterdam ave. druggist made it 
sound more authoritative. 

Program is carried on the blue 
link Tuesday and Thursday, with 
an ideal spotting on the hookup, 8 
p. m. EST. Odec. 


GERTRUDE NIESEN 
Songs with Orch. 

15 Mins. 

Sustaining 

WABC, New York 

Gertrude Niesen may confuse with 
Greta Nissen from pictures. They're 
two different people. William S. 
Paley, CBS prexy, is said to be par- 
ticularly sold on the radio Miss 
Niesen, as a new find, hence the 
sustaining buildup, with the choice 
10 p. m. EST Wednesday night 
quarter hour spotting. Paley’s 
judgment seems substantiated by 
her premiere efforts. 

Miss Niesen, who is recallable 
when doing some vocal interluding 
in the Lyda Roberti manner, when 
personal appearancing with Roger 
Wolfe Kahn’s band, has an excellent 
air delivery. She is more than the 
conventional songstress. She's also 
a mimic. Her mimicry will carry 
her farther than her basically 
worthy song delivery. 

Holding it down to one ‘impres- 
sion’ per quarter hour is in itself a 
smart idea. This time out she did 
‘Hotcha,’ from the Ziegfeld show, a 
la Lupe Velez, clicking on that, as 
Good 


| singing 


NBC's blue chain (WJZ hookup) 
Woodbury's has injected consider- 
able showmanship into its new pro- 
gram which, apart from the ‘battle 
of the tenors,’ is carnily scripted. 
Whether or not the booking of two 
similar type warblers on the same 
commercial was a bull or not, it has 
been a fruitous publicity circum- 
stance and possibly somebody at the 
agency wasn’t so dumb after all. 
For, as the announcér heralds, it 
is unique, this double-tenoring, but 
it is skillfully plotted to remove all 
stress of competitive tensity; 
merely, in smooth alternation, it 
gives both Downey and Novis full 
opportunities for vocal prowess. 
Against this is a Viennese back- 
ground, with a Franz and Lili idyl- 
lically sketching a romantic thread, 
which plausibly leads them into 
Rothschild hospital, Vienna, where 
Dr. Theodore Sussman, eminent 
dermatologist, is conducting a clinic. 
In course of this conclave of savants 
he pays high tribute to an Ameri- 
can contemporary and to Wood- 
bury’s soap as a cleanser and beau- 
tifier, mentioning a 10-day test with 
this ‘20th century wonder,’ etc. 
It’s hokum of so colorful a char- 
acter that its naivete and ingen- 
iousnes wins respect, grudging or 
otherwise, and for mass consump- 
tion should prove palatable. Spot- 
ted midway in the 30 mins., with the 
two tenors as lure, and the romantic 
thread to further cement the in- 
terest, it won't cause the tuner-in- 
ners to tune out, 
"*he Dr. Sussman interlude sug- 
gests that the settings and the song 
motifs will be changed to the vari- 
ous nationals as each dermatologi- 


cal authority of the respective coun- 


tries is quoted. If not, they should. 
When a Parisian beauty authority 
is on the tapis, the French capital 
should become the center and the 
motif Gallic, etc. The cocktail ren- 
dezvous hookup’ was |. skillfully 
scripted so that it picked the dra- 
matic sequence up in great style 
right after the ad blurb stuff. 
Just before the last two vocal 
numbers some banality slips in 
when Franz raves, ‘What gave you 
back your dazzling youth?’ = Lili 
stalls, significantly, but states, ‘It’s 
a little 20th century magic which 
I shall keep to myself so that I shall 
keep you for myself.’ 

Prime fault of the script is that 
it’s a bit involved and unless the 
auditor is all ears it will tax his or 
her patience. Ether scripts are best 
when catch-as-catch-can so that 
the talk portion won’t be too hard 
on the resistance. Here, the easiest 
Li. g about it all is the singing. 

Another deficiency is the lack of 
identification of the singers. The 
new ether trade-marked whistle of 
Downey's identifies him, as he pre- 
cefes each number with a little 
chirping, and so it makes it simple 
to conclude that Novis is the other 
tenor, but for the new fans it’s not 
going to be that easy. If the idea 
of the script is to avoid talent credit 
interruptions, the idea of singling 
out one from the other, via the 
whistle business, should be estab- 
lished <. the start. 

The 10¢ sample thing follows, with 
the Cincy address of the soap men- 
tioned as the sending course for a 
sample kit. 

WJZ at 


o 


9:30-10 p. m. EST 
Wednesday nights looks in for 
Woodbury’s, chiefly because of 
Downey and Novis, both of whom 
acquit themselves most creditably, 
and with no irritation of a ‘contest’ 
or any such thing between them. 
What the public may conclude is 
something else again. That’s smart, 
too. Abel. 


SAFEWAY SQUARE 
Community Singing 
COMMERCIAL 
KFI, Los Angeles 

yetting listeners to join in the 
with ether artists at the 
other end of the set is a new gag 
for this part of the country. There's 
no telling how many of the cus- 
tomers who have their dials turned 
to this program twice a week really 
do attempt to warble, but as the 
scheme has been used by the Com- 
bined Piggly Wiggly and Safeway 
chain stores it’s a cinch that some 
must have followed the urge. 

Program has John T. Murray, film 
player, as m.e. He calls off the 
numbers to be sung, and the dial 
twisters are expected to help out 
the male chorus that is doing the 
vocalizing at the station. Song 
sheets are distributed at the many 
chain stores weekly and contain a 
dozen or more choruses of the old- 
timers such as, on the night caught, 
‘Coming Through the Rye,’ ‘Kath- 
leen Mavourneen,’ ‘Darling Clemen- 
tine,’ etc. Should be a jake program 
for the transplanted middle west- 
erners who used to attend the Odd 
Fellow’s sing-sings back home. 

Program also carries a secondary 
commercial plug. Song’ sheets 
passed out at the stores carry a 


groceries are passed out each week 





she did with scorch songs. ( 
orchestral backup, too. Miss Niesen 
looks ‘in’ on the air. Abel. 


for the best handles. Stan. 


D. W. GRIFFITH’S HOLLYWOOD 
With William Artzt Orch. 
COMMERCIAL 

15 Mins. 

WJZ, New York 

Broadcast annals of recent years 
knows no series of dramas, drama- 
tized biographies or reminiscences 
with Hollywood as a background 
that has proved a click from the 
viewpoint of the sales chart. Two 
notable fliv instances within the 
past year or so were Francis X. 
Bushman for Armour and the eight 
dramatic shows framed around that 
number of current screen names 
and put on by Columbia by a fan 
mag. 

And it doesn’t look as though 
D. W. Griffith's stint for Hinds will 
prove an exception to the rule. The 
Griffith series has nothing new or 
distinctive to offer, and the draw- 
ing value of the name to the listener 
mob is doubtful. 

From the writing and production 
angles first program brought credit 
to no one. The hand of the expert 
was lacking in either department. 
Running through it all was a vein 
of cynicism that was entirely out 
of keeping with the grandiose build- 
up given the industry and the first 
of filmdom’s top name directors at 
the introduction. One moment it 
raved at the romance and glamor 
of the business, and the next 
heaped scorn upon it for its mad 
whirl that skyrockets some ‘poor 
little Cinderella’ into stardom over- 
night and soon casts her into the 
limbo of the hasbeens. 

As a production it’s a hodge- 
podge of bits and ends, bereft of 
coherence and direction. From a 
poorly-devised repraduction of a 
Grauman Chinese theatre opening 
night the first stanza faded into a 
scene out of Griffith’s early Bio- 
graph days, sketching the meeting 
of Mary Pickford and the director. 
And for an apertif the program at- 
tempted to convey something of the 
hubbub on a studio set, with Grif- 
fith in the director part. All it 
amounted to was just so much 
meaningless noise. 

In the sentimental, reminiscent 
passages of his recital the Griffith 
voice assumes a tremolo entirely 
out of consonance with the person- 
ality that the average listener must 
have associated with his directorial 
achievements. From any angle the 
program does the Griffith tradition 
little good, Odec, 





BING CROSBY 

With Lennie Hayton’s Orch. 
Songs . 

15 Mins. 

COMMERCIAL 


WABC, New York 


Tom Howard, Bing Crosby and 
Ruth Etting are the new sequence 
of the Chesterfield quarter hours, 
with Lennie Hayton the new orches- 
tral backup throughout in place of 
Nat Shilkret. It’s a saving for 
Chesterfield and a great break for 
Hayton,-thanks principally to Cros- 
by, who had the present ciggie ac- 
count’s maestro with him on tour as 
pianist-arranger, and also during 
the making of the Paramount pic- 
ture, ‘Big Broadcast.’ Shilkret, in- 
didentally, has since landed another 
commercial, so it’s jake all ’round. 

As far as this quarter hour is con- 
cerned it’s highly palatable stuff if 
not particularly distinguished. Cros- 
by and Hayton are both adept but 
the presentation is quite formula, 
featuring Crosby in three and a half 
songs, not counting the ‘Please’ 
vamp-in, Hayton’s orchestra in an 
okay rendition of ‘Let’s Put Out the 
Lights’ and Norman Brokenshire’s 
rather saccharine and overly benign 
wordage, in between, 

‘Echo of the Valley,’ which was 
scheduled for the thematic, is the 
signoff instead, broken into by time 
limitation. ‘Please,’ after the open~ 
ing bars (in itself a not bad associa- 
tion in view of the Par picture from 
which it comes) gives way to ‘Love 
Me Tonight.’ ‘Please’ is later ren- 
dered in full, as is ‘How Deep Is the 
Ocean,’ and finally ‘Echo.’ 

In taking Guy Lombardo-Burns 
and Allen’s time Wednesday nights 
at 9 p. m. EST, it’s a break for this 
program. Lombardo-Burns switch 
down to 9.30 p. m, and that half 
hour’s difference makes it tougher 
for them through bucking the Dow- 
ney-Nevis 30 mins. on the rival 
chain. Abel. 


GORDIE RANDALL’S ORCH. 
Sustaining 
WGY, Schenectady 

Name orchestras on the chain 
spots, as well as on programs orig- 
inating from Albany hotels, have 
edged out many of the local units 
formerly heard via WGY, but this 
one is still a regular feature. Fills 
a late-evening spot and a luncheon 
hour several times a week. Jerry 
Brannon, singer, goes along. 

Comparisons are often invidious, 
but can hardly be avoided here, in- 
asmuch as Randall's combination is 
heard on the same luncheon hour 





titleless picture, and $100 worth of 


program (though on different days), 
which outlets music by well-known 


|} bands from the New Kenmore and 


De Witt Clinton in Albany. There 
is too little fire and precision in the 
playing. Randall did a snappier 
broadcasting job two years ago. 
Brannon, formerly with Hal 
Kemp, {fs a pleasing pop tenor, with- 
out showing to much advantage 
with the present group. \ 





NEW ROYAL VAGABOND 
Program 

With Ken Murray, Helen Charles- 
ton, Ward Wilson 

Comedy, Songs, Orch. 

30 Mins. 

COMMERCIAL 

WEAF, New York 

Iooxs as though Royal Gelatine 
has picked a winner in this combi- 
nation, and in Ken Murray, spe- 
cifically, the first candidate for 
ether name honors for 1933. Here's 
a first-rate show in the making. 
It’s got all that it takes, both on the 
ball and in the offing, with the right 
material and steering. 

Besides this vaude headliner and 
picture comic, the program has 
Robert Russell Bennett on its pay- 
roll to look after the musical por- 
tion of the show. 

But even with much musical ex- 
perience in his favor, Bennett did 
not display the finer points of mike 
technique and placement. Perhaps 
this particular phase of the job 
comes within the duties of the J. 
Walter Thompson program produc- 
tion department. Anyway, the or- 
chestra numbers and the mixed 
choral interludes on the initial show 
(4) did not achieve their best re- 
sults on the receiving end because 
of some bad miffing, with the 
brasses especially giving every in- 
dication of maladroit spotting, and 
with the lad at the controls doing 
little to play down these deficiencies. 
Otherwise Bennett clothed this first 
show with as fine and stirring a 
collection of hit tunes as heard in 
recent months on the air. With the 
technical quirks straightened out, 
the musical phase will garner it 
standout attention all its own. 

It will take a little while for Ken 
Murray to adapt his style and tal- 
ents as a comic to the requirements 
of the medium, and this regardless 
of all the click responses that he 
may gather from studio sideline 
audiences. Murray, among other 
things, has yet to acquire the knack 
of pacing his gags into the mike, of 
easing up his enunciation so that he 
may be clearly understood on the 
receiving end. As for mike person- 
ality, the Murray voice has it. 

Initial show had Murray doing a 
monolog between the musical inter- 
ludes. The one exchange with Helen 
Charleston was just long enough to 
establish the girl’s personality and 
to give the feminine touch to the 
proceedings. Some of the gags out 
of this first script were of easily 
recognizable vintage, while others, 
though equally old, were palmed off 
with a zest and rearranging that at 
least gave them a fresh flavor. 
There was one gag that must have 
got an eyebrow rise from the rock- 
ing chairs. 

For the fadeout Murray unloaded 
a string of gag newsclips, with the 
idea behind this humor twist okay, 
but their method of delivery too fast 
and jumbled to make much of an 
impression. With better pacing this 
item of the Murray repertoire should 
develop into a snappy epilog to the 
program’s script, something similar 
to the impression made by the letter 
reading and answering in the Ed 
Wynn Texaco stanza. 

Once the headliner on the gelatine 
contribution, Ward Wilson is now 
confined to unreeling the plug. Copy 
here is brief and quickly registers 
its points in two insertions. Odec. 





BOAKE CARTER 
News Commentator 
COMMERCIAL 
WABC, New York 

Forthrightness, a flair for getting 
under the surface of national and 
international problems and a trip- 
hammer mind that breaks them 
down to simple essentials make up 
the long suits of this newcomer to 
the cross-country airlines. Philco 
Radio is responsible for his every 
evening but Saturday and Monday 
release over a 15-station CBS hook- 
up. He's been doing the same stint 
over WCAU, Philadelphia, the past 
two years, and at the same time 
doing a column for one of the local 
sheets. 

Although he’s been around Philly 
the past nine years, Boake Carter 
talks with a peculiarly burred Eng- 
lish accent. His delivery is not of 
the best, due to a tendency to let 
it flow on in a monotone, with 
rarely a pause to indicate the end 
of a topic or let a point seep into 
the listener's mental receptivity. 
But it’s a style and collection of 
speaking mannerisms that the in- 
telligent listener can easily become 
accustomed to. It’s what he has to 
say that will pique the attention 
and make him an every evening 
habit for those who read and think 
beyond the headlines. 

Though he speaks in rambling 
sentences the comments on the 
day’s events come in pithily arrayed 
observations, No hedging or jump- 
ing on a popular bandwagon here. 
Carter digs down under the surface 
of national and international inci- 
dents and movements and bluntly 
dissects their motives and back- 
grounds. It’s a personal reaction 
well fortified by facts and a keen 
grasp of worldwide affairs. 
up with these comments on front- 
page items of interest is a certain 
amount of verbal chaff, but that’s 
easy to overlook. 


Carter also deals out the Philco | 
It comes only once in Ina 
1 


plug copy. 
the 15 minutes, brief and eased over 
in passing. Odec, 


Mixed | 


(Continued on 


TOM HOWARD 

With George Sheldon, Betty Bar. 
thell, Lennie Hayton Orch. 

15 Mins. 

COMMERCIAL 


WABC, New York 


It's going to be slow progress 
building this Tuesday and Friday 
evening Chesterfield contribution tg 
popularity rating. Regardless of the 
weak showing made by Tom How. 
ard and his straight, George Shé. 
don, on their debut program (3), the 
comic has something in that zany 
characterization of his that may get 
them rooting for him eventually, 
It’s a characterization that has no 
replica on the network airlanes, and 
will by gradual degrees take hold 
solidly, particularly with the four. 
forks mob. 

Initial broadcast had Howard ana 
Sheldon as nervous as a pair of 
hens. Both were chattering into 
the mike at the same time, making 
it impossible to distinguish one 
voice from the other or to get an 
idea of what it was all about. On 
the following stanza Howard had 
slipped into his real stride and wag 
hitting it off smoothly and amus.- 
ingly. Only trouble here was that 
the pair jumped from one extreme 
to the other. Advised to take it 
easy, the team on the second show- 
ing paced their lines too slowly, but 
anyway it gave a pretty good idea 
of the direction which the act had 
staked out for itself on the air. 

Incorporated in this Friday even. 
ing sample were situations typical 
of the Howard genre. The same old 
sap stuff associated with his screen 
shorts, packing similarly redic com- 
plications and, above all, easy to 
visualize. 

For some reason not clear they've 
inserted into the quarter hour one 
of those hotcha warblers. Whatever 
the motive for this intrusion, it is 
doubtful whether the presence of 
Betty Barthell will help out the 
comedy team. Lennie Hayton band 
has the knack for rhythm, melody 
and all that it needs to make it 
easy both on the ears and the shuf- 
fling tootsies. Odec. 





MILLIGAN and MULLIGAN 
With Bob White, Don Ameche 
Episodic 

COMMERCIAL 

WGN, Chicago 

This is brand new and limited to 
WGN, although the sponsor, Phil- 
lips 66 Gasoline, has had a local 
show of an entirely different char- 
acter in St. Louis. Bob White is 
author as well as comedian, with 
Don Ameche playing the detective, 
whose serious efforts are constantly 
muddled and misunderstood by the 
dumbbell. 

White has a good idea. Just the 
sort of tomfoolery that the public 
often responds to. And he changes 
the plot, or ‘case,’ each week, which 
has advantages over the usual epi- 
sodic script’s endlessly prolonged 
entanglements. 

On a basis of its first week on the 
air the flaw in ‘Milligan and Mulli- 
gan’ is the advertising copy. It was 
a torrent of words. White in an ef- 
fort to take some of the curse off 
the extreme verbosity to which 
either the client or the agency seems 
addicted, introduced an ‘Enquiring 
Reporter,’ who is supposed to ask 
questions of motorists as to why 
they insist on Phillips 66. 

Program has a melodious horn 
that is used as a signature, and a 
specimen of which is the prize bait 
for mail. This igs a merchandizing 
idea said to have been devised by 
White. It will captivate the fancy 
and etch itself upon the memory 
more readily than any bombastic 
claim made on behalf of the prod- 
uct. At least 50% of the gabby 
plugs should be eliminated. It may 
be necessary to sledgehammer 2 
trade name across, but for every 
thick skull thereby penetrated the 
advertiser is apt to drive away jit- 
tery listeners who don’t stay tuned 
in long enough to get the program, 

It seemed as if that first commere 
cial announcement would never end. 
It may only have been two or three 
minutes. It seemed as long as four 
blocks in heavy traffic. 

With more self-restraint in the 
matter of talking about itself, Phil- 
lips 66 is apt to have a popular 
show in this Bob White concoction. 
But the narrative must have the 
right of way and the plugs be inci- 
dental instead of dominating. White 
and Ameche are both experienced 
and able radio performers. Land. 


‘ROMANTIC BACHELOR’ 
With Tom McLoughlin, Mark Waré 

now Orch. 
15 Mins. 
COMMERCIAL 
WABC, New York 

If this Wednesday evening mix- 
ture of song has been confected for 
matronly consumer and that class 
of listener alone, Vick’s has hit the 
mark. To the pater familias settled 
in his rocker or easy chair the ‘Ro- 
mantic Bachelor's’ vocal flutterings 
and interspersed chatter about the 
old Heidelberg days will evoke 
jhartdly more than an itch to hift 
|stations. But not so with the wife. 
| Wrapped up in this entertainment 
is the old sentimental pull, and its 
well put together, 
For around 13 weeks the program 
d a limited eastern hookup with 
page 38) 
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4 A’s Suggests Friendly 
Suit, bat MPPA Isn’t 


Strong for Friendship 


American Association of Adver- 
tising Agencies has asked the Music 
Publishers Protective Association 
whether the latter would be a 
friendly unit to determine by court 
ruling the MPPA’s right to collect 
a royalty on a recorded radio pro- 
gram. Publisher’s reply to the in- 
vitation was to the effect that if 
there was to be any litigating it 
would have to be conducted on any- 
thing but a friendly basis. 

Four A’s reason for the request 
was that its agency members were 
complaining that they were getting 
a headache trying to explain to 
clients the wherefore of double 
billings for music. Advertisers, 
averred the agency body, have ex- 
pressed themselves as unable to 
understand why after being billed 
on their station time statements 
for the 3% commercial tax collected 
on the program from the outlet by 
the American Society, they also 
have to pay the MPPA a fee for the 
music used in the recording. Ques- 
tioning of these items-on the bill- 
ings relayed to their clients have 
been, according to the Four A’s, 
embarrassing to the agencies. 


To prove to the advertising ac- 
counts that the two-way music tax 
was lawfully compulsory, the legal 
spokesman for the agency organi- 
zation suggested that the attorney 
for the MPPA, Francis Gilbert, get 
together with him and take the 
question to court for further and 
final determination. 

At a meeting last week between 
the Four A’s counsel and Gilbert, 
the statutes and decisions bearing 
upon the publisher’s rights to a 
royalty on music used in recordings 
were gone over and discussed, but 
the agencies’ rep opined, after it 
was all over, that he didn’t think 
his clients would be satisfied with 
anything but a test case. 








PICK and PAT 


MALONE PADGETT 
Tune in for a Million Laughs 
Known to the Radio World as 





‘Molasses and January’ 


in 
Maxwell House Show Boat 
WEAF, THURSDAYS, 9 P.M. 


as “PICK and PAT” in 
@ MACY’S MINSTRELS @ 
WOR, Tues., 8:30 P.M. 
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i the 90-minute Satur 


Marxes West Broadcast 
For East Release Only 


Hollywood, Jan. 9. 
With the Marx Brothers here 
for their next Paramount picture, 
‘Cracked Ice,’ their NBC hour will 
be continued from this end although 
released only in the east. 
Broadcasts will be 
Radio studio’s stage. 
west-east broadcasts 
today (9). 


NBC GOOD COMMERCIAL 
START ON COAST NET 


San Francisco, Jan. 9. 


NBC is off to a good commercial 
start here for the new year with 
seven accounts either renewing or 
coming into the network fold. 

Associated Oil Co. renewed for 
Jay night ‘Spot- 
light Revue’ for 52 weeks, and on 
Jan. 20 moves it to a 9 p. m. open- 
ing. 

Wheatena went for another 16 
weeks of the serial ‘Wheatenaville. 


Lanzendorf Bakeries on Jan, 16 
starts five quarter-hour a. m, peri- 
ods weekly with Rush Hughes com- 
ing from KFRC to handle news 
chatter over KGO and KFI. It’s for 
25 weeks. 

Borden Milk this week began 26 
weeks of once weekly 15-minute 
periods. Centaur Co.’s recent test 
campaign on KGO, KFI and KFSD 
was so successful that the firm 
signed for a total cf 39 weeks on 
the 11 western stations, dividing the 
schedule into two periods, first of 
which expires June 12, when broad- 
easter goes off air until Sept. 11, 
returning then until Dec. 18. 

Network’s morning variety pro- 
gram, 1gazine of Air, 


from the 
First of the 
is slated for 








Woman’s Ma 
m. c.’@ by Bennie Walker, has two 
new accounts. 

These accounts don’t include the 
transcriptions sold for release on 
KPO only. Hancoek Oil Co. pre- 
senting musical variety discs three 
days weekly until May. Eno Crime 
Club records are now on, running 
twice weekly and replacing the in- 
person dramatizations which were 
recently done on KFRC. Musterole 
also using two records weekly for 
13 weeks. Ingram free cream bank- 
rolling 52 weeks of ‘Thru the Look- 
ing Glass’ with Frances Ingram. 


Renewals 





Having signed for another 52 
weeks, Associated Oil Co, is chang- 
ing the setup of its Saturday night 
variety program, ‘Spotlight Revue,’ 
in Frisco. Irving Kennedy, tenor, 
and Monroe Upton, doing an Eng- 
lish character, are off the period’s 
payroll. Bill Royle has the new 
m, ec. assignment, continuing to 
write ‘School Days.’ 

Thomas Cook & Son returns to 
NBC Feb. 12 for another series of 
13 Sunday matinee travelogs, with 
Malcolm LaPrade again doing the 
tourist blurb. Studio combo will 
furnish the incidental music. Pro- 
gram will take a 15-minute frame 
over the basic blue (WJZ), the 
mountatin and orange west-coast 
links. 

Evans Fur program has been 
straightened out. Biggie Levin of 
the William Morris agency keeps 
the account, which will stick on 
WBBM, Chicago, six nights a week 
as heretofore. Sunday show on 
WLS will henceforth include the 
same talent as used on WBBM, 
namely, Frank Wilson and Jules 
Stien. 

Pickard Family of hillbillies, for- 
merly with NBC here, has been re- 
newed by International Oil Burner. 
Family broadcasts from WSM, 
Nashville, Tenn. 


With Marx on Coast 


Holiywood, Jan. 9. 

Marjorie Fifield, of KNX, will be 
on the Marx Bros. broadcasts from 
here, taking the part filled by Mary 
McCoy in the eastern airings. 

Other locals engaged for the 
seven Marx programs to originate 
here are Stewart Wilson, Colin 
Campbell, Boyd Irwin. 
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$5,000 Music Charge 


Union Mutual Life Insurance Co. 
of Des Moines will hereafter use for 





its plugging over the air music 


culled from the public domain. So 


it notified the MPPA after the pub- 
lishers’ organization submitted an 
estimate of the music royalties that 
would be due from a series of pro- 
grams the insurance company had 
decided to record. 


Underwriter had submitted a list 
of copyright numbers it had pro- 
posed stencilling and advised the 
MPPA that these recordings would 
be placed on 40 stations. MPPA 
estimated that the accumulated 
broadcast royalties for the series 
would come to between $4,000 and 
$5,000. 


Union Mutual practically confines 
its retailing of policies to radio. 
Usual arrangement it makes with 
stations is on a commission basis, 
with each outlet getting a definite 
fee on all policies sold as the result 
of inquiries garnered by the sta- 
tion. 


KID ACTORS GET 
MOSTLY NUTHIN 


One class of talent 
studios around New York 
without recompense are kid actors. 
Only in rare instances does a child 
player on a _ sustaining program 


draw a check for its services and 
that goes for both the networks 
and the indie stations. Usual come- 
on bait plied by the networks is the 
promise of a commercial and an 
attending pay envelope. Recruits, 
and with plenty of them available 
for the contact and experience, come 
from the juve dramatic schools. 


Even when it comes to commer- 
cial programs few on local outlets 
bring the kid performers a cash re- 
turn on their services. Particular 
instance is that of the Horn & 
Hardart show on Sunday mornings 
over WAPC. Program uses from 
10 to 15 kids each Sunday, with the 
only cash outlay for entertainment 
being the studio combo. 








that the 
are using 





CBS’ NOVICE EXEC 


Karl Knipe Without Previous Radio 
Experience, New Sales Mgr. 








Executive setup of the CBS sales 
department has been put through a 
general revision. Active direction 
of the selling staff has been turned 
over Karl Knipe, a newcomer to the 
network and with no previous radiv 
experience. Ken Boyce remains as 
vice-president in charge of sales but 
the title of general sales manager 
has been assigned to Knipe. 


William Ensign has been moved 
up from the selling ranks to as- 
sistant general sales manager, 
Knipe’s previous contact was as °x- 
ecutive assistant to the president of 
Reuben H. Donnelly and he was at 
one time manager of J. Walter 
Thompson’s Paris office. 

Makes the first top executive re- 
shifting that the network has un- 
dergone in two years. 





Waxing ‘Eb and Zeb’ 


Los Angeles, Jan. 9. 
‘Eb and Zeb,’ Don Lee chain's 
small town serial, is now going out 
on records, 
Substitution of wax for the direct 


from KFRC, San Francisco, with 
the ‘Happy-Go-Lucky’ hour, broad- 
casting over KHJ. William Wright, 
other half of the team remains at 
the Frisco station on staff. 





No Hotel Hookup 
Los Angeles, Jan. 9. 

With Stanley Smith’s Biltmore 
hotel orchestra off KHJ a week ago 
and Carlos Molino’s Roosevelt 
combination through this week, the 
Don Lee CBS coast chain station 
is without a local hotel hookup for 
the first time In many months, 

Evening dance stuff is now being 





| KDR, 


supplied by the Santa Barbara 
Biltmore orchestra, being broad- 
|cast nightly from the Lee station, 


jh that town. 


stuff is due to Al Pearce being here | 


Nv. ti id B 1 ’ 
Of ‘Cavalcade’ Opening 
Hollywood, Jan. 9. 
Western premieres of ‘Cavalcade’ 
at Grauman’s Chinese Thursday (12) 
will be etherized over the Don Lee 
CBS coast chain, as well as 62 na- 
tional stations and five short-wave 
lengths. Nationwide broadcast goes 
out from 9 to $:30, with the Coast 
chain stations getting 15 minutes 
before and after that period. 
Will Rogers will ™. c., with Fred 
Niblo and James Dunn assisting. 


Aylesworth Gives NBC’s 
Special WLW Rate Fast 
Rush, Headache Again 


network’s 








After a couple of the 
v. p.’s had worked out a _ special 
rate with’ WI-W, Cincinnati, that 
was accepted as_ satisfactory all 
around, M. H. Aylesworth stepped 
in and ordered the deal ealled off. 
Situation is back to its former head- 
ache status as far as NBC's sales 
and traffic departments are con- 
cerned, 

Aylesworth's reaction was predi- 
eated on the anticipation that if 
special concessions were made in 
the case of WLW the chain would 
maneuver iiself into a ticklish po- 
sition, with a flock of other affili- 
ated stations also liable to demand 
similar concession. In the opinion 
of the NBC prexy the jacking up 
of WLW rate to the highest level 
on the NBC rate card and splitting 
of the fee with the Cincy outlet was 
too radical a departure for the pres- 
ent, at least. 

Proposition given the thumbs 
down by Aylesworth increased the 
WLW price on the network card 
from $250 to $990 an hour, with the 
Cincy station collecting this differ- 
ence in addition to the customary 
$50 per hour fee paid by the chain. 
Under the arrangement that pre- 
viously, and now again, prevails, if 
an advertiser figured on using WLW 
for the local release of his chain 
program he would in addition to the 
$250 fee have to pay WLW the mar- 
gin between the network fee and 
the station’s local card rate ($1,152). 


Kennedy's Spet 


Tom Kennedy, RKO agent and 
radio program man who triples as 
‘The Voice of RKO,’ last week 
signed the first office lease issued to 
an outsider in Radio City. 

Kennedy’s cffice will include an 
equipped audition room for ether 
acts. 








Belgian Radio Center 


Brussels, Dec. 30. 

Belgian National Institute of Ra- 
diophony, the various sections of 
which are at present scattered 
about in different parts of Brussels, 
is to construct a building which 
will house the technical and ad- 
ministrative services, studios, of- 
fices, auditorium, etc. 

Land for the purpose has been 
purchased in the upper part of the 
town. 





KFWB’S ‘TAHITI’ 
Hollywood, Jan. 9%. 

Adding to the current coast vogue 
for serials, KF WB starts a new one, 
‘Tahiti,’ to be broadcast weekly be- 
ginning Jan. 12. 
South Sea island affair is au- 
thored by Kay Van Riper, who has 
two other serializations running 
over the same station, ‘English Cor- 
onets’ and ‘Plain People.’ Dale Gor- 
don will have the top spot. 





Indie’s 9th Year 
San Francisco, Jan. 9. 

Indie KJBS last week celebrated 
its ninth anniversary. 

Ralph Brunton, manager, figured 
station in that time had done 6,668 
hours of broadcasting, or more than 
any other station in northern Cali- 
fornia. Of this 76% was sustain- 
ing. 


WMAL’s Lesses as 
Indie Gives NBC 2d 
Washington Outlet 


for a sec 
will be 





Washington, 

Four year fight of NBC 
ond outlet in Washington 
over inside of two weeks when a 
lease is signed on WMAL, former 
CBS station here, Matter was 
brought to head when WMAL 
started going after NBC blue clients 
direct, landing Standard Oil Five 
Star Theatre three times weekly. 

Negotiations have been on ever 
since WMAL lost its CBS affiliation 
last November. Hitch lay in 
WMAL’s insistence on retaining 
management and NBC demand of 
straight lease, Compromise will 
give NBC operation but retain part 
of present WMAL staff. 

Arrangement will pay WMAL 
owners $30,000 year. Station made 
a brave attempt at independent op- 
eration, inaugurating the first studio 
band in city, but move resulted in 
loss of nearly $1,000 weekly and was 
dropped. NBC will take over elab- 
orate WMAL studios and most of 
remote control stuff formerly used 
for CBS pick-ups here, 

WMAL uses 500-watts day and 
250 night on Canadtfan-shared chan- 
nel, 630 ke. WRC, present lone 
NBC outlet has straight 500 watts 
on 950 ke. Power total would still 
be under CBS’ 10,000-watts with 
WJISV. 





Jarrett in Shorts 


Art Jarrett has gone to the Coast 
to make talking shorts for Warners, 
The Flatbush, L. Il, WB studio is 
closed. 

Jarrett may also be spotted in a 
feature length musical. Jarrett is of 
the radio crooning category. 


BOASBERG—B. & A. PART 


Al Boasberg has withdrawn as one 
of the authors of the Burns and 
Allen material on the Robert Burns 
session. 

Move followed Boasberg’s signing 
of an exclusive contract with Eddfe 
Conne. 
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Resting From His Labor 
CALVIN COOLIDGE 


30th President U. 8. A. 
Director N. ¥. Life Insurance Co. 





It is fitting that the honorable pro- 
f of Insurance was the climax 
of a splendid career. 
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More Respect, 
Less ‘Spec, Is 


FREELANCE AIR P. A.’S 
CALLED A RADIO ‘EVIL’ 


a.’s are the 
abjured by 


Freelance radio p. 
newest ‘evil’ being 





9 everybody in radio circles. Stations, 
| like the picture studios on the coast 
ll ors €a jare irrevocably opposed to artists 


Jan. 9. 
Radio authors with peeves against 
advertising that 
seems to include all radio authors— 
boil their 
major clauses 


Chicago, 
agencies — and 


apparently could down 
squawks into three 
for the radio writers standard con- 
tract they like to talk about. Not 
that anybody believes that with 
radio the wide open, unorganized, 
guessing game that it is that its 
writers could get a standard con- 
tract when they can’t even get an 
interview half the time. 

Still the three things the radio 
scribblers seem to think should be 
standardized are: 

(1) A fixed price to be set upon 
every script and in the case of 
scripts written to order at least 50% 
down payment at time of commis- 
sion and balance upon acceptance. 

(2) All changes or alterations to 
be made by the author. 

(3) Author to sit in on all story 
conferences with advertiser. 

Few Can Dictate 

Behind these ‘first principles’ is 
the inside history of most of the 
misunderstandings that crop up 
constantly between agencies and 
authors. Money, of course, comes 
first as the blithesome manner in 
which authors are requested to sub- 
mit scripts on approval has been 
grossly abused. An author's time 
is deemed to have less value than 
a Chinese farmer's, By common 
consent writing on speculation is the 
great heartache of radio authorship 
and no established writer will ever 
put a sheet of paper into his Corona 
without a down payment. But there 


engeging individual p. a.’s on the 
theory that the networks’ own elab- 
orate press bureaus are best manned 
for such exploitation. 

Radio editors are also off them 
because of the wild stuff being cir- 
culated. James Cannon on _ the 
New York ‘World-Telegram,’ for ex- 
ample, has a hard and fast rule 
against anything, whether legiti- 
mate news or not, from a p. a. 
source getting into his column. He 
tells all that the chains furnish all 
his requirements. 

The p. a.’s themselves, in their 
anxiety to land new clients, make 
themselves something of a nuisance 
with the artists by sending out 
squibs and blurb stuff gratis, and 
without sanction, and then proceed- 
ing to connect for a weekly sti- 
pend on strength of the few clip- 
pings. 





Maxwell’s Trios 

Maxwell House coffee is still au- 
ditioning replacements for ‘Show- 
boat.’ Also for guest stars. 

Slated for a listening by the ac- 
count are Keller Sisters and Lynch, 
Three Keys, Pickens Sisters and the 
Three Scamps. 





are few ‘established’ radio writers 
and the competition is tnurderous. 

Author's desire to be present at 
story conferences has a bit of van‘ty 
in it but has a business motive as 
it would xive the author a chance to 
defend his brain children against 
raps or to get the advertiser's slant 
first hand. 

Agencies are inclined to regard 
authors and actors as tempermental 
and to take them into their con- 
fidence as little as possible. 








Radio Reports 





(Continued from page 36) 
no New York release. On Jan. 4 it 
spread out over 55 stations, and 
when it gets its release tomorrow 


night (11) there will be a total of 65 | 


outlets relaying the stanza, making 
it the largest commercial web on 
CBS. 

Nothing especially 
about the Tom McLoughlin baritone 
from the trained-voice viewpoint, 
but it’s got something of a romantic 
quality that fits in patly here. 
Numbers by McLoughlin and an as- 
sisting quartet are confined to the 
Friml-Romberg-Kern school, with 
the same going for the orchestral 
interludes. Warnow’s is an all- 
string combo that suavely meets 
with the requirements of this pro- 
gram’s pattern. 

Patter exchange between Mc- 
Loughlin and the quartet that cues 
into the song numbers has a silly 
tang about it and, unless an expert 
hand can be brought in to write it, 
its omission may make listening to 
the program easier for the male 
typanum. Good piece of judgment 
here in letting McLoughlin also 
handle the plug. It’s smoothly and 
effectively read, with that drama- 
tized bit introducing an infant's cry 
and explaining its ill-health conno- 
tation certain to hit the mark 
among the mother element. 

For the fadeout there’s the trailer 
idea, unreeling a bar or two from a 
number on the following week's 
program. Odec. 





GEORGE SCHERBAN ORCH. 
Concert Music 
30 Mins. 
Sustaining 
WEAF, New York 

Scherban etherizes concert music 
from the terrace restaurant of the 
Hotel New Yorker at 1:30-2 p.m. 
EST, featuring magyar type of se- 
lections principally, although em- 
bracing other popular’ concert 
pieces. 

His is a nice string ensemble, es- 
pecially oke for a luncheon crowd. 
It’s a thrice weekly 15 min. and 


half hour noontime interlude. 
Abel. 
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Starting RKO Tour 


Omaha En Route to West Coast to 
Fulfill Limited Picture Contract 


AMERICA’S SONG STYLIST 


ART JARRETT 


HAILED BY THE NEW YORK DAILIES AS 


“RADIO'S BEST BET FOR THE SCREEN” 


Successfully Succeeded Buddy Rogers 
In Ziegfeld’s “Hot Cha” 


Brunswick Recording Artist 


Exclusive Management, LEO MORRISON—Associate, JOE RIVKIN 


January 6 at 





impressive | 


Inside Stuff—Radio 








name $1,350 to get a sustaining spot on one of the 
networks and the chain employee who collected the money his job 
After the inside of the take manipulation was uncovered, the chain 
started to call off the buildup when the performer retorted that if it 
did he would immediately file suit to recover the kick-in. Rather than 
chance that kind of publicity the chain went through and the program 
is now on the air. 

Staff employees that brought the act into the network advised it thera 
would be a ‘producti.n charge’ of $350. After several days cogitation 
the performer agreed to pay it and was then advised to make out the 
check payable to a certain agent, and to let this agent serve as hig 
business contact with the network employee. 

Day or two following the okay of the program by the network, the 
employee called the performer’s home. The latter’s wife answered the 
phone. To her the chain employee explained that he was in immediate 
need of $1,000 and he would appreciate the loan of it. Next day the 
grand was in his hand, but at the insistence of the performer, the em- 
ployee signed a note for the amount payable within a month. That 
period expired two weeks ago. 

When the coin passing got out the network gave the employee his 
notice. 


It cost a vaude 


Commercials or their agency reps are now giving attention to sus- 
taining programs on which their contract talent appears. Even though 
the bankroller may not have an exclusive service, he figures that if the 
sustaining affair is below par the reflection on his actor may tend to 
belittle the latter’s standing in the commercial session. 

Attitude taken by some advertisers is that the sustaining features are 
usually slapped together affairs and if any item or items on the program 
are bad everybody on the show takes the slap from the listener. Tha 
attraction on his payroll may have been all right, the commercial rea- 
sons, but its association with the floppo sustaining program doesn't do 
any good. 

One case was a request by the agency on the Nestle account that 
Phil Spitalny refrain from handling the baton assignment on NBC’s 
slated minstrel show. Commercial’s rep interposed no ultimatum in the 
matter but advised Spitalny that it would prefer that the leader stay 
off the minstrel affair. 


Big regret by Paramount is now said to be that it relinquished its 50% 
interest in the Columbia Broadcasting System. An equal regret is by 
Loew’s that it only has WHN as a minor channel in New York. The 
radio outlet for picture exploitation would be highly welcomed by all the 
film companies, from the inside dope, -n view of the growing grip of the 
ether medium on the public. Par’s relinquishment of its half in the CBS 
for $5,000,000 was more or less an economic exigency at the time. 

The manner in which the coast studio executives reacted to M. H. 
Aylesworth’s invitation for all to avail themselves of the NBC's ether 
facilities is exceeded by the contemporaneous fever by the picture com- 
panies for the radio plug. NBC of course gives RKO Radio Pictures its 
obvious tie-in. 


It’s a holdover from the holiday spell but the incident serves as a 
sidelight on how NBC applies its rule against more than one plug a 
night on a single number. 

It was a Christmas program and Sam Herman, xylophonist, included 
‘Jingle Bells’ in a medley. Just before he went cn the program depart- 
ment advised him he would have to omit the jingles because a band 
previously that evening had used the tune. 


World premiere of ‘Emperor Jones’ as an opera at the Metropolitan 
Opera House, New York, was broadcast over the NBC chain in its en- 
tirety. First time a new opera was sent out or the ether waves same 
time as it was shown to the first nighters. 


Sisiekas Back at NBC 


Wilson Weatherbee has resumed 
his connection with NBC as super- 
visor of station relations for the 
eastern division. Prior to leaving 
the network to go into broadcasting 
on his own Weatherbee was mid- 


WERE Gets 30 Days 


Erie, Pa., Jan. 9. 

Were, locally owned, got a 30- 
day stay after the federal comish 
ordered it off the air Jan. 1. Come 
mission claimed that it had no fi- 
nancial resources and its equipe 
ment was poor. 

Some locals went to bat for own- 








west station relations manager, 

operating out of Chicago NBC] ers and Senator David A. Reed 
branch. helped. Competition is WLBW 
Before joining the latter office in| (Columbia). 





1925 Weatherbee had acquired quite 
a rep as a pioneer in radio enter- 
tainment while manager of KYW, 
Chicago’s original commercial out- 
let. 


Creator of the 











Gauchos Program 


And Many Other Superior Programs 
CBS WABC 


| CBS Flips Flippen 
| CBS will drop Jay C. Flippen 


| from its contract talent roster Jan. 
| 21. The former vaude blackface 


"comic has been with the network ART LINICK 
| for six months. 


Flippen landed a commercial in His Original Character 
| shortly after going sustaining on ‘MR SCHLAGENHAUER’ 
| CBS last summer, but lately had Eecnnesall by TASTYEAST 


reverted to sustaining. 6 P. M. to 3:15 P. M. CST 
WBBM—Chicago 


Sunday 11 P. M. 

















Jr. Stars Out — 
Paul Whiteman junior stars show 
| With Walter O’Keefe doing an m. ec. 
has been dropped by Cheeseborough 
| Vaseline. 

O'Keefe has asked NBC not to 
submit the idea to any other pros- 
| pective client because the script had 
| been specifically framed for the 

vaseline purvevor. 


— 





The Lone Star of Texas 
Will Soon Be a Nationally 
Known Star on Radio 


THE TEXA 


The Sweetest Voice in the World 
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“As for Stoopnagle and Budd, with the exception of a couple lean spots, they were not so funny.” 
“Of their four appearances . . . the boys uncorked three laughs from the studio congregation.” 
“It is quite possible .. . a couple of outside gagmen could help freshen things up.” 


GREETINGS, 


COLONEL STOOPNAGLE and BUDD 


EVERYONE! 


NEW RADIO PROGRAM 
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Cantor-Morris $2 Vande Show Starts 
With 21 One-Niters in East on % 





Bddie Cantor’s straight vaudeville 
roadshow under William Morris of- 
fice sponsorship opens Jan. 28 for 
a series of 21 one-niters along the 
Atlantic coast, from north to south, 
all on percentage. With Cantor will 
pe George Jessel, the Benny Meroff 
pand and four or five other acts. 

Opening stand will be Shea’s Buf- 
falo or another upstate New York 
town, with the bill then proceding 
gouth to wind up with a week on 
the Sparks circuit in Florida. Upon 
finishing the one-niters thus far 
pooked Cantor will return to New 
York, where bookings in the larger 
eastern and middle western cities 
will be arranged meantime by the 
Morris office. 

The 21 single niters are consecu- 
tive, but for Sunday layoffs. Cantor 
will relay his Sunday night CBS 
broadcasts from wherever he hap- 
pens to be at the time. Dates are 
all locally sponsored by fraternal or 
business organizations or civic as- 
gociations. They were lined up for 
Cantor and Morris by Louis Ep- 
gtein, who, with Garrett Cupp, goes 
out ahead of the show. 

Films Chased 

Top will be $2 all over. Where 
the regular policy of theatres played 
is straight pictures, the films will 
be taken out the night of the Can- 
tor engagement. Cantor and Jessel 
will play one picture house week 
as a team, Jan. 20 at Loew’s Para- 
dise, New York, before going out 
with the roadshow. They’re at the 
Paramount, New York, currently, 
and lay off next week to line up 
the rest of the Dill. 

Loew has withdrawn its objec- 
tions to Cantor’s variety bill and 
Morris’ sponsorship of the venture, 
with Morris back in the Loew book- 
ing office. It’s possible Loew and 
the other circuits may play the 
show in their own theatres later. 


INDIE VAUDE'S 
SHORT PAYOFF 


As result of complaints from acts 
he has booked into the house, claim- 
ing failure to pay off in full, Eddie 
Sherman, Philadelphia independent 
booker, has notified the Park, Read- 
ing, Pa., he will not handle the the- 
atre in future. Sherman’s last show 
finished Saturday (7). 

Among attractions alleging only 
partial payoff are Fletcher Hender- 
a2on’s orchestra, booked at $1,500 
but only receiving $540 on engage- 
ment, and Joe Sheftel’s revue, 
which collected only $275 under a 
$550 contract. In each case it is 
cited that the theatre management 
claimed acts had broken their con- 
tracts by playing at a cafe in Read- 
ing after night shows. 

According to Sherman, Fried & 
Fishman, who operate the Park in 
Reading, also have a cafe under 
their theatre and often gets acts 
Playing on vaude bills to double for 
the cafe. Contracts in some cases 
Btipulate this. 

With the cafe thing confusing the 
situation, sometimes acts work for 
the other night spot believing that’s 
the one they have to play, with re- 
sult their contract at the theatre is 
declared breached, 


NBC’S HUTCHINSONS 
ASK $2,500 FROM LOEW 


Flying Hutchinsons play their 
first stage date the week of Jan. 13 
at Loew’s Valencia, New York. It’s 
@ break-in date at showing salary, 
with further time depending on ~e- 
Bults there. For additional book- 
ings the Hutchinsons are asking 
$2,500. 

Act comprises the father, mother 
and two daughters. Although an 
NBC contract turn and currently on 
Sustaining broadcasts for the net- 
work, the Hutchinsons are being 
handled for vaudeville by Charlie 
Yates, 

















AL STRIKER OUT 

Al Striker, of Al and Ann Striker, 
started the new year right by ob- 
taining his discharge from St. ! 
Francis hospital, Pittsburgh, where | 
he has been since July. 

Recunerating at the home of rel- 
@lives in that city. 
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Harriet Hoctor Stops 
Group Using Her Name 


Through her attorney, Harrict 
Hoctor forced the removal of her 
name from the billing of a group 
of girls playing the Allen theatre, 
Hartford, under the act name of the 
Harriet Hoctor Girls. 

The girls, Miss Hoctor’s attorney 
reveals, were booked out of the 
Metropolitan booking office, Boston, 
and were trained in their routines 
by Billy Sharp, of New York. It is 
reported that they had previously 
played Fitchburg, Mass., under the 
same title. 

Harry Krivit, Miss Hoctor’s per- 
sonal manager, states that there is 
no group of dancers entitled to be 
known as the Harriet Hoctor Girls 
other than those in her present sup- 
port. For a time last Summer, 
during her absence abroad, the bill- 
ing was used by her own trained 
dancers, but they have not been 
billed as a troupe since July of last 
year, 


EVEN FREE FOOD 
NO DRAW 10 
BENEFIT 


Cleveland, Jan. 9. 


Three charity shows in one week, 
one of which did a brodie even after 
town’s; theatres contributed their 
best talent to it, finally decided the- 
atre managers that such benefits are 
more inconvenient and bad for their 
box offices than any good-will it 
brings them, 

One theatre mogul, after check- 
ing up receipts, declared that the 
low prices of three benefits in one 
week drew away a heavy trade and 
cut down his grosses 35%. Another 
argument is that they over-tax per- 
formers, 

Gene and Glenn’s pre-Christmas 
charity show at Cleveland’s Public 
Auditorium recruited 25 acts and, at 
25e for all seats, drew 15,000. An- 
other newspaper charity show also 
hit a record for attendance, but the 
pay-off was a benefit sponsored by 
the city’s mayor for the poor. 
While theatres contributed talent, 
and the city assembled enough din- 
ners to feed 3,000 out-of-workers, 
only 1,200 turned up to take advan- 
tage of the free food and gratis en- 
tertainment. Failure of promoters 
to provide free carfare, which runs 
up to 80c for a family of four on a 
round trip, was found to be the chief 
reason why they stayed away. 

Theatre moguls think it’s time to 
cut out benefits when even give- 
aways won’t get any patronage, 


B’klyn Doesn’t Get 
Mae West with Her 
Pic; Only N. Y. Par 


Mae West is scheduled for the 
New York Paramount week of Feb. 
3, along with her second pic for Par, 
‘She Done Him Wrong,’ the same 
week. She will not play Brooklyn. 

Al Jolson’s dates for both N. Y. 
and B’klyn will probably be ahead 
and behind of Miss West. 


Bob Murphy Abroad 


Bob Murphy sails for England the 
end of March for four vaudeville 
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Easily Ineulted 


Los Angeles, Jan. 9. 

Duci de Kerekjarto, violinist 
at Warners’ Downtown, 
thanked the audience follow- 
ing his first appearance, say- 
ing he considered it a 
compliment that silence was 
maintained while he was play- 
ing. 

Next act was Jed Dooley, 
comic, who stepped out and 
told the patrons he would con- 
sider it an insult if the silence 
continued. 


F&M ‘Whoopee 
3d Degreed After 
Salt Lake Holdup 


Denver, Jan. 9. 


While Fanchon & Marco’s ‘Whoo- 
pee’ was playing at the Capitol, Salt 
Lake City, the safe was opened and 
$1,200 taken. Manager Ray Hendry 
said two men stuck a gun in his ribs 
after he had locked up the cash and 
was starting home. He was forced 
back in the office, made to open the 
safe, kidnaped, put in a car, and 
later let out in front of his home. 
Robbery occurred Sunday night, 
Dec. 18. 

The cast stayed in Salt Lake for 
four days, not to help solve the rob- 
bery, but because F. & M. wanted 
to make bookings to take up some 
of the nine days between Salt Lake 
and Denver. No move vas made to 
link any member of the cast with 
the robbery in that time. 

Arriving in Denver, the show 
stayed at the Broadway for four 
days. On the last day, Sunday, Jan. 
1, Manager Hendry, of the Capitol, 
and the Salt Lake chief of police, 
Ross Hunaker, came to town and 
wanted to arrest the cast before the 
matinee. Louis Hellborn, manager 
of the Broadway, persuaded the po- 
lice to lay off until after the night 
show. 

The police, with detectives, cop- 
pers, policewomen and patrol wag- 
ons, drove up to the stage door, and, 
when the show ended, herded the 
men into the wagons, and took them 
to the station. The women were 
placed in one of the dressing rooms, 
then taken upstairs, then down, and 
then back upstairs, where they were 
kept until 2 a. m. 

The men were fingerprinted and 
photographed, in spite of the fact 
that nobody was arrested or charged 
with anything. They were ques- 
tioned, and then allowed to go to 
their hotel, in bunches of four, in 
custody of detectives, and their lug- 
gage was searched. The women 
were all questioned and their bag- 
gage searched. 

The Denver police the next day 
admitted the action was hasty and 
were of the opinion that any action 
should have been taken in Salt Lake 
City. The cast was there for four 
days after the robbery, which should 
have been plenty of time for Hen- 
dry to have identified any of them 
as the robbers. 




















Garden, Des M., Makes $ 
Even with the Cherry Sis 


Des Moines, Jan. 9. 
The only theatre in town with live 
entertainment is the Garden, Publix 


shooting gallery, which isn’t com- 
plaining of business. This second 
run picture house goes in for pop 
corn, yelling kids and anything else 


that will make the customers fee] 
right at home. They give ’em a 
stage show that holds a six piece 
stage band, an old-fashioned m.c., 
line of eight girls and whatnot, all! 
for 15 and 25c. 

Manager F. 


R. Peterson collects 


| Agent’s 


Several Foreign Acts Among Tes 


Caught in Radio City’s Red Unset: 
$30,000 Worth Goes to RKO Vaude 





PENCILING LYONS 





Courtroom Audition In 
Actor’s Suit, With Dialect 





Sam Lyon's dialect will be starred 
this week in the N. Y. Supreme 
Court during the trial of Billy Hal- 
len’s suit against the Lyons & Lyons 
agency and Loew’s, Inc., for a $3,- 
600 balance on a 25-week route 
issued in 1929 at $450 a week. The 
other agents kuowing Lyons’ native 
sense of humor and with their little 
black books kinda slim these days 
anyway will attend Sam Lyons’ 
courtroom audition and pencil him 
in for something, mebbe. 

Loew's denies that L&L had au- 
thority to negotiate for a 25-week 
route and states it played Hallen 
9-12 weeks on a contract and then 
16 weeks in all on a week-to-week 
basis, around New York. 

Hallen complained that he was 
influenced to set back some Aus- 
tralian bookings for the Loew route. 


ACT TELLS RKO 
FORGET’ 56 
BOOKINGS 


Dr. Rockwell has notified RKO to 
‘forget about’ the two weeks due 
him on his four-week Radio City 
Music Hall booking. RKO planned 
to pay off the two weeks at $2,500 
each in the vaude houses, offering 
Rockwell the weeks of Jan. 20 at the 
Albee, Brooklyn, and Jan. 27 at the 
Palace, New York. 

Rockwell stated he’d rather lose 
the $5,000 than play vaude again 
with his old act, preferring to make 
them later on with new material. 

Bing Crosby, to have been on the 
second Music Hall bill, will play off 
his four weeks in other RKO the- 
atres, at the R. C. salary, $2,500. 
He opens Jan, 13 at the Albee, 
Brooklyn. Crosby’s contract was 
the only one issued in advance for 
the proposed second show. He’s 
guaranteed four weeks. 


8 Wks. Eng. Bookings 
Are 8 Wks. and Hilton 
Sis Mean to Play ’Em 


Refusing to comply with Moss- 
Empire’s attempt to cancel their 
eight weeks’ of vaudeville bookings 
in England, the Hilton Sisters (Si- 
amese Twins) retained a firm of 
English lawyers, Rubenstein & 
Nash, obtained a mandatory writ 
and sailed for England anyway. 
They left New York Dec. 26 to open 
Jan. 9 at the Palladium, London. 














Hiltons were booked = abroad 
through the Weber-Simon agency 


for eight weeks at 300 pounds (about 


$975) per week. Contracts were 
signed and the act’s steamship 
tickets had been delivered when 


Mcss-Empire cabled to effect a can- 
cellation, After the girls’ first re- 
fusal they were notified that the 
English circuit had failed to obtain 
a labor permit for them, 





The permit was obtained by the} 








weeks over there. 
Opens April 17 at Palladium, Lon- 


don, for two weeks, followed by a | 
week each at Ho!burne Empire and | 
Victoria Palace. Morris office 





WEAVERS START ROLLING 


agented. | 
Chicago, Jan. 9. | 


Weaver Bros. and Elviry started 
rolling over the rural roads in their 
automobile caravan week. They | 
opened their tour for a week at the 
Pantheon, Vincennes, Ind., opening 





Saturday (7). Company of 20 peo- | 
ple is being carried on wheels. 
Billy Diamond arranged Vin- 


cennes date. j 


groceries and jimecracks for gift 

nights, amateur nights and Saturday 
| midnight shows. 

The Garden is currently featuring 


back’ of the Cherry Sisters. | 


| 


the ‘come 
The girls insist on being billed as 








‘clean, neat and refined.’ 
Pola’s 5 RKO Wk 
$ $. 
} 
Pola Negri is returning to vaude- 
Ville for five RKO _ weeks, set 
through Curtis & Allen, commenc- ! 


ing Jan. 13 in Kansas City. 


| and 


native 
about two years. 


| turned 


sisters’ London attorneys, however, 
the bookings forced through. 
When sailing the Hiltons stated they 
will sue if not played as booked, 


BILLY MILLER’S ILLNESS 


William Olathe Miller, profession- 


ally Billy Miller in vaudeville in his 


‘The Sign Post,’ is ill in the 
hospital, Syracuse, his 


He has been ill for 


sketch, 
University 
town. 





+ — 


RKO’s vaudeville theatres will 
have to carry about $30,000 in un- 
fulfilled Radio City contracts during 
the next few week as a result of 
the booking changes by the two 
R. C. houses. Ten acts from the 
Music Hall have been tossed on the 
vaude books, while the rest of the 
talent on the opening bill at the big 
house, considered unplayable in the 
other RKO theatres, must be paid 
off. Two acts from the RKO Roxy 
will also have to be taken care of 
by the booking office. 

Obligation acts getting substitute 
vaude dates for the cancelled Radio 
City time are Dave Apollon, Emil 
Boreo, Berry Bros., The Wallendas, 
Kirkwhite and Addison, Kikuta Japs, 
Sisters of the Skillet (East and 
Dumke), Glenn and Jenkins, Cher- 
ry Blossom and June and Four 
Brounettes. 

Never Opened 

Latter three turns were in at re- 
hearsals, but out before the open- 
ing. They get four vaude weeks 
each, while the others, having 
played two weeks at Radio City, re- 
ceive two in vaude. All contracts 
were for four weeks, with options. 

The Brounettes were among the 
acts caught and booked in Europe 
last spring during Roxy and Martin 
Beck's trip abroad and picked espe- 
cially for Radio City. They never 
even opened there. 

Another import, Vera Schwartz, 
Berlin soprano, won’t be paid off 
or played in vaude, but probably 
palmed off to NBC for radio. Beck 
is seeking to make arrangements 
for that now. 

Talent from both houses getting 
the payoff without playing includes 
Weber and Fields, De Wolf Hopper, 
Taylor Holmes, Titta Ruffo, Tuske- 
gee Choir (another importation), 
Jules and Josie Walton, Otto Fas- 
sell (import), June Abbott, Coe 
Glade, Martha Graham Dancers, 
Harald Kruetzberg, Jeannie Lang, 
William Haines, Von Grona and 
Carolina Andrews. 

Some May Stay 

Patricia Bowman, Harold Van 
Duzee, the ballet, Roxyettes, Erno 
Rapee and the pit orchestra are due 
to remain at the Music Hall upon 
its reopening, while Maria Gambar- 
elli and Willie Robyn of the RKO 
Roxy show also may stick on a 
transfer to the larger house. 

Some objections were received 
from Music Hall acts when RKO 
notified them that vaude bookings 
were being arranged, since the Mu- 
sic Hall engagement called for two- 
a-day, while the other RKO the- 
atres do three and four shows, with 
no other two-a-dayer on the cir- 
cuit. RKO referred the objectors to 
the contract clause, stating that the 
number of daily performances shall 
be governed by the policy of the 
theatre, and to another clause giv- 
ing RKO the right to switch book- 
ings. In the event the substitute 
bookings are outside New York and 
involve transportation expenses, this 
will have to be carried by RKO. 


Long Beach House, F-M 
Break-in, Drops Units 


Los Angeles, Jan. 9. 
West Coast theatre, Long Beach, 
jis the latest coast house to drop 
| Fanchon & Marco stage units, fol- 
jlowing closely on the heels of Se- 
attle and San Diego. Coast pro- 
duced units have been tried out in 

















| Long Beach before coming into the 
| Loew's State here. 

Dropping of the stage shows at 
the Fox, San Diego, has that de- 
j}luxer now in straight sound. With 
the shift, F-WC closed its Califor- 
nia, and put the Orpheum into a 
double feature policy. Admission 
prices at the Fox and Orpheum re- 
main unchanged. 

Manageria] shakeup at San Di- 
'ego has Charles McManus moving 
}from the Egyrtian (naborhood) to 
ithe Orpheum, relieving Charles G. 
Pincus. B. F. Nause, who has been 
managing the California, takes the 


Miller wag at one time in legit, but | 


his interest to vaudeville 


Balance of time includes Omaha, | where in addition to playing his own 


sville, and 


Cincinnati, Lovi Paterson 
Newark, in that order. 


sketch he 
}Spielman office, 


produced for the Louis 


Egyptian post. 


OSTERMAN’S PERKINS ACT 

Ray ether m.c., going 
vaude, opens Friday (13) at Eliza- 
beth, N. ¥. Jack Osterman is hig 


Perkins, 


jauthor, 
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Turner Resigns from RKO—Example 


Of ‘Qutsiders’ in Show Business 





One of the mest glaring examples | 


of the outsider in the show business 
of the past few years vesigned Sat- 
urday as business administrator of 
Radio City. He is James R. Turner. 

Roxy set Turner at R. C. but 
Hiram Brown, himself an outsider, 
brought Turner into the show busi- 
ness. Turner knew less ebout it 
than did Brown who knew nothing 
at all when beccming president of 
RKO. Brown made Turner his ¢s- 
sistant. A banker downtown later 
described Turner as ‘a glorified sec- 
retary who seems to be getting 
away with it.’ 

Turner had been something or 
other at the Rye (N. Y.) country 
club. Brown, a member, met him 
there. Only actual business experi- 
ence Turner is known to have en- 
countered previously was in the tex- 
tile industry. 

In the show business and under 
Brown, Turner started to talk of 
‘merchandising,’ ‘how they do it at 
Macy’s’ and other language foreign 
to showmen. He also nosed in to 
all depts of the RKO home office 
and apparently with Brown's ap- 
proval. In no time at all Turner 
had cost Brown the loyalty and 
morale of his RKO organization 
heads. Turner became Brown's 
greatest error of his RKO admin- 
istration. 

The Feeling Remained 


The staff finally learned that 
Brown was not altogether in sym- 
pathy with the Turner tactics. This 
helped to restore a better feeling 





remained 


but the Turner feeling 
|around the RKO offices until Roxy 
earted him away, to be Roxy's as- 
sistant at Radio City at $250 a 
week, 

Before leaving his benefactor, 


Brown, Turner was reported to have 
given visual evidence of the regard 
he had for wnat Brown had tried to 
do for him. It is said that one New 
Year’s Turner sent Brown a 1,000- 
word wire of explanation and apol- 
ogy over some move he had made 
which largely concerned Brown and 
of which Roxy was aware. It was 
shortly after this that Turner 
started to work for Roxy. 

On Saturday shortly before the 
Turner resignation was received at 
the Music Hall offices by Harold 
B. Franklin, it had been the RKO 
executives’ intention to give him 
notice. Roxy from report concur- 
red on the notice suggestion. 

S. Jay Kaufman, another personal 
appointment by Roxy to his own 
staff, also resigned the same day. 





Turned Back Youngstown 
RKO’er Is Indie-Booked 


Youngstown, O., Jan. 9. 


Keith's theatre, turned back to 
the Quimby estate, original owners, 
by RKO, has gone into a five-act 
vaude policy under James Elliott's 
operation. 

Shows are being booked from 
New York through Marty Forkins. 





-Albee contract. 




















| } | — mie | 
Marcus Loew 


BOOKINGAGENCY 


General Executive Offices 











160 WEST 46"ST- 


BRvyant 9-7800 


NEW YORK CITY 


J. H. LUBIN 


GENERAL MANAGER 


MARVIN H. SCHENCK 


BOOKING 


MANAGER 




















This Week (Jan. 7) 


VANDERBILT 


AL--NOR— BQ Y S&-24x- Ker 
RKO PALACE, NEW YORK 





Dir., PHIL TYRELL 





No 20 Grand 





jarto and Mann offered to 
put up $10,000 to keep Arthur 
Klein’s two-a-day vaude going 





at the Broadway, New York, if 
somebody else would match it 
with another 10g’s. 

Barto and Mann 
their $10,000. 


RKO Sells Own Act 
To Loew Competish 
In Self-Opposition 


Failing to deliver Will Mahoney 
to Loew at $1,750, as it is said to 
have promised in payment of book- 
ing obligation, the RKO booking 
official has substituted Ken Murray 
instead. RKO is taking the latter 
out of its own Albee, Brooklyn, so 
Loew can play him at opposition 
Metropolitan, three blocks away. 

Murray, whose regular Loew sal- 
ary is $2,250, is at the RKO Palace, 
New York, this week at $1,750 and 
was booked for the Albee next week 
(13). He agreed to a switch to the 
Metropolitan at his RKO salary 
when Loew tossed tn two additional 
weeks. Murray plays the Met. Jan. 
20 and the Paradise and Jersey City 
following. Met week is on his RKO 


still have 














The jam was reported to have oc- 
curred when Mahoney refused to 
accept $1,750 for the Loew Brooklyn 
date at RKO’s request. He insisted 
on his old salary, $2,500. 





PRINCE MIKE’S $500 


RKO Beats Skourases for Pseudo- 
Romanoff’s Apps 








RKO last week beat Skouras Bros. 
to the punch in getting Prince 
Michael Romanoff’s name to a con- 
tract. It’s for one week at the Pal- 
ace, with an option of nine addi- 
tional weeks, at a figure which is 
said to be $500. 

Contract is dependent on Prince 
Mike’s release from Ellis Island 
where a hearing on his deportation 
has been under way two weeks. 
RKO’s agreement with the allegedly 
phoney Prince also covers the com- 
pany on picture work, if wanting. 


N. H. Stageless? 


New Haven, Jan. 9. 

Paramount, set to drop F. & M. 
units this week (12) has added one 
more week with ‘Desert Song.’ 
House then goes double feature 
straight sound and cuts top to 50c 
on same basis as Palace (Arthur) 
and Roger Sherman (WB). 

Status of units, locally, uncertain 
at present as deal whereby Harry 
Arthur would take them into the 
College has not been closed and pos- 
sibility is that town will be stage- 
less in a couple of weeks. Arthur’s 
deal is oke but no agreement could 
be reached with musicians and mat- 
ter currently hangs fire. 


Erie’s F & M Try-Out Nil 


Erie, Pa., Jan. 9. 

Warner theatre here gave Fan- 
chan & Marco unit a Christmas 
week tryout. ‘Tia Juana’ unit 
jumped in here splitting between 
Buffalo and Toronto. Warner called 
off stage shows after the week. This 
is second F&M try-out. Town is all 
sound. 

Columbia, Warner house, is dark, 
so is Aris and Penn, Warner-owned 
nabes, 


Freeman Back West 


Charlie Freeman, accompanied by 
his wife, left New York Sunday (8) 
for the RKO studios in Hollywood. 

Freeman had been in New York 
about two months, looking for pic- 














|his College Inn theatrical nite. 
Wednesday 


|} gone 


RKO FORCED BERNIE 
TO CHANGE PROF. NITE 


Chicago, Jan. 9. 
has moved forward 
It's 
now instead of Thurs- 
day as for the past three years. 

Reason is that with the Palace 
to Friday openings and the 
RKO acts, more useful than any 
other talent source to Pernie, scram- 
ming on late Thursday trains the 
College Inn was handicapped. 
Bernie tried to kid several acts 
to stay over and take Friday trains 
on the grounds that only acrobats 
took the Thursday’ choo-choos. 
Actors kidded him right vack. 


Friday Opening Helped 


Chicago, Jan. 9. 

Friday opening is a success at the 
Palace here. RKO is highly pleased 
with the results having found that 
the Friday averages are distinctly 
better. 

Whereas formerly the last day of 
the week, then Friday, was.invari- 
ably poor this is not true of Thurs- 
day as a wind-up day. 





Ben Bernie 











Roadhouse Floor Show 
Of 40 People for RKO 


Floor show from Ben Marden’s 
Riviera roadbouse on the Jersey 
side of the Huéson, which remained 
intact for vavdeville purposes after 
closing at the club Dec. 31, opens 
for RKO Jan. 10 at the Academy, 
New York, on a showing. 

Troupe includes 40 people, includ- 
ing a line of girls and the Jimmy 
Carr band. At the Academy it will 


comprise the whole stage show, 
running an hour. Curtis & Allen 
agenting. 


N. T. G. currently has his Para- 
dise cabaret floor show at Loew’s 
State, New York. 


Mpls. Again Gets Stage 
Shows Via Breese’s Band 


Minneapolis, Jan. 9. 

Publix is spotting stage enter- 
tainment at the Paramount, St. 
Paul, headed by Lou Breese’s 14- 
piece stage band plus singers ani 
specialty performers. 

The 300,000 city has been entirely 
without stage most of this season. 
The RKO Orpheum tried out vaude- 
ville on two different occasions for 
brief periods this season, but box- 
office results forced its discontin- 
uance. 





of this month. 


000, 





NVA WILL PAS 
PLATE AGAIN 
THIS YEAR 





Meeting of the NVA Fund board 


of directors for action on the usual 


April drive is scheduled for the end 
Indications are that 
plate passing will again go on for a 


week in the theatres, since no new 


means for raising the coin has been 
advanced. It looks like the collec- 
tions will have to be supplemented 
by another fund raising method this 
year, belief being that plate passing 


alone won't balance the budget. 


Last year’s collections were $200,- - 
about $100,000 short of the 
amcunt needed to maintain both 
the New York and Saranac ends of 
the NVA for a year. 

The expensive New York NVA 
clubhouse on west 46th street is still 


on the club’s hands, all attempts to 


dispose of the property on a sub- 
lease having been futile. Latest to 
fall through was the Edison hotel's 
proposed leasing of the clubhouse 
which backs up to it in the block 
between 46th and 47th streets. 
Hotel's option ran until Dec. 31 and 
was not taken up. 





RKO’s 5 Vaude Acts Again 
Into Seattle Orph Jan. 19 


Los Angeles, Jan. 9. 
RKO Orpheum, Seattle, will re- 
open Jan. 19 after being closed a 


month. 
Five acts will be booked by Bern 


Bernard here. 








AT LIBERTY 


Complete high-class olio. 3 pro- 
fessional acts, including soprano who 
can sing in 5 languages; up-to-date 
monologist; and old-time fiddler. . 

Program runs 45 to 60 minutes. We 
carry our own accompanist. Excel- 
lent references from leading critics. 
Address Wright, 1 North St., Auburn, 
N. Y. 











“ORIGINAL 
GLORIA LEE 


NOW RKO PALACE, CHICAGO 
Direction, HARRY ROMM 

















BROA 


his first Broadway 


By ED SULLIVAN 
(Reprinted from New York “Daily News,” Jan. 4) 


“Feature of the White show was the 
magnificent welcome which Broadway 
tendered to Tom Patricola . . . making 


years, Patricola got an ovation which is 
reserved generally for a Lindkergh.. . 
It was the Stem’s way of welcoming back 
a performer who always was regarded 
with real affection.” 


TOM PATRICOLA 


Featured with George White’s 


DWAY 


appearance in five 


THANX 


“Music Hall Varities” 
Casino Theatre, New York 














ture material for Radio. 














HARRY BURNS 


Assisted by HELEN LOCKWOOD, OTTILIE CORDAY, TONY DeLUCA 


NOW RKO PALACE, CHICAGO 


Direction, JAS. PLUNKETT—MAX TISHMAN 














Loew and Independent Circuits—MAX OBERNDORF 


AERIALIST SUPREME 


NOW PLAYING LOEW CIRCUIT 


JANET MAE 


RKO—JOHN HICKEY, CURTIS & ALLEN AGENCY 














GYMNASTS DE LUXE 


THE AUSTRALIAN HONEY FAMILY 


LOEW'S METROPOLITAN, BROOKLYN (WEEK JANUARY 6) 


RKO—MILES INGALLS, CURTIS & ALLEN AGENCY 


Loew and Independent Circuits—MAX OBERNDORF 
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KLEIN'S 2-A-DAY 
BLOWS UP; NO 
PAY-OFF 


Despite knowing as early as 


Wednesday of last week that they 
probably were working for noth- 
ing the nine acts on Arthur Klein’s 
first and only two-a-day straight 
vaudeville bill at the Broadway, 
New York, stuck it out for the full 
week. House folded Sunday night 


(8), without paying off, grossing 
only $2,530 in the second and final 
week. 

George Goett, representing Feiber 
& Shea, who in turn were operat- 
ing the house for the Prudence 
Bond Co., grabbed the entire gross, 
with the acts, Klein and Klein's 
staff getting nothing. Union help 
was paid. The stagehands had re- 
fused to work Sunday night with- 
out seeing some money, but went on 
when receiving a down payment. 
Goett refused to give up any coin 
for the acts, who were all in on 
percentage. 

In spite of the Broadway brodie 
Klein says he will try again. If the 
Shuberts go through with a prom- 
ise they are said to have made to 
their one time vaude booker, Klein 
will take over the Winter Garden 
next month for the same policy. 
Broadway venture brought him 
nothing but a headache and about 
$7,000 in debts for printing, equip- 
ment, etc 

Healy’s Top, $315 

In its first week with Klein’s $1 
top vaude the Broadway grossed 
$7,100, that week taking in New 
Year’s eve. The The Prudence peo- 
ple took the first $4,600, under 
the terms by which Klein got the 
house on percentage, and the act’s 
received $2,097. Highest individual 
salary drawn the first week was 
$315 for the headliner, Ted Healy. 
He was in for 15% of the gross in 
lieu of salary, 

Some of the acts wanted to quit 
after the starvation opener but all 
agreed to stick for a second week’s 
try, with Healy credited with keep- 
ing the bill together. By Wednes- 
day, when the gross up to then was 
only $1,000 for six performances, 
Healy started negotiations out of 
town with indie theatres to play 
the show intact on percentage. No 
guarantees were obtainable, how- 
ever. 

The other acts on the seven-day 
bill zor the bank were Ann Codee, 
Jack McLallen and Sarah, Joe 
Frisco, Mosconi Bros., May Wirth 
Family, 12 Aristocrats, Val and 





Cleveland’s RKO Pal. 


Again Vaudfilm; Three es Longer W-S Agent 


Will Change Policies 


Cleveland, Jan. 9. 
RKO Palace is slated to return to 
its vaudfilm policy around Jan. 22, 
after experimenting for four weeks 
with straight pics. Although claiming 
it saved money by dropping costly 





| vaude, house is being forced to put 


stage acts back to meet compettion 
from next-door Loew's State, with 
its deluxe vaude policy. 

J. J. Franklin, new Palace man- 
ager and local RKO city manager, 
is planning to change policies in all 
three theatres. Small-time vaude 
may be dropped at the Hipp, ac- 
cording to plans, to be replaced with 
tabloid musica] revues or units. 

Ted Thomas, former manager of 
Palace, left Monday (9) to take over 
Keith's in Flushing, N. Y. 


Indie Booker Balks, 
Walks Out on Cosmo, 





RKO Now Booking It 





RKO'’s first vaudeville bill is play- 
ing the Cosmopolitan, New York, 
this week, that circuit starting to 
book the house Saturday (7) after 
Arthur Fisher quit. 

The budget remains at $800 a week 
for the five-act split week bills. 
RKO will make $40 or the deal in 
form of 5% commish from the acts, 
deducted by the booking office. The 
house is not paying a booking fee. 

Fisher walked wher the Cosmo 
operator, C. F. Zittell, commenced 


;cancelling acts with contracts after 
| the first show. 





Cosmopolitan, at 59th and Broad- 
way, is a few blocks away from 
RKO’s ‘own Colonial and not far 
from the Palace, which returned to 
vaudfilms this week. 





Animal Act Rescued, but 
Slight Human Injuries 


Chicago, Jan. 9 

Fire broke out New Year’s day 
in the Lido, owned by Jack Miller 
head of M. P. T. O, A. in Chicago 
Packstage and front kaif of orches- 
tra floor was des; ved. 

Toleros Cireus playing the house 
escaped with the loss of a mat. All 
the animals were safely removed 
from building. Stagehand and fire- 
man were slightly injured. 





Crnie Stanton and De Wolfe, Met- 
calfe and Ford. 

At the final show Sunday Healy, 
speaking for his fellow acts, an- 
nounced that Klein was after an- 
other theatre—‘on the cuff and a 
better location,’ 





DOLF LEFFLER BACK 


Permanently RKO—No 


Dolf Leffler is back in the RKO 
office as a booker on a permanent 
basis. He has severed his connec 
tion with the Weber-Simon agency. 
which he maintained while jo 
subbing on the RKO vaudeville book 
during Bill Howard's illness. 

Leffler joined the W-S office when 
let out as a broker during the No- 
vember RKO shakeup. 


F&M PLAN FOR 
SETUP IN CHL 


Hollywood, Jan. 9. 
Marco, M. D. Howe, 
booking manager, and Jack Rat- 
cliffe, transportation manager, left 
here for Chicago where they will 
hold a meeting regarding future 
production plans and operation to- 
day (9) with Jack Partington, New 
York representative, and Harry 
Singer, midwest rep. 

Discussion will revolve around a 
new regional set-up with a view of 
placing a new type of show in 
towns where F&M can play two 
houses. 

Fanchon, Howe and Ratcliffe will 
return here immediately after the 
meeting. Marco goes to New York, 
where he will remain until Jan. 20. 

Larry Ceballos also left with the 
party and will be installed in one 
of the key centers to produce deluxe 
regional shows. There will be no 
production activities here for the 
next six weeks, due to units com- 
ing in from the east, 

With negotiations practically 
closed whereby Fanchon & Marco 
will take over the Pantages from 
Fox West Coast for operation, con- 
summation of the deal is held up 
pending Marco’s return from New 
York. 

Marco’s plan for operation of the 
Pantages would be to go in heavily 
for radio names on the stage, in 
an endeavor to build up a theatre 
following among ether fans. Pro- 
ducer has had some negotiations 
with local air stations for the bor- 
rowing of coast favorites, and would 
also spot some of his stage talent 
on the air. 

House picture policy, if and when 
taken over by F&M, would be sec- 
ond runs, 


Utica’s 3 Acts, 5 Days 


Utica, Jan. 9. 
Olympic, independent, has started 
vaudeville with pictures. 
Five days a week of vaude with 
Harry McCormick’s Orchestra ac- 
companying; two days, Thursday 





Fanchon, 





Muscling ia: 











and Friday, pictures only. Started 
with five acts but down to three for | 
second week. | 


EX- -AGENT 


| Eddie Dowling, Who Married Betty 
Compton, Gives Up 

Eddie Dowling is out of the Lyons 

& Lyons New York office after a 

month’s try as an agent. He con- 

nected with L & L. after leaving 
the Metro studio on the Coast. 

This is not Eddie Dowling, the 


actor. He's the Dowling who mar- 
ried Betty Compton, being on ihe 
shorts production staff at Para- 


mount’s Astoria studio at the time 





Actors, Agents, Bookers 
Sigh for Old Times 
At Thall’s Bye-Bye 


Jan. 9. 
be actors, 


Chicago, 
that used to 
managers that used to be bookers, 


and ‘Pop’ Cameron, still an actor if 
anybody will book him, gathered 
Thursday night in the Bismarck 
Hotel to say good-bye to Sam Thall 
and give him a watch. It was the 
remnant of Chicago vaudeville that 
used to be. Boyle Woolfolk com- 
posed a poem commemorating the 
occasion, Tom Powell said that 
Thall ‘came in ahead of Rip Van 
Winkle 23 years ago and is leaving 
as Rip Van Winkle.’ Danny Graham, 
the toastmaster, said Thall in New 
York should avoid Lou Holtz’ cane, 
Otto Shafter ’s breath, and Harry 
Richman’s women, 

Jack (English As She is Spoken) 
Fine, Sam ‘Alimoney’ Tishman, Billy 
Diamond, ‘The DeWolf Hopper of 
the suitcasers,’ Nate Blumberg, Ed 
Morse, Morgan Ames and Pop Cam- 
eron were among those called upon 
to speak. Tommy Burchill spoke 
without being called, upon. 

Pop Cameron as the only actor 
present, all the others c: alling them- 
selves something else, spoke of Dick 
Bergen, the booker with one full 
week, four days, and a Sunday all 
at cuts’ and said that Bergen booked 
these dates and Blumberg and 
Ames supervised Berger. A yeor 
ago, Martin Peck, newly returned to 
vaudeville, saw ‘Pop’ on the book- 
ing floor in New York said: ‘My 
God, are you still doing an act?’ 
and ‘Pop’ hasn’t worked since as 
Beck doesn’t want anybody older 
than he is around. Pop is hanging 
around in Miami Seach = having 
saved his money and just happened 
to be in tcwn for the Thall shindig. 
He says his pals in Hollywood want 
him to go out there, not to give him 


Agents 


Agents Squawk Again About NBC's 


Other Tif s Settled 


ges that NBC's artist bureau 
into franchised agents’ 
territory in the RKO beoking office, 
are up again. Latest complaint 
along that line is from the Jimmy 
Plunkett office over Frances Lang- 
ford, songstress, who is under an 


Char 
is muscling 


NBC management contract. 
Plunkett offices com»laint to the 
RKO agents’ association is that it 


booked Miss Langford in her first 
stage engagement a couple of years 
ago, with the girl at that time 
broadcasting for WOR, Newark, and 
since then has spent time, effort and 
money in building her up fo. vaude- 


ville purposes. Now that she’s 
with NBC, the network's urtist bu- 
reau is taking her away from 


Plunkett, the latter alleges. 

At last week's meeting of the as- 
sociation the complaint was tabled 
pending a reply from NBC. 

Two other cases disposed of at 
the same meec.ng involved disputes 
between the Weber-Simon and Cur- 
tis & Allen agencies, acts being the 
Max Theilon Troupe and Nellie Ar- 
naut and Bros. Theilon turn was 
awarded to Weber-Simon. Miss 
Arnaut’s request for a_ transfer 
from W-S to Curtis & Allen was 
denied, with the association order- 
ing her to retain C. & A. as her 
agent. 

In another case involving C. & A,, 
the agency voluntarily withdrew to 
settle June Pursell’s complaint that 
she was being represented without 
authorization. C. & A.’s contro- 
versy with Phil Bloom over the 
Runaway Four was tabled for fur- 
ther hearing. 

On Wayne Cnhristie’s complaint 
against Bentham & Weiner over the 
Ralph Cooper orchestra, it was de- 
cided that commish on the band’s 
current wveek shall be split by the 
two offices, with B. & W. becoming 
its sole agent in the future. Bob 
Murphy’s request for a release from 
Harry Fitzgerale was turned down, 

Three agents’ petitions granted 
were George Oberlander’s to trans- 
fer from Larry Puck’s office to Max 
Richards; Jack Kalcheim’s to as- 
sociate with Hugo Morris, and Milt 
Lewis’ to operate under his own 
name instead cof in association with 
Max Gordon, 





a job but to have somebody to argue 
with. 

In the cross-fire, it developed that 
Nate Blumberg was the property 
boy at the Majestic, Milwaukee, 
that broke the pedal on Pop’s 
bicycle 20 years ago, A letter from 
Fred Allen read into the record by 
Sam Tishman referred to the new 
Radio City theatre as ‘about as 
necessary as more coin-operated 





comfort stations in Glasgow.’ 
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TONY CANZONERI ORCH. (14) 
17 Mins.; Full 
Academy, N. Y. 

Opens with a screening from one 
of Canzoneri’'s bouts to tell those 
who don't know that he's a box 
fighter. Interpolated chatter here is 
crude. All right on 14th street, but 
not for further uptown. Just a 
couple of minutes and then to full 
stage with house drapes, and look- 
ing pretty bare. 

Mild hand for the star, who shakes 
the stick in time to the music over 
a fair band, but nothing outstand- 
ing. A swell looker sings through 
the mike. Later another does leg- 
mania; supple, but scarcely deserv- 
ing the introductions; ‘speaking of 
world champions, here’s the world 
champion high kicker.’ 

For a finish, Canzoneri goes into 
a pantomimic battle, while still 
leading, which provides a good get- 
away. Champ has a nice personal- 
ity, but he should not try to sing. 
That’s held against him. 

Fair entertainment and a good 
name value where they're interested 
in fighting. At least it’s not just 
some more shadow boxing and bag 
punching. Chic. 


ARONSON, FAYRE and LANE 
Impersonations 

16 Mins.; Full 

Orpheum, N. Y. 

Two men and a woman are ‘pre- 
sented by NBC,’ suggesting they are 
a find of the network’s theatre de- 
partment, not available for broad- 
casting and sent along for theatre 
dates. 

Arrangement of the turn is simple 
and effective. Two men are at the 
sides and a statuesque blonde girl 
in the center of a dark stage, each 
working with a mike. As each is 
engaged in an imitation of a radio 
personality, he or she is brought 
into view by a narrow spotlight from 
directly above. 

Man on the left does the an- 


“nouncements, varying straight stuff 


with slightly exaggerated take-offs 
on the various announcers, such as 
Worman Brokenshire. They cover a 
wide list of broadcasting stars, best 
of them, being the girl’s Kate Smith, 
perfectly done for mimicry; Jimmy 
Durante, and a crossfire bit in the 
manner of George Burns and Gracie 
Allen. Take-offs registered bull’s- 
eyes before this audience, who 
seemed to know their networks, rec- 
ognizing Ed Wynn, Arthur Tracy 
and Rudy Vallee without identifica- 
tion. 

Effectiveness of the accurate 
mimicry is greatly heightened by 
the fact that all the sketches are 
caricatured just enough to give 
them a comedy slant, Finish is a 
gag announcement about a prize- 
winning contest and a sock laugh 
at this performance. Act is capable 
of holding a +pot in any neighbor- 
hood stage show, as is, and has 
promise of developing into a stand- 
ard semi-feature. Rush, 





JOE YOUNG and CO. 
Comedy, Singing, Dancing 
16 Mins.; One and Two 
Orpheum, N. Y. 

Hoke salamagundi with two 
women and a man in support, latter 
doubling for an okay dance single 
and for the travestied Apache with 
Young as a finish. Act contains a 
couple pieces of business that verge 
on Minsky, but aside from that (or 
aided by it) gets the laughs. 

Joe Young formerly did an act 
with Jean Joyson, herself previously 
asingle. He now has another young 
woman opposite him on the singing- 
straight end. Girl reminds of 
Frances Williams in both appear- 
ance and voice. Also a good straight 
for Young, including the rough- 
house stuff, 

During the first part of the act, 
Young looks. into his. straight’s 
dress. His other Minskyish piece of 
biz is with a stiff shirt front. 

In addition to the singing in the 
epening stanza, the Williams type 
does a number midway following the 
dance single. It’s a ballad which 
suffers only through poor diction. 

Girl’s Apache with Young isn’t so 
hot, passable mostly because Young 
ds funny. 

In penultimate here and over 
Thursday night, when caught. Char. 


12 ARISTOCRATS 
Adagio 


4 10 Mins.; Full 


Broadway, N. Y. 

Six mixed adagio teams, all 
youthful looking, in precision lifts 
and catches. They're out of the 
picture houses. For vaudeville the 
combination is a novelty and play- 
able anywhere. 

At Klein's Broadway the turn was 
asplit into two sections to hold down 
the No. 2 spot and later close the 
show. They adagioed at first, while 
in the second appearance the girls 
got up on their toes. 

Costuming neat with personal ap- 
pearance of both girls and boys is 
first rate. No scenery of their own, 
apparently. They are in front of 


Cc ust as well. 
the velvet house cyc, j Bige. 


RODRICO and LILA (5) 
Flash : 
16 Mins.; Full (Special) 
Academy 

Team of ballroom dancers who 
surprise in an apache assisted by 
a girl harmony trio, the personnel 
in this medium grade flash. 
Shouldn't have any difficulty pleas- 





ing in nieghborhood combinations 
of this class, but could increase its 
value some by replacing those or- 
dinary backdrops carried. In every 
other way act has the necessary 
looks to keep it off the side streets. 
Team opens in a Spanish waltz 
with harmony trio at piano back-up. 
Team back later for ballroom waltz 
and closing in the apache with its 
double killing for a very effective 
finish. In between the harmony 
trio is at work, their vocal arrange- 
ment of ‘Rhapsody in Blue’ the 
standout. At one point one of the 
girls does a harp single, displaying 
excellent technique. 
Flash opened show down here and 





scored nicely. Char. 
MAX THIELON TROUPE (7) 
Acrobatic 

8 Mins.; Full 


Academy, N. Y. 

Five men and two women who 
work in Russian peasant costume 
and try to extend the act a little 
with singing and dancing. Once 
that’s over, the lot of them, includ- 
ing the women, get down to hard 
work, mostly with the teeter board. 
No fancy catches in chairs or bas- 
kets, but some clean-cut doubles to 
the floor and some nice formations 
to shoulders, two and three high. 
Showy trick is a compound somer- 
sault by two of the men and a 
woman, all going over together. 
Slight effort at comedy, which 
helps, but the singing could come 
out without loss and the dancing by 
the two women doesn’t mean any- 
thing. Good opener or closer for 
the small time. Chic. 


PALACE, N. Y. 


Palace, the once sacrosanct temple 
of politest vaudeville, is busier than 
the chameleon on the Scotch plaid 
trying to keep up with the changes. 
This week it goes back to vaudfilm 
policy with a pop price scale and 
films from the Mayfair. House 


opens at 10 a.m. with a two-bit 
scale until noon, and those who get 
there right after breakfast get dou- 
ble features in addition to the 
vaudeville if they can last it out 
that long. Policy is the same as 
that followed at the Hippodrome 
under the RKO management, when 
the additional feature was tossed in 
to keep the house busy without in- 
terfering with the regular schedule. 
The double feature brings the vaude 
show along to around one o'clock 
and still permits the picking up of 
the early small change. Show as 
scheduled this week runs three 
hours and 10 minutes without re- 
peat, of which an hour and 40 min- 
utes is given to the five acts and a 
tabloid. 

Bill is given an elegant shove-off 
by Cherry and June Preisser in 
their dancing and acrobatics. The 
smaller of the twain sets a whirl- 
wind pace that cannot be main- 
tained, let alone improved upon. 
They stayed on rather long, but did 
not outlast their welcome. Act has 
everything but the voices, and that 
doesn’t matter in the face of the 
smooth acrobatics and _ general 
whoopla. Better than an opener in 
the present rating of Palace acts, 
but helpful in that position. 

Next are the Vanderbilt boys with 
the type of college boy act that 
seems to be regarded with favor, 
though not over here to much of a 
shout. It’s noisy and frequently in- 
effective comedy with a predisposi- 
tion toward picking each other’s 
noses and wiping hands on coats 
that never would have been coun- 
tenanced back yonder. Even now 
it does not get as many laughs as 
sick stomachs. What hit they score 
is gained by main strength, with 
the burlesque radio imitations get- 
ting about the best chuckle. 

Hal Sherman in the trey almost 
slipped into the soup. Some of his 
patter went over, but his’ best 
cracks were about his failure to 
score, which the orchestra enjoyed 
more than the pay patrons. Did not 
seem quite to fit in here, though he 
collects for the family trade. Pos- 
sibly the bookers relied on the torch 
singer to get him over, but the torch 





burned with a rather sickly flare 
because of poor selections. 
Kirkwhite and Addison, moved 


over from Radio City to play out 
the pair of weeks they have coming 
to them, did not fare very well, 
though this English act has sound 
value. Trouble is that it’s too much 
ballet for an adagio as it’s known 
over here. The man is a trained 
dancer as well as the girl, and the 
adagio bit,,which opens, gets the 
wrong impression over. It’s the 
straight ballet adagio from which 
the catch-as-catch-can style devel- 








oped, but it’s tame adagio from 
modern standards, and opening with 
this and changing eo quickly to 
something else made the audience 


| resent the absence of sensationai 


catches. The team would do better 


|to re-routine, keeping the present 


opener for the last and getting the 
other ballet movements over first. 
Ken Murray, next, was the clean- 
up. It's nonsensical stuff which 
seems silly when recalled, but is 
funny at the moment because of the 
way Murray gets it over. In addi- 
tion to his two stooges and the girl 
he worked in the Vanderbilt boys, 
who really made a better impression 
than in their own section. The 
stooges help materially, and the 
turn went over to a succession of 
laughs. It should have been the 
bow-off, since it was the outstander. 
Instead there was the ‘Carnival of 
Fun,’ which sounds like one of the 
old-time Palace afterpieces, but 
which is a tab employing a line of 
10 girls and several more or less 
comedians. Mostly a succession of 
songs and dances between comedy 
blackouts on the Minsky type, no- 
tably a scene in an osteopath’s of- 
fice with a nance patient. That and 
the cafe bit, in which the girl gets 
the seltzer bottle on the poop deck, 
still don't belong in the Palace in 
spite of its debacle. The entire turn 
fails to measure up, for that matter, 
for it’s calibrated for the smaller 
houses. 
Apparently there was no time to 
Switch back to the old scenery, for 
most of the drapes were those used 
in the Cantor showing, and the 
ied black velvet did not help at 
all. 
Film was ‘Rockabye’ (Radio) and 
a newsreel. No shorts at the show 
caught. House well filled at 4 p.m. 
Saturday and half full at 7:20, with 
a steady dribble in. Midweek may 
be another story. Chic. 


ACADEMY, N. Y. 


They still ain't doing right by our 
Nell down at the Academy, though 
Tony Canzoneri seems to be doing 
a little pulling in. Five acts and all 
of them permitted to walk off with- 
out waving goodby. Three out of 
the five depend on the orchestra to 


get comedy, and the men in the pit 
work harder than most of those on 
the stage, but they seem to enjoy it. 


Second is Roxy La Rocca, who's 
dropped his brother in favor of a 
girl who works hard, which is about 
the best that can be said for her, 
though she does kick in with a neat 
tap routine at the close. La Rocca 
takes up most of the time with his 
harp, and most of that time is frit- 
tered away in rather futile attempts 
at comedy. He is not funny, and 
probably never will be, and he hurts 
his effect by fishing for laughs 
which do not come. A couple of 
good solos, played straight, probably 
would help him to bigger applause, 
but he has the idea they want com- 
edy. They do, but not his brand. 


Arnaut Brothers on midway with 
the family heirloom. Their stuff 
still seems to get over, though there 
is no insistent demand for more 
when they exit. Since they have a 
girl in the act, they should make 
more use of her instead of stalling 
a the whiskery musical clown 
stuff. 


Fourth spot goes to Stuart and 
Lash, who offer a jumble of comedy 
bits which are not sufficiently well 
knit to constitute an act. They, 
too, make very little use of the girl 
carried. They start off to m.c. the 
> but do not get very far with 

at. 


Closer is Tony Canzoneri, champ 
fighter, who pulls a new one by 
ieading his own orchestra (New 
Acts). Nothing distinctive about 
the playing, but it’s a different idea, 
at any rate. Audience made a mild 
pat for him on his opening, and a 
girl singer got a decided hand on 
her entrance but less for her exit, 
which tells the story. Plenty of 
looks, but little voice and a poorly 
selected song. Later a high kicker 
spells the musicians to a faint score, 
but the only real appreciation came 
in the last number. Canzoneri gets 
into motion while leading. After 
about a minute it dawns on the 
audience that he’s doing an imita- 
tion of a fight, and the applause 
comes rather unexpectedly. Gets 
him a hand at the finish, too, but 
no bows. It’s a neat bit of work, 
for he is light and graceful on his 
feet, and he even shows some s.a. 


Opener is Max Thielon troupe of 
acrobats (New Acts) working con- 
sistently on the teeter board for all 
the tricks. Only act outside the 
band not calling on the pitmen for 
comedy aid. A little in the act, but 
not too much. Slow in getting un- 
der way because they stretch with 
a song, singing as you might expect 
acrobats to sing. The two women 
in the troupe also do a bit of Russe 
dancing, but not new and not very 
good; they’re too husky to be grace- 
ful. 

Film division is ‘Sports Parade’ 
(Radio), a Chaplin reissue, which 
looks screwy when run off at 24 to 
provide for the synchronism, and a 
newsreel. Entire show about 150 
minutes, with a scant hour vaude. 
House about half full or:’+e lower 
floor about 9 p.m. Friday’ ~e not 








coming in. Upstairs light. Chic, 





PAVILION 


London, Dec. 28. 

John Southern believes it is better 
to have too much comedy on & pro- 
gram than too little. This week's 
bill proves he is right. There is 
plenty to laugh at, and the holiday 
makers are responding with the 
house doing the best business since 
it opened. 

Bill has very little that is novel, 
but holiday crowds are less sophis- 
ticated and easier to please. 


Idea of doing away with the cab- 
aret for the second half, but substi- 
tuating a sort of Christmas party, 
with some of the acts sitting around 
a well-loaded table, and Naunton 
Wayne acting as host, is something 
just a little different, and that’s 
what's wanted nowadays. 

Openers are the Two Diamonds, a 
couple of whirlwind skaters, with 
the usual routine, even to the an- 
nouncement, in pidgin English, that 
they are the creators of the swivel- 
neck swing. 

Edwin Lawrence, assisted by a 
diminutive stooge, in a couple of 
comedy mock parliamentary 
speeches, just fair. With good ma- 
terial could do much better. 

Four Aurora Bronzettis are four 
good-looking Italians with an inter- 
esting Risley act, done mostly on 
huge metal rods. Just fair opener. 

Scott Sanders in his old standby, 
the Oldtime Actor, is still good for 
laughs. A new characterization, 
that of an old taxi driver with his 
decrepit vehicle, has great possibili- 
ties. 

Herschel Henlere here again after 
playing around for Gainsborough 
Films. 

Still does the comedy Frenchman, 
untidyving the orchestra pit with 
various utensils. But his piano 
playing is now, as ever, the best 
there is. They gave him 30 minutes. 

Second part opens witht a feast- 
ful of the Sherman-Fisher Pavilion 
Angels, who have quite a following 
here. 

Berinoff and Charlot, back after 
an extended Continental tour, are 
still a classy pair of smooth ada- 
gioists. 

Julian Rose, this time minus 
make-up, delivers plenty of the old 
ones, some so old they seem new. 
Julian now has a picture rep. be- 
sides his vaudeville rep. That helps. 

Walter Williams and Percy Hay- 
den sing their own numbers with 
one at the piano, while Wright and 
Marion hold them in next to closing 
spot, with Billy Cottons band clos- 
ing. 

Show cost just under £1,000, and 
is one of the best buys to date. 

Looks like the house will easily 
gross £3,000 this week, which is 
plenty profit. 

To date the Pavilion has averaged 
£2,500 per week, which is pretty 
good. There is little doubt this 
house will still play vaudeville after 
all the others have been forgotten. 


RIVIERA, CHICAGO 


(NEW) 
Chicago, Jan. 7. 
Just to prove they’re open minded 
and to refute charges of prejudice 
against vaudeville, Balaban & Katz 
has made the Riviera a last half. 


And not a niggardly, pinch-penny, 
coffee-and-cake last half. Standard 
acts and reasonably respectable 
stipends. In Chicago, after all the 
lambasting of the past three years, 
it seems like a dream. 

To make it even more like a Hans 
Christian Anderson fable there is a 
warm-hearted promise to put 
vaudeville into other B&K houses— 
maybe. At least it’s a buoy to cling 
to and hope that a rescue boat will 
come along before Chicago is com- 
pletely water-logged. 

Morris Silvers, of the William 
Morris office, is the happy warrior 
of Chicago’s thinning tribe of op- 
timists. He will bet gold collar but- 
tons against huckleberries that the 
tide is setting in favor of something 
that will still be known as vaude- 
ville. Silvers has been encouraged 
in his hopes by the Riviera, the Bel- 
mont and the Congress, all Beeand- 
kayers and all booked by the Morris 
office (meaning Sam Bramson) 

Riviera is, of course, the most im- 
portant of the Beeandkayers and the 
only last half. Four acts frolic thrice 
daily Friday to Sunday inclusive. 
Art Frasick, late of the State-Lake, 
overseers the six-man pit ensemble. 
Riviera, once an Orpheum full week, 
is small enough for the intimacy 
that’s so helpful. It’s next door to 
B&K’'s Uptown, a sleeper jump from 
the loop. It used to be a snappy 
neighborhood, and they still are pre- 
pared to laugh when given occasion. 

There was an excellent bill on 
view Friday. Roy Zastro Revue did 
the commencing. Turn played 
RKO’s Palace not so long ago and 
is a better-than-average flash. Jo- 
seph Griffin Irish tenored four num- 
bers to smacking fine reception. 
Ross and Bennett proved a bright, 
gay, ingratiating mixed twosome 
very modern in their comicking and 
much to the liking of the assem- 
blage. Johnny Mason's well-tested 
roller-skating novelty, heavy with 
laughs, closed. It was smartly 


booked and played smothly all the 
way. 


Land, 


PALACE, CHICAGO 


Chicago, Jan. 6. 

Two ‘name’ acts plus two stand. 
ard dittoes plus a dancing turn to 
open hung together rather loosely 
like a suit of clothes that doesn’t 
quite fit. Which is a roundabout 
manner of saying it was a passable 
but not a distinguished bill that 
opened Friday at the only vaude- 
ville house in the loop. 


Business was good on the second 
performance. Business has been 
consistently good at the Palace since 
last fall, and if the rest of the Or- 
pheum division was as healthy, the 
minority stockholders wouldn't be 
holding such earnest and frequent 
huddles. ‘No More Orchids’ (Col) 
is on the screen, sandwiched be- 
tween last week’s bright ‘Animal 
Kingdom’ (Radio) and next week's 
promising ‘Bitter Tea of General 
Yen’ (Col). In general the Palace 
has been getting a pretty good 
break on product, and its vaude bills 
are more often exceptional on the 
side of merit than otherwise. 


Charles ‘Buddy’ Rogers, natty in 
white, presided over his orchestra as 
the week’s headliner. The ladies 
loved it, and the gents in the audi- 
ence permitted themselves to be 
convinced that for a guy that good 
looking, Rogers was quite okay. Act 
got over very well throughout. 

Sylvia Froos was the secondary 
headliner. She is a young person 
rich in cuteness, dainty in deport- 
ment, and quite a nice singer. There 
was no applause of recognition, 
which rather suggests that this far 
west she is less familiar than is 
probably the case around Gotham, 
She uses, and perhaps has to, a 
microphone, which necessarily hides 
her young self and in some small 
degree blankets her personality. If 
the microphone can be forgotten, let 
it be, for microphones in theatres 
have a disturbing habit of being too 
loud or too soft by turns, and is of 
doubtful help except where the 
voice is extremely whisperish. 

Charles Born plays a complicated 
accompaniment for Miss Froos. His 
make-up is an example of how not 
to apply grease paint. In ostrich- 
like delusion that his neck can’t be 
seen by the audience he stops at the 
chin line. The effect is more jun- 
glesque than fascinating. Maybe 
he’s saving on collars, but if it’s too 
much bother to put on a full make- 
up, he might just do the right side 
of the face and neck, as the audience 
can’t see his left side. Then he 
could exit by bucking off. Music- 
ally, Charley knows his stuff, but 
that make-up looked like a home 
talent entertainment. 

Gloria Lee, who would give an 
orthopedic surgeon that jitters, per- 
forms an astounding toe tap routine 
running up and down a flight of 
stairs. What price corn plasters! 
Her partners, the Sherr Brothers, 
have a slick eccentric routine of 
two souses about to collide with a 
curbstone and stay there. 

Two standard acts aforementioned 
are Harry Burns, next to closing, 
and Glenn and Jenkins, next to 
opening. Burns, as befits the rela- 
tive ranking of the spots, obtained 
the lustier laughs and the most en- 
thusiastic endorsement. Glenn and 
Jenkins diverted the customers cap- 
ably but lacked the extra ounce of 
wallop to really get over. Some 
years ago this team, practically un- 
altered save for some new gags, was 
deemed highly combustible, but 
their firecrackers don’t explode so 
robustly nowadays, possibly due to 
a combination of yesterday’s ma- 
terial and yesterday’s tempo. They 
collapsed at the finish and couldn't 
grab a decent pair of bends for 
themselves. Land. 


ORPHEUM, N. Y. 


Just another five-act neighbor- 
hood layout of vaudeville to supple- 
ment the picture. Feature in this 
case is ‘I Am a Fugitive from the 
Chain Gang’ (WB), which amply 
accounts for Saturday afternoon ca- 
pacity, picture being something of a 
dramatic smash on its pre-release 
and having the subsequent benefit 
of plenty of publicity when the au- 
thor of the autobiography was front 
page in the New Jersey courts. 

Mostly a routine stage show with 
a first-rate opening, a dull No. 2 
male single, spurt of speed in the 
mid-section, fair next-to-closing 
which was spoiled by going over- 
board on time and a blah finish, 
which might have been bright, but 
which lost out also by over-staying. 

Great Gretonas, sensational wire 
act which was a click with the 
Ringling-Barnum-Bailey circus last 
year. At the Garden their rigging 
was high in the air, and their bal- 


ancing feats were breath-taking. 
On the stage they lose the punch of 
great height, but even within the 
limits of a proscenium they inspire 
a@ gasp with their three-high bal- 
ances and other feats. Four boys 
and a girl make up the group, and 
they are a capital starting number 
for any bill. 

Jimmy Reynolds was a let-down 
following. His is a_ stereotyped 
monolog in the style and spirit of a 
decade ago. Makes a bustling en- 
trance and goes after the hoke 


laughs with rowdy tenement-house 

humor built around a family wran- 

zle. Some of it caught easy neig!- 
(Continued on page 54) 
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NEXT WEEK (January 14) 
THIS WEEK (January 7) 


Numerale In connection with bills below ind.cate opening cey ef 
show, whether full or split week 

















NEW BK CITY)3 Swifts 
Ay frail (11) KANSAS CITY 
Ray Bolger Mainstreet (14) 


skegee Choir 
} mesg & Winona 
M Vodnoy 
Alida Vane 
Arnold Lindi 
M Ratmiroft 
Palace (14) 
Scariett’s Monks 
Cookie Bowers 
Will Mahoney 


King King & King 
Wilis & Davis 
Pola Negri 
Great — 

( 


Whoopee 
MILWAUKEE 
Wisconsin (14) 

Bee & Rae Goman 

Millard & Marlin 








—_ 





BOBBY 
Paramount, 





ANNETTE AMES 
MONROE BROS. 
Paramount, B’klyn 


New York Ctty 


NOW 


Placed by LEDDY & SMITH 


BIXLER 











(Three to fill) 
(7) 
c & J Pretsser 
Vanderbilt Boys 
Hal Sherman 
Kirkwhite & A 
Ken Murray 
Carnival of Fun 


Music 


Academy 
Ist half (14-17) 
Billy Glason 
B Grice & Co-eds 
(Three to fill) 
2a half (18-20) 
$ French Misses 
Benny Ross 
Senator Murphy 
(Two to fill) 
2a half (11-13) 
Harry Hershfield 
McNamara & 8 
(Three to filly 
BROOKLYN 
Albee (14) 
3 Swifts 
Bing Cresby 
(Two to oy 


(7 
Audrey Wyckoff Co 
Willie, West & M 
Billy House Co 
Slim Timblin 
Benny Davis Rev 
ALBANY 


Palace 
Ist half (14-17) 
Rio Rita 
2a half (18-20) 
Nell Kelly 
Walter Powell O 
(Three to fill) 
2a half (11-13) 
Campo & Partner 
Honan & Arden 
Lester Cole & Ens 
Bob Hall 
Mae Wynn Co 
BOSTON 
Keith’s (14 
Case Bros & 
Berry Bros 
Billy House Go 
Ruth Rove 
Lester Cole & Bns 
7) 


( 
Delmar’sa Co 
CHICAGO 
Palace (14) 

Kikuta Japs 
Lillian Shade 
Harry J Conley 
Georgie Price 
Lee Gail = 

( 


Lee & Sherr Boys 
Glenn & Jenkins 
Sylvia Froos 
Harry Burns Co 
Buddy Rogers O 
CLEVELAND 
Hippodrome (14) 
4 Frankenbergs 
Boyce & Marsh 
Leon Errol Co 
Glenn & Jenkins 
Joe Fanton Co 
(7) 


| Al 





Joe Marks Co 

Mitzi Green 

Gracie Schenk Co 
(7) 


James Evans Co 
Forsythe 8 & F 
Esther Ralston 
Jordan & Woods 
G Carpentier Co 
MINNEAPOLIS 
Orpheum (14) 
4 Casting Pearls 
Port & Dotty 
Art Jarrett Co 
Harry Burns Co 
G eeeey ad Co 
) 


Diaz & Powers 
Millaré & Marlin 
Joe Marks Co 
Mitzi Green 
Gracie Schenk Co 


NEWARK 
Kelth’s (13) 
Mamaux 
Irene Rich Co 
Vie Oliver 

The Christensens 
(One to fill) 

(6) 
Wallace 2 Co 
Clarence Moore & L 
Devito & Denny 
Nick Lucas 
Carl Freed Co 

NEW ORLEANS 
State (14) 
Alexander Sis 
B & J Browne 
Charlie King 
Ross & Edwards 
Felovis 


(7) 
3 Reillys 
Verdi & Thelma 
Weist & Stanton 
Fifi D’Orsay 
Wing Wah Tr 
‘ OMAHA 


M 
Keith’s (14) 
Whoopee 


(7) 

4 Casting Pearls 

Port & Dotty 

Art Jarrett Co 

Ross & Edwards 

B & R Goman Rev 
PROVIDENCE 
Kelith’s (14) 

Mae Wynn Co 

Faber & Ford 

Murray Lane Co 

Bob Hall 

Princess eee 

( 


Dance Oddities 
Grace Doro 
A & M Havel 
Billy Glason 
Scariett’'s Monks 
TORONTO 
Hippodrome (14) 
Olsen & Johnson 
(7) 
Homer Remaine 
Ada Brown 
Fitz & Murphy Bros 








OFFICIAL DENTIST TO THE 


N. V. A. 


DR. JULIAN SIEGEL 
1560 Broadway 
This Week: Kendall Capps, Mitchell & Louise 














3 Aces 
sommes 4 
nnie Judy & Zeke 
Fred Lightner 
Emerson Gin oO 
CARSHB ASS 
Libonati 3 we) 
Clyde Hager 
Vanessi Co 
Gene & Glenn 
Niacahua 


(7) 
Colby & Murray R 
Boyce & Marsh 
Leon Errol) Co 
Ruth Roye 


The Detoregoes 
Will Mahoney 
TROY 
Keith's 
ist half (14-17) 
Nell Kelly 
Gray Family 
«(Three to fill) 
2d half (18-20) 
Rome & Gaut 
(Others to fill) 
2a half (11-13) 
Great Johnson 
Brent & Kaye 
George Niblo Co 
Joe Wong 





D Baker's FPiashes 





s 





Loew 





NEW YORK CITY 
Capitol (13) 
enny Meroff Orch 
Molly Picon 

Ritz Bros 
(Two te fill) 


Boulevard 

Ist half (13-16) 
leason & Allen 
Joe Holms Co 
dgar Bergen Co 
Robey & Gould 
huron-DeVries Co 

2d half (17-19) 
aoe ant Rains & Y 
7ene Sheldon Co 





Buck & Bubbies 
5 Lelands 
(One to fill) 


i ?rpheum 

st half (138-16 
Bae Bros Co ) 

‘Nly Farrell C 
Frene a 





arry Howard 





(One to fill) 
2a half (17-19) 
Campo Co 
Gardner 4 
A & M Havel 
Besser & Balfour 
(One to fill) 
Paradise (13) 
Honey Tr 
Bert Frohman 


Carol & Stuart 

Radio Rubes 

D & E Barstow 
State (13) 


St John Bros 
Chilten & Thomas 
Reiss & Dunn 
Nicola 
(Two to fill) 
BROOKLYN 
Gates Ave. 
Ist half (13-16) 
6 Leiands 
Besser & Baifour 
Buck & Bubbles 


Johnny Perkins 
Buddy Rogers 
JERSEY CITY 
Loew's (13) 
Kam Tai 3 
Jimmy Brierly 
Frank L) Buse 
Nan Halperin 
Lina Basquette Or 
MONTREAL 
Loew's (13) 
Paul Nolan Co 
Hope Vernon 
Medley & Dupre 


Phil Emmerton’s Co 
2a half (17-19) 
Anderson & Allen 
Fields & Georgie 
Irene Beasiey 
J & J McKenna 
Shuron-DeVries Co 
Metropolitan (13) 
Rosette & Luttman 
Frances Arms 
Lewis & Ames 
Yacht Club Boys 
Valencia (13) 
Sammy Krevoff Co 
Goss & Barrows 


Lita Grey Chaplin Zelaya 

Stuart & Lash Starnes Kover Co 

(One to fill) NEWARK 
BALTIMORE State (13) 
Century (13) Max Co 

Janet May Sid Marion Co 

Britt Wood Alex Hyde Orch 

A & F Lake WASHINGTON 

3 Sailors Fox (13) 

Boswell Sis Mady Co 
CLEVELAND Jerome Mann 

State (13) Britton Orch 


Carr Bros & B 
Radcliffe & Rogers 
Lewis & Moore 


WARNER 


ELIZABETH 
Ritz 
Ist half (13-16) 


Bob Hepe 
Betty Jane Cooper 
Lathrop Bros 











(5) 
Tyler Mason 
Gould & Robey 


(Four to fill) PHILADELPHIA 
2a half (17-19) Earle (13) 
Morton Downey Stone & Gibbons 


(Four to fill) 
Ist half (6-9) 


Gray & Claire 
Garner, Wolf & H 


Murand & Girton Thomas 5 
Russell, Army & E (6) 

F Langford Co Grace Edler Co 
Sid Page Co Sid Gary 


Yorke & King 
Michon Bros 


Eugenie's Ens 
2d half (10-12) 


Sensational Cahills | Lopez Co 

Lew Cameron Co WASHINGTON 

Singin’ Sam Karle (13) 

‘Cookie’ Bowers Sylvia & Clement: 

Marty Titus Rev Les Gellis 
HARTFORD Joe Laurie 


State Grace Hayes 

Ist half (15-18) ) 
4 Nelsons 
Smith & Hart 
Donovan Sis & B 
Garner, Wolfe & H 
Cunningham & C 

2a half (19-21) 
Harmon & Claxton 


Walter Dare Wahi 

Jack Pepper 

Al Gray & Claire 
WATERBURY 
Strand (7-8) 

Jack & Jerry 


5 Honey Boys 
Harmon & Claxton 
Briant, Rains & Y 
‘Cookie’ Bowers 

5 Lelands 


Garde (12) 
Brown & Hart 
Glenn & Jenkins 
Mary Titus Co 








Fanchon 





(6 
Stone & Gibbons R 


Bobby Bernard & K 


& Marco 





Peg Leg Bates 
NEW HAVEN 
Paramount (13) 

‘Desert Song’ 

Perry Askam 

Tanzi 

Karl Askam 

Nennette Vallom 

John Merkyl 

Charles Boyle 

Sylvia Shore 

John Wagner 
NEW ORLEANS 

State (13) 

‘Hearts ef Bway’ 


BOSTON 
Metropolitan (13) 
‘Follow Thru’ 

Joe Penner 

Olive Olsen 

Mac Harris 
Eddie Tamblyn 
Helen Wright 
Franklyn Farnum 
Madeline Sheffield 
Bill Halligan 
Jerry Ross 

Alita Duncan 

Dee Loretta 

Earl Maestro 


BRIDGEPORT Vera Gordon 
Poli (18) Sidney Page 
‘Bombay’ I 4 Normans 


Flo Lewis 
O'Connor Fam 
Gaylenne Sis 


Topsy McMannp 
Peggy Earl 
Max Lerner 


Pasquali Bros Nadje Gordon 

Sunkist Ens Myrtle Lyman 
BUFFALO Torney Ens 
Boffalo (18) OAKLAND 

‘Shanghai’ I Oakland (5) 

Long Tack Sam ‘Joy Bells’ 

M & N Long Nadine Gae 

Bellet & Lamb Tommy Atkins Co 

Sam Lohk King Bros & C 

Pan & Chang Stetson 

Manchu 3 Ann Roberts 
DETROIT PHILADELPHIA 
Fox (13) Fox (13) 

‘Georgia Minstrels’ ‘Movie Circus’ 

3 Gobs Monte Blue 


Monroe Bros 
Annette Ames 
Kirk & Lawrence 
Freethy Ens 


3 Georgia Browns 
‘Big 6’ Comedians 
Thomas Harris 
Chick Beeman 


Lasses Brown PORTLAND 
Nay Bros Broadway (5) 
Billy Mitchell ‘Big Top’ 


Jaek Sidney 


Billy Miller 
Adele Nelson 


Norvelle Reese 
HARTFORD Flo Mayo 
Capitol (13) Harrison’s Co 

‘Sweet and Lovely’ Bee Hee & R 

Blanche Sweet Dolly Kramer 


Stroud 2 SAN ANTONIO 
Chamberlin & H Empire (13) 
Loe Lorraine ‘Ubangi’ I 
Al Rinker Roy Cummings 
Catchalots Grace Du Faye 
Sunkist Ens Keith Clarke 

HOLLYWOOD Armando & Lita 

Pantages (5) Crosby Bros 
‘Birthday Party’ Sunkist Ens 
Bill Telaak SAN FRANCISCO 
Bill Brown Warfleld (5) 
Sally Payne ‘Talent A La Carte’ 
Sylvia Sharp Arthur ‘Pat’ West 
Rogers & Wynne Del Chain 
Arthur Ward T & B Wonder 
Wallin & Barnes Pansy 

LOS ANGELES Diane 

Locw's State (5) 3 Zaros 
‘Bughouse’ Trojans 
Charlie Foy Steve Savage 
Maxine Lewis Varsity Co 
Olga and Mishka SPRINGFIELD 
Balalaika 6 Poh (13) 
Flaschette ‘Tia Juana’ I 


Bert Gordon 
F X Bushman Jr 
Enrica & Novello 


Tudy 
Virginia Peck 
La Verne 








JAMAICA Bob Shafer 
Valeneia (13) Florence Hedges 
‘Jubilee Show’ Leona Saunders 
Ted Lewis Virginia Crawford 
Dixie 4 Sunkist Ens 
‘Snowball’ Whittier ST. LouISs 
High Hat Ens Fox (13) 


Esther Pressman ‘Sally’ 

Doris Deane Mary Eaton 
Mildred Gaye Jack Waldron 
MILWAUKEE T Roy Barnes 
Wisconsin (13) ia 1 Young 
‘Varieties of 1933’ | Miss Harriett 
Simms & Bailey , George Guhl 
Renoff Renova & B| Harry Stafford 
Rarney Grant Lela Bliss 








Ted Ciaire Jack Duffy 


Kathryn Crawford 
Bobby Watson 
George Dobbs 
Walter Regan 
George Ball 
Buddy Karsen 
George Fox 
Sydney Reynolds 
Anolyn Arden 
Ruth Fay 
Betty Farrington 
Dorothy La Marr 
Wanda Allen 
Karsen & Gretel 
VANCOUVER 
Orpheum (5) 
‘School Days’ 
Milton Douglas 





Nelly Thompson 
Bobby Bernard 
Louis Pope 
Muriel Moran 
Arlette Young 
T & J O'Connor 
Buster Keim 
Dorothy Keim 
Sue St John 
Estelle Haleska 
WORCESTER 
Poli (13) 
‘Star Gazing’ I 
Zelda Santley 
Marcy Bros & B 
Athenas 
Muriel Gardner 
Collenette Co 





Picture Theatres 





NEW YORK CITY 
Paramount (6) 
Eadie Cantor 
George Jessel 
Rubinoff 
‘Billion Dollar 8s’ 
RKO Roxy 
(3d week) 
Dave Apollon 
Boreo 
Maria Gambarelll 
Eugene Von Groona 
Wee Willie Robyn 
Roxy (6) 
Catherine Littlefield 
Red Donahue Co 
Tamara 
Ayres & Rene 
Billy Rolls 
‘Frisco Jenny’ 
BROOKLYN 
Paramount (6) 
Russ Columbo 
Monte Blue 
‘If I Had Million’ 





BALTIMORE 
Auditorium (6) 
Marcus Show 
‘The Crusader’ 
Hippodrome (6) 
Jay C Fiippen 
Dave Schooler 
Frank De Voe 
Hollywood Revels 
‘Penguin Murder C’ 
BOSTON 
Metropolitan (6) 
‘Nights Sq Table’ 
Runaway 4 
Myrio & Seriane 
Marty May 
Jean Carroll 
Sarre Hill 
‘No Man Her Own’ 
PHILADELPHIA 
Keith’s (6) 
Al Wholman 
Mills & Shea 
Masters & Gauthier 
Pastine & St Clair 
Russell Marconi & J 
‘Savage Girl 








Cabarets 





Biltmore Hotel 


Paul Whiteman Or 
Jane Vance 

Red McKenzie 
Peggy Healy 

Irene Taylor 

Jack Fulton Jr 
liamona 


Central P’k Casine 


Morton Downey 
Eddy Duchin Orch 


Club Mayfair 
Millard & Anita 
Oscar Davis 
Margie Landy 
Madlyn Moore 
Beth Cannon 
Lee 
Al Crawford Orch 
8 Mayfair Beauties 

Connie’s Inn 
Cora Green 
Bobby Evans 
Jazzlips Richardson 
P & B Meeres 
Emma Smith 
Bessie Dudley 
Willian Cowan 
Red & Struggle 
Simms & Bowie 
Louise Cook 
Willie Jackson 
Lueky Seven 3 


Cotton Club 

Aida Ward 
Henri Wessel 
Swan & Lee 
Anise Boyer 
Roy Atkins 
Peaches & Duke 
Lrown & McGraw 
Nicholas Bros 
Leitha Hill 
Cab Calloway Orch 

Club Richman 


Harry Richman 
Benny Merofft Orch 
June Knight 
Cc & C Herbert 
Francis Faye 

El Chico’s 


Duran & Moreno 
Lorenzo Herrera 
El Flamengo 
Al Valencia Orch 
El Flamencito 
Nina & Moreno 
Marquita Flores 
Ignacio Ruffino 
Marta de la Torre 
Accordion Luis 


El Patio 


Beatrice Lillie 
Fontana & Coles 
Endor & Farrell 
Henry King Or 
Gypsy Trail 
Baroness Erzsi 
Louis Hegedush 
Ethel Pastor 
Kokosch Gypsy Or 
H'lyw’d R’stacrant 
Fowler & Tamara 
Collette Sis 
Frank Hazzard 
Blanche Bow 
4 Climas 
Marquerite & Leroy 
Theo Phane 


NEW YORK CITY 


Iris Adrian 
Marian Martin 
Isham Jones Orch 
Hotel Lexington 
Don Bestor Orch 
Hotel Montclair 
Charley Eckels Or 
Hotel Pennsyivania 
Ted Weems Orch 


Nut Club 


Jack White 
Jerry Bergen 
Lulu Bates 
Brooke Adams 
Bill Spencer 
Blanche Latell 
Dorothy Maxine 
Al Parker 
Jimmy Murphy 
3 Biake Bis 
Lew Dolgofft 
Joe Haymes Oreb 
Paradise 


N T G Rev 
Cantor’s Beauts 
Abe Lyman Orch 


Paramount Grill 


Eddie Jackson 
Harriett Hilliard 
Ozzie Nelsom Orch 
Park Central Hote! 


Russ Columbe Orch 
Hannah Williams 


Place Pigalle 


Peggy de Albrew 
Veloz & Yolanda 
EH Madreguera Orch 
D Alberto Tangoists 


Roosevelt Hetel 
Guy Lombardo Or 
Rassian Arte 


Joe Morantz Oreh 
Renee & Laura 
Nickolas Hadarick 
Barra Birs 

Misha Usanoff 


St. Regie Hotel 
Anson Weeks Orch 


Smali’s Paradise 


‘Black Rhythm’ R 

Nyra Johnson 

Meers & Norton 

3 Speed Demons 

Geo Walker 

Wm Spellman 

3 Palmer Bros 

May Alex 

Mabel Scott 

Roy White 

Dorothy Turner 

Chas Johnson Orch 
Taft Grill 

Geo Hall Orch 
The Csarda 

Karoly Bencze 

Zsiga Bela 

Mme Ilona deThury 

Karoly Nyaray 
Village Barn 

Gus Van 

Say Mayo 

Marion Kingrton 

Janice Walker 

Nina Laughlin 





Hal Kemp Orch 
Chez Paree 


Sophie Tucker 
Ted Shapiro 
Ross McLean 
Stanley Twins 
Ren Omar 

3 Rodions 
Mildred Tolle 
Edith Griffith 
Ben Pollack Orch 


Frolic’s 


Tex Guinan Co 
Austin Nack Orch 





Barbara Blane Val Vestoff 
Ty Muna Joe Furst Orch 
A 
Vercell & Sinnott Waldorf-Astoria 
Gladys Lesite Jack Denny Orch 
CHICAGO 
Biackhawk Vaughn Sis 
R aR Let Carl Lorraine Orch 
ose ay e 
Deane Janis Vanity Fair 


Cliff Winehill 
Phylis Ray 

Edna Mae Morris 
Patsy & Mickey 
Chas Staright Orch 


Via Lago 
Jackie Hamlin 
Todd Sis 

Paula Tymes 
Wiki Bird 

Al Handler Bd 
Wintergarden 


Helen Morgan 
Aber Twine 





Paramount Gloria Grafton 
Cherie & Tomasita 
Anita LaPierre Fawn & Jordon 
Billy Carr M Peterson Girls 
Peggy Moore Frankie Masters 
| Mary Neville 
ie 100 Ciob 
! . La Mignon 
| Masked Countess Johanna Nagle 





Eddie Ctifford 


Jimmy Noone Orch 


collaboration with Leon Gordon. 





(Continued from page 29) 


Kings Riviera, Ine., Manhattan; the- 
atrical; 30 shares no par. 
De-Pression Kitz Club, Inc., Manhat- | 
tan; theatrical; 100 shares no par. 
Tango Palace, Inc., Manhattan; the 

| 


atrical business; $20,600. 


Sidney Harmon & James R. Ullman, 
Ine., Manhattan; theatrical; 100 shares 
no par. - 

1035 Sixth Avenue, Imc., Brookiyn; 


amusement enterprises; 60 shares no par. 

mier Kecording Studios, Inc., New 
York County; sound recording machine 
business; 100 shares no par. 

Woodhaven Tenris Courts and Ice 
Skating Rink, Inc., Queens; amusement; 
100 shares no par. 

° . Productions, Inc., Manhattan; 
theatrical; 200 shares no par. 

Theatre Supply & Service Co., Ine., 
Manhattan; picture equipment; $2,000. 

American Plays & Players, Inc., Man- 
hattan; theatrical; $10,¢¢0. 

Amusements-of-the-Meonth-Club, 
Manhattan; general theatrical 
amusement business; $20,000. 

Palmer Amusement Corp; general the- 
atrical; $25,000. 

Radio Sales, 


Inc., 
and 


Inc., Manhattan; general 
radio broadcasting; 100 shares no par. 
Pel-Gur Theatres, Inc., Bronx; the- 
atrical; 200 shares no par. 
Berkova Theatrical Enterprises, 
Manhattan; theatrical; $20,000. 
Nordale Corp., Manhattan; theatrical; 
200 shares no par. 
‘Geodbye Again Co., Inc., Kings; mo- 


Inc., 


tion picture and produce ‘Goodbye 
Again’; 100 shares no par. 
Bruce Quisenberry, Inc., Manhattan; 


theatrical; 200 shares no par. 

Theatre Advancement, Inc., New York; 
theatrical; $1,000. 

National Sound Recerding Service, Inc., 
Manhattan: sound for motion and talking 
pictures; 100 shares no par. 

Distinctive Screen Service, Inc., Man- 
hattan; motion and talking pictures; 100 
shares no par. 

Anatole Producing Corp., 
theatrical; $10,000. 

Cantoa-Kay Corp., New York; general 
radio business; $1,000. 

Planetary Recreations, Inmec., Kings; 
public amusement places; 100 shares no 

ar. 

a Inc., theatrical; 150 
shares no par. 
Statement and Designation 

Paramount Pictures Distributing Corp., 
100 W. 10th st., Wilmington, Del.; motion 
picture business; New York office, 1501 
Broadway, New York City; Adolph Zukor, 
president; $500,000. 

Paramount International Corp., 100 W. 
10th street, Wilmington, Del.; motion 
picture; New York office 1501 Broadway, 
New York City; Adolph Zukor, president; 
$5,000,000, 

Shea Theatres Corp. 100 W. 10th street, 
Wilmington, Del.; motion pictures; New 
York office, 1501 Broadway, New York 
City; Sam Dembow, Jr., president; 100 
shares no par. 

Change of Location 

Automatic Entertainer Company, Inc., 
Bronx; new location Route 22, near 
Banksville road, town of Bedford, N. Y. 

Colonial Radio Corp., new location, 
Buffalo, N. Y. 

Change of Name 

From Norma Amusement Corp., 

York County, to Minto Realty Corp. 
Change of Capital 

Trio Amusement Co., Inc., New York; 

$60,000 to $250,000. 
Dissolutions 


Manhattan; 


Kings; 


New 


Olympie Park Amusement Corp., 
Rochester. 

Bowe York Kepertory Ceo., Inc., New 
York. 


Big Two Amusement Corp., Kings. 


Delaware 


Wilmington, Jan. 9. 
Chestnut Street Theatre Co.; 2560 
shares, no par; J. Vernon Pimm, Albert 
G. Bauer, Philadelphia; R. L. Spurgeon, 
Wilmington, (Corp, Guarantee & 


Co.) 

Ultra Class Magazines, Inc.; 100 shares, 
no par; Douglas B. Stimle, John A, Hill, 
John M. Briley, N. Y. (Corp. Trust Co.) 

Roosevelt City Centre, Inc., real estate; 
$100,000; Franklin I. Mettler, M. E. Met- 
tler, P, M. Gilkey, Wilmington. 

Shea Theatres Corp.; 100 shares, no 
par; Frederick R. Gibbs, Preston C. King, 
Jr.; Rose B. Selby, Washington, D. C. 
(Prentice-Hall, Inc., Pelaware.) 

Warner Bros.-First National Pictures, 
Ine. (Singapore); $10,000; Alfred Jervis, 
Cc. 8. Peabbles, H. E. Grantland, Wil- 
mington, (Corp. Trust Co.) 

Motion Picture Corp. of America; 
$500,000 and 50,000 shares, no par; D, B. 
Hilliard, EB. P. Crawford, H. G. Brown, 
Wilmington. (Corp. Fiscal Corp.) 

Airwynp, Inc., general broadcasting; 
1,500 shares, no par; C. 8. Peabbles, L. H. 
Herman, Wilmington. (Corp. Trust Co.) 

Eastern Institute of Electronics, Inc., 
correspondence school; $100,000; Franklin 
L. Mettler, M. EB. Mettler, P. M. Gilkey, 
Wilmington, 

Keystone State Moving Picture Oper- 
attors’ Assn., to advance the welfare and 
interests of moving picture operators; no 
capital stock; T. Lea Perot, William C. 
Wright, Daniel A. Ward, Philadelphia. 
(U. 8S. Corp. Co.) 

Increase in Capital 

Publix Netoco Theatres Corp., N. Y.; 

20,000 to 322,000 shares, no par. (Corp. 


Trust Co.) 
Change in Name 
Shea Operating Corp. to Erie Operating 





Trust 


Corp., N. Y. (Corp. Trust Co.) 
California 
Sacramento, Jan. 9. 

H. KB. Edington-F. W. Vincent, Ine.; 
capital stock $50,000, $300 subscribed; 
H. E. Edington, F. W. Vincent, P. H. 
Moore. 

Certificate of dissolution of Harry 


Wartzell-8. George Uliman, Ltd. 

Certificate changing name of California 
Broadcasting Co., Lid., to Callister Hold- 
ing Co., Ltd, 

Certificate copy changing name of 
Paramount Distributing Co., Ine., Jersey 
City, N. J., to Paramount Pictures Dis- 
tributing Co., Inc. 

Permite to sell stock issued to: 


Cinema Digest Publishing Co., Inc., 
magazine publishing; to issue 6,400 of 
25,000, $1 par, shares. 


Hal Lyons, Inc., motion picture produc- 
tion; to issue £000 of 7,500, no par, 
shares. 

Imperial Sound Products, Lid., to man- 
ufacture electrical transcriptions; to is- 
sue all 250, $100 par, shares. 


Goodrich Leaves MG 


Hollywood, Jan. 9. 


John Fish Goodrich has left the 


| Metro writing staff. 


His last was ‘Son-Daughter’, mi 


“land 
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pantaloons can be made out of any 
cheap blue cloth, and a straw hat 
can be made by forming a flat cone 
of pasteboard, sewing straw to this 
providing a hatband that will 
fit the wearer's head. 

May be too cold to perambulate a 
girl in the seat, but perhaps a cloth- 
ing store dummy can be borrowed. 
Get one with a paper head, as the 
wax composition is apt to crack. 

Kimonas or coolie coats for the 
b. o. girls are easy to get and will 
help, and records from the opera 
can be used for the loudspeaker, if 
one is employed. 

A new stunt is making paper but- 
terflies. Point is that both wings 
are precisely similar in coloring and 
design. Bierstadt, the artist, used 
to make them by painting one wing 
and folding the other over while the 
oil paint was still wet. Explain the 
process and offer tickets for the 


best. 





Mummy Talks 

Mayfair, N. Y., is bringing them 
to a dead stop with its lobby on 
‘The Mummy.’ One side box shows 
a clay modeled mummy in the up- 
per half realistically colored. Lower 
half has a card, and back of this a 
loud speaker repeats a sales mes- 
sage on a dise. Not loud enough 
to prove noisy, so the busy pedes- 
trian snuggles close and gets an 
earful, luring others equally busy. 
Green lights under the marquee 
help, especially at night, but the 
mummy is better than a barker. 





Plugging Beery 
Seattle. 

For ‘Flesh’ (MG) at Paramount 
(FWC) management pulled a ‘How 
good a Wallace Beery fan are you’ 
contest. Entirely via radio. Each 
nite of showing three Beery pixes 
described briefly over air. Best an- 
swers as to titles, won theatre tick- 
ets. Some returns, 


Back from the Past 


One of the oldest stunts in ex- 
ploitation is the old ‘This is no bull’ 
blanket on a cow, but there’s a new 
angle even to that old timer that is 
going to be revived for ‘The Kid 
from Spain.’ 

Ahimal will be perambulated with 
the usual line, but it will run into 
‘but there are real bulls in ‘The Kid 
from Spain.’ Come to the Belmar 
and watch Eddie Cantor struggle 
in the arena with a real he-bull, 
You'll laugh yourself sick’ 

Manager has a living skeleton of 
a cow marked down, and he’s hop- 
ing it lasts until he is able to book 
the picture. 


Good Anywhere 
Hartford. 
A good bit of publicity was gained 
by Manager James F. McCarthy of 
the Warner Strand theatre when he 
secured time on a local station with 
an announcement of the ‘Kid from 
Spain’ just previous and following 


Eddie Cantor's appearance on the 
Chase & Sanborn hour Sunday 
night. Hundreds who subsequently 


came to the theatre commented on 
the fact, and at the cost it was one 
of the cheapest and best bits of 
publicity secured here for some 
time. 





Play Up the Comedy 


After the raft of murder myste- 
ries it will be a good lead to sell 
‘Penguin Pool’ murder from its 
marked comedy angle as ‘The fun- 
niest murder mystery you ever wit- 
nessed’ or with the title followed by 
‘It’s a scream.’ 

No use trying to sell the thrill 
stuff these days. That’s out, and 
when a murder story has a sound 
comedy angle it is more profitable 
to ease that facet over and offer 
them a good laugh. 

It might even pay to dig out the 
good old laugh record and run that 
in the lobby. It’s old, but it’s still 
surefire, 

Bisected 

*‘Son-Daughter’ offers a natural 
for houses where they respond to 
trick exploitation. The picture is 
not so serious that it cannot be 
kidded a little, so it will be a good 
gag to copy the half man, half 
woman stunt and put out a peram- 
bulator who has one leg in trousers 
and the other in a skirt, with half a 
bodice on one side and half a coat 
on the other. It means splitting an 
old dress and an old suit, but the 
returns will probably be worth the 
trouble. 

Not to spoil the effect with a back 
banner, send a kid along to carry 
the explanation that it is the ‘Son- 
Daughter’ at your theatre. Girls 
have been used for this hybrid in 
some spots on early picture, but a 
young man is generally better. 


Great Guns 
Government war picture at the 
Central, N. Y., is being advertised 
by means of a couple of trucks 





which circulate around the Square. 
First has a large painted sign, with 
the second carrying a model of a 
large trench mortar. Pair keep to- 
gether and are noticeable even in 
the busy Broadway traffic. 





Hie 
Pe 
} 
; 
ate 

4 

3 





mee 


resgercretos +s 


% ake 
SEES RE ay eee ee 


t } . 


7 


Ys 


AL VARIETY 


EDITORIAL 





Tuesday, January 10, 1933 























a 


VARIETY 


Trade Mark Registered 


Published Weekly by VARIETY, Inc. 
Sid Silverman, President 


264 West 46th Street New York City 











SUBSCRIPTION 
pe $6 Foroign.......--+- $7 
Bingle Copies. ...csececcseeserees 15 Cents 
Vol. 109 Coa No. 5 








15 YEARS AGO 


(From ‘Variety’ and ‘Clipper’) 





First small-cast play hit London. 
Man and woman played four parts 
in ‘Out of Hell. Ran for a time 
and followed by others but not a 
hit idea. People wanted more for 
the money. 





Universal was trying to dethea- 
tre. Had the Broadway, at 4list 
street for 14 months more at $85,000 
a year. Rental considered too high. 





Houdini did his elephant vanish- 
ing for the first time at the Hippo- 
drome. Old principle, but the ele- 
phant was the novelty. 





Cohen’s theatre, Poughkeepsie, 
closed by the:building dept. Main 
street ran right into the entrance, 
which was on the balcony floor, 
with the orchestra seats one fight 
down. Town built on a hill. 





Paramount had about decided 
that the only thing to do was to 
establish a chain of theatres in or- 
der to obtain proper placement of 
its product. Planned to start with 
50 or 100 houses to play Par and 
Artcraft exclusively. Idea grew. 





Newly opened Rivoli did $30,000 
in its first 10 days, topping the old 
Rialto. 





There was a sugar shortage and 
a Paterson manager had the bright 
idea of offering pound packages of 
sugar to his patrons. He was re- 
quired to sell it to the city und 
the wholesaler who supplied it was 
accused of hoarding. 





‘Ben Hur’ called in from the road. 
Transportation trouble. Show re- 
quired eight baggage cars and one 
horse car. Roads no could do. 





‘Clipper’ told that picture stars 
were flocking to vaude due to the 
uncertainties of the picture busi- 


50 YEARS AGO 


(From ‘Clinper’) 








Langtry was meeting Chicago. 
‘Clipper’ reported ‘she was kindly 
received but there was no enthu- 
siasm.’ 





Oscar Wilde, on a lecture tour 
here, taken for $6,160 by ‘Hungry 
Joe,” well known confidence man 
of his day. Police got the checks 
back before they could be cashed 
when Oscar yelped. 





Actress was shot and painfully 
wounded during a performance of 
‘Article 47.’ ‘Clipper’ called atten- 
tion to the fact that it was against 
the law to use pistols, guns or even 
bows and arrews in a stage per- 
formance in N. Y. state, though 
enforcement was lax. 





Lester Wallack was due to appear 
on the stage of his new theatre 
(opened some months before), for 
the first time. Play was ‘The 
Silver King,’ a winner. 





Henry E. Abbey took a lease on 
the uncompleted Metropolitan opera 
house. The directors agreed to 
pay for the music, scenery, cos- 
tumes and props for 20 operas a 
season. 





J. A. McCue advertised for circus 
acts for the Coast. Offered a full 
year starting Feb. 1. Usual season 
was 25-30 weeks. 





Report around that R. H. Macy 
& Co. had bought Booth’s theatre 
at 23d and 6th avenue for $500,000 
and would build. Then at 14th and 


6th. Waited nearly 40 years and 


then hopped to 34th. Someone was 
always selling Booths, but only on 


paper. It had proven a white ele- 


phant. 





Tony Pastor's theatre had a very 


small capacity so he built up his 


show and gave it in the huge Acad- 
emy of Music, next door, on Christ- 


mas night. 
booked the house for Feb. for a 


Gate was good, so he 


Inside Stuff—Pictures 


A three-way fight has started in Hollywood for cafe patronage, with 
the Brown Derby for the first time on the defensive. Latter situation 
is created by the opening in two weeks of Sardi’s to be operated by 
Eddie Brandtatter, and the taking over by Al Levy of the Plaza hotel 
restaurant, next door to his Tavern, which continues. 

With the competition the Derby is now looking with favor on the 
press. For the several years that the Vine stree establishment jas 
been operating only a few of the columnist chatterers were the fair 
haired ones there. However, with the advent of the Yuletide holidays, 
the Derby decided to play patron saint to the newspaper people and 
sent out press cards which entitle the holders to a 50% discount on all 
checks at any of the Derby’s in town. Only one of the daily columnists 
not to get one was Jimmy Starr, whom the cafe sued for meal check 
obligations several months ago. p 
Also to get the jump on the new Sardi’s, the Vine street Derby ha 
a sketch artist in the place getting the countenances of celebs, or’ near 
important people, to adorn its walls. Sardi’s here has that plan, as 
has the New York place in frames above its booths. 

Film mob is getting a great laugh at the Derby management going 


on the defensive. 








Ernest Schine, Chicago lawyer and brother of George Schine, who 
practices in New York, clarifies the position of Mrs. Caroline Kohl toward 
the Orpheum stockholders committee whose attorneys are Aarons and 
Lawrence. Mrs. Kohl is friendly in spirit with the aims of this commit- 
tee but did not associate herself with it because the committee was ask- 
ing stockholders to contribute to the committee at a fixed rate of so 
much per share owned. Mrs. Kohl disapproved the solicitation of funds. 
Mrs. Kohl and Frank Rivers will be represented at the San Francisco 
meeting of stockholders but Ernest Schine does not expect to attend in 


person. 
George Schine is not employed by the RKO real estate department as 


reported, his brother states. 
In New York the understanding is that George Schine is still with 


RKO, drawing advances against commissions on rent reductions on RKO 
houses secured by him. 





He left Hollywood a failure about two years ago. They had to give 
a benefit to provide him with transportation to New York, so that 
he might try the stage. That is the story of Roman Pfeiffer, who ap- 
peared in the New York stage show of ‘Clear All Wires,” and was 
brought to Culver City to play the same part in the Metro screen 
version. 

Pfeiffer was around the studios seven years ago getting extra work 
now and then. He also appeared in Jewish plays when they were 
presented in the Los Angeles theatres. Work was very infrequent. 
He was broke and wanted to get to New York. Joseph Schildkraut 
arranged a benefit performance for him. He hung around east and 
finally got his chance in ‘Clear All Wires,’ from Herman Shumlin. 
When he returned to Hollywood, Pfeiffer was in a thankful mood to 
the friends who helped him in time of distress, and went around telling 
them so. That was quite unusual for blase Hollywood. 





Returning to America as an attache of the Rumanian government, a 
former writer, originally an Australian, has been given a Cirecting con- 
tract at one of the major studios. His first assignment is a western. 
Director appeared at the office of an executive and ordered a camera 
boom, a traveling camera car and other accessories he had become 
familiar with through a three months’ engagement at UFA. 

Producer listened to his demands, then informed the director that he 
was making a western, and that he better bring it in within eight days, 
and furthermore, if he wanted the camera to be moved around he'd 
better carry it himself. He finished by telling the director that he never 
liked him, and never would, and that the picture had better be good. 
Director, who has a rep for fighting women, made no reply as he left 


the office. 





Since the California Supreme court handed down a decision that no 
picture finance company can charge more than 1% a month interest, 
and that supplementary fees cannot exceed $50, there have been several 
instances on the Coast lately of the old loan runaround which was 
common in the building loan racket for many years. 

As it works an independent about to make a picture goes to a financier 
for funds. After the latter has had the proposition for several days he 
turns it down, claiming that the story, cast, etc., would not be worth a 
gamble. Later, the independent producer is approached by another 
financier who promises to back the picture for a 25% interest. Several 
producers have fallen for the racket, later to discover that financier No. 
1 and Financier No. 2 are in on the split. 





Critics holding gold passes have been paying government tax on them 
at film houses, some under protest. Explanation of theatres soaking 
holders of the gold passes is that no one knows which ones were issued 
to critics and which weren't. 

Roxy, New York, is trying to make it simpler for the reviewing gentry 
by informing all critics, holding gold passes, that they should enter the 
theatre at the official’s entrance. Paramount admits its critics through 
a special door, also, but if holding a gold pass, third string assistants 
and ushers refuse to honor them for the press section which is frequently 
filled up by company execs and friends. Squawks have probably been 
the most frequent at the Par house. 





‘Death Kiss’ (KBS) and ‘Second Hand Wife’ (Col) were the first pic- 
tures screened for the committee of socials invited by Howard S. Cull- 
man, receiver for the old Roxy, New York to give their opinions on new 
pictures, as a publicity gag. They were screened Wednesday afternoon 
(4). 
Mrs. Oliver Harriman of committee is connected with the Campfire 
Girls, while Mrs. Kermit Roosevelt is interested in boys’ clubs, and Mrs. 
Marshall Field in various charities with Mrs, Hearst. Others among 
Park ave. mesdames looking at Roxy films in advance of booking are 
Mrs. Kenneth O’Brien, Mrs. Rosamond Pichot Gaston and Mrs. Max 


Rossbach. 





Radio Pictures has withdrawn ‘Bring ’Em Back Alive’ from the Ger- 
man market as a result of cuts ordered in the film by German officials. 
Picture was passed by censors in Berlin, but almost immediately called 
back, with the government ordering all the animal fights clipped because 
of ‘cruelty to animals.’ 

Radio, after looking over the list of deletions, decided to withdraw it. 

It was Ufa, German company, that first released throughout the world 
a two-reeler showing a fight between animals, in that case a python and 
a mongoose, ‘Killing the Killer.’ 





Paramount's deal with Buster Crabbe, Olympic swimmer, who was 
given the male lead in ‘King of the Jungles’, if not over remunerative to 
the former athlete is at least novel. Crabbe was on salary only during 
the actual photographing of the picture. He was on the lot four weeks 
previous to the starting, and will remain until after the preview. 

During the pre-production period, and between the finish of the picture 
and the preview, the studio is paying his living expenses only. If over, 
he gets a term contract after the initial showing of the picture. 





Two previews of ‘Calvacade’ were held Wednesday, the night before it 
premiered at the Gaiety. While Fox executives and ERPI engineers 


witnessed the preview in the theatre and listened to the new wide range 


lnside Stuff—Legit 


Richard (Dick) Maney, one of Broadway's most literate press agents 
figures largely in ‘20th Century,’ which George Abbott and Phil Dunning 
opened at the Broadhurst last Thursday (29). Many of his colorful 
phrases are laugh lines. His prototype is called O'Malley, enacted by 
Bill Frawley. 

Maney spent three days with the authors, Ben Hecht and Charlie Mac- 
Arthur, who injected the favorite Maney sayings into the script. Asa 
result Maney is supposed to get 5% of the royalties, also being Pp. a. for 
the show. 

He acted in that capacity for Jed Harris, who also figures partly as 
one of ‘Century’s’ characters, a legit producer, alluded to as ‘the earth- 
shaker.’ That’s what they called him around his office, 

Neither author present at. the premiere, Hecht being at his hideaway 
in Nyack, while MacArthur was on his way back to the coast, after see- 
ing a dress rehearsal. ' 








Albert Bein has collected so much money in advance royalties on his 
play, ‘Little Old Boy’, without getting the thing produced, that he’s now 
decided to use that money to produce the play on his own. Bein first 
sold his play to Arthur Hopkins. Hopkins then dropped his option and 
Jed Harris bought it. When Harris dropped it Charlie MacArthur and 
Ben Hecht got one of their sudden ideas to become producers, bought 
~ play, and a minute and a half later changed their minds and dropped 
Then Chester Erskin and Abbott and Dunning began bidding for the 
rights, with the price running up and down the scale, and Abbott and 
Dunning winning out. Soon they dropped it and Erskin bought it, his 
option expiring Jan. 1, without a renewal. 





‘Saint Wench’ has been on John Colton’s mind for years. He wrote It 
from a foreign legend and the first Broadway manager to obtain the 
rights was A. H. Woods. The producer gave the then usual $1,000 on 
advance royalties. He gave the same sum to John Van Druiten and Pat- 
rick Kearney, figuring he would get one script he liked from the three 
authors, but finally let it slide. 

‘Wench’ was first shown on the coast in 1927 under the name of ‘The 
Devil’s Plum Tree,’ with Ruth Chatterton in the lead. Presentation here 
is by Helen Menken, who is appearing in it at the Lyceum. Harry 
Oshrin, theatrical attorney, is also in the set-up, but it is understood 
that Colton put up at least part of the production cost. Show drew ad- 
verse notices and closed Sat. (7). 





‘Sickness of Youth’ quietly slipped into the Cherry Lane in Greenwich 
Village last week by Patrick Kearney, is ‘Kronkhcit der Jugend,’ pre- 
sented originally in Berlin (1928) by Gustav Hartnung. It was regarded 
as sensational because of the indicated relations between two girl col- 
lege students. Paris and Vienna gave the play more than average en- 
gagements, but the cops stopped it in Budapest. 

Reports abroad are that the actual author is Prof. Sigmund Freud, ex- 
ponent of psycho-analysis. Program credit is given Ferdinand Bruckner, 
name being in quotes. Kearney adapted ‘Youth,’ toning down the unmis- 
takable terms of the original. Arrangement to show here is with S 
Fischer Verlog of Berlin. 





Allan Scott, Oxford (England) graduate who wrote ‘Goodbye Again’, 
now at the Masque, New York, was a lecturer ahead of ‘Mourning Be- 
comes Electra’ for the Theatre Guild. He claims his play recounts some 
experiences on the road. 

Scott entered show business in an odd way. He called at the Guild's 
office for data on Eugene O'Neill. His shock of hair and cultured voice 
attracted the attentio:. of Guild people who put him in a taileoat and 
sent him touring. 

George Haight is billed as co-author of ‘Goodbye’. His part of the 
writing followed a tryout of the play at Southampton, L. I., last summer. 





An entirely British cast is used in the London production of ‘Dinner at 
Eight’, George Kaufman-Edna Ferber play, which opened there Friday 
(6) and became an immediate hit. 

In New York, the British characters are acted by British actors and 
American roles by Americans, as is almost always done, on the plea that 
Americans can’t be British in plays. In London, apparently, Britishers 
can play American roles. 

And it’s Europe that does most of the kicking about infringement on 
local talent. 





Broadway stage players offered work in coast shows have been asking 
more than their New York salaries to go west. It has coast agents 
puzzled. 

Present instance is that of Bettina Hall, whose Broadway salary is 
$750. She wanted $1,250 to go west for stage ‘Cat and the Fiddle.’ 
Shortly after Miss Hall was turned down, she offered to cut but part 
hed been fiilled. 





Harry Bannister timed his production of ‘Late One Evening’, English 
play, carefully to follow on the opening of ‘Cavalcade’. Piece stars 
Ursula Jeans, who's in the film. Play opened last night (9) at the Ply- 
mouth, Bannister figuring that the reviews of the film on his star were 
sure to help his play get going. 





The Postal Telegraph ticket agency in Gray’s drug store, under the 
management of Leblang’s, has been moved to the rear of the first floor. 
The agency occupied valuable space that was formerly a soda fountain. 

The fountain will be replaced and will have a food adjunct. 





A middle aged couple have occupied front two seats not less than 
four times to see “Take a Chance’ at the Apollo, New York. Their laugh- 
ter and plaudits have been a source of satisfaction to the cast, who al- 
lude to the repeaters as ‘Mr. and Mrs. Sunshine.’ 





A. C. Blumenthal has a fixed charge of $1,000 against the road tour 
of ‘Show Boat,’ which goes in equal parts to Billie Burke and Patricia 
Ziegfeld, widow and daughter of the impresario. 





Matter of financing is holding up the Joe Cook shew, which Mrs. Tillie 
Leblang-Morris Green have on the tapis. 





a print to an all-British audience of 165 Australians, Canadians and 
native Englanders. Picture is hoped to be America’s biggest grosser 
since sound in English speaking countries exclusive of the U. S. 





Chicago offices of RKO in the State-Lake building no longer bear that 
name. Corporate identity with the rest of RKO has been erased as 
regards the Orpheum division in several particulars. Before RKO be- 
came RKO these same Chicago offices bore the script letters of the 
ee Circuit but whether the name Orpheum will be restored is not 
cnown, 





Under the terms of his new two-picture contract with Universal, Tay 
Garnett is permitted to negotiate with other companies before its term- 
ination. This provision is contrary to the producers’ agreement not to 
talk turkey with a director or actor prior to fulfillment of current con- 
tractural obligations. 





Gaumont-British is probably the only world film company that’s gone 
openly to the front in fighting amusement taxes as a nuisance that hurts 
more than helps. Company has made three shorts, one-reelers, pointing 





reproducing equipment, the theatre in the Fox home office was showing 





repeat. 





eut fallacies of the tax, and is distributing them throughout Britain. 
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Shubert Co. Goes on Block Feb. 11, 


Lee Clears Way 


to Be a Bidder: 





| 


Hyde Won't Abandon Probe Move 


+ 


Judge Francis C. Caffey in the 
Federal Court assented yesterday 
(9) to the application of the re- 
ceivers of the Shubert Theatre Cor- 
poration to sell the properties and 
other assets which will be disposed 
of by a special master on Feb. 11 
or the ensuing week. 

Before the court made the ruling 
the Shuberts proposed a vague plan 
of reorganization. It was presumed 
that Lee and J. J. Shubert would 
buy in the theatres, and it was 
stated that they had bought the 
receivers’ certificates, a first lien on 


the proceeds of the _ liquidation 
sale. Little comment on the reor- 
ganization idea came out, but 


Charles H. Hyde for the indepen- 
dent bondholders stated if such a 
plan is fulfilled it must not inter- 
fere with any proceedings concern- 
ing the Shubert business _ prior 
to receivership. 

That meant that reorganization 
would not forestall an investigation 
should that be in order. Court ap- 
parently has not received the recom- 
mendation either way from Charles 
FE. Hughes, special counsel, who is 
considering the petition to probe 
the Shubert corporation. William 
Klein, who advised the court of the 
reorganization matter, said he had 
spoken but informally to one of the 
creditor committees about the mat- 
ter. 

Shubert Steps Out 


Said the court in part: ‘At the 
inception of the receivership the 
court was informed that it was ob- 
vious that if liquidation was ordered 
at that time there would be at best 
but a small distribution to the cred- 
itors. If times were better or had 
the business been better maybe 
more would be realized if the 
committees preferred to gamble. 
They’ve had that opportunity. The 
time has arrived to discontinue the 
gamble.’ 

Application to dispose of the life 
insurance policies for the benefit of 
the receivership was opposed by 
Hyde, who asked that the such sale 
be deferred. 

He remarked: ‘The policies should 
not be disposed of at the present 
time. Lee or J. J. Shubert may die 
before these proceedings are over, 
and in such event the estate would 
benefit further.’ 

Lee Shubert stated through coun- 
sel he would resign as co-receiver 
prior to the sale of the properties 
because of ‘Mr. Shubert’s position 
as a prospective interested party in 
,buying in the properties.’ 

‘An ocean of figures’ was the de- 
gcription of the receivers’ reports 


(Continued on page 46) 


AIR JUMP AND 3-DAY 
REHEARSAL FOR ACTORS 


Chicago, Jan. 9. 


After a period of 12 days spent 
in telegraphic and long distance 
negotiations, three actors, Robert 
Blakeslee, Isabel Florine, and Clif- 
ford Raynor, left Chicago Friday 
night by aeroplane. They were 
scheduled to open three days later 
at the Warner theatre, Oklahoma 
City in ‘Private Lives.’ 

Delay centered about Equity’s in- 
sistence that Nathan Soblosky, the 
impresario involved, present evi- 
dence of financial responsibility. 
Soblosky is a newcomer to legit. 
He refused to post the bond Equity 
asked, but ultimately a compromise 
was worked out. Equity agreed to 
permit the actors to waive salary 
fuarantees if Soblosky put up re- 
turn fares to Chicago. This he did. 

Equity denies that any question 
of Soblosky guaranteeing payment 
of Equity dues during the period 
of the engagement was involved. 


Joe Gaites’ Hopes 


Hollywood, Jan. 9. 
Another sign of 
favor for musicals is the fact that 
Jos. M. Gaites is negotiating with 
Metro as probable associate pro- 
ducer of musicals on that lot. 
He is the former gen. manager 
for Shuberts, with musical comedies 

















the returning | © brief illness. 


Stage, Radio Clash on 


Lord & Thomas 
Strike claims the catch-phrase, 
‘Vass You There, Sharlie” is 
Strictly its property and is oppos- 
ing the use of that title on the Jack 
Pearl show, formerly ‘Pardon My 
English,’ with Jack Buchanan 
starred. The English star is drop- 
ping out through inadequacy of ma- 
terial and Pearl is going up in top 
billing with Lyda Roberti under- 
lined. 


for Lucky 


Roberta Robinson (Mrs. Walter 
O’Keefe) has also dropped out 
since. Barbara Newberry and she 


took up the spot left vacant by Ona 
Munson. 


Never Heard of Equity 
Or Variety,’ but Claims 
He’s a Vet Tab Producer 


Minneapoiis, Jan 9. 
Loop’s mystery impresario is Bert 
Moore who blew in here from Den- 
snore than a month ago and 








ver 
organized three musical _ tabloid 
companies to tour the sticks in the 
picture houses. Companies run 


largely to amateurs recruited from 
local dancing schools, and average 
30 people. 

First company to go out was 
called ‘Broadway on Parade.’ 

The units hold 10 to 12 line girls, 
a giris’ 12-piece band and three to 
six principals. Girls are paid $15 
to $30 a week plus transportation 


(Continued on page 46) 


FRENCHMEN’S 7G NUT 
ENDS 1-NIGHTER TOUR 


Anatole Friedland’s $2 roadshow 
of 450 Million Frenchmen’ folded in 
Wilmington Saturday (7) after a 
fortnight’s road venture in one-two- 
and three-nighters at $2 top. Biz 
wasn’t bad but the $7,000 weekly 
nut wasn’t commensurate with the 
scale and average night’s intake of 
around $1,500. 

Friedland tried motor bus haulage 
as an economy move, but that 
wasn’t enough to offset the basic 
nut and general pretentiousness of 
the venture. He had 24 girls in the 
line. Florence Moore headed the 
company. 

Although the Equity bond was 
called upon for protection, there 
Was enough to pay off everybody. 

Friedland’s two backers, Morris 
Rosenstein and Ben Kressner, realty 
operators with offices in the George 
M. Cohan theatre building, backed 
Friedland up to $7,000 and they’re 
about that much in the red. 

‘Frenchmen’ opened its road ven- 
ture in Albany Xmas day. It was 
a re-elaboration after Friedland 
boiled it down to a picture house 
tab. 


NEW HAVEN LOOKS DARK 


Shubert Guarantee Ukase and No 
Takers Yet 














New Haven, Jan. 9. 

Looks like town will be legitless 
for balance of season unless Shubert 
officials change their minds about 
booking arrangements. 

House insists on guarantee from 
incoming productions and the pro- 
ducers to date can’t see the point. 
Theatre has been dark since mid- 
December and anounces only one 
attraction (Harry Lauder Jan. 19) 
apparnetly booked prior to new plan. 

Until closing, house had enjoyed 
practically solid booking since Sep- 
tember opening, with several sell- 
outs among attractions. 





Sam Coit, connected with Equity’s | 


of Equity’s casting agency depart- 


ment through which agents are 


given permits. 


Charles Mantia was moved up to 


that position, being succeeded by 
George Anderson. 


An obituary no- | 





his specialty with that connection. 


tice on Coit appears in this issue. 


Coit, Equity Man, Dies | 


Gag Slogan as Title: 





Progress Backward 





San Francisco, Jan. 9. 

Out of work actor was draw- 
ing $15 weekly as doorman at 
local stock house, and getting 
by on it. 

Impresario put him into the 
cast for bit, making him double 
between the door and stage 
without extra pay. 

Equity stepped up and col- 
lected $2.50 from the thespian’s 
$15 stipend. 


BILLING ROW, BUCHANAN 
OUT FOR ‘ENGLISH’ ROLE 


Sudden shift last week took Jack 
Buchanan out of Aarons & Freed- 
ley new musical play ‘Pardon My 
English,’ George Givot being the 
replacement. Because of the change 
the Broadway premiere at the Ma- 
jestic was set back and is now 
dated for next Monday (16). 

Withdrawal of the English player 
who clicked here in the first ‘Char- 
lot’s Revue,’ was the result of a 
billing battle in whch Jack Pearl 
came out on top. In Philadelphia 
where the show opened Pearl pro- 
tested Buchanan being billed over 
him. It was conceded that Fuch- 
anan was miscast and the dispute 
was an out for him and the pro- 
ducers. Latter announced they 
would star Buchanan next season. 
He sails back to London this week. 

‘English’ was first slated to have 
an admission scale of $5, including 
the tax. Instead it will have a $4.40 
top, which is usual for major mu- 
sicals this season, although con- 
sidered too high by some showmen. 


Lacking 3 Stars, Duffy 
May Close EI Capitan 


Hollywood, Jan. 9. 

El Capitan may again go dark on 
the conclusion of the return en- 
gagement of Bilie Burke in ‘The 
Marquise.’ 

Henry Duffy contemplated fol- 
lowing it up with ‘Always Juliet,’ 
having a cast of four people. How- 
ever, three of those required must 
be of star calibre and the producer 
is unable to find them at this time. 

Should the players be found the 
play will be put into immediate re- 
hearsal, 


CURRAN-BLUMEY TIE-UP 


Coast Producer Says He’ll Team For 
B’way Activity 





























San Francisco, Jan. 9. 

Homer Curran said here this week 
he would associate with A. C. 
Blumenthal in New York production 
field, meanwhile retaining his in- 
terest in Curran and Geary, which 
he operates here. 

Declared he would continue with 
his present partner, Eddie Belasco, 
who has been running the Belasco, 
Los Angeles, 


Arthur Pays Up 


Los Angeles, Jan. 9. 

Fastest on-and-off case recorded 
at the local office of the state labor 
commission was the complaint 
against George K. Arthur, producer 
of the Grand Guinol playlets at the 
Music Box, by Corliss McGee, scenic 
designer and painter. 

On Friday (Dec. 30), McGee filed 
a claim for $66 due and Arthur paid 
it the next morning. 





‘Emperor Jones Hailed as Vital, 
Pointing New Era of Music Drama 
In American Grand Opera Progress 


By Walfe Kaufman 








Goose Vs. Gander Angle 
On Scale for Musicals 


Chicago, Jan. 9. 

‘Face the Music’ wants to come 
into the Grand at $2.75 top. Opposi- 
tion of a strenuous character is ex- 
pected from Max Gordon's ‘Cat and 
Fiddle’ which wanted to do the 
same thing but was coerced into 
$3.30 so as not to undersell ‘Laugh 
Parade’ at $3.85. 

Shubert office favoritism to its 
own attractions as against the out- 
sider is charged and if ‘Music’ 
comes in at $2.75 ‘Fiddle’ may go 
to $2.20, office or no office. 


Almost a Fite, but 
Not Quite, When Fay 
Walked from Show 


Los Angeles, Jan. 9. 

Failing to appear for the first 
performance New Year’s eve of 
‘Tattle Tales’ at the Belasco, Frank 
Fay was out of the show and re- 
placed by Richey Craig, Jr., and 
Benny Rubin. Fay has been among 
the missing since then and is re- 
ported living at a Hollywood hotel. 
Mrs. Fay (Barbara Stanwyck) is 
living at Malibu. 

Before he disappeared from his 
usual night haunts, Fay and Felix 
Young, who producel the _ show, 
had a near fist fight at the the- 
atre, with Young ordering the 
comic out of the house. 

Craig remained in the show a 
week and, because of a writing 
contract at Faramount, left, to be 
replaced by Jans and Whalen. 
Rubin remains. Four new numbers 
were added last week-end, staged 
by Danny Dare. Arthur Kay re- 
placed Sam K. Wineland as mu- 
sical director. 

Piece, which almost got an even 
break with $8,000 for the first week, 
will continue at the Belasco until 
Jan. 14, moving then to the Hol- 
lywood Playhouse Jan. 16, dropping 
the top 50c. to a $1.50 maximum. 

This is the second scram for Fay 
in the past few months. Actor 
walked at the Palace, New York, 
in the middle of the week when he 
played the house last October. 


Marilynn Miller’s Return 


Marilynn Miller is dance tutoring 
at the Albertina Rasch studios prior 
to making a Broadway return in 
musical comedy. 

Miss Miller has been in pictures 
and away from legit for several 
seasons. 

















PROF. BAKER TRY-OUT 


New Haven, Jan. 9. 

Yale’s Dept. of Drama will show 
‘The King’s Coat’ for a single per- 
formance tomorrow night (11). 
Play is by Fred Kleibacker, a 
member of Prof. Baker’s playwrit- 
ing class. Donald Oenslager de- 
signed the sets, and costumes are 





by Frank Bevan. 





At 55c Top Small Stocks West 
Successfully Fighting Pictures 





Chicago, Jan. 9. 
Dramatic stocks are doing fairly 
well around the middle west when 
equipped to compete with pictures. 





New York offices, died Jan. 2 after erate profitably within that margin. 
He was in charge | Even 75 cents is too high. 


That means that 55c top is the uni- 
versal scale for dramatic stock and 
managers must be organized to op- 


Oscar O. Shea Players at the Ma- 
jestic, Waukegan, have stuck 22 
weeks. This is believed to be the 
best stock engagement of the sea- 
son in the middle west. Harry 





Minturn Players, despite a couple 


ing to the Majestic, Milwaukee, and 
has 12 weeks behind it. 
New stocks opened within the past 


fortnight include Will Lowo’s 
troupe at the Lyceum, Memphis, 
where the house treasurer, Jack 
Page, is in partnership. Elverne 


Slout Players have moved into tne 
Tivoli, Gary, Indiana. 
Toby and Goldie Wilson Players 


are at Ottumwa, Iowa. Nei] Hel- 
vey heads a company in W iterloo 
and the Truesdale Players are sta- 
tioned at Cedar Rapids. tockford, | 
Illinois, has Earl Ross Players. C. 
D. Peruchi has left Knoxville, Ten- 
nessee, for Charleston, South Caro- 


of threatened closings, is stili cling- | lina. 


ao 


New York got its first completely 
American opera Saturday afternoon 
(7), at the Metropolitan Opera 
House. And at the same time the 
entire music world was unexpect- 
edly handed a lesson in how to make 
opera pay. That method being the 
birth, projection and production of 
vital, up-to-the-minute musical 
drama that retains dramatic and 
stage importance; that is under- 
standable and _ believable; that 
creates definite stage illusion in the 
manner of legitimate theatre and 
that at the same time has music of 
value, 

All of which is irue of ‘Emperor 
Jones,’ Eugene O'Neill's tense drama 
of an American negro, as rewritten 
and scored by Louis Gruenberg, 
youthful American composer, and 
as acted by Lawrence Tibbett and 
some other Metropolitan Opera 
company members. 

What Louis Gruenberg did was 
not to write an opera based on 
O'Neill's play, but to write an 
operatic score to go with the play, 
being careful that the music at no 
time interferes with the _ stage 
libretto or action. It’s music, but 
it’s good theatre at the same time. 
Lawrence Tibbett in the title role 
does some splendid singing, several 
portions of the score being per- 
fectly made for his strong baritone 
voice, but primarily the premiere 
audience was moved by his his- 
trionic ability. 

Popular Response 
Which probally explains the 20 


(Continued on page 49) 


CLASS ACTORS GETTING 
RELIEF HELP AS LOANS 


Stage Relief Fund contributions 
went close to $10,000 late last week 
and over the week-end the total 
was appreciably boosted by the 
benefit performance of ‘Of Thee I 
Sing.’ Played to $3,000 tilting the 
fund to nearly $13,000. Next 
Sunday will see two more legit 
shows playing for the fund, ‘When 
Ladies Meet’ at the Royale, and ‘Big 
Night’ at the Elliott. 

The Treasurers’ Club has offered 
to aid the fund to the limit of its 
ability and the club’s offices have 
been made available to fund at- 
taches. Although box office men 
are eligible to apply for aid, none 
has applied and the treasurers pro- 
pose taking care of their own un- 
employed. The club has further of- 
fered to supply any number of box- 
office men for benefit shows without 
cost. Men so assigned would be paid 
from the club’s relief fund. Cars 
driven by treasurers are being used 
by Relief Fund people who are so- 
liciting wearing apparel and shoes. 
The more substantial class of 
actors who require tiding over e- 
tween engagements have started 
making application for relief. Un- 
derstood any such money advanced 
would be in the nature of loans. 
The item of ‘other contributions’ 


(Continued on page 46) 











$250 Matinee Chills 
Selwyn on ‘Left Bank’ 


Chicago, Jan. 9. 


Negotiations to move ‘Left Bank’ 
from the Harris next door to the 
Selwyn fell through last week after 
the Wednesday matinee proved to 
be less than $250. Selwyn, dark all 
season, figured that it was too risky 
to spend money cleaning the house, 
for a piece paced at under $2,000. 

Idea, before the arithmetic knocked 
it unconscious, was to move into 
the Selwyn at $1.10. 





AN EXPERIMENT 


Lincoln, Neb., Jan. 9. 





Liberty players boosted admis- 
sions just before the holidays to 60 
ifrom 40 cents, at the same time 
‘dropping newspaper advertising and, 
las far as the box office was con- 
ieerned, locals hardly knew they 
were in town. 

Xmas holiday when all the picture 
ltheatres were doing biz, the Libe 
erty turnout was off. 


They’re back in the papers now. 
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i 4 
Dinn Pe ee London Show World 
| er at > a London Ulean- 
1a 3 French Star to Do Coward Musical 
) for Cochran Next Fall 
‘ London, Jan. 1. fore, is tiresome. Sober analysis 
ew ove 0 a SO ucce S London, Jan. 9. Palladium bill week of Dec. 26 had/| fails to reveal genuine talent. 
A Sascha Guitry’s wife, Yvonne/three newcomers, all American Balieff seems to be taking himself 
i Printemps, has accepted an en-j/standards. Most important is the|seriously. On the opening a show- 
; caer peri me + gagement to appear in London dur- | Young China Troup, five men and a | man strolled into the auditorium 
° . ing the fall of 1933. girl, in for show. Act is beautifully | with a lighted cigar between his 
London, Jan. 9. Vaud Click for Mexico Piece is to be a musical, probably | draped, and goes through a miscel-/|teeth. He was immediately pounced 
i 4 ‘Dinner at Eight,’ George Kauf- b Noel Coward, under ‘the man-|laney of dancing, contortion, acro- | upon by an attendant and notified 
4 man and Edna Ferber piece cur- a oo of C B. Cochran batics and plate spinning, while do- | smoking was not permitted. Repair- 
a a rently heading the legit best seller Mexico City, Jan. 6. agemen eben , ing a head-balance. Act is one of|ing to Cochran’s press man, Major 
F d list in New York, opened here at Biggest stage show smash these ogg enn b.. o a eae a See gen # ere eee oe peat 
a the Palace and is certain success, parts have witnessed tor a long time P eat an it is Sten sgl sight pm and pM manager, H. Lewis, he con 
is all-star program presented by peated the major’s ejaculation. All 


4 4 meaning it'll be cleaning up on both 
sides of the ocean concurrently. 
Only criticism that can be made of 
‘ the show as produced here is that 
j an English cast is used, even in the 
: American roles, though they acquit 
themselves creditably. David Burns, 
" American, as a theatrical agent, 
ay scores brilliantly in a minor role, 
i ‘Fresh Fields’ a Hit 
‘Fresh Fields’ at the Criterion is 
another new play here that seems 
headed for certain success. It's a 
new comedy by Ivor Novello, who 
seems to be heading to a niche right 
alongside Noel Coward for certitude 








Teatro Politeama, featuring a Sing- 
er’'s Midgets unit of 16 performers 
and George Bell, ventriloquist. Mid- 
get troupe includes several Mexican 
midgets and is a big draw. 

Troupe came down here by rail 
from New York City. Bell is the 
son of the late Richard Bell, inter- 
nationally famous clown and a Mex- 
ican public idol. His act is always 


sure fire. This is his first public 
appearance here in a number of 
years. 








of theatrical sucess. Piece is well 
written and nicely acted. 
Confirming the first impression 
; that both new pieces have smash 
jy potentials, it was learned following 
the premieres that the libraries are 
committed to both for a limited 
bes time. ‘Dinner at Eight’ appears to 
i have bright prospects for an out- 
mf standing success. 
: P Edna Ferber and George Kauf- 
man were in London for the open- 
ing of ‘Dinner’ but Miss Ferber was 
prevented from being present by an 
attack of flu which threatened to 
ae develop into a serious illness, 


4 ibtenwinas 
tee 


1) Edna Best Sewing 


1; London, Jan. 9. 

| Edna Best is about to retire from 

1 the cast of ‘Another Language’ in 

ie | which she and her husband, Her- 
. | bert Marshall, have been appearing. 

iat | Actress anticipates the arrival of 

a baby soon. 


Relief Help 


a (Continued from page 45) 

i as printed below, includes weekly 
| donations from players in six at- 
tractions who have pledged a per- 
) centage of salaries. The shows are 








{ ‘When Ladies ‘Dinner at 
} Eight’, ‘Of Thee I Sing’, ‘Biography’, 
j ‘Another Language’ and the Civic 
a Repertory. 
a | Among the first donors of $1,)00 
| was Marie Dressler who asked that 
the contribution be anonymous. She 
| later requested the fund to make it 
known with the idea that it may 
lead other Hollywood professionals 
} to contribute also. Individuals who 
have pledge a percentage of week- 
i ly earnings are: “3 
ii Eddie Cantor, Florence Reed, 
ia Constance Collier, Betty Starbuck, 
Jean Dixon, Louise Sillcox, Agnes 
McCarthy, Rita Gould, Frank Gill- 
more, John Golden, Sam H. Harris 


Meet’, 


and the Harris office, and Paul 
Kelly. 
Jan. 6, 1933 
i Previous contribu- 
I ees a $8,833.17 
| Stage Women’s 
i War Relief .....$473.81 
1 Stage Womens 
| War Relief ..... 36.01 
| Margarey M. Bur- 


it ee 5c. : oS kt 50.00 | 
Charles Jehlinger.. 100.00 | 








i Other contribut’ns. 207.76 867.58 
i 
! $9,705.75 
New Beverly Hills Play 
Hollywood, Jan. 9. 
i Internal politics that for a while 


threatened to disrupt the Beverly 
Hills Community Players, have been 
smoothed over, and the little the- 
atre group is producing another 
opus, starting tonight (Mon). 
ti Play, ‘In the Spring,’ is by Sher- 
a rill Webb. Cecilia Parker and Wai- 
i ter McGrail head the cast, which 
tf : * includes several picture players. 
: Pasadena Community Playhouse 
im: | starts tomorrow (Tues) with Gor- 


ail don Westcott in ‘The Devil Passes’. 
if ; It follows this with Lord Dunsany’s 
a ‘Mr. Faithful’. 





| Van Dyke Shuffles B. R. 

d Hollywood, Jan. 9. 
! 3 Irving Jacobs, New York stock- 
broker, has withdrawn his financial 
support from the Tom Van Dyke 


PASTURES PROFITS GO 
TO IDLE REP PLAYERS 


Stockholm, Jan. 9. 

Eric Wettergrén, director of the 
Royal Dramatic theatre, Stockholm, 
a state subsidized theatre, is out as 
the result of friction brought about 
by the success of ‘Green Pastures.’ 
American play is doing so well 
that it is occupying the boards most 
of the time and making money. 
Meantime, however, practically all 
the actors and staff of the theatre 
are employed, but, being a state in- 
stitution, ccllecting salaries any- 
way. So that the profits of the 
American importation, necessarily 
put on mostly by outside actors, is 
being absorbed with little or no 1et. 





‘BODY AND SOUL 


London, Jan. 9. 

Hassard Short is threatening an 
injunction against Joe Sachs for 
using ‘Body and Soul,’ song, in “The 
One Girl,’ renamed ‘Smiles.’ 

Short claims the number, now be- 
ing done by Louise Brown and Roy 
Royston, as his exclusive property, 
having been used by Clifton Webb 
and Tamara Geva in ‘Three's a 
Crowd’ in New York and quotes a 
full page advertisement in ‘Variety’ 
of Oct. 1932, in proof. 

The Sachs infringement is injur- 
ious, claims Short, because he in- 
tends staging a revue in London 
shortly with the main excerpts of 
‘Three's a Crowd,’ ‘Bandwagon’ and 
‘Flying Colors.’ 








Written by an American song- 
writer, Johnny Green, ‘Body and 
Soul’ was started in England and 
gained vogue on the Continent be- 
fore being sung in New York. Upon 
arrival in the States, as an imported 
song, it was interpolated into the 





Max Gordon production and thus 
became a show property. 





Shubert Sale Ordered 





(Continued from page 45) 


pointing towards the end of the 
Shubert Theatre Corporation, sub- 
mitted to Judge Caffey las. Wednes- 
day (4). But it was stated by coun- 
sel for the receivers that the bus!I- 
ness had lost $979,000 during the 
period of receivership, a matter of 
a year and two months, 

‘The receivership calls for a dis- 
continuance of operation for we do 
not see the slightest possibility of 
paying off the receivers certificates 
by going through the balance of tne 
season,’ read one report. The pro- 


Mceedings, including an application 


for permission to sell the assets and 
pay off prior obligations such as 
$300,000 in receivers’ certificates 
and about $90,000 in fees, were con- 
tinued until yesterday (9), decision 
being reserved until then. That 
ruling came after representatives 
of creditors’ committees stated they 
would like to examine the reports 
before asking any questions or ob- 
jecting to the auctioning off (liqui- 
dation) of Shuberts theatres and 
disposing of stock and picture 
rights. 

Indicating how bad the condition 





of the business is, the receivers 
state they have but one show and 
‘continuance through the season 


' could not more than pay current 
| expenses.’ 


Equities’ Value a Puzzle 

The receivers say the book value 
of the assets totals $12,500,000 of 
which $11,000,000 is in realty. 
Against that are obligations (ap- 
parently mortgages) of $6,118,000. 
The difference appears to be the 
equities, but the discrepancy be- 
tween the present market value of 
real estate and the book value may 
wipe out the equities. What seems 
to be more like realizable assets are 
items amounting to $547,000 in ‘cur- 
rent assets’ and $559,000 in miscel- 
laneous assets. In addition is the 
cash surrender value of life insur- 
ance policies on Lee and J. J. Shu- 
bert, the corporation being the 
beneficiary. 

The policies amount to $375,000 
and have a cash surrender value of 
$65,000. It is proposed to sell the 
policies to the Shuberts, one sign 
that the brothers are not broke. 
Actual cash on hand Sept. 30, 1932, 
was $29,800. On Dec. 30 there was 
$36,000 in cash on hand. In the in- 
terim the final block of receivers’ 
certificates was sold, amounting to 
$50,000 and the receivers turned 





production, ‘Hedda Gabbler,’ which 
was to be produced on the coast. 
B Van Dyke is going ahead with 
his modernized version of the play 
ie | . with other backing, said to be put 
up by Tink Humphries. 


of 


everything they could into cash. 
Liabilities to be paid in cash 
total $367,000, including the $300,- 
000 in receivers’ certificates but 
| minus fees claimed by the receivers 
lana their lawyers. Outside of these 


two items the prior liabilities are 
but $38,000. 
Figures Do Not Jibe 

In the maze of figures it was set 
forth that the total claims against 
the corporation were $15,135,000 and 
that $3,200,000 had been allowed. 
The figures do not jibe and with the 
debenture bond indebtedness added, 
the money owed probably is in ex- 
cess of $9,000,000. In another re- 
port it was stated that the total 
claims allowed amounted to $7,860,- 
580. Difference in figures and to- 
tals furnished the reason for the 
committees asking for permission 
to examine the report. 

The court acceded to the sug- 
gestion that the Shubert corpora- 
tion properties be sold separately, 
if by that means a greater sum 
would be realized. It being felt that 
more cash could be realized than 
by asking for a single bid for all 
assets. That also goes for the 
rights to be sold later. Understood, 
however, the theatre will go en- 
block. 

Fees Left Open 

Judge Caffey refused to fix the 
fees claimed of $40,000 each to the 
receivers and their attorneys. Court 
pointed out that if the fees were so 
fixed it would be tantamount to 
placing a knock-down price for 
those who might bid in the assets. 
That ruling favored the creditors, 
but attorneys present expressed lit- 
tle hope of getting any settlement. 
Lawyer Klein stated that Lee Shu- 
bert as co-receiver withdrew his 
claim for his half share of the re- 
ceivers’ fee ($20,000). However, he 
agreed to forego the fees some time 
ago. Court fixed Feb. 15 as the date 
to consider the fees. By then the 
properties will have been sold and 
the receivers will know how much 
cash is available. 

A youthful attorney arose on be- 
half of Irving Caesar, asking that 
$1,600 be set aside in favor of his 
client. The money represents roy- 
alties on shows authored by Caesar, 
It was pointed out that royalties 
are in the nature of trust funds 
when in the hands of managers, 
courts having so ruled several years 
ago. Said the receivers’ counsel: 

‘Your honor authorized the con- 
tinuance of the business until Feb. 
4, 1933, but we are painfully aware 
that the hope of making progress 
was unsuccessful. The receivers 
have but one show, (‘Autumn 
Crocus’). Understood they are in- 
terested to the extent of 50%. 

Mr. Hughes was present at the first 
hearing, but participated in no way. 
An aide, however, took notes on the 
reports As read by Carl Painter for 





Cravath, De Gersdorff, Swaine & 
Woods, the receivers’ attorneys. 


has no language bar. 

Al Norman has a novel opening. 
His dancing to take him off, could 
be much stronger, as he looks the 
tvpe that can hoof. 

Clemens Belling Co., three people 
and several well trained dogs, makes 
a very effective closer, and is an- 
other act that will find many open- 
ings in England and elsewhere in 
Europe. 

Bill is headed by Layton and 
Johnston, who were recently barred 
by George Black from broadcasting. 
Boys are still popular, and at £500 
per week rank about the biggest 
paid double act in England. 





‘Business With America,’ which 
was produced at the Haymarket 
Dec. 6 and served as a vehicle for 
the return of Madge Titheradge 
after several years’ absence, is to be 
withdrawn almost'§ immediately. 
‘Double Harness,’ by Edward P. 
Montgomery, with Owen Nares and 
Mary Ellis in the leading roles, suc- 
ceeds. 

Thirteen pantomimes in greater 
London this Xmas made up a record 
figure for the post-war years. 

The two biggest are ‘Mother 
Goose,’ Laidler’s show at Daly’s, and 
‘Dick Whittington,’ Julian Wylie’s 
piece, at the Hippodrome. 

Laidler is probably England's 
leading panto expert, and his pro- 
duction, which has not half the over- 
head of the Wylie show along the 
road, fully equals it as general en- 
tertainment for the holiday season. 

‘Dick Whittington’ has the familiar 
Wylie sumptuousness, aided by Les- 
lie Henson as comedian and Fay 
Compton as principal boy. 

Miss Compton's work is a revela- 
tion. She has never trouped more 
deftly or looked prettier. 

Both shows opened to standee 
trade, and look like holding far 
longer than the normal panto time. 


‘Chauve Souris’ Dull 
Charles Cochran presented ‘Chauve 
Souris’ at the Cambridge Dec. 27. 
It is the same old performance, 
with slight innovations, and to those 
who have seen it once or twice be- 








‘Showman’ 





(Continued from page 45) 


and cost of operations is held far 
enough down so that Moore can 
sell the shows for $150 a day. An 
advance man ahead of each com- 
pany does the booking and attempts 
to obtain a $150 a day guarantee 
and percentage of gross. 

No towns are too small to book 
and stands range from one to three 
nights. Where possible, company 
plays dance hal! or gives dance in 
hotel after show at local theatre. 
In some spots outfit goes into opry 
houses as regular road show. For 
‘Broadway on Parade’ bookings at 
Paramount, Des Moines and Mar- 
shaltown, Ia., were claimed. 

When ‘Variety’s’ reporter called 
at the rehearsal hall he was in- 
formed that Moore was’ with 
‘Broadway on Parade’ for a few 
days, but M. W. Letcher, his repre- 
sentative, said he was ready to an- 
swer questions. First, however, 
Letcher, who described himself as 
a showman of several years and an 
assistant producer and_ caster, 
wanted to know what sort of pub- 
lication ‘Variety’ is and whether it 
is published locally. After being 
informed on this subject, he talked 
freely. 

According to Letcher, Moore has 
done most of his producing in Los 
Angeles. 

Letcher didn’t know anything 
about Equity, but said Moore is 
well-heeled financially and that ‘it 
wasn’t necessary to post any bonds 
to insure the safe return of the 
performers because it was in all 
contracts that return transportation 
must be provided.’ Contracts call 
for six months’ work and specific- 
ally state that girls are not permit- 
ted to drink or make dates with 
men and must be in bed one hour 
after their work is completed. 

According to Letcher, Moore is 
taking advantage of a heavy de- 
mand for live entertainment, par- 
ticularly girl shows, in the small 
towns which have been starved for 
this sort of fare. The companies are 
not made up entirely of amateurs, 
but also, says Letcher, include such 
stars as Fern Dale, direct from the 





Larry Rich band and RKO circuit.’ 





three waited upon the house man- 
ager, who informed them the no- 
smoking edict came from Nikita 
Balieff. 





The King’s English 
Speaking of English—did New 
York hear the speech broadcast by 
King George on Christmas Day? 
The next time you hear one of the 
visiting Britishers speak in an af- 
fected accent tell him to lay off, 
The King doesn’t do it, neither does 
the Prince of Wales—nor, in fact, 

an. of the ‘regulac’ people. 





‘Savage’ Censored 
Clara Bow’s reception here was 
enthusiastic, but the Fox people 
have had ‘a spot of bother’ about 
her picture, having had to cut out 
about 1,200 feet. 





Hit for Cochran 
Charles Cochran produced ‘Mother 
of Pearl’ at the Opera House, Man- 
chester, Dec. 23. According to re- 
ports from there, it is another tri- 
umph for Delysia. The local news- 
paper criticisms printed raves. 


G-B Takes Dominion 

Gaumont-British take possession 
of the Dominion theatre from United 
Artists Jan. 15. Understood policy 
of the house will be to show two 
films and have a big stage band with 
an act or two, the films to be second 
pre-release in the West End. 

This means G. B. will have three 
premier release houses in the West 
End and four second pre-release 
houses. Policy of running the Do- 
minion as second pre-release house 
in the West End may be a mistake, 
even if the entertainment is supple- 
mented by a big orchestra and a 
couple of acts, as such a policy has 
been tried here before by Charles 
Gulliver and has not proved success- 
ful. However, it is dificult to pre- 
dict. 





Leicester Sq. Policy 

Looks like there is trouble ahead 
of the Leicester Square theatre, 
After experimenting with films for 
several seasons, the theatre opened 
with continuous variety, relying 
mainly on girls and big spectacular 
scenes. Project was the Idea of 
Bert Aza, who operated the house 
in conjunction with his brother Pat 
Aza and Archie Pitt, also a brother 
and husband of Gracie Fields. But 
the backing for the new idea came 
from Gracie Fields. 

Bert Aza and Archie Pitt are now 
both out of the venture, although 
Pat Aza is still in. What is going 
to happen to this theatre is giving 
Sir Walter Gibbons plenty of head- 
aches, and he must regret he did 
not renew his lease to RKO, al- 
though they asked for a reduced 
rental, 





Evans Turns to Realty 

Although William Evans, formerly 
joint managing director of Gau- 
mont-British, and more recently one 
of the three joint managing direc- 
tors of Moss Empires, has definitely 
given up all interests in pictures, he 
has not entirely retired from busi- 
ness. At present he is gradually 
acquiring interests in some very im- 
portant building voncerns. But these 
concerns are builders of modern 
apartment houses. 


Sir Oswald Stoll and Erik Charell 
have not been so friendly since the 
production of ‘Casanova’ at the 
London Coliseum. But lately Stoll 
has been putting out feelers for 
— to produce another show for 

im. 





Shuffling Bands 

Harry Hall, who came to British 
Broadcasting with a flourish of 
trumpets about a year ago, is va- 
eating end of January or early Feb- 
ruary, with Jack Payne returning. 
Rox Fox leaves Cafe Anglais on Jan. 
16 and goes to the Kit-Cat. Harry 
Fox leaves the Casa Nouva and re- 
places Roy Fox at the Cafe Anglais. 


Hiltons for G. T. 

Hilton Sisters (Siamese Twins) 
open for General Theatres at the 
Empire, Leeds, Jan. 9. General 
Theatres has been after this act for 
months and finally got together on 
the money. Act will play the Pal- 
ladium and will undoubtedly tour 
the entire circuit as well as Moss 
Empires. 








Watkins in England 

Harvey Watkins is here looking 
around. He spent a long time in 
England, representing Barnum & 
Bailey circus and afterwards the 
Buffalo Bill aggregation. He liked 
it so well then he wanted to remain 
permanently. On his return he has 
begun to develop the same yen. 
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Not One Capacity Broadway Show, 


Unique Occurrence in Show Memory 





It is a rarity that at least one 
ghow does not approximate full ca- 
pacity on Broadway during January, 
but that was true last weck. Re- 
action from the Christmas to New 
Year’s period is one explanation, 
eonditions generally another, 

Musicals, even the successes 
dipped further away from §. R. O. 
than the leading dramas, None 
have sold out all performances for 
any one week. Post-holiday trade 
was so much off that complaints 
were general. Ticket agencies espe- 
cially squawked, but it was evident 
that theatregoers sensed they could 
get tickets for almost any attrac- 
tion at the box office. 

There are 33 attractions in all, in- 
cluding cheap ticket revivals, cur- 
rent this week. It is doubtful if the 
list will top that figure again this 
season, and indications are that 
Broadway’s shows will soon be down 
to the dozen mark before winter is 
over. 

Entries Disappoint 

Recent crop of new shows looked 
good in advance, but were generally 
disappointing and most are fading. 
One exception is ‘20th Century’ 
which drew about $13,000 at the 
Broadhurst, its first full week. Re- 
ported being in top demand in agen- 
cies by Saturday night. ‘Goodbye 
Again’ has some chance at the 
Masque, being geared low; about 
$7,000 and enough. ‘Saint Wench’ 
stopped after one week at the Ly- 
ceum, and ‘Girls in Uniform’ folded 
at the Booth. 

Biggest disappointment, however, 
is the Music Hall, Radio City. Un- 
able to draw at $2.50 top, mammoth 
house goes to four a day Wednesday 
(11), with prrces stashed and a fea- 
ture picture added. Estimated not 
over $45,000, means plenty of oper- 
ating red. 

Topping the dramas last week was 
‘(Dinner at Bight’ again, grossing 
$22,500 in nine times; ‘Biography’ 
came next, with $16,000 in eight per- 
formances. Added matinees did not 
much aid the others. ‘Take a 
Ciance’ led the musicals at $25,000, 
with “Music in the Air’ at $23,000; 
‘Walk a Little Faster’ dropped to 
$17,500; ‘Varieties’ away off at $16,- 
500; ‘Flying Colors’ about $15,000 at 
reduced prices. 

Closing this week are ‘Of Thee I 
Sing,’ 46th Street; ‘Lucrece,’ Be- 
lasco; ‘The Good Fairy,’ Forrest and 
‘Mademoiselle,’ Playhouse; ‘Cyrano 
de Bergerac’ withdrew at the New 
Amsterdam last Saturday. Several 
additional shows doubtful after this 
week. 

Due next week: ‘Pardon My Eng- 
lish’ (again postponed), Majestic; 
‘Pigeons and People,’ Sam H. Har- 
ris; ‘We the People,’ Empire; ‘Big 
Night,’ Elliott, and a revival of ‘As 
Husbands Go,’ Forrest. 

‘Anybody’s Game,’ Bijou (4th 
week) (C-508-$3.30). Angel money 
keeping this show going, but doubt- 
ful after this week; estimated 
around $2,500. 

‘Autumn Crocus,’ Morosco (9th 
week) (CD-893-$3.30). Making some 
profit; good matinee attendance and 
extra afternoon added; about $8,000. 

‘Another Language,’ Shubert (38th 
week) (C-1,395-$3.30). Due back at 
Booth instead of touring; $8,000 last 
week and still profitable. 

‘Biography,’ Guild (5th week) (C- 
914-$3.30). Should stay through 
winter; extra space ads because 
subscription period expires’ this 
week; but trade excellent last week 
at $16,000; second only to ‘Dinner 
at Fight.’ 

‘Criminal at Large,’ 48th St. (14th 
week) (D-893-$3.30). About $6,000; 
betters even break for both house 
and attraction. 

‘Dangerous Corner,’ Fulton (12th 
week) (D-913-$3.30). Moved here 
from Avon; first attraction for 
house this season; gross last week 
about $6,000. 

‘Dinner at Eight,’ Music Box (18th 
week) (C-1,000-$5.85). Nothing sold 
out on Broadway last week; extra 
matinee (New Year’s) aided gross 
of $22,500; about $3,500 under ca- 
pacity in nine times. 


‘Flying Colors,’ Imperial (17th 
week) (R-1,416-$2.20). Success of 
halving ticket prices yet to be 


shown; about $15,000 on new scale 
not better than even break. 
Foolscap, Times Square (lst 
week) (CD-1,057-$3.30). Presented 
independently (Sheppard & Bu- 
chanan); first called ‘The Last 
Judgment’; written by Genaro Curci 


and Eduardo  Ciannelli; opens 
Wednesday (11). 

‘Gay Divorce,’ Barrymore (7th 
week) (M-1,090-$4.40). Expected to 


move after another week, with prob- 
able ticket reduction: about $12,000 
last week; ‘Design for Living’ due 
Jan. 23, 

‘Girls in Uniform,’ Booth. With- 
drawn last Saturday after playing 
week and two days; tickets lowered 
to $2.20. but trade less than $3,000. 

‘Goodbye Again,’ Masque (3d 


week) (C-700-$3.30). First week | 
approximated $7,000; both house | 
and show profitable at moderate | 
gross. 

‘Good Woman, Poor Thing,’ Avon 
(Ist week) (C-830-$3.30). Presented 
independently (John H. Potter); 
written by Dillard Long; favorable 


indications out of town; opened 
Monday. 
‘Honeymoon,’ Vanderbilt (4th 
week) (C-771-$2.20). Moved here | 


from Little Monday, tickets being 
chopped from $3.30 to $2.20; around 
$4,000; salaries cut. 

‘Late Christopher Bean,’ Miller 
(lith week) (C-946-$3.30). Got 
about $10,000 with an extra matinee 
last week; hooked up to earn neat 
profit at pace. 

‘Late One Evening,’ Plymouth (1st 
week) (C-1,050-$3.30). Presented 
independently (Harry C. Bannister); 
written by Audrey and Waveney 
Carten; opened cold Monday. 

‘Lucrece,’ Belasco (4th week) (D- 
1,000-$3.85). Final week; okay up- 
stairs, but very light in orchestra; 


estimated around $10,000; ‘Alien 
Corn’ being readied. 
‘Mademoiselle,’ Playhouse (13th 


week) (C-876-$3.30). Final week; 
going on tour; was expected to 
stick; recently trade was around 
$8,000; ‘Bad Manners’ being readied. 

‘Music Hall Varieties,’ Casino (8th 
week) (R-2,500-$2.75). Claimed to 
have bettered even break with some- 
thing over $16,000; little change 
from original yaude-revue routine; 
reported closing; ‘Melody’ probable 
successor at pop scale. 

‘Music in the Air,’ Alvin (10th 
week) (C-1,387-$4.40). Making 
money, but considerably under ca- 
pacity; last week claimed about 
$23,000 in nine times. 

‘Of Thee | Sing,’ 46th St. (55th 
week) (M-1,413-$4.40). Final week; 
prize winner eased off last week to 
about $20,000; goes to road playing 
Eastern stands, 

‘Pardon My English,’ Majestic. 
Again set back; Jack Buchanan out 
of cast; current in Boston; due next 
week, 

Radio City Music Hall (3rd week) 
(5,945-$2.50). Change of policy and 
prices; pictures being added to 
stage show this week; last week ap- 
proximated $55,000; heavy loss. 

‘Saint Wench,’ Lyceum. Taken 
off Saturday after playing one 
week; panned hard; house dark 
again. 

‘Shuffle Along,’ Mansfield (3rd 
week) (R-1,050-$3.30). Colored re- 
vue attracted little attention; ads 
out of papers but playing; maybe 
$6,500. 

‘Take a Chance,’ Apollo (7th 
week) (M - 1,270 - $4.40). Leads 
Broadway; although under capacity 
by considerable margin, regarded as 
big at $25,000 last week. 

‘The Dubarry,’ Cohan (8th week) 
(O-1,300-$4.40). Will move or close 
after this week; house going to 
grind pictures; operetta about $11,- 
000 to loss last week. 

‘Twentieth Century,’ Broadhurst 
(3rd week) (C-1,118-$3.30). Interest 
developing also attendance; best 
call in agencies Saturday night; 
quoted around $13,000 first full 
week. 

‘Two Strange Women,’ Little (1st 
week) (CD-830-$3.30). Presented 
independently (Arthur C. Mester); 
written by Edwin B. Self; opens 
tonight (first called ‘River Hill’). 

‘Walk a Little Faster,’ St. 
James (6th week) (R-1,520-$4.40). 
Slipped after good holiday week to 
about $18,000; difference of opinion 
about this revue. 

‘When Ladies Meet,’ Royale (15th 
week) (C-1,118-$3.30). Played 10 
performances; gross about $12,000 
profitable, but considerably under 
expectations. 

Other Attractions 

Abbey Players, Beck; Irish troupe 
grossed about $12,000; good enough, 
but expected more; last weeks 
billed. 

‘Cyrano de Bergerac,’ New Am- 
sterdam; withdrawn Saturday; two 
weeks. 

Italian Marionettes, Lyric; 
dropped after holidays, but profit- 
able. 


Shakespeare Theatre, Jolson’s: 
Shakespearean revivals. 
‘Fantasia,’ Provincetown; an- 


nounced for two weeks; due off Sat-~- 
urday. : 
‘Sickness of Youth,’ Cherry Lane: 
drawing attention in Greenwich 
Village; may come to Broadway. 
‘The Good Fairy,’ Forrest; revival 
closing; ‘As Husbands fo,’ next 
week, 
‘The Show-Off,’?’ Hudson; revival 
‘Whistling in the Dark,’ Waldorf; 
revival. 





Stock for Portland 
Portland, Me., Jan. 9. | 
Rowland G. Edwards of New York | 
completed arrangements this past | 
week to install a_ resident stock | 
company at the Jefferson here, with 
|Monday, Jan. 9, as the opening 
| date, resident manager Michael J. 
|Garriety announced Saturday. 





| stanza pulling around $7,000. 
|and Fiddle,’ 


Two Start, Three Quit 
Frisco Legti Line-Up 


San Francisco, Jan. 9. 

Opening of ‘Bridal Wise’ with 
Lois Wilson, Tom and Matt Moore 
at Henry Duffy’s Alcazar and “Too 
Good to Be True’ at Columbia are 
new ones of the week. Former 
starting nicely, while latter hold- 
ing to the okay pace set by Col- 
bourne-Jones players in their pre- 
vious two weeks of ‘Queen’s Hus- 

and.’ 

Charlie Murray and George Sid- 
ney in ‘Abie’s Irish Rose’ bowed 
out of Alcazar after two weeks, last 
‘Cat 
out of Curran after 
two weeks, last week drawing not 
much more than pay roll, reported 
at $6,000. Colbourne-Jones drew 
$9,500 on ‘Queen’s Husband.’ 

Dick Wilbur folds up his Tivoli 
stock company after six weeks. No 
biz and labor troubles. 

Curran gets Louise Dresser in 
‘Plain Man and His Wife’ Jan. 16, 
while Geary opens ‘Another Lan- 
guage,’ 23. ‘Tattle Tales’ due from 
L. A. shortly for one of these houses. 


NO PROFIT FOR 
TALES AT $8,200 


Los Angeles, Jan. 9. 

Despite extra performances New 
Year’s day, local legits did a dive 
last week with only George K. Ar- 
thur’s ‘Grand Guignol’ playlets, 
geared to a low nut, showing any 
profit. 

Felix Young’s ‘Tattle Tales’ re- 
vue at the Belasco almost went on 
the rocks New Year’s eve when 
Frank Fay, part owner and star, in- 
disposed, failed to show up for the 
first performance. Richey Craig, Jr., 
and Benny Rubin jumped into the 
void on an hour’s notice, but de- 
spite their help b. o,. tabbed lightly 
around $8,200 on the week. Young 
and Fay battled on Sunday, with 
the producer ordering the actor out 
of the theatre and warning him 
not to return. 

‘Plain Man and His Wife’ held 
on at the Hollywood Playhouse to 
$3,000. slightly under the nut. ‘Love’s 
Passport’ at the small-seated Egan 
did $1,100, good for that house, but 
still under the nut. 


Estimates for Last Week 


‘A Plain Man and His Wife,’ Hol- 
lywood Playhouse (3rd week) (CD- 
1,150-$1.65). Below the nut at $3,- 
000. Another week, then moves to 
San Francisco. 

‘Grand Guignol,’ Music Box (2nd 
week) (D-965-$1.65). Short cast and 
paying off in buttons gives this one 
a slight profit at $3,000. 

‘Love’s Passport,’ Los Angeles 
Theatre Guild, Egan (2nd week) 
(CD-334-$2.20). Not profitable at 
$1,100. Guarantors taking it on the 
chin. 

‘Tattle Tales,’ Belasco (2nd week) 
(R-1,103-$2.75). Run-out of Frank 
Fay left the revue in a tough spot. 
Take of $8,200 on the week is about 
four grand below the nut. Show 
moves to the Hollywood Playhouse 
Jan. 16 at $1.50 top. 














BOATS CUT AS 
TEST FOR Chl 


Chicago, Jan. 9. 

Extra Monday matinees helped 
build last week's grosses. Holidays 
were a great help, but capacity was 
approximate rather than literal 
everywhere. Town is interested in 
the reaction to ‘Show Boat,’ which 
opened Sunday (8) at the enormous 
Auditorium, former home of grand 
opera recently refurbished under 
George Kingsbury’s direction. 

Scaled at $2.20, if ‘Show Boat’ can 
make a run and a profit it will go 
a long way to further the adoption 
of lowered prices. It is pretty gen- 
erally thought that most of the at- 
tractions thus far this season have 
been from $1 to $1.50 over-scaled 
for present conditions. 

Estimates for Last Week 

‘Cat and Fiddle,’ Apollo (M-1.300; 
$3.30) (3rd week). Doing very well, 
although some division of opinion 
in word-of-mouth. Around $21,000 
again last week. May cut prices 
drastically if ‘Face the Music,’ due 
at Grand following Ed Wynn, comes 
in at $2.75, as threatened. 

‘Family Upstairs,’ Cort (900; 
$2.20) (3rd week). Was closed at 
Garrick Thursday, reopened here 
Sunday. Small nut makes auspices 
hopeful. Probably around $3,000 in 
till when Musicians’ union called 
stage hands out. Economical set-up 
at Cort and play may stick for num- 
ber of weeks. 

‘Good Earth,’ Erlanger (1,100; 
$3.85) (3rd week). With subscrip- 
tions as backlog gross of $12,000 
easy. House gets ‘Sign of Cross’ 
film next. 

‘Laugh Parade,’ Grand (M-1,365; 
$3.85). (6th week). One more week, 
then Kansas City, St. Louis, Toron- 
to, Buffalo, and backinto New York 
for repeat engagement. Has done 
well here and holidays jumped pace 
markedly. Last week quoted $24,000. 

‘Springtime for Henry,’ Black- 
stone (F-1,200; $2.20) (5th, final 
week). Made a little coin and going 
on road. Finished around $5,000. 
House opened Guy Bates Post in 
‘The Play’s the Thing’ last night 
(Sunday). 


Mary Hart Lists $44,500 
In Debts and No Assets 


Mary Hart, producer-actress, filed 
a petition in bankruptcy with the 
U. S. Court here, with liabilities 
scheduled as $44,504 and assets none. 

Miss Hart listed among her prin- 
cipal creditors RKO, $3,150; the A. 
L. Erlanger Amusement Enterprises, 
Inc., $2,000; E. G. Bremen, Washing- 








ton D. C., $11,000 and Roy H. Bkork- 
man, Minneapolis, $6,924. 





‘Melody’ Tapers to 


$27,000 in Philly: 


But Two Current, Future List Slim 





Philadelphia, Jan. 9. 

Low-water mark for legits this 
week, which finds only two houses 
open and mighty little in prospect to 
hold out hope for more than that 
number, or, possibly, three to be 
occupied. 

Two in town are ‘The Green Pas- 
tures,’ in third week at the Forrest, 
and ‘Land of Smiles,’ opening to- 
night (9) at the Chestnut. Garrick, 
Broad and Shubert are dark. First 
named reopens next Monday with 
‘Springtime for Henry’ (Chicago 
company) scheduled for only a 
week; that will be followed by Peg- 
gy Fears’ production, ‘Shadow Line’ 
(formerly Peep Show), also listed 
for one week only. 

The Chestnut advertises ‘Counsel- 
lor-at-Law’ Feb. 13, but has nothing 
in between ‘Land of Smiles’ and the 
Elmer Rice drama. American The- 
atre Society has had first of its sec- 
ond subscription series, with not 
another one in immediate prospect. 
This is first time subscription group, 
either under present name or as 
Professional Players, has _ broken 
continuity of its season. Doubtful 





icellent trade. 


if second subscription offering ar- 
rives until March or later, and no- 
body knows where they’re going to 





bookings; Broad quite likely to be 
dark rest of season. 

Last week’s business generally 
good, though not sensational. 
White’s ‘Melody’ didn’t equal first 
week’s $30,000 at the Shubert, which 
was natural in view of unfavorable 
word-of-mouth concerning ragged 
condition of show and _ nightly 
changes and alterations. However, 
the $27,000 gross for seven perform- 
ances (extra matinee Monday) 
looked pretty sweet for a g60-so0 
show. 

‘Green Pastures’ had plenty of 
trouble filling the downstairs seats 
at the Forrest, but balcony and gal- 
lery were always packed. With $2 
top and one extra performance, 
show got $16,000. 

‘There’s Always Juliet’ was click- 
ing strongly when it went out. Here 
was a case where word-of-mouth 
helped. In seven shows Van Druten 
comedy got $11,000 at the Chestnut. 

‘Good Woman—Poor Thing’ didn’t 
fare so well at the Garrick, although 
getting plenty of praise. In its last 
week about $8,500. 

Estimates for Last Week 

‘Green Pastures’ (Forrest, third | 
week). Downstairs not always what | 
it could be, but baleony and gallery | 


Union Rule of 5 Musicians Forces 
Family From Chi. Garrick to Cort 


Chicago, Jan. 9. 


Under any tenant or policy the 
Garrick theatre must employ five 
musicians. This was the gist of the 


ruling of James Petrillo, president 
of the Chicago Federaticn of Mu- 
sicians, who summarily caused the 
closing of ‘The Family Upstairs’ on 
Thursday night. 


Attraction was in its second 
week when the demand to install 
five musicia..s was made. A one- 


set, small-cast production, ‘Family’ 
couldn't stand the gaff of $500 week- 
‘ly for musicians and refused to com- 
tly. Petrillo thereupon called up- 
on the Stagehands Union to back 
him up. They did. 

Closing occurred at 8°15 p. m.,. 
with the audience dismissed and 
refunds made. Stagehands struck 
the set and scrammed. Garrick was 
under the nominal lesseeship of 
Ray West, treasurer of the Adelphi, 
but Ralph Kettering, manager and 
receiver of the Adelphi, was a si- 
lent if not controlling partner. Ate 
traction is owned by Leonard Doyle, 
who also appears in cast. They were 
doing a little business and expect- 
ed a run at $5,000-$6,000 grosses, 
Kettering immediately tried to 
switch show into Adelphi, where 
musicians are not required, but in- 
stead show reopened Sunday after a 
three day layoff at the Cort with 
Ray West and Kettering eliminated 
from the set-up, 


Managerial Changes 


Cort theatre under U. J. (‘Sport’) 
Herrman defied the Musicians Union 
for years. Garrick was formerly a 
Shubert house with musical com- 
edies among its attractions. Most 
of the Shubert houses had to em- 
ploy four musicians at all times, 
but Garrick had to have five. 

Petrillo as a rule doesn’t recog- 
nize changes of management evi- 
dently considering them mere de- 
vices and no reason for reclassify- 
ing any theatre. Several exhibs and 
Warren Irons with burlesque occu- 
pied house since Shuberts aban- 
doned it. 


‘Captive’ in Baltimore 
Lasts 2 Dull Weeks 


Baltimore, Jan. 9. 

Leonard B. McLaughlin continues 
to pull rabbits out of his hat for 
the two Penn Mutual houses, the 
Maryland and Auditorium. Has kept 
both spots lighted since the begin- 
ning of the season. With the Mary- 
land closing its road-show run of 
‘Sign of the Cross,’ house reverts to 
stage to bring in the ‘Broadway 
Rhapsody,’ radio revue headed by 
Gene Austin, on Jan. 16. 

Following comes the immortal 
‘Bringing Up Father,’ under Ed- 
ward Hutchison. Both will make it 
a week run at a buck top. On Feb, 
13 the French-Italian opera com- 
pany, under George DeFeo, will 
make a bid at $1.50 top. DelFeo 
is well-known locally, having done 
several runs at the outdoor Carlin’s 
park, 

Meanwhile at the rival Ford’s, 
through UBO, comes ‘Of Thee I 
Sing’ Jan. 23 and a return of ‘Green 
Pastures’ Feb. 13, with the San 
Carlo opera company and ‘Counsel- 
lor at Law’ around the corner. 
House just finished a fortnight of 
a revival of the ‘Captive,’ but busi- 
ness didn’t warrant the two-week 
rental. 











Late Slump in Pittsb’g; 
$6,000 for Twin Operas 


Pittsburgh, Jan. 9. 
Nixon dropped sharply last three 
days for weak $6,000 for split week 
with ‘Student Prince’ and ‘Blossom 
Time.’ Shows played to lowest legit 
top in years here, $2, with cheap 
hook-up. 
After this week town will be with- 
out a flesh-and-blood attraction, 
since Nixon is going to roadshow 
‘Sign of the Cross’ and Sharp stock 
has folded at the Pitt. Current 
show is ‘Design for Living,’ with 
good advance for a non-musical. 


‘Springtime’ On the Prairie 
Chicago, Jan. 9. 





‘Springtime for Henry’ winding 
up five weeks at the Blackstone 
theatre, will be toured starting with 
one day in Madison, Wisconsin. 


Thereafter the route as set includes 


get four more. capacity. Gross of $16,000 last week | ; F , 
‘Sing’ in Prospect was good for $2 top Duluth, Minneapolis, and Milwau- 
‘Of Thee I Sing’ will come to the ‘Land of Smiles’ (Chestnut, first | kee. . . 
Forrest after ‘Pastures,’ which | week). Operetta week’s only open-| Kondolf-Legan Corp, which 
hardly looks strong enough for more|ing. Nothing unusual in advance, |™eans George Kondolf and Gavin 
than five weeks in all, despite ex- but should be helped by small num- |; Muir have this company, which 


Shubert is looking for ! 


ber of rivals. 


igstars Henry Hull. 
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Plays on 


Broadway 





SICKNESS OF YOUTH 


“Drama in three acts presented at the 
Cherry Lane Jan. 2 by Patrick Kearney; 
adapted by latter from German original, 
‘Kranheit de Jugend,’ by Ferdinand Bruck- 
ner; staged by Ear! Simmons. 

BEOBEO c voc vee veceus eee eva Eleanor Powers 
EQUCY pcccccecccesacesocace betene Gita Zucker 
BPUOEs ccéccsesecnets eéeesbes Diane Crystal 
UMNO. coctceccesoese eccceces Richard Abbott 
Carl. .cccocecceve PPTTTTTTi TT iat Alan Ward 
TrONE. crcceccccveccecccorces Rosalee Reeves 
Be ccrvdcsvrsocccsesiesder Eugene Clarendon 





Down in Greenwich Village where 
Paul Gilmore conducts the Cherry 
Lane, is a play that may be tried on 
Broadway. ‘Sickness of Youth’ is 
its odd title. Complex, tortuous, 
depressive, it is creating discussion 
down there. Its sensational fea- 
tures comprise its chances, with the 


odds against real success. 

The play was presented in Berlin 
first, with Paris and Vienna also 
viewing it, while in still another 
capital the cops stepped in. It has 
the same strain that is in ‘Girls in 
Uniform’ and the co-relative film, 
also ‘The Captive,’ which New 
York's police raided. Patrick Kear- 
ney, who adapted and is presenting 
this play, submits the contention 
that the temper and viewpoint of 
the populace may have changed in 
the past six years. 

Common report abroad was that 
the author actually is Professor 
Sigmund Freud, and whether or no 
many of his theories are. pro- 
pounded. Psychoanalysis is not 
mentioned as a term, but is the in- 
tended explanation of the acts and 
perversions of the play’s generally 
youthful characters. 

Two leads are Marie and Desiree, 
medical students in a German uni- 
versity who are drawn together into 
what is called a deep friendship, 
although there are other implica- 
tions. Marie has a lover, a young 
poet, who walks out for another girl 
student because Marie’s mater- 
nalism bores him. 

‘Marie is deeply affected, and in 
grieving accepts the solicitiousness 
of Desiree. Latter remembers the 
nights at home with her little sis- 
ter Marion, whom Marie supplants. 
It is Desiree’s idea that youth is 
the only part of life that is neces- 
Sary, and she proposes that they die 
together. At the end Desiree ex- 
pires from an overdose of veronal, 
taken with intention. Wild at the 
thought of losing both lover and 
her only friend (Desiree) Marie in- 
cites the lecherous Freder, a hang- 
er-on, to murder her. 

Such scenes are incoherent. The 
man Freder is somewhat older than 
the students. His theories seem 
counter to those of Desiree’s, for he 
Speaks the line, ‘Youth is a sickness 
from which few people recover.’ 
Freder has had intimacies with 
Desiree. At the moment he has 
made a street-walker out of the 
maid. Then he proposes to wed 
Marie, she liking to work and to 
support both. 

If the play is moved uptown it 
will require rewriting in part and 
several cast changes. Diana Crystal 
is the neurotic Desiree, and she plays 
cleverly, without affecting the man- 
nish garb of women of the type. 
Eleanor Powers is Marie, who rather 
resembles Ethel Barrymore. Her’s 
is a difficult part, also well played. 
The men are not so well chosen, 
best probably being Richard Abbott 
as the bestial Freder. 

In present form ‘Youth’ is much 
too repetitious. It has been consid- 
ably toned down from the original. 
Maybe quite interesting to persons 
who go in for complexes, but it 
seems too depressing a play for de- 
pression times. Ibee. 











EXPERIMENTING 
IS EXPENSIVE! 


EVERYTHING COSTS MONEY 


BUT-SAFETY! 


Safety Is Life Insurance— 
It Has No Substitute 








Put your money where you 
know you will always find it; it 
is cash on hand even when it is 
working for you. Let us show 
you how to save—how to provide 
an income that will take care of 
you later. 


For further details, see 


JOHN J. 


KEMP 


551 Fifth Ave., New York City 
Phones: Murray Hill 2-7838-9 














SAINT WENCH 


Period drama in three acts pesented at 
the Lyceum Jan. 2 by and with Helen 
Menken; written by John Colton; staged by 
Charles Hopkins, 


Nadja Nikolaivna......«....Jean Fullarton 


Josef Tzigardis...cecccssees Russell Hardie 
Mara Nikolaivna@....secsssseess Miss Menken 
Kristan......++. eoeeess- Mr. Edward Leiter 
VQRO. cc ccccascvesveccces Mr. Bernard Jukes 
Guardsman. ...ccccccccsevcsccseces John Burke 
Councilman Nikola...+..++.++- Philip Lord 
DEITEER wc co ceccccccece .+..-Margaret Linden 
ReOKS. cigscccvese . ..-Miriam Battista 






»-Thomas Hamilton 


TRIM oc viene cc veve ee 
eoees-Jdennings Hine 


Jena Tzigardis..cecese 

Archbishop. ..-eees eccccccescoed John Krikofft 
ACOLYTO. cee eeceee Seretireryy es ..llUM 
ACOLZUO. cwecccccccecs soceees- Harry McKean 
Bottle Woman....«- PTT TTT Florence Gerald 
Blind Girl......cccccccesses Lorraine Jaillet 


Man with a Twisted Foot 
J. Francis Robertson 


Poppy Flater.....cescccccecs Paula MacLean 
Man with a Curved Spine...... John Burke 
Boy with Devils.....-+.++++. John Drew Colt 
Man with Wooden Limbs....... Frank Diaz 





A play such as this was no New 
Year’s greeting. It was around for 
about five years, mentioned for pro- 
duction by several managers, who 
should have retired it on a pen- 
sion. 

Curious that two standout ac- 
tresses such as Katherine Cornell 
and Helen Menken should select two 
curious plays like ‘Lucrece’ and 
‘Saint Wench’ about the same 
time. First named is closing after 
a mere four weeks and the latter 
may just as well bow out too. Both 
are costume plays. ‘Wench’ was 
tricd on the coest in 1927 under the 
title of ‘The Devil’s Plum Tree.’ 
‘Saint Wench’ has to do with 
misty Byzantine characters of a day 
when priests took to themselves 
wives. In the village of Trabia re- 
sides the family of Nikolaivna. 
Mara, eldest daughter of the coun- 
cilman, is aflanced to Josef Tzigar- 
dis, good looking youth who is just 
being ordained as a holy man. 
Mara, however, submits to the 
sexy Kristan a bandit known as 
‘the wolf,’ who comes bounding in 
through the window. The sight of 
the couple together drives Mara’s 
younger sister batty. Kristan is 
later captured and sent to the gal- 
leys. Mara becomes the wife of 
Josef, but in name only. The priest 
has the power of healing the sick 
and the blind and to their house 
come many unfortunates, including 
lepers. He loses the power which 
passes to Mara and together they 
are off to England, summoned by 
the throne. Kristan had returned, 
but Mara discovered she no longer 
loved him and at the curtain Josef 
and Mara are in their first passion- 
ate embrace. 

Miss Menken with sorrel hair en- 
acted the complex Mara with some 
fire, yet her performance can hard- 
ly make up for the show’s deficien- 
cies. She steps forth in the guise 
of actress-manager, but unfortu- 
nately chose a weakling play. John 


Colton, its author, has a rep for 
dramatics (‘Rain,’ ‘The Shanghai 
Gesture’). He seems to have gone 


arty with ‘Saint Wench.’ 

This season the hits are not get- 
ting the volume of patronage of 
other times, so little may be ex- 
pected for this non-diverting at- 
traction. Ibee. 

(Play closed Saturday (7) ajter 
one week. Printed here for the 
record.) 





Shows in Rehearsal 





‘Evensong’ (Arch Selwyn), 
Selwyn. 

‘We the People’ (Elmer Rice), 
Empire. 


‘Alien Corn’ (Katharine Cor- 
nell), Belasco. 

‘Bad Manners’ (W. A. Brady, 
Sr., and D. D. Wiman), Play- 
house, 

‘Big Night’ (Group Theatre), 
Elliott. 


‘Whirlpool’ (Richard Hern- 
don), Vanderbilt. 
‘Modern Madness’ (Joseph 


Bernard), Park Central hotel. 
‘Early One Morning’ (Arthur 
Bannister), Longacre. 











Future Plays 


‘Bad Manners’ will replace 
‘Madamoiselle’ at the Playhouse 
Jan. 23, W. A. Brady and Dwight 
Deere Wiman producing. It’s a 
comedy by Dana Burnet and Wm. 
B. Jutte, the action of which all 
takes place in a N. Y. penthouse. 
‘The Tiger Breed’, by Guy Bolton, 
will be produced over here by Gil- 
bert Miller if it clicks on its London 
tryout. 

‘For Services Rendered’, by Som- 
erset Maugham, set for February 
production by Sam Harris. 

‘Both Your Houses’, Max Ander- 
son’s play which Jed Harris almost 
did, is getting serious consideration 
from the Theatre Guild. 

‘Party’, Ivor Novello’s play, is due 
to go into work as soon as Gilbert 
Miller returns this week. 

Untitled drama is planned for 
March production by Robert Ste- 
phens, Inc. 

‘Forsaking All Others,’ by Edward 
Roberts and Frank Cavett, is in re- 
hearsal for Arch Selwyn. Tallulah 
Bankhead will be starred. 

‘Before Morning,’ melodrama by 
Mr. and Mrs. Edward G. Riley, to 
be put inte production by Albert 
Bannister and J. Francis Norman. 
To be staged by Bannister. 

‘True Story,’ a play about the 
confession magazines of the Mac- 
fadden order, by Lyon Mearson and 
Manuel Seff, is slated for indie 
Broadway production. 

Seff, co-author of ‘Blessed Event,’ 
is currently in Hollywood. 

‘East River Romance,’ by Edwin 
Gilbert, will be given early produc- 
tion by Howard Inches. 








Coast to Coast Salon Tour 
San Francisco, Jan. 9. 

Myra Kinch is due to open to- 
night (9) for a week of interp danc- 
ing at French theatre. 

Local date starts a tour that will 
take her from here to Texas cities 
en route to New York. 





Birmingham Stock Opens 
Birmingham, Jan. 9. 
The Lyceum Players opened at 
Memphis last week at the Lyceum. 
Frances Dale is in the lead. 
Prices range from a dime to 99 





cents. 





Current Road Shows 


Week Jan. 9 





‘Broadway Rhapsody,’ Colonial, 
Norfolk, Va. 

‘Cat and the Fiddle,’ Apollo, Chi- 
cago. 

Cornelia Otis Skinner, Selwyn, 
Chicago. 


‘Counsellor-at-Law,’ Shubert, Bos- 
ton. 

‘Design for Living,’ Nixon theatre, 
Pittsburgh. 

‘Face the Music,’ Hanna, Cieve- 
land. 

‘Good Earth,’ Erlanger, Chicago. 

‘Green Pack,’ Brantford, Jan. 9; 
Grand O. House, London, 10-11; 
Grand O. House, Hamilton, 12, 13, 14. 

‘Green Pastures, Forrest, Phila- 
delphia. 

‘Land of Smiles,’ Chestnut Street, 
Philadelphia. 

‘Laugh Parade,’ Grand O. House, 
Chicago. 

Manhattan Opera Company, Au- 
ditorium, Hopkinsville, Ky., Jan. 9; 
Auditorium, Memphis, 10-11; High 
School Auditorium, Little Rock, 
Ark., 18-14. 

‘Melody,’ 
30ston. 

‘Of Thee I Sing,’ Cass, Detroit. 

‘Pardon My _ English,’ Colonial, 
Boston. 

‘Pigeons and People,’ Broad Street, 
Newark. 

‘Play’s the Thing,’ Blackstone, 

‘Queen’s Husband,’ Erlanger-Co- 
lumbia, San Francisco. 

‘Rhapsody in Black,’ Brandeis, 
Omaha, Jan. 8; Auditorium, Sioux 
City, 9; Coliseum, Sioux Falls, S. 
Dak., 10; Metropolitan, Minneapolis, 
Minn., 11, 12, 13, 14. 

‘Show Boat,’ Auditorium, Chicago. 


Boston Opera House, 





Chicago. 


‘Sign of the Cross,’ National, 
Washington; Shubert, Cincinnati; 
American, St. Louis; Regent, Roch- 
ester; Majestic, Boston. 

Sir Harry Lauder, Convention 
Hall, Tulsa, Okla., Jan. 9; Audito- 
rium, Manhattan, Kan., 11; Audito- 
rium, Topeka, Kan., 12; Auditorium, 


rium, Des Moines, Ifa., 14. 

‘There’s Always Juliet,’ Plymouth, 
Boston. 

‘Vanities,’ Masonic Temple, Day- 
enport, Ia., Jan. 9; Majestic, Cedar 
Rapids, 10; Shrine Auditorium, Des 
Moines, 11; Auditorium, Sioux City, 
12; Brandeis, Omaha, 13-14. 





Montgomery House Lit 


Montgomery, Ala., Jan. 9. 
The Grand theatre here after be- 
ing closed for more than two years, 
opened here with a stock company, 
Mary Jane Lane Players. 
Helen Alton and Waiter 
are principals. 


AHEAD AND BACK 


Bill Cullen replaced Lee Parvin 
in advance of ‘Plain Man and His 
Wife,’ which closes (14) at Holly- 
wood Playhouse and opens (16) at 
the Curran, ’Frisco. 


CAST CHANGES 


Richard Ewell in place of Calvin 
Thomas, ‘Anybody’s Game’, 
Lida McMillan in place of Jessie 


Embs, 











Crommette, ‘Two Strange Women. 


Hastings, Neb., 13; Shrine Audito-. 


Plays Out of Town 








POSITIVELY ABSOLUTELY 


‘Dixiana’ Showboat Not April Fool- 
ing Sez Wappler 








Chicago, Jan. 9. 

Having already named half a 
dozen arrival.dates and failed on all 
of them the auspicies of the show- 
boat, ‘Dixiana,’ now claim that their 
much-talked about, but unseen re- 
modeled scow will arrive in Chicago 
in April. 

Boat is still in the making at 
Sturgeon Bay, Wisconsin, and has 
been for the past year. This is 
the craft that got Mayor Cermak 
all riled about five months ago and 
enlisted the penmanship of the dra- 
matic critics in its behalf. After 
the great big tempest was over 
somebody discovered that. while 
there was a scow there wasn’t much 
that could be called a showboat. 

Edwin Wappler, who vouched for 
the previous announcements is au- 
thor of the April promise. 


Mileage Books Bring 
Hope of Party Rate 
Return on Carriers 








That party rates may again be 
available on railroads is indicated 
in an Interstate Commerce Commis- 


sion order which permits the is- 


suance of script on and after Feb. 1. 
Script is akin to mileage books, 
which afforded an appreciable re- 
duction from regular fares. 
There will probably be objections 
by some roads before the old party 
rates come back. Old rate called 
for reduction on fares from point to 
point for block tickets of 25 or more 
fares. Each block of 25 tickets un- 
der the old plan was accompanied 
by a free baggage car. Party rates 
went out during the war and that 
was believed to have been a factor 
curtailing touring of legit attrac- 
tions. 
The new I. C. C. order permitting 
the issuance of script followed ap- 
plication of several western railway 
systems, two of which have an- 
nounced the script is now available. 
The Eastern P.ssenger Association, 
however, is reported opposed to sim- 
ilar concessions at this time. None 
of the eastern roads has applied for 
permission to sell script fares. 
25% Reduction 

The Southwestern and the West- 
ern Passenger associations are sell- 
ing two types of script books, one 
being interchangeable on all lines 
between Chicago-New Orleans and 
return. Both have a rate of 2.7 cents 
per mile as against the regular rate 
of 3.6 cents per mile, a reduction of 
one-quarter, 

The interchangeable’ script is 
known as the ‘big book,’ costing $81 
and good for $108 in mileage. The 
small book sells at $54 and is good 
for $72 worth of travel at regular 
rates. Latter script is not accept- 
able west of the Montana border 
and a relative line southward. An- 
other advantage accompanying 
script books is that 300 pounds of 
baggage will be carried without 
charge as against 150 pounds, the 
gratis limit at present. 

Looks like a spot for traveling 
men’s associations and theatrical 
bodies to campaign for the return 
of pre-war rates. With the L C. C. 
now minded to grant concessions, 
the hope is that the individual roads 
will fall in line. That the railroads 
recognize the need for promoting 
more travel was shown last sum- 
mer when low excursion rates were 
the vogue. Many of the latter are 
still offered for limited periods, gen- 
erally four days. 





Curran-Belasco Slash 
B. 0. Top Price to $2 


Los Angeles, Jan. 9. 

Curran & Belasco have found 
that the $2.50 top maintained at the 
Belasco since the house was built 
is too high for Los Angeles at pres- 
ent, and will cut their lower floor 
price to $2, beginning with ‘When 
Ladies Mest,’ which opens Jan. 23, 
a week after the close of ‘Tattle 
Tales,’ which goes to the Hollywood 
Playhouse. 

In ‘When Ladies Meet,’ which will 
be directed by Edgar McGregor, 
who has returned from New York 
for that purpose, will be Sam 
Wren, brought here from N.Y. Kay 








Johnson, and Katherine Doucet. 


DESIGN FOR LIVING 


Cleveland, Jan. 6. 
Comedy by Noel Coward in three acts, 
Produced by Max Gordon and staged by 
author, with setting designed by G. E. Cale 


throp. At the Hanna for one week. 

GUIs... cccccdeceche eeoveeess- LYNN Fontanne 
Ernest Friedman....+-++.. Campbell Gullan 
ORO. wercccccvvetdcccvessecceess Alfred Lunt 
BMG cessveds eeeetteceseeseces»NoOCl Coward 


Miss Hodge...cescccseesee+-Gladys Henson 
Mr. Birbeck. ..sesscccetseess+-Philip Tonge 
Photographer...ecsccscsesesess Ward Bishop 
Grace Torrence...seesseeeess--Ethel Borden 
Helen Carver...ee.seeeess-Phyllis Connard 
Honry Carver. cccccccceccecs Alan Campbell 
Matthew....e.seseseeses++-MacLeary Stinnett 





‘Design for Living’ comes near be« 
ing one of Noel Coward’s most 
amusing and perfectly cast com- 
edies. That plus Coward in one of 
the leading roles plus Alfred Lunt 
and Lynn Fontanne plus an ultra- 
sophisticated theme should put it in 
the Broadway bag as a money- 
maker and a class draw on the 
strength of its names alone, 


The presence of Coward, last seen 
here in ‘Vortex,’ was enough to draw 
the largest society crowd Cleveland 
has seen on a first night for five 
years. That the premiere was sold 
out three days before the opening, 
with a record advance sale of $10,- 
000, seems to indicate that the play 
will do very well for Max Gordon 
and the author, 

Displaying more emotional depth 
than most of Coward's pieces, it is 
at its best when Coward punctures 
a theatrically effective dramatic mo- 
ment with cracklingly smart and 
mocking humor. There may be 
many who can write stronger plots, 
but the versatile English actor- 
dramatist-director has few peers in 
eonfecting sparkling situations and 
dialog that is impudent, brilliant and 
amusing. . 

Although the weak spots are 
glossed over by the three stars’ fin- 
ished, electrifying performances, the 
play still seems too long. The first 
act could stand 15 minutes less dia- 
log. Even Miss Fontanne seemed to 
get off on the wrong foot in the 
opening talkative scenes. These 
weaknesses, however, should be rec- 
tified by the time the show hits 
Broadway. 


In theme it takes the old eternal 
triangle and gives it a fairly daring, 
unconventional twist that is more 
amusing than shocking. Opening in 
a Paris studio, the action centers 
around a sensuous but philosophical 
woman artist who lives with and 
loves a playwright and an artist 
both at the same time. Both men 
are devoted friends as long as the 
love is purely platonic. But when 
the artist (Alfred Lunt) is away, 
and the playwright (Noel Coward) 
takes advantage of his absence, 
Lunt angrily does a walk-out pro- 
testing they had deceived him. 


In the next act the tables are com- 
pletely turned. The playwright, now 
living with the utterly unmoral 
heroine, goes to a party and returns 
to find the artist has taken his place 
for an evening with his mistress. 
Their quarrel is sharpened by bril- 
liant Cowardian wit when the are 
tist defends himself. 


They patch up their differences 
when the girl runs off to New York 
to become a successful interior dec- 
orator and to marry a family friend. 
The marriage doesn’t take, for when 
her two ex-lovers show up in her 
penthouse she secretly lets them in 
at night, with both putting on an 
exuberantly droll piece of clowning 
in her husband's pajamas. In the 
end the three decide that they are 
necessary to each other, and, after 
apologizing to the befuddled hus- 
band, they scamper off to Paris to 
live together again. 

‘Design for Living’ depends al- 
most entirely upon its sly, witty 
nonsense and the three principals, 
who have tailor-made roles. Cow- 
ard’s performance as the playwright 
is more subtle than Lunt’s, filled 
with fine comedic touches and nerv- 
ous vitality. Lunt as the artist gives 
an especially brilliant, rollicking 
characterization, besides giving it a 
rich intensity of feeling. Miss Fon- 
tanne, though not at her best in the 
first act, is so forceful and electrify- 
ing at other times that she makes 


(Continued on page 49) 





ENGAGEMENTS 


Adler, J. 
Stod- 
Big 


Phoebe Brand, Stella 
Edward Bromberg, Eunice 
dard, Roman Bohnen, ‘The 
Night.’ 

Ian Keith, Mary Duncan, 
saking All Others.’ 

Hilda Spong, Leyla Georgie, 
Fredk. Leister, Beatrix Fielden- 
Kaye, Jacob Ben Ami, Gladys Han- 
son, Owen Davis, Jr., ‘Evensong.’ 

Siegfried Rumann, ‘Alien Corn.’ 

Robert Strange, Frank Roman, 
Perey Kilbridge, Jonathon Hole, 
Wm. E. Morris, Ruth Chorpenning, 
‘Modern Madness.’ 

Margaret Sullavan, Bert Lytell, 
Leona Maride, Harold Vermilyea, 
Wm. David, ‘Bad Manners.’ 
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The Bonfils Case 


Legal arguments on whether 
Frederick G. Bonfils, publisher the 
Denver ‘Post,’ must complete the 
deposition sought from him by the 
‘Rocky Mountain News’ and Charles 
E. Lounsbury, editor, in connection 
with Bonfils’ $200,000 libel suit 
against the ‘News’ and Lounsbury, 
will be heard Jan. 12 before District 
Judge Robert W. Steele, who takes 
Judge E. V. Holland’s place in the 
ease. Bonfils’ attorney asked that 
arguments be held, stating that ina 
libel suit a deposition could not be 
taken for the purpose of discovery. 
The ‘News’ and Lounsbury had 
sought several times to question 
Bonfils on his past life, claiming it 
necessary t» enable them to formu- 
late a defense. Bonfils has already 
been found guilty of contempt of 
court for walking out of a hearing 
room where he had previously been 
ordered to give his deposition. Judge 
Holland fined him $25 for the of- 
fense against the court. Bonfils has 
indicated he would appeal the fine 
to the Supreme Court. 


This libel case is attracting wide 
attention through the U. S., and the 
story of the fight between the ‘Post’ 
and the Scripps-Howard papers in 
Denver is one of the classics of 
newspaper history. 


No Reporters 


When President-elect Roosevelt 
goes on a yachting tour of Southern 
waters early in February, no re- 
porters will accompany him, but a 
daily bulletin telegraphed from the 
boat to Washington, D. C., will be 
released to the press’ through 
Charles Michelson, p. a. for the 
Democratic National Committee. 
This novel arrangement has been 
planned with the idea of giving the 
new Chief Executive a complete rest 
and at the same time of keeping the 
daily papers informed on ‘small’ 
news of his vacation. 

Reporters have agreed not to try 
to accompany him on the cruise. It 
will be the first time they have re- 
laxed their vigil on the new Presi- 
dent since last spring. None of his 
personal staff will be aboard the 
yacht, owned by Vincent Astor, a 
distant relative. 


Changes Title 


Announced that the Exhibitors 
(regionals) will now be published 
by Emanuel Publications, Ine. Orig- 
inated by Charles Goodwin and 
David Barrist, the original firm 
name was Barrist-Goodwin. When 
Jay Emanuel bought Barrist out it 
was altered to Emanuel-Goodwin, 
and now the single title indicates 
that Emanuel is playing a lone 
hand. 

As a matter of record Goodwin 
dropped out some time ago, but the 
changeover has just been accom- 
plished. 


Paid for Info 


Metro’s purchase of Alva John- 
ston’s five-part ‘profile’ on the bogus 
Prince Mike Romanoff, nee Harry 
Gerguson, alumnus of the N, Y. He- 
brew Orphan Asylum, was necessary 
because of Johnston and the ‘New 
Yorker’ having paid Romanoff a fee 
for some of the info. Some of it 
also colored and not to be considered 
as being news information in the 
public domain. 

As is not generally known, John- 
ston confused some of Prince Mike’s 
exploits with another Romanoff on 
the west coast who had acted as 
investment counsel to certain Holly- 
wood notables. 





For Foreign Films 

Jos. Polonsky, former foreign pub- 
licity director on the Coast for 
Metro, has released the first issue 
of a new mag titled ‘International 
Film Review,’ which he proposes to 
make a semi-monthly proposition. 
Polonsky’s idea is to stick to items 
of foreign film or international 
character, the mag being a cross be- 
tween trade and fan stuff, though 
printed in newspaper style on good 
paper, 





More Dirt 

‘Detroit Merry Go Round’ and 
Published monthly makes its bow 
in that city. A scandal sheet tell- 
ing without mentioning names 
items about the locals in a manner 
thinly disguising who and what. 
First edition contained articles by 
the Mayor, Ralph Homes of the 
‘Times,’ Len Shaw of the ‘Free 
Press,’ ete. 

Published by Mrs. S. H. Field, re- 
cently press agent for the Little 
Cinema Theatre. Before that Mrs. 
Field was on the ‘Free Press,’ 
‘Times’ and old ‘Journal’ in both edi- 
torial and business capacities. 

Husband, now separated, Samuel 
H. Fields, singer in vaude. 











‘March of Democracy’ ($3.50) 


‘Flying Carpet’ ($3.75) 


($3.50) 
($3.75) 


‘Men Against Death’ 
‘Titans of Literature’ 





Best Sellers 


Best Sellers for the week ending Jan. 7, as reported by the American 
News Co., Inc. 


Fiction 
EE. DOGO) Seecereeneceswseses ecccccccccees By Faith Baldwin 
Sremet. PORCS . (ERB) cccovesece Siceseeneeteseeedenen By Zane Grey 
“St BROT CESS) sccccccsececse sseeeeeee- By James Gould Cozzens 
‘Never Ask the End’ ($2.50) ........ eccccccecces By Isabel Paterson 
‘Flowering Wilderness’ ($2.50) ..... eeseeeeee- By John Galsworthy 


‘Forgive Us Our Trespasses’ ($2.50) .........By Lloyd C. Douglas 
Non-Fiction 

exe eaaies By James Truslow Adams 

‘Van Loon’s Geography’ ($3.75)... 


‘Life Begins at Forty’ ($1.50) .... 
ioeseeecesesoeséseset an Bante 
ececcccccccececcecemy aareen. Rascose 


...By Hendrik Willon Van Loon 
-.-By Richard Halliburton 
coccccccces oy Water B. Pitkin 








Simultaneous Apology 


The unusual happening of a n2ws- 
paper apologizing on the front page 
of its news section for a Sunday fea- 
ture, in the magazine section, oc- 
curred in the Sunday ‘Mirror’ of Jan. 
1 when Mr. and Mrs, Lionel Atwill 
(former Mrs. Douglas MacArthur) 
were lauded and publicly apologized 
to with a front page photographic 
spread and a page 3 boxed explana- 
tion. 

The roto mag feature dwelt on the 
Atwills’ strained marital relations, 
with the supplementary statement 
from the ‘Mirror’ publishers explain- 
ing that only the time element pre- 
vents killing that particular story. 





Arthur Sticks 


Peeved at propagandist rumors 
that Rian James would recover his 
old columnist job on the Brooklyn 
‘Eagle’ now that he’s out at Warn- 





Shorts Too Short 

‘Short Shorts Magazine’ has 
called it quits. The sock dealt the 
mag by the collapse of that big dis- 
tributor recently, the repurcussions 
of which were felt by some 40 pub- 
lications, was too much for ‘Short 
Shorts’ and the towel thrown in in- 
stead of a new issue. 





Chatter 


The Empire State Printer, edited 
by Wallace J. Cummings, Addison. 
N. Y¥., and brought out for both the 
printing and newspaper professions, 
has made its appearance as a 
monthly. 

The Elmira (N. Y.) ‘Bank Lobby,’ 
a rather elaborate monthly for such 
a limited circulation field, is being 
brought out for the purpose of per- 
mitting Elmira’s bankers to circu- 
late their views. Entirely local. 

Purchase of the controlling in- 
teresting in the McEwen Press, 


ers, H. M. Crist, m. e. of the sheet, | waverly, N. Y., by Hart I. Seely an- 
has assured Art Arthur, the new in- ; nounced. 


cumbent, that there’s glue on the 
columning chair and he sticks. 

Arthur had barely gotten his 
pencils sharpened and a new blotter 
on his desk pad when the rumors 
started. 

Crist, in a letter to ‘Variety,’ 
writes tHat Rus Arnold did not split 
over a difference with him over the 
matter of typograpical style, adds 
that there is absolutely no founda- 
tion for the reputed return of James 
and concludes by expressing his 
complete satisfaction with the work 
of Art Arthur and stating ‘It is my 
hope and expectation that he will 
conduct the column permanently.’ 
That’s definite enough even for the 
rumor mongers. 





Oscar Charles Chopin 

Oscar Charles Chopin, 59, car- 
toonist, died Dec. 28 at his home in 
Los Angeles following a long illness 
from heart disease. Prior to com- 
ing to L. A. in 1931 he had worked 
on the San Francisco ‘Examiner’ 
for 27 years. 

Chopin was born in St. Louis, his 
mother being Kate Chopin, writer 
of Creole stories. He is survived 
by his widow, daughter, his moth- 
er, two brothers and sister. 


Nick Carter Passes 

Frederick W. Davis, more widely 
known as Nick Carter, author of 
the innumerable dime novels, died 
at New Bedford, Mass., Jan. 4, in 
his 75th year. He also wrote under 
the name of Scott Campbell. Dur- 
ing his literary life be produced 
nearly 500 of the Nick Carter books 
for Street & Smith. 


Ray Long Gone Native 

Ray Long, former editor of the 
‘Cosmopolitan,’ who left New York 
several months ago without leaving 
a known forwarding address, has 
turned up in Tahiti. According to 
advices to friends in show business, 
writers who have long inhabited the 
Island regard Long as a brother and 
a native. 


Returns 

Cute idea heing used by Simon & 
Schuster in pushing Frank Scully’s 
book ‘Fun in Bed.’ Attached to each 
copy now is a printed note to the 
effect that the ‘book being so popu- 
lar’ the receiver may already have 
a copy. In which case it may be 
turned back to Simon and Schuster 
for that much credit on another 
book. 





Hollywood’s New Muck Sheet 

New combination plug and mud 
sheet, masking behind the guise of 
an amusement weekly, has made its 
appearance in Hollywood. Titled 
‘Hollywood Peep Hole,’ it is edited 
by Arch Woody, a former adver- 
tising solicitor for the defunct ‘In- 
side Facts.’ Both the boosts and 
the attacks are crude in form and 
editorial content reaches a new low, 
even for Hollywood. 





Charles Bonner is ‘public rela- 
tions’ man for Howard Scott, of 
Technocracy fame. 

Green Peyton, author of the novel, 
‘Black Cabin,’ is a brother of 
Charles Wertenbaker. Uses the pen 
name to avoid mix-ups. 

Jerome Beatty leaves this week 
on a tour of five midwestern cities 
in connection with an assignment 
from American Magazine. Nature 
of the story is being kept secret. 

Laurence Stallings, in Hollywood 
under contract to Metro, is perma- 
nently in pictures, having given up 
his columning on the New York 
‘Sun.’ 

Inez Lopez Cohen, who is Oc- 
tavus Roy Cohen’s frau, collecting 
more of those Negro paper boners. 

C. Halliwell Duell has switched 
from Doubleday, Doran to William 
Morrow. 

Lewis Browne on a round-the- 
world tour with the missus. 

Oswald Garrison Villard getting 
about town again, 

Wallace Smith will finish that 
new book in New Orleans. 

They're giving odds that ‘Happy 
Days’ doesn’t stick as the title of 
Ogden Nash’s new book of short 
pieces. Too simple. 

The line with which they promote 
the risque classics is ‘Very few as- 
terisks.’ 

Took G. B. Lancaster ten years to 
write ‘Pageant.’ 

Penrose Fry, whose book, “The 
Church Surprising,’ comes out next 
week, is Sheila Kaye-Smith’s hus- 
band. 

P. W. Wilson, who writes so au- 
thoritatively on British affairs for 
the New York ‘Times,’ and who also 
does criticisms for that paper’s Sun- 
day ‘Book Review’ section, uses his 
full name, Philip Whitwell Wilson, 
on books of his authorship, like the 
recently-published ‘Is Christ Pos- 
sible?’ 

Morris Ernst and Alexander Lin- 
dey got a joint tea. 

Horace Stokes to London. 

Harry Block vacationing in Mex- 
ico with one eye peeled for another 
Carleton Beals. 

Viking Press has dug up some 
more pieces by D. H. Lawrence for 
publication. 

Because John Held, Jr., got his 
‘A Bowl of Cherries’ into print first, 
the Gilbert Seldes book, which was 
to have had that title, will be known 
as ‘The Years of the Locust.’ 

Malcolm Cowley and Michael Gold 
rarely make a public appearance 
singly. 

Lionel White acting as Harry 
Stewart’s literary adviser for the 
time being. 

Doris Schneider now 
scripts for Alfred H. King. 

Grace Lumpkin’s “To Make My 
Bread’ will get a Japanese transla- 
tion. 

Philip Sims will go to Carmel. 

Hassoldt Davis’ book, ‘Islands 
Under the Wind,’ won’t be out until 
March. 

Capt. Bob Bartlett mixing with 
the poets. 


reading 


(Continued from page 48) 
the vacillating heroine seem 
persuasive and sympathetic. 

Campbell Gullan draws a convinc- 
ing portrait of the art connoisseur- 


more 


|} husband, but Gladys Henson's part 


of the stammering housekeeper 


| seems a bit out of tune with its low- 


comedy effects. Ethel Borden, Phyl- 
gotiate small parts with competence. 
All of them are virtually pushed into 
the background by the Coward- 
Lunt-Fontanne combine. 

With three more weeks on tour, 
‘Design for Living’ should be mov- 
ing at a faster tempo and ready to 
make a loud click among the fash- 
ionables on its Jan. 24 opening in 
New York. Pullen. 


THE LAST JUDGMENT 


(‘Foolscap’) 
Boston, Jan. 7. 
A satirical farce in three acts. By Gen- 


naro Curci and Eduardo Giannelli. Pro- 
duced by John R. Sheppard, Jr., and Frank 
A. Buchanan, under the direction of Geof- 





frey Kerr, at the Hollis Street theatre, 
Boston 

George Bernard Shaw..... Frederic Worlock 
; Luigi Pirandello......... Eduardo Giannelli 
Be, FEOPPUSR < cccscsnccvesesess Thurston Hall 
GRO. adoscseces Cynthia Latham 
Shakespeare. .....ccccccsecceress Geoffrey Kerr 
Francesca da Rimini....... Peggy Hovenden 
CHOBROCTA sc ccc cc ccccesccsececcé Alice Reinhart 
Mase ARGOOT 6c cc ccvevteseicss Lionel Ince 
UB. k c wh cvéccocéenene? Rosamund Merivale 
Helen of Troy...cccece:s Katherine Hastings 
BEOMNOIAUS. . ccoccccccescccocveces Gorris Nels 
PHROCOSraMHe?. .cccsccievcides Arnold Preston 
Assistant Photographer...... Francis Carter 
CIPNEET ccc oeesecesnveceseoes William Dorbin 
Martina. cccccccccccccccccccccess Diane Bori 
Pierce. .ccccccecccsccccece ..---Arthur Bowyer 
Servant... .ccccccceccscceseses Allen Nourse 
Prof. Bluttner.......-+ee0:. Bennett Southard 
The Stranger. ..ccccscessecess Alan Marshal 
Octavius...... ecedgeccccvccess George Tawde 
LAMMAVIC. .ccccccece e0ededccn® Richard Whorf 
Electrician...... ecocces- Cnaries S. Brown 
Property Man...... eecccccess Frank Conlan 
Another Launatic....eee+-0--: Harold Bolton 
Second Orderly.....cccccees William Orville 





Througi) two acts this play is de- 
licious satire in farcical manner. 
Suddenly it goes haywire, taking on 
a melodramatic angle, and finally 
getting so involved that its original 
intent is befogged. 

Curtain rises on hilarious pro- 
ceedings. George Bernard Shaw and 
Luigi Pirandello are snoring in cots 
in the hospital ward of an insane 
asylum. Their autos have collided 
outside, and they have been given 
first aid in bedlam. They come to 
and get acquainted. Failing to 
arouse doctors or nurses by their 


calls, they decide they are dead. 
Dialog is bright and sharp. They 
argue their various theories. They 


try to decide whether this is heaven, 
hell or ‘pending’ that they are in. 
A head peers at the barred window. 
The owner tells them he is William 
Shakespare. Then Francesca da 
Rimini shows up, and the dramatists 
think them shades of the departed. 
More nuts with famous complexes 
appear, and finally the doctors 
shows up to clear everything. 


That first act is as snappy as one 
could wish. The playwrights and 
the psychiatirists conceive the idea 
of writing and producing a play 
within the institution, using the 
crazy inmates as an amateur theat- 
rical troupe. Second act shows the 
rehearsal, and the third the at- 
tempted performance, with Shaw 
finally having to fill in the shoes of 
St. Peter when the nut player walks 
off in a huff. 

Plenty of meat to the idea, which 
is novel. Audience of fair size liked 
it immensely. Bringing the whole 
into the spirit of the first act would 
make a sure-fire comedy success. 

Libbey. 


GRAND GUIGNOL 


Hollywood, Dec. 28. 
George K. Arthur is expressing 
his yen to be a legit producer by 
presenting four one-act shockers at 
the Music Box. Opening night saw 
an impressive assemblage of Ar- 
thur’s social acquaintances who al- 
truistically whipped out $5 apiece to 
park the hips at the premiere. His 
group of friends was not large 
enough to extend past row P, and 
from the offertory it did not appear 
that the remainder of his set would 
be dropping in on subsequent eve- 
nings. Which gives young Mr. Ar- 
thur a lot of fresh, crisp pasteboard 
tickets to play around with. 
Conducted with the brisk tempo 
of a sleepy sloth trying to extricate 
himself from a particularly gooey 
swamp, the plays were what can be 
termed high-adenoidal British. 
Credit to Doris Lloyd for her 
swift transition from Cockney har- 
lot in ‘Something More Important’ 
to the religiously devoted nun of 
‘The Old Woman’; to Eric Snowden 
for his sensible trouping as the con- 
demned man in ‘Eight o’Clock,’ and 
to the sets of Corliss McGee. Light- 
ing, as spotted by Yasha Frank, 
made quite an attempt to create the 
proper moods for each playlet. 
Aside from the opening night ner- 
vousness that had the actors more 


frightened than the audience, per- 
formances were better than mate- 
rial. Single sketch to attain the 
gruesomeness advertised was ‘The 
Old Woman,’ winding up with a 
| tasty bit of eye-gouging. 


An interesting and ingenious pre- 
opening campaign was put on by 
Arthur Wenzel, but the natives 





failed to go for it. 


lis Connard and Alan Campbell ne- | 


DESIGN FOR LIVING | ‘Emperor Jones’ 





(Continued from page 45) 

odd curtain calls, almost all for 
Tibbett, and tells why the next 
scheduled performances of the opera 
have already been sold out in ad- 
vance, And why the opera, though 
short, will prove the best drawing 
card on the Metropolitan's repertoire 
this season and several seasons to 
come. 

Musically the work will call forth 
quibbling, especially from the 
simon-pures who won't think there's 
enough music in it to make an 
opera. There are a number of sil- 
ent stretches and some _ spoken 
dialog. And quite often the orches- 
tral end is submerged for stage 
elucidation. But there was no doubt 
about its acceptance by the pre- 
miere attendance. Nor about the 
significance of its reception. 

There have been about 14 so0- 
called American operas produced in 
the United States. Maybe about 
that many more abroad, and mostly 
a matter of on and off. Of all these 
only one is completely American in 
story, spirit and execution and that 
one, ‘Transatlantic’ by George An- 
theil, has not yet been shown in 
the United States, although the 
State Opera House in Frankfort 
and other important German cities 
found it worthy. ‘Emperor Jones’ 
therefore takes its place at the head 
of the whole procession of American 
operas seen in America, and as the 
first of that group to have lasting 
importance. 

Louis Gruenberg, the composer, is 
quite a young man and a protege of 
John Erskine, the novelist-profes- 
sor-pianist. Last year his first opera 
was produced by the Juilliard School, 
‘Jack and the Beanstalk,’ based on 
the fairy tale, and not especially 
important. With ‘Emperor Jones’ 
he takes a definite, firm foothold. 


Free of Jazz 

He took the Eugene O'Neill play 
and telescoped it into one act and 
about .seven scenes. He didn’t 
change the dialog much, except 
where needed for musical purposes, 
and wove in a chorus and ballet. 
Whole thing runs to about an hour 
and a quarter, Gruenberg has 
avoided the obvious device of keep- 
ing the tom-toms going throughout 
the play as was done in O’Neill’s 
original stage production at the 
Provincetown Playhouse in 1920. He 
stops the tom-toms for intervals 
between scenes, always coming 
back a bit faster and louder, how- 
ever, for a much more convincing 
final effect. There is no jazz and 
no concerted lyric movement, or 
song, except in one place towards 
the end where a negro spiritual is 
sung and later where an African 
dance tune is played (almost seem- 
ing a perfect copy, by the way, of 
African music). 

Acting and singing is practically 
all done by the one character, the 
American negro who had killed some 
people ana run off to Africa, where 
he made himself an Emperor, only 
to. be finally tortured to suicide by 
the tom-toms and approach of the 
native bushmen. Tibbett probably 
has never had a part which he acted 
or handled as well in every way. 
It’s an actor’s part and Tibbett can 
act—even if some of his pictures 
didn’t pan out too well. 

Marek Windham is miscast as 
the Cockney Henry Smithers, the 
accent being too much for him, and 
the rest of the cast doesn’t matter. 
There are only two other charac- 
ters, both minor. 

Joseph Meilziner designed the 
scenery and costumes and a beauti- 
ful job he did of it, too. In the 
stage production the thing was 
necessarily cramped by lack of 
space and mechanics, although Rob- 
ert Edmond Jones handled it ex- 
pertly. Mielziner, also from the 
legitimate theatre, knows his stage- 
craft and applied it here. Some 
palms are also due to Tullio Serafin 
who rehearsed, prepared and di- 
rected the musical end of the opera’s 
preparation, conducting the orches- 
tra for the opening performance, 
Alexander Sanine who staged the 
piece and Guilio Setti who trained 
the chorus. 

At the opening performance ‘Em- 
peror Jones’ formed half a double 
bill, the program being completed 
by ‘Pagliacci,’ another short opera, 
It was a perfect idea pairing the 











two and thus showing what has 
hurt opera and what may help it 
come back to life. On all sides in 
the audience was the feeling that 
the demoded, old-style operas—no 
matter how beautiful musically 
would have to give way, at least 
partially, to more modern musical 
notions a bit nearer to life. And 


that despite the fact that ‘Pagliacci’ 
happens to be one of the operas that 
comes nearer to stage acceptability 
than most of the old standbys, 
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| Writers’ 33 1/3% on Mechanicals |¥? AMERICAN BANDS Inside Stuf—Music 


IN HAVANA 1ST TIME 











o 
| 
New Contract Gives Composers Edge on Havana, Jan. 4. | On top of Paramount's peeve against Al Jolson for first etherizing the 
o ° - . : . . 
For the first time since tourists! Kate Smith song, ‘Pickaninny Heaven’ from her forthcoming Paramount 
¥ Several Things have been making Havana their| picture, ‘Hello Everybody’, the publishers, Famous Music, were placed in 
; ae ¢ winter playground, no American| the anomalous position of begging Jolson to desist from a plug. This in 


~~ ae ‘ | ’ |}imported orchestra wil lay i itself is thing unique in tin pan alley wher 
Standard uriform popular song-| WHITTEMORE’S BALTO JAM) orn Where formerly tee pe BP onthe oa a me foe +l ag ee 














| writers contract that has been rati- 

y fied by the M PPA. and the ‘Gone Songwriter Ch d With Taki hotel and casino spots were held Par and Kate Smith both wanted the songstress to first use her own 

a 4 writers’ Protective Association as- ° ‘tae Sean n’ $300 ak! iby American orchestras, this ‘year| song but Jolson was so taken up with the song he rehearsed it on his 

sures the authors of a minimum samesihlyg finds the local combos cashing in in| own. When Famous Music heard of it they almost influenced Jolson 
331/3% cut on every type of me- Baltimore, Jan. 9 the big dough, which isn’t so big | to postpone his plug a week until Miss Smith first tackled it, with Jolson 

4, ea os pennant ry = also pro- Legal problems now engulf Earl yy: Roa tt tate orchestra to play inter changing Mie wee and engmeg % ear wer: 

i vides that in place of the twice .n-| Whittemore. local bs ader ¢ af : “aN oe 

q | nual payment of royalties the pub- eerie vane 7 a sallge ob ontin me here was Freeman's, which last Apart from the staggering clerical expense which a point system of 
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: ~ taining money on false pretenses.| With the Original Havana Casino| the by-laws of the ASCAP which provides that royalty rating, both for 


| sition on cabente dees within that eater clue one on meee anean Seo aera hotel et a contest in| ASCAP’s royalty divvies; also why prestige writers, with limited current 
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i | PAR 0 ‘Campbell-Connelly recently and Saturday (7). Brewer’s band, while at Crystal The idea now is to engage the 
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t | replaced, with NBC remaining in| ® res © sno S|Maye. N. T. G. talks the show over ; ag varies , 2 
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Ul z ~ ree y " wise, according to Shapiro, Bern-| around 7, next 12, and at 2 in the| of the ERPI money, still in escrow | c.. 4). ype, BO tery niagngeay 
Ralph Hits of the New Yorker stein’s contention in court, Schwartz | morning. Mostly dancing but there | with John G. Paine, of the MPPA Santly from further publication and 
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RENO MARRIAGE 
SIDELINE IN 
JEOPARDY 


= | 





Reno, Jan. 9. 

A squawk has been registered 
with the California legislature by 
county clerks of the smaller Cali- 
fornia counties because so many of 
their marrying customers com: to 
Reno each year to avoid the delay 
caused by the Califorria ‘gin mar- 
riage law,’ which requires couples 
to apply for a marriage license and 
then wait three days before getting 
it. 

Reno ministers as well as justices 
of the peace and district judges are 
watching the attempts to have the 
California legislature repeal the law 
and they are hoping California de- 
cides to keep right on trying to pre- 
vent hasty weddings. 

During 1932, despite the depres- 
sion, 4,500 couples came to Reno 
from California to be married and 
they left considerable money. Be- 
sifes the two buck ante for a li- 
cense the county received, each 
couple paid from $5 to $25 to the 
minister. 

One minister gathered in $2,500 
in marriage fees, another garnered 
$2,000 while others picked from $500 
up. One of the district judges, 
whose office is just up the stairs 
from the county clerk’s office, has 
systematized the marriage business 
and performed nearly 2,000 weddings 
during the year and it is estimated 
he added between $8,000 and $10,000 
to his yearly pay of $7,500. 


E. C. Raftery Succeeds 
Malevinsky in Firm 


With the passing of Moses L. 
Malevinsky this past year, the the- 
atrical law firm is now O’Brien, 
Driscoll & Raftery. 

Edward C. Raftery was made a 
partner. He has been the active 
trial counsel in O’Brien, Malevinsky 
& Driscoll’s defense of the distribs 
who are being sued all over the 
country by independent exhibitors 
for alleged conspiracy. Raftery is 
now in Indianapolis on a trial of 
this kind. 











Another Boston Flurry 
Over Pinks in Rialto 


Boston, Jan. 9. 

Recent use of a femme Pink in 
a local house reveals other detecta- 
tifs in the Rialto sector. 

In the lobby of a deluxe house in 
Washington St. here, two men loit- 
ering about too long aroused sus- 
Picion. Cop from the beat, sum- 
moned, accosted both, with a de- 
mand who they were and what they 
wanted. 

The two refused to divulge their 
identities as the crowd pressed 
close. To the Lagrange St. police 
station they were carted, under ar- 
rest. To the desk sarge they showed 
badges proving they were Pinks. 

And now the Rialto, remembering 
what a convulsion followed the visit 
of the femme Pink, is wondering if 
everybody’s under suspish, 





MARRIAGES 


Louise Carr, dancer, to Wm. 
Darby, pictures, in Elkton, Md., Feb. 
14, 1931. Announced last week. 

Joan Blondell to George Barnes, 
Phoenix, Ariz., Jan. 4. Bridegroom 
is a cameraman. 

Alphonse Gentile, musician, New 
York, and Sara Crispino have filed 
Marriage intentions at Greenwich, 
Conn. 

Otto Mickeel, musician, and Nan- 
nie F. Branche, have applied at 
Greenwich, Conn., where both are 
residents, for a marriage license. 

Mary Elizabeth Lansing, picture 
actress, to Frank Brandson Nelson, 
actor, Jan. 7 in Los Angeles. 

Thomas McConnell, manager of 
the Riviera in Knoxville, Tenn., and 
Eula Mae Harrison (non pro) were 
married Christmas Day in Mont- 
gomery, Ala. 

Bata Kappele of Seattle, Wash., 
vaudeville actress, and Clifford H. 
Drinkwine, Syracuse undertaker, 
were married in Syracuse. Groom is 
a brother of Mrs. Willard R. Rich, 
who, before her marriage, was Ger- 
trude Drinkwine, stage and screen 
actress. Miss Kappele was leading 
woman with Olson and Johnson, 








Kentucky’s Colonels 





Cincinnati, Jan. 9. 

Looking across the Ohio 
River into the state of Ken- 
tucky, Jchn Hennegan _re- 
marked: 

‘To become a colonel over 
there send the governor a self- 
addressed stamped envelope 
and your commission comes 
back in the next mail!’ 


Miniature Beer War Has 
Coast Prices Tumbling 
To Offset Chicago Brew 


Los Angeles, Jan. 9. 

Film colony is getting a taste of 
its first beer battle. With the let- 
down in state and city enforcement 
since election, beer parlors and flats 
are springing up all over town. 

Previously most of the beer sold 
locally came from miniature brew- 
eries, and sold to retailers at $49 
per bbl. About three weeks ago 
beer started to come in from the 
east, reported brewed in Chicago. 
Eastern stuff was first sold at $35 
per bbl., but later a $5 cut was 
made. Local beer boys retaliated 
by wholesaling their stuff at $25, 
but within a few days the eastern 
brew took another $5 drop so the 
local stuff was dipped to $20, where 
it is at present, the imported brew 
failing to meet the new price. 

Public has been getting the bene- 
fit of the price war with draught 
beer sellinzs at 20c per 16 ounce 
glass. Bottled beer, which formerly 
sold at four bits, is now going over 
the bar for 3fe. 

Until recently, most of the local 
bootleg joints were beer flats; how- 
ever, with the repealing of the 
Wright Act (State Prohibition law), 
the booties have become bolder and 
are opening up regular bars, most 
of them operating under club and 
fraternal organization charters. 

Joints are all doing good business. 
Class speaks have been a rarity 
here, privilege of drinking hereto- 
fore being confined to apartments 
where nothing but hard liquor was 
served. Few spots that did serve 
beer were usually back alley places, 
and the stuff home brew. 


HOTELS NO LIKE NAME 
BANDS; IT’S MUTUAL 


For the amount of extra business 
they may pull, hotels don’t want 
name bands because of the over- 
head. And the name bands are 
equally chilly towards hotel berths 
now because of the long hours. 
Bands in position to accept stage 
engagements do better with spot 
bookings, plus their radio com- 
mercials, than a permanent engage- 
ment. 

Rudy Vallee is one example. 
Aside from his Thursday night 
broadcasts for Fleischmann, he does 
better hopping out into Washington, 
Baltimore, the Pennsy one-niters, 
Ohio, ete., in two and three-day en- 
gagements than working a week 
steady in a New York spot. 

George Olsen is leaving the Hotel 
New Yorker for the same reason. 
With the rep he and Ethel Shutta, 
his wife, have built up on the air, 
he would rather chance stage book- 
ings, plus his Oldsmobile radio com- 




















mercial, than be tied up in the 
hostelry. Ozzie Nelson and Ben 
Selvin, also Guy Lombardo, are 


mentioned to succeed him at the 
New Yorker, the Lombardos con- 
tract at the Hotel Roosevelt, N. Y., 
expiring next month. 

Russ Columbo is doubling from 
the Park Central hotel currently at 
the Brooklyn Paramount and may 
also leave to go on tour. 

Paul Whiteman purposely has a 
stop clause in his Hotel Biltmore 
contract and will proposition the 
hotel to permit him to hop into Bos- 
ton, Philly, Washington, Balto, etc., 
for Sunday night concerts, instead 
of broadcasting them gratis, from 
the hotel, for an hour every Sunday 
night over WJZ. Whiteman has 
had bids from concert managers to 
visit these town for personal apps. 


East-West’s $60,000 


San Francisco, Jan. 9. 
Shriner’s annual New Year's 
East-West game was best yet de- 
spite innumerable obstacles that in- 
cluded a depression and lack of in- 
terest in post-season grid tussles. 
Gross was around $60,000 with 
Shriners netting close to $25,000 on 
the game and a spectacular pageant 
that preceded it, 








SCHAAF STEPS OUT 


AND STOPS POREDA 


By Jack Pulaski 


The boys got their money’s worth 
at the Garden last Friday (6) and 
admitted it. Heavyweight card at 
$3.30 top drew a fairish crowd 
which saw Ernie Schaaf, once of 
Jersey and now of Boston, put 
Stanley Poreda of Jersey City to 
bed in the sixth round. 

Because of the pop prices the 
top loft was not opened and tke 
guys who can go for only a buck 
were in the end arena _ sections| 
There were two or three one round 
kayos which aroused a mugg to 
yell: ‘What a card, what a card!’ 
There was sarcasm in that call but 
it was not heard after the main 
event went on. LEjither the fellow 
was satisfied or elminated by the 
gendarmes. 

Quite a colorful night, with some 
laughs, First came when Joe 
Humphries in a tux he borrowed 
or rented, climbed into the ring to 
explain the error of billing Jack 
Sharkey as big as Schaaf and 
Poreda (Sharkey was slated to be 
in Ernie’s corner but had to go to 
Bermuda). Sad Joe: ‘If any of you 
guys, pardon me, I mean gents, if 
there are any present who are dis- 
appointed that Sharkey wll not be 
in Schaaf’s corner tonight, they can 
go to the boxoffice and get their 
money back or exchange the tickets 
for next week’s show.” The re- 
sponse was a long, loud raspberry 
and nobody left the arena. 

It seemed the kind of a boxing 
show that most paying patrons are 
always hoping for. They want to 
see the big hunks of butcher boys 
and so forth knocked out and that 
is what they got throughout the 
evening. Maybe the desire for car- 
nage is an aftermath of the war, 
maybe prohibition. In most of the 
bouts the winner was outstanding 
and the other had no chance. But 
he didn’t know it before the gong 
clanged. 

It was reported that Schaaf was 
slowed up because of the weight 
he took on in the past year during 
which his ring exhibitions were not 
satsfactory. He came in at 209, 
about six pounds heavier than 
Poreda. Stan got a decision over 
Ernie in Jersey sometime ago and 
Schaaf thought he was robbed. He 
promptly proved it. 

Coming out determinedly Schaaf 
plainly indicated he was in there to 
fight. What a relief. Poreda on 


(Continued on page 55) 











B. A. Rolfe Taken for $4,600 Gambling 


On Cruise—Stops Check in Time 





Came the Cops 





Hollywood, Jan. 9. 

With things as they are, one 
agent has decided not to buy 
new license plates for his car 
this year. 

He's going to give his old 
ones a paint job in the pre- 
vailing colors, 


Wanta Make 15 Grand 
Quick? Sell Three Pens, 
Sit Back and Collect 


Los Angeles, Jan. 9. 

Chain sales letter gag, with a 
mere fortune of $15,000 to be made 
as quickly as you say ‘pouf,’ has 
again hit this neck of the woods, 
and is flooding the picture colony. 
Such an avalanche of letters has 
been loosed here that the Better 
Business Bureau has turned the 
matter over to the post office de- 
partment for investigation. 

All the individual has to do is 
sell three pens, then each of the 
first purchasers sells pens to three 
other persons, the original salesman 
getting a 50c commish on each. And 
on, and on, and on, 

One statistician reporting to the 
BBB figured that by this method 
every person in the U. S. would own 
a pen in 60 days; every individual 
in the world in 90 days, and in one 
year every human that ever in- 
habited this earth would possess 
one of the pens. 

No one person, according to these 
sales letters, is permitted to make 
over $15,000. 

















Strong-Arm Peace Offer 
Youngstown, Jan. 9. 

Local strong-arms would like to 
muscle in on dance hall operators 
in the Youngstown district, it is re- 
vealed. 

Proprietors of dance halls and 
night clubs in this district have 
been approached recently with of- 
fers to see that there are no fights 
in your place for a fee of $10 a 
week. None of the dance halls here 
has capitulated. 





Tm Telling You 


By Jack Osterman 





THE HOLIDAYS ARE OVER 
BUT DEPRESSION LINGERS ON. 





Enter Technocracy 

Well the boys are evidently tired 
of cross word puzzles and the Fin- 
stein theory so they have decided to 
toss a new thing at us namely, 
Technocracy. Also there is an idea 
to take us off the gold standard 
and put us on the electric basis by 
introducing the electric dollar. Can 
you imagine going up to a guy and 
saying, ‘Brother can you spare a 
spark?’ All we have to say to all 
these fellows is that the baby 
chewed up the tickets and you're 
going to make trouble for me. 





Bye Bye Baby 

Speaking of babies reminds us 
that we haven’t mentioned our kid 
in the last two columns. The young- 
ster purred the other night and we 
asked the wife what kind of a 
sound it was. Mary told us not 
to worry that a baby makes dif- 
ferent sounds as she grows older. 
It’s okay with us but as soon as 
she starts crooning we move to the 
Luxor baths. 





We Know It 

Sitting in Lee Chumley’s with 
Louie Sobol we started talking 
about music. Lou confided to us 
that he realized he didn’t know 
much about music but he did know 
that a derby looks better on a 
trombone than it does on Rufus Le 
Maire, 





Memories 
The passing of Jack Pickford 
robbed us of one of our pals. The 
last time we were together was in 
Florence’s in Paris. We asked Jack 
when he intended making another 
picture. His answer was, ‘Never, I 
got tired of the public before the 

public got tired of me.’ 








The Smart Answer 
And a heekler was trying to rib’ 


} 


a former movie star the other night 
and in a mock baby talk tone asked 
him, ‘What’s” gin?’ The aetor 
stopped him with. ‘Gin is what a lot 
of actors bought years ago while 
Ruth Roland was buying real estate. 





Casaulty 
Jim Cann reports he took his girl 
to the Roxy opening and she caught 
cold as she was not used to the 
great outdoors. 





Little Accident 

It is rumored that Little Billy 
walked into the Friars with his en- 
tire hand bandaged up. Somebody 
thought he was in an + xplosion, but 
one of other paid up members ex- 
plained that his Dunhill lighter 
turned over on him. 





Thought For the Week 
After his many previous successes 
and his new smash, ‘Cavalcade,’ it’s 
hard for parents to say to their kids, 
‘Don’t grow up to be a Coward.’ 





Just Rehearsing 

While out in our car the other 
day we saw a fellow in the middle 
of the street swinging his thumb 
back and forth. We thought he 
wanted a lift and stopped for him. 
He told us he @idn’t want a ride, 
but that he was a hitch hiker and 
with Spring coming on he was just 
out breaking in his thumb. 

Ostermania 

Harold Arlen is back in town with 
a Syracuse tan....Eddie 3uzzell 
has tummy trouble....success went 


B. A. Rolfe, the bandsman, was 
taken for $4,600 by gamblers aboard 
the ‘Majestic’ during its four-day 
cruise over New Year's. He struck 
up an with several 
men and a bridge game resulted, 
Rolfe was able to hold his own and 
better. 

Then came a switch to the match 
game in the ship’s bar. Matching 
of coins followed and that is when 
Rolfe was clipped. 

When Mrs. Rolfe heard about the 
check she radioed the bank, stop- 
ping payment and received verifica- 
tion of the notice. Hyman Bushel, 
the attorney, who was aboard, tried 
to straighten out the matter. Set«- 
tlement for a lesser amount was 
attempted, but failed. The captain 
was appealed to with the idea of 
recapturing the check, also unsuce 
cessful. 

Now Rolfe is wondering what 
may happen if the check reaches 
other hands. 


Surprise N. Year Eve 
Turnout: Response to 
Spots Modest Prices 


New Year’s eve on Broadway was 
100% successful although both the 
house parties and the whoopee out 
in spots were both bullish. More 
house stuff than ever, but also very 
big nite club and hotel biz. 

The reduced tariffs had much to 
do with bringing out the merry- 
makers, the hotels providing sup- 
per, mineral waters, favors, and 
even breakfast, at an average of 
$5 and $7.50 a head. 

The snooty Central Park Casino 
at $15 and the swank El Patio club 
at $12.50 a plate were examples of 
bringing down the tariff from the 
previous $20 and $25 standard 
which spots such as these com- 
manded in 1929. 

On the other hand, Mayfair Sat- 
urday night was light, but in the 
main the pop priced niteries did 
well. Even the obscure hideaway 
hotels and restaurants with special 
$2.50 and $3 supper tariffs, plus a 
small dance combo thrown in, got 
unexpectedly good play. 

Nearby resorts also flourished 
surprisingly over the holiday week- 
end. Atlantic City, Lakewood and 
similar spots were capacity with 
vacationists down from New York, 


Caliente Biz Builds, but 
Below Expectations 


Agua Caliente, Jan. 9. 

Attendance here under the new 
Joe Schenck regime is below expec- 
tations, but over that of the previous 
management. Opening day, Dec. 
25, saw a crowd of 8,000, next day 
10,000 and the following three 
stanzas fell off to an average of 
3,600. Officials hoped for and got 
20,000 New Year’s week-end. 

Only mutuels windows getting a 
play are the $2 wickets, but odds 
are much higher than previously. 
Casino play is also low but hotel, 
a sell-out Christmas, had standing 
room sign up for New Year's. 


acquaintance 

















Legal Liquor Sales 
Drop to One-Third 


Minneapolis, Jan. 9. 
As against an average for the 
first 10 prohibition years of 100,000 
Pints annually, local legal dispensers 
of hard liquors filled orders for only 
33,189 pints of whisky in 1932, the 
smallest number since the Eigh- 
teenth amendment became law and 
a drop of nearly 50% from the 60,- 
434 gints sold in 1931, and compared 
with 83,400 pints in 1930 and 100,558 
pints in 1929. Figures were made 

public by clerk of district court. 
Newspapers believe drop is due 
to depression and ‘less illness,’ as 
this liquor is supposed to be sold 
by the druggists only on prescrip- 
tion. One sheet, however, draws the 
conclusion that the public’s thirst 





to his stomach....Pat Rooney's 
celebrated kitchen @id a terrific 
business over the New Year.... 
We asked Al Seigal when he ex-| 
pected his latest find to leave him 
...She’s plenty hot....And if we) 
could only think of a good last 
line this column would be finished | 
eeee- ARE YOU READING? | 


for whisky is on the decline or the 


|quality of bootleg product has im- 


proved to such an extent or is so 


|more reasonable in price that the 


thirsty buy it in preference to the 
drug store product. 
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; : News From the Dailies 





Feon Von Marr, show girl, found | 
on the estate of George E. Kent | 
Dec. 1, following a roadhouse party | 
with George E. Kent, Jr. She had 
evidently fallen from a second story 








window, walking onto an unrailed | 
baleony, fracturing upper and lower/|— 
jaws. Improving rapidly. 

Arthur Hammerstein, Hugh A. 
Grady and Mat Grau cited in con- 


tempt for failure to produce books 
as ordered by Justice Cotillo, to be 
turned over to a receiver. 

Africa is again the destination of 
Martin Johnson and the Mrs. They 
sailed Dec. 31. 








Roxy on the table at the Post- 
Graduate hospital Sunday (1). Has 
been needing minor operation for 
some time, but waited until Radio 
City was open. 





Irvin O’Dunn, of the vaudeville 
team of O’Dunn and O'Day, killed 
when he fell from the ninth floor 
of the Belvedere hotel Sunday (1). 
Sought to close a partly opened 
window, which had _ frozen. It 
yielded suddenly and he lost his 
balance, falling over the low sill to 
the concrete court below. Death 
instantaneous. 





Walter Damrosch planning a new 
form of musical pageant for the 
next unemployed musicians’ benefit 
at the Garden (25). 





Anna Flynn, night club entertain- 
er in Philadelphia, roused some 100 
residents of the apartment building 
in which she lived when it took fire 
Jan. 1. Lost her own effects, but 
doubtless saved many lives. 





John Mason Brown, drama critic, 
to wed Catherine S. Meredith, of 
Harrisburg. 





Metropolitan acquires three new 
yodelers, all from the former Chi. 
opera. They’re Maria Olczewska, 
Frieda Lieder and Eide Norena. 





Katharine Cornell to switch to 
Alien Corn’ Sat. (14). No like ‘Lu- 
crece.’ 





Jean Dixon hops to Hollywood 
from ‘Dangerous Corner’ for U. 





Edna Hibbard now star of stage 
‘Anybody’s Game.’ 





Forget ‘The Last Judgment.’ Now 
it’s ‘Cap and Bells.’ 





Fiske Jubilee Singers will tour 
the country under the patronage of 
Paul D. Cravath, Walter Damgosch 
and Bishop Manning. 





First it was ‘The Last Judgment,’ 
then ‘Cap and Bells,’ and now 
‘Foolscap.’ 





Henrietta Horlich Diech, former 
ballet dancer, obtains a divorce 
from Lazore Deich, gem expert, in 
White Plains. Emma Fazofski, an- 
other dancer, named corespondent. 





Nita Naldi, once picture player, in 
bankruptcy in N. Y. Assets just 
ain’t—owes $2,673. 





Larry Fay, one of the earliest to 
start the modern style night club, 
with Texas Guinan as his star, was 
shot and killed by an employee of 
hits Casa Blanca club New Year's 
night in a reported dispute over $67 
due, which Fay was unable to pay. 

Ed Maloney, former dry agent, 
suspected of the killing, surrendered 
to the police and denies all memory 
of the slaying. 

Fay, variously engaged in the 
milk, taxicab and other rackets, had 
lost practically everything. At one 
time he was worth a million or 
more. He was buried Wednesday. 





‘Goodbye Again’ picked by Play- 
choice for its Jan. approval. 





Testimony in the trial of the 
heads of the Diversified Film Co. 
enlivened by testimony as to high 
pressure stock selling. Opening of 
‘Rainbow Man,’ which the Co. ac- 
tually made, marked by a banquet 
at which $900 worth of liquor and 
$3,500 worth of food were con- 
sumed. 





Receiver of the old Roxy induces 
social registerites to form a film 
seiection committee for the house. 
To select pictures ‘on the _ best 
standards and real desires of the 
community.’ A gag. 





Word comes from France that 
former Mayor Walker has developed 
a waistline and has taken to an 
obesity belt. 





Sam Kaplan extortion case de- 
clared a mistrial after Max Steuer 
and asst. dist. atty. wrangle over 
points. Justice Cotillo upholds the 
receivership for the union, denying 
motion to vacete. Appeal taken. 





Suits were filed in Atlanta Jan. 5 


against Warner Bros. and the Vita- 
phone Corp. for $1,000,000 each, 
claimed damages resulting from WB 
filming of Robert E. Burns’ book, ‘I 
Am a Fugitive.’ Suits were brought 
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Phillips, of the Campbell county 
gang, each charging that the inci- 
dents are malicious and untrue. 
Warners were careful not to name 
the state in which the picture is 
located, but suits resulted because 
of the association. 





John A. Crawford, singer who last 
appeared in ‘Vagabond King,’ 
slashed his throat in the men’s 
lounge of the Beverly hotel Wed. 
(4). Taken to the City hospital, 
where his recovery is anticipated. 
Depressed over inability to obtain 
engagements. 

‘Pigeons and People,’ George M. 
Cohan's new play, for Sam Harris 
theatre Monday (16). 








Monthly statement of the Actors’ 
Fund shows $14,245.36 paid out in 
Dec. 





Libby Holman has reserved a 
suite in a Philadelphia maternity 
hospital in Feb. or early in March. 
Now in retirement near Wilmington, 
Del. 





Hearst papers trying to get con- 
gress to bar alien actors as part of 
its ‘Buy American’ campaign. 





Following death of ex-President 
Coolidge two lines were changed in 
‘Of Thee I Sing.’ Both referred to 
the deceased. 





Claude Kendall will put ‘Saint 


Wench’ between covers. 





Elsie Neal breezed into the Su- 
preme court Thursday (5) and 
asked Referee Tierney to show some 
speed, as she had cut a rehearsal 
for ‘Pardon My English’ to press 
her divorce complaint against Jack 
Neal, actor, whom she accused of 
being too friendly with Iris Belt. Six 
minutes later she was headed back 
to rehearsal. Decision reserved. 





Alice Joyce receives her Reno 
divorce from James B. Regan. 





Bobbe Arnst, former Mrs. Johnny 
Weismuller, breaks loose to the 
press in Kansas City. Says an in- 
nocent husky like the swimming 
champ has no chance against ‘the 
community of sharpshooting wo- 
men’ in Hollywood who are ‘as 
quick to go into action as the fire 
department.’ Says she still loves 
him, but can't see ‘sharing him with 
dozens of dames,’ so she split. 





Accounting of the estate of the 
late Arnold Rothstein filed in Sur- 
rogate’s court last week.: Estate 
originally $1,811,257 is down to 
$998,642 as of last Oct. Much was 
in securities of Rothstein realty en- 
terprises. Claims reach $694,748 in- 
cluding $20,000 to Irving Berlin. 
Rothstein’s funeral expenses have 
not yet been paid in full, though he 
died four years ago. 





Arthur Hammerstein considering 
a show for the Duncan Sisters. 





Billy Rose has an unnamed play 
from Clare Kummer and _ booked 
Roland Young and Laura Hope 
Crews for the leads. Due around 
Easter. 


Congress discovers a new tax vic- 
tim in radio. Senator Dill intro- 
duces an elaborate scale of fees and 
taxes ranging from $1 to $4,000. 
Stations, broadcasts, licenses in- 
spection all covered by  pasters 
which are figured to bring in about 
half the cost of the Federal Radio 
Commission. 





Virgil (Jack) Dougherty, actor, 
attempted suicide in his room Sat- 
urday, via the gas route. Building 
superintendent smelled the gas. In 
Flower hospital Dougherty ex- 
plained he was ‘plumb disgusted.’ 
In no danger. 





Now it’s Sam H. Harris who has 
the script of ‘Mr. Grant’ in his 
desk. He has paid Arthur Good- 
rich option money and if he can 
rope Paul Muni to play the gen- 
eral, he'll produce. 





Francis X. 
of East Orange, N. J., 


Kelly, auto salesman 
jas entered 


suit against Emilay Haig Buck 
Ringling, wife of the circus man, 
for $250,000 charging alienation of 


the affections of his wife, who is 
Mrs. Ringling’s sister. Asserted 
that Mrs. Ringling used her newly 
acquired wealth to make her sister 
dissatisfied with married life in the 
Oranges. Notified Christmas day 
that she would sue for divorce on 
grounds of desertion, and promptly 
brings suit. 

Auto license plates in N. Y. City 
drops 19,393 below the number is- 
sued last year. 

Arnold Stevens, manager of the 
Regent, Bayshore, L. I. missing 
since Jan. 2. Previous evening he 








by J. Harold Hardy, warden of the 
Troup county chain gang, and Paul 





fave the key of the theatre to the 
janitor with tthe remark that if he 


did not show up it would be because 
he had quit. Has been in ill health 
and family asks a police search. 





James A. Leffingwell, also known 
as Ralph Benson, in jail in Erie, 
Pa., for faking accidents to bring 
damage suits. Contortionist out of 
a job. 





Jack Buchannan gives up his part 
in ‘Pardon My English’ when his 
lines shrink. George Givot will 
replace him with Buchannan re- 
turning to England. 





Little Cinema, Trenton picture 
house, bombed in a labor dispute 
Friday (6). Woman and child 
slightly hurt in their home. 





Prince Mike off Ellis island on 
$2,500 bond pending his appeal from 
deportation order. Will play a few 
stage dates while waiting. 





Robert Reud drops Radio City 
publicity when the big house goes 
pictures. Will return to legit field. 





Ben Alley will take his bride to 
the Adirondacks for a honeymoon 
after his broadcast Friday (13). 
Back Monday. 





Mary Hart, actress and producer, 
files in bankruptcy. No assets; 
$44,504 owing. 





‘Woman’s Home Companion’ us- 
ing theatre methods to exploit Sam 
Warshawsky’s ‘Woman of Destiny.’ 
Warshawsky helping the campaign. 


Doubleday-Doran will print Clem- 
ence Dane's ‘Wild December’ play 
about the Brontes, before Katharine 
Cornell produces it on the stage. 





Richard Aldrich has purchased 
‘School for Husbands’ from Freder- 
ick Jackson. ‘ 


Crane & Grosso, who operate the 
restaurant in the New York Elks’ 
clubhouse, will also operate the bed- 
room floors, opening these accom- 
modations to men who are not mem- 
bers of B. P. O. E. Guests will 
enjoy all the club facilities. 


Coast 


Alimony settlement out of court 
has been made by Dixie Martin, 
adopted daughter of Alexander 
Pantages, and Orlando ‘Slim’ Mar- 
tin, orchestra leader. Husband will 
pay $100 a month alimony. 








Aloha Wanderwell, widow of 
Walter Wanderwell, who was mys- 
teriously murdered on the schooner 
‘Carma’ in San Pedro harbor, Dec. 
5, filed a petition for letters of ad- 
ministration of his $1,500 estate. 

Consisted of $1,000 in cash and 
$500 in personal property. Wander- 
well left no will. 





Harry Hammond Beall, L. A. pub- 
licity man, has sued the So. Calif. 
Telephone Co. for $520,000 in Su- 
perior court, charging that in the 
buyers guide section of the directory 
he was listed under the heading 
‘Cosmetic Business.’ 





Accidental discharge of a shotgun 
loaded with paper wads injured Ar- 
mand La France, L. A. stage actor, 





during a performance at South Gate, 
Calif. 





Angered because Billie Walker, 
picture actress, had no money, a 
stick-up black-jacked her into un- 
consciousness near her Hollywood 
home. 





Los Angeles police foiled an al- 
leged plot to extort $50,000 from 
Alexander Pantages when Moxley L. 
Stark, former bank guard, told offi- 
cers of the alleged plan and aided in 
the capture of Ernest Blanchard, 
truck driver. 





Charging that Thomas 
struck him without cause, inflicting 
a head cut, George K. Arthur, pic- 
ture actor and stage producer, has 
sued the former for $50,000. 





Final ratification of an ordinance 
by the L. A. County Board of Su- 
pervisors creating an agricultural 
zone of the proposed site will block 
the construction of a $50,000 dog 
racing track near El Monte, Cal. 
Ordinance has been ordered, which 
amounts to passage. 





Counsel for both sides have indi- 
cated to Superior Judge Dudley Val- 
entine that settlement out of court 
is in progress in Eleanor Board- 
man’s separate maintenance suit 
against King Vidor for $4,113 tem- 
porary alimony a month, 





Barry Connors, screen writer, died 
from suffocation in a fire in the 
York apartments, Hollywood, which 
are owned by T. Roy Barnes and 





his wife, Blanche Barnes, Living in 
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the same building, but fleeing the 
blaze, were Virginia Brown Faire, 
her husband, Duke Worne, and 
Louis H. Loeffler, film writer. It is 
thought that a burning cigaret 
dropped on the davenport in Con- 
nor’s apartment started the fire. 


Lone bandit, posing as a mes- 
senger, entered the Hollywood home 
of Betty Compson and robbed the 
actress, according to her report to 
police, of jewels valued at $41,000. 





Suit for $31,739 damages against 
the Million Dollar, L. A., has been 
filed in Superior court by Bella 
Jeffries, vaude actress, who al- 
leges she was injured when falling 
on a slippery ramp. 

By verdict of a jury Doris Ken- 
yon was freed from liability in a 
suit by the California Standard Fi- 
nance Corp., to collect on a promis- 
sory note. Edwin Carewe, co-signer, 
must pay, however, $8,778, and $2,000 
attorney fees. 








Filmarte theatre, Hollywood house 
playing foreign films, was robbed of 
$400 when Fred Brouillard, manager, 
was trussed up with adhesive tape, 
permitting the bandit to escape. 


Police and the sheriff’s vice squad 
raided the Club Airport Gardens, 
the Appomatox Country club and 
another place in the vicinity of Los 
Angeles, arresting 149 persons. 
Places raided are alleged by police 
to be gambling spots. 





Roscoe Ates and his wife, profes- 
sionally Clara Adrian, have parted. 
Comedian left home following a re- 
ported quarrel in a Hollywood night- 
ery. 





Jury in Judge Douglas L. Ed- 
monds court, L. A., found Albert F. 
Holland, war veteran and alleged 
annoyer of Bebe Daniels, insane and 
was committed to the Patton asylum. 


Elinor Faire, screen actress, has 
filed suit for divorce at Nogales, 
Sonora, Mexico, against Thomas 
Daniels, L. A. broker. Recent charges 
against Daniels of issuing a worth- 
less check have been dropped. 





Transcripts have been filed in 
California State Supreme Court in 
an appeal by George Ullman from 
judgments of the Superior Court in 
connection with the administration 
of the estate of Rudolph Valentino. 
Lower court found Ullman was ac- 
countable for money and property 
to the amount of $322,519, of which 
‘$167,103 is cash. Ullman was de- 
clared to have made unauthorized 
withdrawals from the estate. 


Mid-West 


Mayor Cermak closed the Clu 
Rubaiyat, Chicago, after evidence in 
a murder trial called the place a 
‘hangout for hoodlums.’ Closing 
came just before New Year’s Eve. 








Tom Mix conferred with World's 
Fair official regarding a wild west 
show for June. While at the Con. 
gress Hotel he gave an interview 
that he hadn't retired from pictureg 
altogether but that he was faintly 
ill from the way Hollywood scenariog 
painted life on the western ranches, 
When he could get a realistic script 
he would make another film, said 
Mix. 


Dorothy Waters, 20, was dead 
from an abortion in Chicago and 
Dr. Sherman T. Lewis was charged 
with the guilt. She was a cabaret 
singer, well known along Randolph 
street. 





Chicago Operators’ Union rebels 
petitioned Superior Court of Cook 
County to set aside the elections of 
1925, 1927, and 1932 on the grounds 
that duress was exercised in the 
presence of gunmen. Fred Oser is 
leading a group of malcontents in a 
campaign against Tom Maloy. 





Blackstone Hotel, Chicago, is in 
camphor for the winter. Famed and 
fancy tavern lost money even in 
receivership and folds until the ex- 
pected influx of Exposition visitors 
will make profitable operation pos- 
sible. 


Samuel S. Hutchinson, Edward 
Carrington, and Horace Hayward 
went on trial in Chicago in con- 
nection with conspiracy charges 
made against them by W. Rufus Ed- 
wards of Miami. It is alleged they 
conspired in 1926 to sell him $27,500 
worth of stock in the insolvent 
Hutchinson Film Corp. 


Mr. and Mrs. Arthur Siegel are 
recovering from an auto smashup, 
He is an executive of the St. Louis 
Municipal Opera. 


BIRTHS 


Mr. and Mrs. Lionel Banks, Dec. 
27 at Cedacs of Lebanon hospital, 
Hollywood, son. Father is in art de- 
partment at Colunibia studio. 

Mr. and Mrs. Irving Epsteen, 
daughter, Jan. 2, at St. Vincent's 
hospital, Hollywood. Father is man- 
ager of Fox West Coast insurance 
department. 

Mr. and Mrs. James Kirkwood, 
daughter, Dec. 31, at Hollywood hos- 
pital, Hollywood. Father and mother 
both screen players. 

Mr. and Mrs. Russ Saunders, 
daughter, Hollywood hospital, Jan. 
5. Father, a former USC football 
star, is now an asst. director at 
Warners. Mother is the former 
Frances Lyons, screen actress and 
daughter of the late Eddie Lyons. 




















MACAW NCANSA) 





I YON IVAN TANTO NON TOXNTONIYON ON NVANITA\ OX Y@NU TOXIN AN" OX Ya\ aN Ya\yvarlyani 










UTA TAN Ya VavivaNt 








Theres ALWAYS “A 
BETTER SHOW ct RKO! 


1AKO PALACE :":>',, | 













at 47th 

















Premier On the Screen 
ere CONSTANCE 
MURRAY | BENNETT | 
KIRKWHITE 
& ADDISON - 





and Other RKO 
Acts 





Continuous from 10 A. M. 
Daily Midnight Show Feature Picture 
Complete Midnight Show Every Sat. 


RKO 86 th ST. vex" ave 


— 
















Jan. If to 13 
Two Features 
“Penguin “The 
Pool 4th 
Murder” Horseman” 
with with 
James Gleason TOM MIX 
ON 
RKO 81 st ST. BROADWAY 
Jan. It to 13 


’ 
= ‘Penguin Pool Murder’ 
with Edna May Oliver 


“THE CRY 
OF THE WORLD” 


—S 











MON. FRI. 

10 AM. r.NOOW 
On the Screen 
WALLACE 

BEERY 
in “FLESH” 
On Stage: N.T.G. and His New 
Revue, YACHT CLUB BOYS and 
BERT FROHMAN. 


LOEW $ swayeas3s7, 


LEAL: 

















By JEROME KERN and 
OSCAR HAMMERSTEIN 2d 
with Reinald Werrenrath, Tullio Carmi- 
nati, Natalie Hall, Walter Slezak, Al 
Shean, Katherine Carrington; Curtain, 8.30 


ALVIN ™.. 52d St. W. of B’y. Eves. 
> 8:30. Mats. Thurs. & Sat., 2.30 





” Music In The Air 
a 








z 


PW sou GOLDEN Presents » | 
WHEN LADIES 


By 

v EET Rachel Crothers 
Royale rhea. w.ssth st. cH.2-0144 

ry Evs. 8:40. Mats. Wed. & Sat., | 


.? — 
On the Screen 


NORMA SHEARER 
and CLARK GABLE in 
BWAy ‘STRANGE INTERLUDE’ 


On the Stage: 


a 
DF st A p ante BROS. 
and 
Wo: Benny MEROFF 
& 


Com'g, Warren WILLIAM in ‘Employees Entrance’ 
























Academy Song Shop, Ine., of 109 
East 14th street, has assigned for 
the benefit of creditors. Max N. 
Cinsberg was named by the court as 
custodian of the sheet music deal- 
er’s assets, 





Al Piantadosi and Jack Glogau 
teamed as songwriters, both stag- 
ing a comeback after not having 
songs around for several years. 
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Col. Herchel Stuart winces when 
galled by his title. 

Hal Horne back from the Xmas 
holidays on the Coast. 

Doc Steiner telling all who'll listen 

pout the Roxy openings. 

Mary Higgins recovered from in- 
fluenza, back at Leblang’s. 

Gal boxers added attractions in 
geveral of the Square dance halls. 

Noel Busch is the man on ‘Time’ 
who's so tough on everybody's pic- 
tures. 

Walter Eberhardt took his wife 

dinner the other eve. and brag- 
ging about it. 

A Dumb Dora put thumbs down 
on ‘Cavalcade’ because she didn’t 
like hoss dramas. 

Mrs. Tom “Vebster, wife of the 
famous London cartoonist, is visit- 
ing in New York. 

Mort Blumenstock wrestling with 
a@ ‘Variety’ mugg and both of ‘em 
nursing bum knees. 

Beth Brown has her novel com- 
pleted. Now all she has to do is to 
correct galley proofs. 

Joe Frisco at the reopened Dover 
Club, old rendezvous of Clayton, 
Jackson and Durante. 

Gert (WB) Selig gave up New 
Year’s celebrating at 11 p. m. be- 
cause ‘I’ve got to be dignified.’ 

Chimes probably supplanting door 
and telephone bells. New patent 
similarly operating electrically. 

Lou Goldberg’s Mortgage Manor, 
in Scarsdale, is undergoing renova- 
tion for an Easter shindig now. 

Bagatelle parlor in an empty store 
on 7th ave. near the old Roxy. About 
40 tables but not many using ’em. 

Mary Stuart substituted for Ju- 
dith Wood in ‘Dinner at Eight’ last 
week. Miss Wood ill with influenza. 

Buddy (Screen) Fisher back from 
the Coast to do some personals and 
radio work and maybe also a show. 

In all of the buildings designed for 
Rockefeller Center will be 221 
stories altogether, solely for office 
space. 

Charlie Williams, from Holly- 
wood, around Broadway taking in 
the new shows for a couple of 
weeks. 

Bert Lytell retains his hunch to 
turn his polar script into an active 
play. Maybe later this winter or 
next fall. 

Broadwayite gave a friend a bot- 
tle he swore he had had since pro- 
hibition. Label stamped ‘Bottled 
fall of 1932.’ 

Took two men three days to fix 
up the Palace marquee after they 
shifted the Cantor improvements 
over to the Rivoli. 

Max Cohen mentioned in the Ar- 
thur Brilliant damage suit on the 
Coast, not connected with the Cen- 
tury Play company. 

Eugenie Leontovich of ‘20th Cen- 
tury’ has English teacher daily to 
improve her diction. 

State marquee this week reads 
"Wallace. Beery. Flesh N. T. G.’s 
Paradise Revue.” Some wondering 
why they mention Beery. 

Most novel Xmas card from Billy 
Morris (and Jerry, the wife). A 
cross-word puzzle, with the cou- 
ple posed tintype fashion. 

Texas Guinan and Feet Edson 
played Lindy’s before the Larry Fay 
funeral, Tex coming down from 
Montreal for the services. 

Jack Osterman started ’33 with a 
cut. A new complication on his foot 
required a second minor op, but he 
left the hosp the same day. 

Eddie Buzzell, having bounced in 
and out of about all the shows in 
town, chirped ‘Westward Ho’ and 
caught the Century Sunday (8). 

Bway suggesting that-if RKO 
wants a big act for Radio City it 
might get Kate Smith and Vaughn 
De Leath to do a sister specialty. 

Louie Mitchell, the colored res- 
taurateur who conducted an Ameri- 
can-type eatery in Paris, now in 
Harlem. Calls the place ‘Yeah Man.’ 

John Nettuno of the Rogowski 
Press, goes from the composing 
room to the concert stage Satur- 
day (14) in a singing recital at the 
McAlpin. 

‘College Inn’ newest supper dance 
spot in the ‘sky salon’ at the St. 
Moritz hotel. Restricted to college 
undergrads and guests. Opens on 
Feb. 11. 

Guy admits murder of former as- 
sociate. Worried kim to death with 
succession of summonses. Dropped 
over when about to be served with 
final plaster. 

Abe Cohen, after his fortnight’s 
road touring with ‘50 Million 
Frenchmen’ as company manager, 
came back with enough weight lost 
to be physically fit if financially 
otherwise. 

Auto show at Grand Central Pal- 
ace is happily regarded by the nite- 
life caterers. Speaks and joints 
have had everything in readiness for 
the visiting motor crowds and hope 
it'll work out financially oke. 

Police escort for a parade of an- 
tique motors through the Square 
as a bally for the forthcoming auto 
show Jan. 7-14 at the Grand Cen- 
tral Palace. All oke excepting a 
1909 Mercer, which broke down. 

Leblang’s Gray’s drugstore going 
into the lunchery business in its up- 
stairs store in a big way, remodel- 
ing more than half of it into a 
luncheonette bar, without taking 
away from the ticket brokerage 
space either upstairs or down. 

NTG’s new Paradise, directly op- 
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posite the Hollywood restaurant on 
Broadway and 48th, which Gran- 
lund had recently left, is doing wel). 
So is Hollywood. NTG'’s spot is 
getting a bit of a ritzier play, but 
it’s the same no couvert $2 and $2.50 
minimum check idea. 

Katharine Cornell has_ talent 
which, if developed, would make her 
one of the best woman golfers in 
he United States, according to Ernie 
Jones, pro. at the Women’s National 
Golf Club. Jones says he could tune 
up the legit. actress to tournament 
pitch by six months’ steady practice. 

Jean Dalrymple resigned as John 
Golden’s p. a because of press of 
other duties. She’s working for the 
various Krimsky shows, as well as 
handling Arch Selwyn’s Tallula 
Bankhead production. 





The Hague 


By M. W. Etty-Leal 





Fritz Hirsch company announces 
Holland premiere of new operetta 
composed by Kreisler, ‘Sissy.’ 

Italian opera has new guest who 
finds big favor with public, Mar- 
gherita Salvi, who is staying on here 
till February. 

As expositions of pictures by 
Queen Wilhelmina were such a suc- 
cess in Holland, collection now go- 
ing out to Java. 

Don Cossack ehoir ‘Platoff’ ex- 
pected here in January; tour man- 
aged by Impresario Krauss. Giving 
its 2,500th performance shortly. 

Max de Groot, cenductor of Arena 
vaudeville at Rotterdam, married 
Mia Castelli, Dutch cabaret star. At 
their wedding the midget troupe on 
bills of Arena formed guard of 
honor at Townhall. 

Impresario Krauss is arranging 
tour of Berlin company led by Max 
Reinhardt; partners in this enter- 
prise are German agents Borkon & 
Leonidoff. Holland also included in 
countries to be visited, and probably 
‘Stella’ by Goethe and ‘Mademoiselle’ 
by Deval on bills. 

Holland premiere of Fox film, 
‘Congorilla,’ in Passage theatre this 
week big hit. In legit Amsterdam 
enjoyed first night of Schoenherr’s 
‘Weibsteufel’ in Dutch version, pro- 
duced by Verkade company with 
Annie Verhulst as heroine partnered 
by Cor Hermus and Paul Huf. 

Three jubilees here in artists’ cir- 
cles. Mrs. de la Mar-Kley cele- 
brated her 80th birthday in good 
health, but off stage now; Mrs. 
Rooyaards, nee Lady Sandberg, has 
her silver stage jubilee this week; 
she will produce an old Dutch play 
by Vondel, ‘Gysbregt van Aemstel.’ 
Third jubilee is that of a cabaret 
singer, Speenhoff, who has sung his 
songs now for 30 years. 


Boston 


By Len Libbey 








Kay Simmons stepping out—of 
the ‘Land of Smiles’ cast, quite sud- 
denly. 

Jesus Maria Sanroma gives a piano 
recital in Symphony hall, Sunday 
afternoon, Jan, 22. 

Henry Taylor’s parting gift from 
Met staff was a gold watch and a 
handsome desk set. 

George Fuller and Buck Rooney 
grossed $7,400 on the Guy Lombardo 
show at Symphony hall. 

Irving Isaacs pulls his first pre- 
miere at the Tremont with Sari Ma- 
ritza in ‘Water Gypsies.’ 

Sheila Barrett threw a party 
backstage at Keith’s, with news- 
paper folk as guests of honor. 

George Kraska is home from his 
foreign films shopping trip, with a 
couple of dozen for his Fine Arts. 

Tremont audiences like the nov- 


elty of air broadcasts from the 
stage. Theatre will continue fea- 
ture. 


Ranny Weeks, Boston tenor and 
late long-time star at the Met, is 
going in for disc recordings (Co- 
lumbia). 

Paul Muni gets an in-person wel- 
come from local Yiddish admirers. 
Was in a Yiddish stock company as 
Muni Weisenfreund. 

Parker house, famous home of 
thespians while in town, has been 
taken over and is being run by the 
First National Bank. 

New night club, the Barclay, is 
fathered by George Fuller, and at- 
tracting the notables, among them 
Ben Ames Williams, the author. 

Booking fate gave Saxophonist 
Sam Levine in Barney Rapp’s band 
(Keith’s) opportunity for tete-a- 
tetes with his flame, Buster Phillips, 
burlesque star (Old Howard). 

Gertrude Hayes, Jr., is trying 
sauerkraut juice for her diet; and 
Sheila Barrett says she is doing bet- 
ter than Gertie with orange juice 
and coffee sans cream or sugar. 

Jerome Harrison makes the long 
jump from managing the Fenway to 
handling the Paramount in Newton, 
while C. Snider makes the longgr 
leap by going from the Newton 
house to Haverhill. 





Eddie Pardo here from New York. 
G. B. Stern, English authoress, in 
town. 


Jack Robbins due in a brace of 
weeks. 


Warner Baxter will spend a vaca- 
tion in Havana. 

J. G. Mayer back at work after a 
week’s flu siege. 

Tom Baker, vet road show agent, 
out after a sever attack of flu. 

Barrett Kiesling taking two weeks 
off on the desert at Salome, Ariz. 

Harry Martin here to pick up some 
articles for the Cincy ‘Enquirer.’ 

Locai fruit products company will 
soon put out Mickey Mouse ginger 
ale. 

George O’Brien set for a trip to 
Italy, but can’t decide on a sailing 
date. 

Darryl Zanuck organizing a 12- 
team All-California polo tourna- 
ment. 

Frances Thew, daughter of Har- 
vey Thew, playing regularly in pic- 
tures. 

Max Shuback, retired Denver cir- 
cuit operator, here to spend the 
winter. 

Harold Goldstein enters the music 
biz as local rep for Ager, Yellen & 
Bornstein, 

Cleveland ‘Plain Dealer’ has sent 
out Ben Cohn to represent it in 
Hollywood, 

Con Conrad and Paul Moss, who 
is associated with him, are here to 
sign radio names, 

Sig Marcus thinking of becoming 
a vaude electrical wizard when and 
if vaude ever returns. 

An imported record store now oc- 
cupying part of the frontage of 
Preeman’s, music jobbers. 

Jack Ewing has Jiggs, Jr., around 
the studio. He’s the grandson of 
Jiggs, former canine actor. 

Ron Ferguson, formerly at Colum- 
‘bia, goes to Paramount’s publicity 
department to handle art work on 
stills. 

Richard Berlin, gen. mgr. of the 
Hearst magazines, here for his semi- 
anuual visit with William Randolph 
Hearst. 

After years without any sort of 
clock, corner of Hollywood and Vine 
now has two, giving two kinds of 
time—early and late. 

Ryllis Hemington, who has been 
in charge of F-WC public relations 
dept., now devoting all her time to 
organization contacts. 

Robert McNeil, head of Golden 
Gate theatres, stopped off here en 
route home to Frisce after a hur- 
ried trip to New York. 

McClellan Barclay, illustrator for 
‘Cosmopolitan,’ ‘Red Book’ and other 
magazines, flew here to visit his 
wife, Helene, who is in pictures. 

Clarence Freed, Keit-Engel plug- 
ger, and Roberta Richman, non-pro, 
were engaged on Christmas day. 
They plan marriage sometime in 
March. 

Larry French, pitcher for the 
Pittsburgh Pirates, has gone actor 
with a part in Paramount’s ‘Hell to 
Heaven.’ Back to baseball how- 
ever, when the robins come. 





Havana 


By Rene Canizares 


The races start 21. 

Season in full swing. 

Taxis still 10 cents for city ride. 

Pat Morgan heading the Mont- 
martre show. 

Universal newsreel taking 
at Sans Souci. 

Charlie Houston still editing the 
Havana ‘Post.’ 

Ernesto Smith now running the 
Encanto deluxer. 

All film exchanges renting pic- 
tures on percentages. 

Heliodoro Garcia trying to get 
Fausto out of the red. 

Fair at Precios Fijos still going 
strong on ninth month. 

Martial law still in Havana, not 
on the rest of the island. 

Depresh hit bus lines and now of- 
fering round trips for nickel. 

CMC rebroadcast special Pan- 
American program from KDKA. 

The Casino cleared $200,000 on the 
gaming tables on New Year’s Eve. 

Ignacio Pineiro, popular Cuban 
composer, editing album of works. 

Pietro Colli, local mgr. for War- 
ners, bringing home the bacon with 
plenty of Sunday showings. 

M. Hart, American v-p of Cuban 
Telephone Co., back from New York 
with an armful of popular record- 
ings for CMC. 

Biggest dance here on New Year's 
Eve at the Asturiano, Spanish club, 
with about 4,000 couples attending 
and dancing to music of six orches- 
tras. 

‘Mundo’ newspaper had couple 
made up as Jiggs and wife comic 
characters from Sunday magazine, 
'and paraded them through town for 
few days. 

Bacardi people now selling special 
rum, which sells for five cents a 
‘throw. Crowd here calls it ‘Mofuco, 





shots 








which is brand of special alcohol for 
automobiles. 

Three thousand tourists arrived to 
make merry on Xmas and New 
Years. Montmartre, Sans Souci, 
Eden Concert, Tokio and Black Cat 
catering to the holiday crowd as 
usual. 

Film row amused with ads war 
between Smith and Garcia. Garcia 
had ad in local sheets announcing 
signing RKO, Paramount, Fox for 
release in Fausto, and Smith re- 
turned with ad announcing Colum- 
bia, Warner, United Artists and 
Metro, 





Loop 


Ty Mahon in town. 

Art Frasik at Riviera. 

Elwin Seymour talking biz with 
Midwesco. 

Gloria Lee’s mother visiting her 
during Palace week. 

Allen Atwater passed through, 
San Francisco bound. 

Al Williamson abed over week- 
end with intestinal flu. 

Alla Nazimova was breakfasted 
by the Drama League. 

Terry Bidelle handling ‘Big Drive’ 
in Illinois and Indiana, 

Ken Kertz, former Barton organ 
rep, living in retirement. 

Tivoli and Uptown establishing 50 
cents (tax included) as top scale. 

Paul Ash, Georgie Price, Mae 
Clarke are future headliners for the 
Palace, 

John Canning has gone to Lock- 
man, Iowa, to cover the union trou- 
bles at the mines there. 

Railroad buddies gave Sam Thall 
an honorary luncheon and presented 
him with a traveling case. 

Harry Sosnick has the music job 
for the General Motors show at the 
Stevens hotel Jan. 28-Feb. 4. 

Pete Michon, holidaying in Mil- 
waukee, fought it out with a com- 
petitive motorist. Both lost. 

Sundra Love with ‘Fu Manchu’ on 
the air is Mrs. Lawrence Rosenthal 
privately. Hubby is a barrister. 

Dick Cronin and Star Kriel in the 
box at the Auditorium with ‘Show 
Boat’ launching its new career. 

Ed Beck is a guiding spirit in 
Mme. Antoinette LeBrun’s $1.10 
grand opera idea for the 8th Street 
theatre, 

Genevieve Harris, former film 
critic of ‘Post,’ now publicist for 
cookery schools of the National Live 
Stock Assn. 

Tommy Burchill finally accepted 
Ed Morse’s challange and socked 
him. Burchill weighs 110, Morse 
230. <All in fun. 

Charles Freeman nursing a pet 
proposition to stage ‘The Front 
Page’ for charity and use. nothing 
but newspapermen as actors. 

Roy Bell and Dolly Joy in the 
Cort boxoffice when ‘Family Up- 
stairs’ moved over after union 
closed attraction at Garrick. 

Al Jolson liked Niles Trammel 
and the NBC boys here so much he 
expressed the wish that he might 
do all his broadcasts in Chicago. 

David E. Russell has promoted 
his operetta enterprise for the Civic 
Opera building and expects to place 
‘Robin Hood’ in rehearsal next week. 

Max Gordon wired ahead for Mrs. 
Sam Kahl to prepare pot roast and 
potato pancakes, his favorite dishes. 
Gordon was in and out of town dis- 
cussing a ‘Cat and Fiddle’ price war 
with ‘Face the Music.’ 

Gene Arnold’s expansive mood 
during the holidays when he wanted 
to sing on Joe Gallicchio’s program 
was partially successful. He sang 
one number before the NBC produc- 
tion man caught the intrusion and 
stopped it. 


~ Cincinnati 


By Joe Kolling 








Keith’s installed a Carrier cooling 
system, 

Abe Farb plugging Miller Music, 
Inc., catalog. 

Eddie Conway’s mother died; Vic 
Bury subbed in Shubert cage. 

Fred Toy left show biz flat to re- 
turn as p.a. for gas-electric co. 

Jack Pearl's tag line, ‘Vass you 
dere, Charlie?’ in pop use here, 

Jimmies Ward and Schuh enter- 
ne at Bozart nite club in Hav- 
in. 

Bill Dodds flew to Waterbury, 
Conn., and saw his mother before 
she passed away. 

‘Times-Star’ operating in its new 
plant at 8th and Broadway; 14-story 
building is one of Cincy’s prettiest. 

An eight-people tab show plays 
three shows at two nabes in single 
night for $30 and furnishes its own 
buggy and gas. 








London 





Cole brothers recording for RegaL 

A. E. Abrahams back from Paris. 

Bert Aza out of Leicester Square 
theatre as sole booker. 


Alexander Woollcott in town, 
Says it’s just a holiday. 

Gina Malo sporting a new boy 
friend with two Bentleys. 

Irvin Dash celebrating Christmas 
at Ross’ Kosher Restaurant. 

The Alan Napier Boxing Day 


party at Quaglino’s plenty wet. 

Press here claim George Kaufman 
the most reticent of playwrights. 

Henry Sherek off to Berlin for a 
couple of days to see Sherek pere. 

Biggest holiday do in town was 
voted to be the Ivor Novello party. 

Frank Zeitlin offered exclusive 
handling of Harry Langdon in Eng- 
land. 

Syd Moorhouse now doing an Al 
Jolson under the gutse of Burgess 
Moore. 

Romney Brent getting cable from 
Dorothy Gish eulogizing Francis 
Lederer. 

Will Fyffe anxiously awaiting his 
meeting Earl Carroll at the Palla- 
dium bar. 

More dirt spilled at these theat- 
rical golf club dinners than in most 
West End revues. 

George King’s ‘To Brighton with 
a Bird,’ new fin, has a Zoological 
Garden penguin as the hero. 

Show people waching rehearsals 
of J. L. Sachs’ ‘Smiles’ predict vet- 
eran showman has a hit at last. 

Jennie Howard taken ill with ap- 
pendicitis during rehearsal of new 
Fred Karno revue, and holding up 
show. 

Sam Katz cabling Harry Foster to 
find out how many houses playing 
vaudeville in London and the prices 
of admission. 

Audrey Thacker, former Moss 
Empires booker, now with Hope & 
Palmer, lining up talent for the 
Vaudeville theatre. 

Sir Walter Gibbons wants Harry 
Foster to do the exclusive booking 
of the Leicester Square theatre, with 
Foster considering it. 

Sir Philip Ben Greet to produce 
‘Eager Heart’ for two performances 
at Sadler’s Wells early in January, 
proceeds to go to charity. 

News Reel theatre in Tottenham 
Court Road, latest in West End, was 
reconstructed on plans by Alistar 
Macdonald, son of the English Pre- 
mier. 

A Guards officer comes to the 
London Pavilion twice per week, 
always occupies a whole box by 
himself, and is not interested in any 
of the Pavilion Angels. 

British International Pictures 
practically settled to film Lew 
Lakes’ ‘Bloomsbury Burglars’ sketch, 
with Leslie Fuller in lead, but 
changes its mind at the last minute. 

Liew Johns giving “The One Girl,’ 
the renamed Sachs’ ‘Smiles,’ the 
once over at the Streatham Hill the- 
atre, with a view to getting the 
show for the Alhambra, or even 
Coliseum. 


Minneapolis 


By Les Rees 








John Alden ‘Tribune’s’ new film 
critic. 

Willie Hoppe here for week of 
exhibition matches. 

Emmett Lynn of Jack Mulhall act 
visiting ill wife here. 

‘Ingenues’ engagement at Flame 
Room night club extended. 

Earhardt Bros. of RKO vaudeville 
visited Marvin Park, RKO Orpheum 
manager, 

Orpheum’s New Year’s week busi- 
ness ahead of corresponding period 
a year ago. 

Rialto tickled at rapid recovery of 
Marvin C. Park, Orpheum manager, 
from operation. 

Cornelia Otis Skinner set in half- 
week engagement at Metropolitan, 
starting Jan. 16. 

‘The Good Earth,’ second Thea- 
tre Guild production of current sea- 
son, underlined for Metropolitan. 

Fanchon-Marco units still not set 
for Publix State so RKO Orpheum 
grabs off ‘Whoopee’ for early date. 

Mike Frisch, former RKO ex- 
change manager here, off to New 
York to engage in insurance busi- 
ness. 

Alice McDonald, once ‘queen of 
underworld’ here, died in poverty, 
but ‘unnamed friend’ paid for fun- 
eral and burial. 

Thieves stole Jesse James film, 
‘10 Minutes or $50,000 Reward’ from 
automobile of F. S. Geidl, motion 
picture operator. 

Gertrude Lutzi, local radio singer 
and erstwhile Minnesota theatre fa- 
vorite, going into St. Paul Para- 
mount with Breese band. 

3usiness at midnight shows New 


Year's eve just fair, with no sell- 
outs. Night club and hotel trade 
also off as compared with year ago, 


Bob Workman, M-G-M exchange 


: A carney agent, in hopeful wait-|manager, re-elected president of 
ing here, armed with emblems and } local Film Board of Trade and H. B. 
credentials from about every order | Johnson of Educatsunal named vice- 
but the Kentucky Colonels and un- | president. 
able to pay dues in any of ’em. While working the RKO Or- 
Strand, recently given up by RKO, | pheum’s midnight show New Year's 
advertised to reopen Jan. 14 with|eve. Eddie Fortier, pianist in or- 
‘best pictures available’ at popjchestra, received word that the 
prices; operation by OCincinnati|stork had delivered to his wife a 


Theatre Co., owners of property, 
with Tom Corby as met. 


nine-pound girl, born 20 minutes 
before midnight. 
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Burley Fading in 
L. A.; Majestic’s 
12 Acts for $300 


Los Angeles, Jan. 9. 





Burlesque is nearing a fade-out three-days’ notice so as to be able 


here, after flourishing for many 
years along Main street and Broad- 
way. Almost the last stand, the 
Majestic, has folded as a strip show, 
leaving only the Follies to carry on 
for the boys who enjoy it from the 
stage at 15c and 25c a throw. 

Majestic gave the air to burley 
almost simultaneously with the is- 
suance of licenses under the new 
ordinance placing all local houses 
under the supervision of the police 
commission, with revocation of per- 
mits mandatory upon conviction on 
a charge’ of giving an obscene or 
immoral show. 

Preceding the Majestic in throw- 
ing up the sponge were the Bur- 
bank and the Star and Garter, the 
former changing its name to Tulane, 
and going into a musical comedy 
stock policy, and the latter into 
straight picture. 

Vaude and pictures are now of- 
fered at the Majestic, operated by 
Sam Goldburg, familiarly known as 
Goldie the Butcher. For the cus- 
tomers’ lic. and 25c. Goldie is giv- 
ing 12 acts of vaude four times 
daily, with a picture thrown in. 

For his 12 acts, Goldie is said to 
have a rockbottom budget of $300, 
which gives the acts, most of them 
double, a bare existence for their 
28 shows a week. House is book- 
ing straight, several agents having 
given it the turn down because of 
only peanuts for both talent and 10 
percenter. 


No Akron Burley 


Akron, O., Jan. 9. 

After two weeks try at stock bur- 
lesque, Civic, formerly the old Grand 
is dark again. Burlesque failed to 
attract patronage from the start, 
even at 40 cents top admission. 
Girlesque policy was tried after, two 
attempts at dramatic stock, failed 
to arouse interest, musical comedy 
tab, vaude-film and finally straight 
pictures were tried out without suc- 
cess. 

No announcement has been made 
as to when the nouse will be re- 
opened, 











Empire Scrams Balto 


Baltimore, Jan. 9. 

Immediately after New Year's, the 
Empire wheel closed the Palace 
here, after some four months of 
operation. Had reverted to stock 
shows about six weeks ago after 
having discovered that the house 
couldn’t support the cost of the 
traveling shows. 

Leaves the town’s burlesque sit- 
uation once more completely in the 
hands of Hon Nickel who just goes 
along singing a song at his eastside 
Gayety. Besides, Nickel’s new 
ritzy gas station is about ready to 
go. 


DOROTHEA ANTEL 


226 W. 72d St., New York City 


My New Assortment of GREETING 
CARDS Is Now Ready. 21 Beautiful 
CARDS and FOLDERS, Boxed, Post- 
paid, for 


One Dollar 
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BURLEY IN CLEVELAND 
GETTING SOME DOUGH 


Cleveland, Jan. 9. 

Burlesque revived again by Walter 
Scott, former manager of Columbia, 
this time with a permanent stock 

a and a 15-75 cents scale. 
Failing to get Metropolitan from 
Loew's, who wanted too much for 
rental, Scott set up his company in 
Moose’s fraternal hall on only a 





| to catch some of the New Year's 
Eve trade. Renamed the Club The- 
atre, the spot has been drawing bet- 
ter than average trade among fans 
who haven't seen burlesk here for 
past year. 

Stock company is headed by Pat 
White and Billie Bailus, who came 
out of retirement with husband, 
Frank Cummings, who's directing. 
Al Flatico, Viola Spaeth, Jim Mor- 
rison also in troupe. Mitchell Plot- 
kin is handling publicity. 





ORPHEUM, N. Y. 


(Continued from page 42) 


borhood laughs, but they were scat- 
tered and faint. Finishes with a 
doggerel song number in Scotch 
dialect involving rather blue points 
and also rewarded with sparse re- 
sponse. 

Aronson, Fayre and Lane (New 
Acts) supported the No. 3 spot with 
a novelty idea of imitations of radio 
names, done simply on a dark stage, 
with one or the other of the trio 
illuminated by an overhead spot. 

Artie Lewis and Peggy Ames, 
mixed talking comedy team, found 
it difficult to follow the fast radio 
trio, having nothing but low com- 
edy cross talk. However, their ex- 
changes are swift and some of them 
pointed, and the man in an eccen- 
tric boob characterization extracted 
some returns. Their regular turn 
ran to about 16 minutes and there- 
after they introduced another of 
those giant stooges, this one said to 
be seven feet five inches tall, and 
clown around with him for another 
five minutes. Result was a wearied 
audience and a flat finish. If phey 
are to retain the tall boy, they 
should cut the earlier talk, keeping 





Whole Troupe Sloughed, 
Fined, in ‘Liberal Erie’ 


Erie, Pa., Jan. 9. 
Just before a _ special Midnite 
show, Friday night (6), the law 
stepped in and closed a girl show 
playing the Auditorium. On com- 
plaint of Harriet Powell, social 
worker, the cops acting under a city 
ordinance, loaded 12 chorines and 8 
men into the wagon and took them 
to the city jail. Raiders said the 
show was blue and the girls nearly 
too naked, and this is a liberal town 
that way. 
Sam Gevertzmann, 27, of Buffalo, 
said he was manager of the troupe. 
Others booked were Dewey Michaels, 
34; A. E. Saunders, 45; John Ander- 
son, 39; Bert Blake, 36; Robert 
Snyder, 32; Ray Varden, 32; William 
Hayes, 30. The girls were on the 
blotter as Ruby Shipman, 20; 
Marion Kane, 17; Betty Bratchie, 
24; Mrs. Kay Anderson, 26; Ruby 
Long, 29; Arlyne Varden, 21; Angie 
O’Connell, 23; Grace Summers, 21; 
Peggy Layton, 18, Hazel Smith, 24; 
June Conroy, 27, and Grace Douglas, 
28. 
All said they came from New 
York, Buffalo or Pittsburgh. 
They pleaded guilty before a po- 
lice magistrate, who fined the man- 
ager $25 and the company $5 apiece. 
Clarence Conrath is manager of the 








Auditorium. The place which houses 
fights is in a bad way financially. 





Burlesque Placements 


Milt Schuster, Chicago, made the 
following burlesque placements: 
Dauphine, New Orleans, Ray King, 
Al Zimmy, Harry Wells, Billy Lee, 
Minnie Fitzgerald, Fritzie White, 
Veda Leslie, Dorothy Wahl, George 
Pronath; Academy, Pittsburgh, 
Frances Mylite, Jacquette, Mary 
Murray; Gayety, Milwaukee, Marion 
LeMar, Willie Gordon, Lew Fine, 
Benny Strong, Evelyn Camen, Col- 
lette, Charles Schultz, Johnny Har- 
vey; Mutual, Indianapolis, Ruby 
Rossiana, Ruth Hamilton, Nell 
Ryder. 


Why They’re Telling 


Ed Ryan, of the Empire Wheel 
offices, telling of his marriage to 
Elinor Walent more than a year 





ago. Been keeping it dark, but tell- 
ing now because they’re cradle 
shopping. 





2 OPEN—AND HOPE 


Chicago, Jan. 9. 
Two burlesque stocks got under 
way during holiday week. 
Dauphine, New Orleans, and Gay- 
ety, Milwaukee, both apenas. 


Empire Wheel 


Week January 9 


Bare Facts—Trocadero, Philadelphia. 
French Models—Modern, Providence. 
Moulin Rouge—L. O. 

Night Hawks—Star, Brooklyn. 

Nite Life in Paris—Route No. 1. 
Oriental Girls—Howard, Boston. 
Record Breakers—Albany, New York. 
Round the Town—Empire, Newark. 








Fred Fisher has a ‘Maedchen in 





“AFRAID TO TALK” 


With ERIC LINDEN 
SIDNEY FOX, TULLY M ARSHALL, 
LOUIS CALHERN 


| Uniform’ song which Jack Mills is 
| publishing. Originally written by 
| Fisher in German, with Mitchell 


| Parrish fashioning the English ver- 











sion. 


the act inside the usual quarter 
hour. As is, the added bit doesn’t 
sustain itself and needs something 
besides the announcement of the 
giant’s measurements. 

Pickard’s Chinese Syncopators 
have been around for some time. 
While it was a brief, brisk musical 
novelty, it fared well. Now it has 
been padded out with a couple of 
specialties and some serious mu- 
sical interludes. Instead of a crisp 
novelty, it is a tiresome 25 minutes 
of scattered entertainment. As a 
sample of the crude padding, the 
seven Oriental string musicians go 
into a pretentious overture, ‘Dance 
of the Hours,’ and go through it 
painstakingly to the bitter end, a 
performance as inspiring as practice 
hour in a conservatory. Occidental 
girl, introduced as Dolores Young, 
brought on for a solo dance, mostly 
wriggles and taps in the familiar 
dance-school style, and two of the 
musicians come forward for song 
and dance. Whole thing is shape- 
less and aimless, and the former ef- 
fect of a novelty orchestra doing 
pops and lively dance numbers is 
lost. Leader, presumably Pickard, 
is an Occidental and does nothing 
but lead in an uninspired way. 
Turn in its extended form is form- 
less and ambling, lacking in punch 
and finish, and a simple 12-minute 
turn gone wrong. 

Five-act bill with two clicks and 
three indifferent interludes is un- 
even and weakened by poor blend- 
ing. Rush. 


WARFIELD, FRISCO 


San Francisco, Jan. 6. 

Show ain’t such a much. And biz 
accordingly. No names in ‘Central 
Park’ (WB), while Fanchon & 
Marco’s ‘Talent a la Carte’ doesn’t 
pack much punch. 

One of the nicest things about the 
current stage session is the way Jay 
Brower puts over a band number 
despite enough handicaps to set an 
ordinary maestro nerts. Hidden be- 
hind fences, drapes and whatnot, 
Brower steps out with a few of his 
band boys and does just a fair tune 
‘Casey Jones,’ that draws one of 
show's biggest hands. Showman- 
ship, it’s called. 

Pat West, Del Chain, Steve Sav- 
age, Tom and Betty Wonder, Rog- 
nan and Romero, Diane, Three 
Zaros, Four Trojans and Campus 
Co-eds constitute the long talent 
list on stage. 

A Ben Blue comedy completes the 
show. Bock 


HIPP, BALTIMORE 


Baltimore, Jan. 6. 

Jay C. Flippen was billed by his 
booker for a ‘return to blackface’ on 
this date, but Flippen continues to 
dispense with the cork, retaining 
only the cigar and, of course, the 
storm-at-sea haircomb. Flippen is 
still one of the better singles in 
vaude comedy. His ether sojourn, 
if anything, has built him up, espe- 
cially in this town, having been on 
his CBS commercial for the Ameri- 
can Oil company, local organization. 
He drew b‘lling in the theatre's ads 
as the ‘Hon. I Save on Gas,’ under 
which label he spouted for Amoco. 

Flippen has discovered a use for 
vaude, just as other vaude comics 
returning to the stage have discov- 
ered the similar use. That is, to use 
the vaude stage to palm off all the 
good (but a little dirty) jokes which 
they couldn’t possibly use over the 
mike. System is evidently working 
out okay, since vaude isn't as 
straightlaced as radio. 

Flippen was next-to-closing on a 
sweet running array of vaude tal- 
ent—five acts that were above 
standard and blended into every- 
lthing that a smackout variety show 
should be. See a show like this and 
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INSTITUTION ef INTERNATIONALE 


shoes for the Stage and Street 


SHOWFOLK’S SHOESHOP—1552 BROADWAY 


| country, 
' batting it out on the vaude line if it 


it’s proof that variety is still a 
| punchy, forceful and completely sat- 
|isfying entertainment. 
dience must have sensed it ahead of 
|time, for they had this house ca- 
pacity at the last show on Friday's 
|; opening night. Between this house 
and the Century, Baltimore is being 
made into the ace vaude town of the | 
because both houses are 


takes all winter. A glance around 
this town’s loop will convince any 
doubter that vaude is by no means 
to be listed under historical items. 
It’s alive. 

Opening were the Kitayamas; 
really should be only Kitayama, 
since the sole sustenance of this 
two-person Jap act is the excellent 
contortion work of Mr. Kitayama. 
Only two bits in this case, but 
standouts for any opener. Frank 
DeVoe is deucing it here and doing 
too many ballads when he has al- 
ways done best with comedy tunes. 
However, the closing ‘Spare Dime’ 
ditty is delivered for socko on all 10 
counts. 


Dave Schooler has his piano in 
the middle of the act and the nifty 
Lee Twins on the two ends. A 
somewhat jumbled act with a hint 
of overcrowding, but it’s better that 
way than undernourishment. 


And for the closing sequence came 
one of the better flash acts under 
the flag of Hollywood Revels, a 
nine-person turn with fine special- 
ties. On the top of the heap in this 
respect is Geraldine, who contributes 
an acrobatic semi-contortion danc- 
ing stretch that spells w-o-w for 
smoothness of delivery, originality 
of stunting and build-up of routine 
for audience sock. Besides the girl 
line came Costello and Lee for some 
thythm hoofing and an acrobatic 
piece. It was a good show. 


Feature ‘Penguin Pool Murder’ 
(Radio), Radio comedy, and Pathe 
news completed the screen share, 


LOEW’S, MONTREAL 


Montreal, Jan. 6. 


Fair-to-middling five-act vaude 
show with one stand-out act gives a 
65-minute entertainment to some- 
what cold audience. Eddie Sanborn 
gives his orchestra rest except for 
final act, where they play to help 
out girl jazz band. Only one set 
used in whole show. 


Gates, Claire and Haynes open 

with two men and femme in over- 
alls, sing and tap and toe dance. 
Use flight of steps for build-up of 
trick dancing by men, one of whom 
varies taps with toe work, and other 
takes each step on knees. Fans 
listless. 
George Dormonde and partner in 
second give wheel act which excited 
the old belly laugh and got by on 
anatomical contortions. Use of sax 
while pedalling wheel got a hand. 
Act closed with both men on wheel 
playing polo. Here and there a 
clever bit of character acting. Col- 
lected fair applause. 

The International Trio took the 
trey, bass, baritone and soprano. 
‘Sweet Mystery’ and ‘Bells of St. 
Mary’s’ left audience pretty cold. 
Clown song from ‘Pagliacci’ brought 
some laughs ow'‘ng to exaggerated 
emoting. Ended with trio song in 
Italian. Customers didn’t care a lot. 

In the fourth spot, Rome and Gaut 
put on a Mutt and Jeff show, mostly 
slapstick. Using flute and baton for 
a solo with baton thrust up flute got 
a laugh. Patter mediocre and act 
needs to be completely revamped, 
brought to date and freshened up, 
since the two men act well together. 
As it was, a near-flop. 

Closing of the show, Alex Hyde 
and Musical Maidens have one of 
the best acts seen here in months. 
Femme jazz orchestra with Hyde 
conducting play with vigor and a 
good sense of rhythm. Ruthie Burns 
is good blues singer, and girl dancer 
does trick act standing on hands 
and tapping out accompaniment to 
tune on hat with her feet. Act is 
given as rehearsal in studio with 
all requisite gadgets in a nice set. 
3urns singing well-known popular 
songs which effectually woke up 
audience. They like a jazz band act 
here. Closed with remarkably good 
rendition last movement Tschaikov- 
sky’s fourth symphony, which calls 
for plenty brass and suited them 
fine. They got the only call of the 
show, with Hyde in curtain speech 
acknowledging assistance from Ed- 
die Sanborn. 

‘French Police’ (Radio) feature, 
Chaplin reissue, and news make up 
balance of program, 


DOWNTOWN, L. A. 


Los Angeles, Jan. 5. 
Plenty of kick in the current bill, 
which is well balanced and good in 





every department. Opening, the 
Peerless Octet, mixed dance flash 
act, was youthful and classy. In 
deuce spot Bill Elliott provided 
blackface laughs and acceptable 
deep baritone warbling. Duci de 


Kerekjarto followed with 10 minutes 





And this au- | 


ORPHEUM, MPLS. 


Minneapolis, Jan. 5. 


After 12 weeks on tour, ‘Look 
Who's Here,’ RKO revue comprising 
winners of the local ‘Opportunity’ 
contests, in its final week here, 
sizes up as fast-moving, pleasant 
and entirely acceptable entertain- 
ment. It compares favorably with 
any of the vaudeville revues sent 
this way during the current season. 
This is in marked contrast with the 
initial ‘Opportunity’ revue staged 
with local amateurs entirely. 

What makes ‘Look Who's Here’ 
especially enjoyable is the youth, 
good looks and pep of its perform- 
ers. When RKO held the local con- 
tests it promised the 12-week en- 
gagement as the prize for each 
winner. It didn’t promise that the 
winners would be permitted to do 
their specialties in the touring 
revue and that’s where it showed 
wisdom. Of the 32 winners, 24 are 
in the line. One of the specialty 
performers is choked off a second 
after she starts and several of the 
others are allowed but brief inter- 
vals before the spotlight alone. Most 
of the real work of the evening, 
aside from the line’s' ensemble 
numbers, devolves upon the shoul- 
ders of capable professionals, and 
the fact that these professionals 
also are young and good-looking 
helps the revue considerably. Bert 
Walton, the comedian, acting as 
master of ceremonies, handles the 
funmaking end very well. 


But the real marvel is the line. 
Thrown together from everywhere, 
as it were, the girls, who were local 
winners, have been welded into a 
nifty dancing aggregation. The girls 
are not only very young, but also 
very pretty and shapely. They work 
with vim and enthusiasm and they 
wear scanty costumes that leave 
few of their charms hidden. George 
Libby, who did the staging, and Ar- 
thur Swanstrom, the composer, de- 
serve plenty of credit. 

The professionals include, in ad- 

dition to Walton, Arnold Gluck, a 
personable, young tenor; Eleanore 
Tennis, a gifted and youthful toe 
dancer; Arthur Matthews, a comic 
and first-rate singer who stooges 
with Walton; the three Beverly Sis- 
ters, youthful singers and dancers 
plentifully endowed with good looks, 
and the veteran prima donna, Edith 
Helena, who is introduced as the 
‘wardrobe mistress’ and whose sev- 
eral songs cop heavy audience ap- 
plause, 
Among the ‘Opportunity’ winners, 
Ossie Swanstrom of New York and 
June Hurly of Minneapolis have the 
most to do and carry off the major 
portion of honors. The former is 
an exceptional rope dancer, while 
Miss Hurly, a stout young woman, 
puts over blues numbers effectively. 
Jane Ruby of Ft. Wayne, Ind., works 
with Gluck in a song number. So 
does Virginia Boland of Omaha, 
Diane Bothwell of St. Paul does a 
waltz bit with Tommy Gleason of 
South Bend, Ind. The revue 
throughout is kept scrupulously 
clean and is minus the usual off- 
color skits and fade-outs, 


On the screen, ‘The Animal King- 
dom,’ a real card, and Pathe News. 
Business big at this late evening 
show. Rees. 


LOEW’S VALENCIA 


Jamaica. L. I., Jan. 7. 


This large deluxer on Jamaica’s 
main street, which is the hub for 
central and southern Long Island, 
had many, many vacant seats on 
the street floor and loads in the 
upper stories on Friday afternoon. 
Nowadays one can get into this 
large house, the only theatre on the 
entire island which plays vaude on 
a week’s stand for two bits until 


one p.m. For this price one can 
see five acts and pics. And the 
islanders, who are thrifty folks, 


have been crowding into the Va- 
lencia the past afternoons. But on 
Friday it must have been the glori- 
ous summerlike weather or that 
lackadaisical after New Year's Day 
spirit. It was not the show. This 
week's vaude fare is good. It moves 
with speed, and only lags for a few 
minutes during Vic Oliver's deuce 
spot. The screen attractions in- 
cluded ‘Flesh’ (MGM), news and 
trailers, 

The vaude layout, which 
sumes 64 minutes, began with an 
Oriental trio—Kam Tai Trio. The 
two principals are kids, and their 
best angle is contortion. Act-closes 
in a standard fashion—the trio bal- 
ancing plates. 

Vic Oliver, with the aid of Margot 
Crangle, had a little difficulty at 
the beginning of his 15 minutes, 
but soon after his new gags and 
piano playing his act went over big. 

Arthur and Florence Lake were 
the hit of the bill. 

Three Sailors, old favorites in 
these parts, present their same turn, 
and it is still good for many laughs. 


con- 





of top violin virtuosoing. Then Jed 
Dooley with his hodge-podge of 
nonsense for fine laugh returns. 
Closing, the Three La Moures in 
foot-to-foot balancing were regula- 
tion windup of a good vaude bill. 
Peerless Kight do musical comedy 
and tap stepping in unison, and are 
young, full of pep and pleasing to 
the eye. Kerekjarto, stage vet, 
knows just what the public wants 
from a fiddler. Dooley gets slightly 
indigo, but his material is new and | 
bright to this brand of patron. 
House capacity with a _ holdout 
line opening performance. A pre- | 
| ponderance of women present, un- | 
| usual at a mat here. Feature, ’Frisco 


Jenny’ (WBE), probably responsible. 


And they gave an encore Friday. 
The bill closes very snappily with 
18 minutes’ musical entertainment 
by Eddy Duchin and his Central 
Park Casino orchestra. Eddy is a 
good showman and he has a good 
unit. They came in for much ap- 
plause, and deserved it. Eddy uses 


a mike and has a dance team solo. 
The radio helped the islanders recg- 
ognize his name out here. Wag. 
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MOLLY FULLER 

Molly Fuller, 68, old-time vaude 
star and member of the team of 
Fuller and Golden, died at her home 
in Hollywood, Jan. 5 of complica- 
tions. She had been blind for the 
past 16 years and suffered from 
asthma. 

Born in Boston, she made her 
gtage debut there at the age of 13. 
At 17, she played one of the four 
daughters in E. E. Rice's ‘Evangel- 
ine,’ and became famous throughout 
the country. She married Fred Hal- 
len of the team of Hallen and Hart 
and was starred in their shows, 
notably ‘The Twentieth Century 
Girl’ Latter was produced by Hal- 
Jen after his partner, Joe Hart, left 
him to produce ‘Foxy Grandpa.’ 

About 18 years ago, she first be- 
came stricken with blindness. Her 
husband died 12 years ago and soon 
after an unsuccessful eye operation 
was performed on her at the Pres- 
byterian hospital, Chicago. Despite 
this, Miss Fuller carried on, appear- 
ing as a Keith-Albee headliner in 
a sketch written by Blanche Merrill. 
She retired about four years ago, 
coming to Hollywood where she 
lived until her death. 

Services were held at the LeRoy 
Bagley parlors, Hollywood, Dec. 7, 
by the Troupers’ club, of which Miss 
Fuller was a member. Cremation 
followed and Leila Romer, who was 
in Miss Fuller’s act and had been 
her companion, will take the ashes 
back to Woodlawn, New York, to 
be placed beside her husband's 
grave. 


—_———— 


VLADIMIR DE PACHMANN 


Viadimir de Pachmann, 85, died 
in Rome Jan. 7 of pneumonia. He 
had been ill only two days. 

Although he made his platform 
debut in the early ’70’s, de Pach- 
mann was still active and had in 
contemplation a number of recitals 
this season. He ranked as one of the 
world’s great pianists and was the 
foremost interpreter of the works of 
Frederick Chopin. It was this fact 
coupled with his erratic platform 
béhavior in his early days, plus a 
beard which led the late James 
Huneker to nickname him _ the 
*‘Chopinzee.’ In later years he de- 
veloped a gravity of demeanor, but 
his younger days were marked by 
a series of exhibitions of eccentri- 
city which ranged from bouncing 
around on the piano bench to audi- 
bly damning the instrument when 
he was called upon to play other 
than the piano supplied for his con- 
cert tour by the Chickerings, who 
paid him handsomely for the ad- 
vertisment. Artistically he was in 
the class with Rubenstein, Liszt, 
Paderewski and Rafael Joseffy. 


JACK PICKFORD 

Jack Pickford, 386, brother of 
Mary Pickford and himself once a 
well known picture player, died in 
Paris Jan. 3 of multiple neuritis 
which finally reached the brain. 

Jack Pickford was born in To- 
ronto, but brought to New York 
when his sister was put on the 
stage as a child actress. As a boy 
he did considerable screen work as 
Jack Smith, his own name, and 
later as Jack Pickford he was given 
more mature parts, including the 
Paramount silent versions of 
‘Huckleberry Finn’ and ‘Tom Saw- 
yer.’ 

He was married to Olive Thomas, 
Who died in the same Paris hos- 
pital some years ago, and later to 
Marilyn Miller and to Mary Mul- 
hern, from whom he was divorced 
about two years ago. The body will 
be brought home for burial. 





BARRY CONNORS 

Barry Connors, 49, playwright 
and fiction writer, died in Holly- 
wood Jan. 5, of asphyiation. He 
was overcome by the smoke of a 
fire in his apartment due, it is be- 
lieved, to his falling asleep while 
smoking a cigarette. He died after 
his removal] to the Receiving hos- 
pital, 

Connors was admitted to the New 
York bar but never practised. He 
knocked about with various the- 
atrical troupes ranging from mu- 
sical comedy to medicine shows, 
and then turned prospector. Writ- 
ing to while away his idle moments, 
he sold his first efforts and turned 
his thoughts toward literary work. 
He wrote several plays between 
1920 and 1928, but scored no out- 
Standing successes. He went to 
Hollywood for Fox in 1930 and has 
Since done the continuities for 
Seores of plays. 





| 


SAM COIT 

Sam Coit, 61, who appeared in 
many Broadway legit attractions, 
died in New York Jan, 2 after a 
three-day illness with pneumonia. 
Latterly he has been connected with 
Equity’s headquarters in charge of 
the casting agency department. 

Deceased was president of the 
Actors Order of Friendship, oldest 
American stage society and also 
wa. a director of the Actors Fund. 
He is survived by a wife, Estelle 
Davis, teacher of dramatic litera- 
ture at Columbia University. 





STANDISH WILLCOX 

Standish Willcox, 62, famous fig- 
ure in Boston Rialto life for a gen- 
eration, whose voice was often heard 
as proxy for the mayor at theatre 
events, died at his home in the Rox- 
bury district of the Hub. Officially 
known last as Mayor Curley’s social 
secretary, but he was fidus Achates 
and general factotum, doing all 
things well. 


PAUL DICKEY 
Paul Dickey, 50, playwright, died 
in New York of heart disease Jan. 
8. He was found dead in his bed 
He came 


at the Fraternities Club. 


vaudeville for RKO and other cir- 
cuits as Bobby Taylor. 

Miss Troilo was the sister of 
Nicholas and Leonard Troilo, former 
being head of the Troilo Theatrical 
Enterprises of Pittsburgh and the 
latter known as Len Leslie, orches- 
tra leader. 

Burial will be at the St. Peter's 
Roman Catholic Church in Pitts- 
burgh Tuesday (10) morning. 


FRED P. GREENE 

Fred P. Greene, 56, of the team of 
Tabor and Greene, Negro comedians, 
| died in Chicago, Dec. 29, of heart 
trouble. The team was filling an 
engagement at the Harlem theatre, 
New York, when he was stricken 
and he was taken to his home in 
Chicago, whsre he died. Tabor and 
Green claimed to be the oldest col- 
ored act in vaudeville. 





HARRY G. BATES 

Harry Gillespie Bates, 62, died 
Dee. 29, at the Percy Williams 
Home, East Islip, L. L, where he 
and his wife have been guests for 
the past three years. He made his 
stage debut in 1889 and his last 
appearance was with the original 
cast of ‘The Old Soak.’ His widow 
survives. 





ANDY SINDLLAR 
Andy Sindelar, Sr., 74, died in 
Bellaire, O., Dec. 21, of an apo- 
plectic stroke. He was a well known 
clarinetist and six of his 10 chil- 








William 


east three months ago for medical 
tr_atment. 

Among his best known plays are 
‘Lincoln’ Highway,’ ‘Back Slapper,’ 


‘Broken Wing,’ ‘Ghost Breaker,’ 
‘The Last Laugh,’ ‘Misleading Lady’ 
and ‘Dust Heap.’ 


He married Inez Plummer in 

1915, but they separated. 
SYLVIA DI GAETANO 

Silvia Di Gaetano, 25, former 
vaudeville dancer, died in Denver 
from influenza. She is survived by 
her husband, Don D. Darragh, for- 
mer elephant trainer. For the past 
five years they have conducted a 
dancing school in Denver, training 
acts for the stage. Besides her hus- 
band, she leaves a daughter, her 
parents, and two brothers and two 
sisters. A brother and sister, Adam 
and Amelia, are with Ed Wynn’s 
‘Laugh Parade” Burial in Denver. 








WORTHY BUTTS 

Worthington (Worthy) Butts, 59, 
died of pneumonia in a New York 
hotel Jan. 8. Formerly with the 
Morgan Lithograph Co. he was 
known in the profession and the 
Friars club. Deceased had recently 
returned from the coast and re- 
entered the lithographing business. 
He is survived by a wife formerly 
professionally known as_ Rosalie 
Ceballos, also a daughter by a 
former marriage. 

IRVIN O’DUNN 

Irvin O’Dunn, 29, of the vaudeville 
team of O’Dunn and O’Day, fell to 
his death at his hotel in New York, 
Jan. 1, when the window he sought 
to close suddenly yielded and he 
fell outward. Had been a child 
actor in the pictures and a ma- 
gician on the stage before forming 
a team with his wife, who is the 
former Bernice Frankel. She sur- 
vives him as does his mother and 
brother. 





MRS. HARRIET COUGHLIN 

Mrs. Harriet Shattuck Cole Jacobs 
Coughlin, 74, owner of the Shattuck 
Opera House, Hornell, N. Y., oldest 
theatre in the Southern Tier, died 
after two weeks’ illness of pneumo- 
nia. The Shattuck, built in 1872, 
operated continuously until three 
years ago, when it was leased and 
closed by Warner Bros. It was 
erected by Mrs. Coughlin’s father, a 
physician. 





HELEN PRIMROSE 

Helen Primrose Dalton, 35, 
vaudeville singer known as Helen 
Primrose, died of pneumonia Jan. 
5 in New York. 

Miss Primrose was in vaudeville 
for about 12 years, most of the time 
as a singing single. For awhile 
she headed an all-girl minstrel 
show. Several brothers and sisters, 
none in show business, survive. 





VIOLET E. TROILO 
Violet Elaine Troilo, 19, died at 
the Troilo home, Mt. Lebanon, Pitts- 
burgh, Jan. 7. She had appeared in! 


Morris 





dren were educated for the music 


business. Mrs. Sindelar died of a 
heart attack about two years ago 
but all of the children survive. 





CHARLES ZERBER 
Charles Zerber, 652, burlesque 
stagehand, died Jan. 1 of pneumonia 
at Bellevue hospital, New York. 
The widow, Madge Reeves, of 


burlesque, survives. 





W. C. MASSON 

W. C. Masson, 60, actor and stage 
director, died in New York Jan. 2. 
He had been stage manager for the 
Boston Castle Square productions 
and in charge of the stages in 
Percy G. Williams’ N. Y. houses in 
Greater New York. Interment on 
Staten Island. 





HENRY L. SOUTHWICK 

Henry L. Southwick, 70, former 
actor, then lecturer and Shakespear- 
ian authority, and teacher of ac- 
tors, died at his home in the Back 
Bay, Boston. Once played with 
Augustin Daly, and was a leading 
expert on voice and its use on stage. 





ARTHUR VAN DIEN 

Arthur Van Dien, former trans- 
portation manager for RKO, com- 
mitted suicide last week. Funeral 
expenses were defrayed by the RKO 
sick benefit fund, maintained by a 
surtax on trip passes to the RKO 
theatres. 





LILLIAN H. G. RUSSELL 

Mrs. Lillian Hanson Gray Rus- 
sell, 64, wife of Herbert J. Russell, 
died recently at her home in Wor- 
cester, Mass. She formeriy had 
sung in opera in Chicago and other 
;cities. She had taught singing to 
| Kawin Bartlett, musical comedy 
| star, and Thomas Ryan, light opera 
star. 








MILT COLLINS 

Milt Collins, 51, veteran stage 
monologist, died Jan. 4 in New 
York. He had been ill for about a 
year with cancer. 

As a member of the dialect school 
of monologists on politics, Collins 
was a well-known vaudeville single 
for many years. 

Widow and small daughter sur- 
vive. 





KATHARINE LYONS 

Katharine Lyons, probably the 
best loved figure in Boston’s news- 
paper and theatre world, died at the 
Emerson hospital, Forest Hills, fol- 
lowing a major operation. The 
funeral was held Jan. 7. 

In private life she was Mrs. Her- 
man O. Bletzer, She is survived by 
her husband and a child of five. 





JAMES WESLEY MACK 


James Wesley Mack (McCor- 
mick), 70, died in Englewood, N. J., 
hospital Jan. 2. He had been a 


guest of the Actors’ Fund home 
there for several years. He had 
been identified with musical com- 











edy and burlesque productions for 
more than 40 years. 





Alice Sietz, wife of John Siets, 
head cameraman at Fox, died sud- 
denly of pneumonia Jan. 7, at their 
home in Hollywood, 


daughter survive. 





Edward R. Lake, 76, the father of 
Mahew L. Lake, band music com- 
posed, committed suicide by inhal- 
ing gas at his home in Brockton, 
Mass. He had been in poor health 





Mrs. J. A. McGehee, mother of 
Mrs. J. Clayton Tunstill, wife of 
local manager of the Saenger the- 
atre, died Dec. 23 at Chickasha, 
Okla, 





Father, 62, of Ted Lay, manager 
of the Los Angeles office of the Na- 
tional Theatre Supply Co., died here 
of a paralytic stroke Jan. 6. 


Mother, 94, of Jack Roshier, vaude 
actor, died at her son’s Los Angeles 
home Dec. 25, of old age. She is 
survived by the son. 








Grandmother, 92, of Adela Rogers 
Hyland, writer, died Dec. 31 at her 
Los Angeles home following a long 
illness. Survived by two daughters. 





Bert L. Irving, 41, attorney for 
picture people, died Jan. 3 from a 
heart attack in his Hollywood offices. 
Survived by his widow and a son, 





Aunt, 82, of Douglas Fairbanks, 
died Dec. 30 at her Hollywood home. 





Sells-Floto P.A. with 
Col. During Layoff 


Hollywood, Jan. 9. 
Cliff McDougall, handling press 
for the Sells-Floto show the last 
two seasons, has joined the Colum- 
bia studio publicity department for 
the rest of the winter as planter. 
McDougall is slated to go with the 
Ringling circus next season. 





To Rebuild Showboat 


Memphis, Jan. 9. 

The city denied the Hollywood 
Show Boat permission to open in 
Memphis. 

Commissioner Sam Jackson 
branded the show boat as unsafe 
and said it would have to be prac- 
tically rebuilt before it would meet 
the safety specifications of the the- 
atre ordinance. 

Capt. J. W. ‘Bill’ Menke thought 
some of the city requirements were 
too strict, but said he would start 
immedately to bring the boat up to 
theatre specifications. 


Schaaf vs Poreda 


(Continued from page 51) 


the other hand seemed just as con- 
fident. He took it and speared in 
some excellent shots to Stan’s jaw, 
winning the first round. 

After that it was different. Early 
in the second round a left hook 
sent Stanley to the mat and he 
foolishly arose without a _ count. 
How he survived until the bell is 
a mystery because he was dropped 
several times before then. 

Still dazed but somewhat re- 
freshened Poreda made the fight 
sensational by smashing through an 
occasional blow to the chin that 
sent Schaaf backwards. In the 
sixth, however, Ernie started out 
as if he had to catch an early train. 
Down went Poreda and although he 
arose, was washed up and Arthur 
Donovan stopped it. Right. 

So what happens? Sharkey has 
a piece of Schaaf and as the champ, 
cannot box him for the title, or 
will he have the nerve to try it? 
However there are mit totters 
around like Schmeling, Baer and 
even Carnera. Schaaf looked like 
he would have a fine chance against 








all of them, now that he has 
snapped out of it. And if he beats 
that trio, maybe Sharkey would 
retire. 


This Friday (13) Ben Jeby and 
Frank Battagila will fight it out 
for 15 rounds for the middleweight 
championship. The wop is a tough 
guy but Heby Jeby has been mess- 
ing up the other contenders and 
may win. 


- 





Jack Robbins and Jimmy Camp- 
bell to Cleveland, Chi, K. C. and St. 
Louis on a plugging trip to break 
the jump into the Metro coast stu- 





dios. 


Her husband and a two-year-old} 


} Elliott Louise 


SENNETT HELD FOR 


EXTRADITION SOUTH 


Mobile, Ala., Jan. 9. 

Hearing on the extradition of 
William Earl Sennett, former boss 
of Robbins Bros.’ circus wanted 
here on a charge of murder in cone 
nection with the killing of John 
Smith, a colored circus worker of 
Charleston, West Virginia, will be 
held at Des Moines, Iowa, where 
he is under arrest as a_ fugitive 
from justice from Mobile. 

Smith was thrown off a circus 
train here Sept. 30, 1931, and so 


badly injured that he died from the 
injuries. 

In a dying statement he charged 
Sennett and Ralph Nobles, another 
circus worker, with his death, say- 
ing that he was paid off $1 for 
a week’s work, called into a bag- 
gage car and thrown from the train 
onto a switch post. Sheriff William 
H. Holcombe has asked Governor 
B. M. Miller to extradite Sennett 
and the latter is fighting his return 
here. Nobles has never been ap- 
prehended. 


FIGURING WILD WEST 
FOR WORLD’S FAIR 


Chicago, Jan, 9. 
Tom Mix, Ed Ballard, Charles 
Hall, the local Coliseum and Zack 
Terrell are interested in a wild west 
circus for the coming season, prob- 
ably playing at the World’s Fair. 
Mix left Congress hotel Monday, 
reported going to Marine, Okla., to 
possibly buy 101 Ranch equipment, 
Still nebulous but pink canvas 
and purple seats part of unique 
ideas in Wild West  presenta- 
tion. 


Neb. Fair Mgrs. and ’33 


Lincoln, Neb., Jan. 9. 


Booking agents will meet State 
and County fair managers at the 
annual confab in the Lincoln hotel 
Jan. 16, 17 and 18. 

Cautious spending will probably 
feature this year’s haggling over 
acts. 

This is the 24th annual conven- 
tion. 

















Show Boat for Chi Fair 


Milwaukee, Jan. 9. 


L. D. Cook, Milwaukee showman, 
has purchased the 171-foot coal 
barge, Collier, from the Electric 
company and will convert it into 
a show boat. 

Work will be completed by spring 
and first performances are to be 
given in Milwaukee. Following the 
local engagement the boat will be 
taken to Chicago to put in its bid 
for World’s Fair patronage. 
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- BY WILLIAM F. McDERMOTT. FR : 
In New York, Will Mahoney was : 


the star of the last Earl Carroll's Cl 
“Vanities” but when the show 


reached here a few weeks ago he 
was missing. He) 
may be found at Head 
the State this Firs 
week wher . he) 
ig putting on a} 
Better show than | 
‘he ever & 4 a 
among e 
crow 464. diver- ; Fray 
tissements of an | "eer 2 
expensive revue. jj tal F 
He probably jInc., 
has the best act | pi) 
now current in| 
the vaudeville | ?P24 
halls. I recom- | Vesa 
mend him and Sep 
the entire bill to} pe 
the attention of yea 


seours, including those not habit- { civi 
uated to attending the State The-/ the 
atér. He is funny and, after his fash- | neer 
Son, he is a distinguished artist. whic 
Here’s Dancing, —s 
‘ He begins by singing a burlesque} jeer 
bajiad of many verses and, by aj yea: 
ntivé break in the voice and a and 
wrious writhing and grimacing, he | Bos 
ves it a mourting @Grollery. It is In 
ihe most amusitig thing of the‘ sort 
ince Gallagher. ahd Shean. 
‘ ut Mahonay;s real superiority is {an 
is skill at a kinfl of clowning tap- j wat 
—- He dances- with extraordi- 
. for nary’ adeptness and then burlesques 
ais own adeptness by a series of be- 
wildered falis. 
. It is uncommonly amusing to 
vatch him as he fights it out with: 
@imself, leaning perilously, one | 
losing his balance and toppling over 
DS i just as he reaches the refuge of the | 
ings. There is a comic suspense in, 
this that you won't find in anybod;: 
else’ s dancing. 


j le’s Unusual. 
| Mahoney closes with his familiar 
,anc still miraculous dance on a xylo- 
phone, kicking ‘out perfect tunes, 
with his feet. 

All of which may sound unimpor- 
tant and would be if the art and 
spetial aptitude that goes into it 
were not go remarkable. 
| What helps to make it funny is 
» Mahoney’s natural endowment as a 
\ctown, his bewildered, beaming coun- 
tenance, his air of apologetic, faintly 
lrustic simplicity. "The method is in- 
'gratiating after a season of Broad-' 
i'way 8 crackers. 
}-It is agreeable to report that .a 

pacity audience at the first per- 
iformance gave. him.the greatest ova 
tion I have heard this séason in & 

vaugeville, theater. 
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